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The Synagogue in Yemen

The Synagogue is the most revered place in the life of a
Yemenite Jew, because here he spends a great part of
his life and also teaches his children.

It would seem that the inner structure of the synagogue
in Yemen preserves an ancient tradition. Rugs are
spread on the floor with pillows placed around them.
Adults lean on the pillows and in front of each is a
small, low table with a holy book on it and with place
for a child to sit. The places for the elders are in the
corners of the synagogue and next to the Ark. A
slightly higher table is the Bima. Its place during the
prayer is next to the Ark, and when the Torah scrolls
are taken out, it is transferred to the middle of the
synagogue.

Torah scrolls are generally written on yellowish, paper-
thin parchment. They do not have special wooden
cases allowing them to be placed upright during the
reading. Rather, the Torah scroll is placed flat on the
Bima,and its mantle is raised so that it can be shown to
the congregation and can be read.

The Yemenite woman too considers the synagogue the
House of God. Even if there is no special women’s
section there, it is a privilege, as well as a duty, to take
care of the synagogue and clean it without any payment
expected.

As befits a holy place, conduct therein is characterized
by awe and humility. There is no moving about during
the ‘amida prayer, nor is there any talking. Rather, the
lips move silently. Especially is this evident during the
Torah reading. The congregation listens with full
attention to every vowel and accent, making sure they
are rendered according to the tradition of the
forefathers.

During both the prayers and the Torah reading,
there is much emphasis placed on the traditional
pronunciation and on the traditional tunes, which were
especially intended for individual prayers on each
holiday and festival.

This emphasis on preserving the ancient tradition
creates a special atmosphere in the synagogue which is
evident in the facial expression of those praying. While
performing the midnight vigil, and especially on the
night and day of the Ninth of Ab, there is an
atmosphere of sadness and anguish in the synagogue.
But the atmosphere changes completely on Fridays
and Sabbaths, and on the Three Pilgrimage Festivals,
when people’s faces reflect happiness and an exalted
spirit, reaching its peak on Rosh Hashana and Yom
Kippur, and in particular on Simhat Torah.
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The various tunes presented here in this chapter seek to
depict an aspect of the authentic Jewish life of a Jewish
group which lived in its closed world for many
generations. 2
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Midnight Vigil
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Psalms 137: 1-6 6-1 9P 0nn

With this tune the individual recites the complete psalm, at home 7753 NV N33 IX N33 NIMNSWA VMM DR AT MK 7 mnva
or in the synagogue, at the beginning of the midnight vigil, and SR MNMT o0, mixn npn”’ -5
also on other occasions. The time for reciting the psalm is when 2701 T DMWY 177V DIR 132 211 IWKD MAMHA DMK DY
most people are still asleep, and all is quiet. The recital is ac- IR 7322 IO T MK
companied by cries and sighs.
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Dédi Yarad Ligand
San‘a

Hayyim Ha-cohen of Aleppo

This poem is part of the midnight vigil, recited in the synagogue
or at home, by the individual. In the synagogue, after one
finishes each stanza, the congregation repeats the last part of the
stanza. There are places where this poem is recited only on
Friday nights. b
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éar‘ab avw

For explanation, see number 2 above.
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For explanation, see number 2 above. .2 .01, iKY Maon Mat
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A collection of verses from Psalms. 097N MMM NN 0YRId WP

These verses of consolation are said by the individual at the end  “ni¥n NP DMK DO T ITY HY DMINKY 9K N0 90D
of the midnight vigil to a tune of consolation (nehama). SNy’ nnhya
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Sa‘ar Harahamim
San‘a

Yehuda Ha-Levi

This poem is found in the Sephardic prayerbook and in the
Tixlal Baladi (the Yemenite prayerbook in the Bgladi version).
It is recited by the leader of tne congregation, before the evening
prayers on the eve of the New Mnon occurring on a weekday.
A{ter each stanza the congregation responds with the refrain
“Sa‘ar ha-rahamim”.

The tune of the poem belongs to that of entreaty prayers, and
this poem is recited in a sombre atmosphere.
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Sir Hasirim oMwn YW 7
San‘a XYY
Song of Songs 1: 1-2. 2-1,K DMWwn YW

This tune is used by the congregation for chanting the scroll of  n%bn 235% MA%A ¥y NAW 27V 931 DMIWA W NYAN DMK [T %
the Song of Songs on each Friday night before the Sabbath .naw n%ap
greeting prayers. The Rabbi of the synagogue begins reciting  PYMX 9 IXON  NWKRIT PIODT NIMKA SMNn NOAdn Nt
the first verse, and from there the recital of the scroll is done by  2¥pY MOYia DML DY, WA MDA KNNYA X aYhann
the entire congregation in an exalted spirit, all together, young 07TNK
and old, in a uniform tune and tempo.
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Lik3 Dodi M AY e
Haban 1Xan

Shlomo Alkabetz Yapox mbw ™

n%%en 138% MK YK N1y 93 Y abhnn MIToa N¥na L ar v
/199 NKIPY 1T 1357 11D HINN NPAdT NTa A0 .naw Y%A nmaay
93 nYwa Pwnnt NS Y 112 95 NN Panxt /aYapa naw b
X127 @I9NT Y NYWA DMTION VBN DK .DTANAW 1INTEM 0Wnan
DMV D91 2apn 93 TWKD WM A LB .0MYD Yaw abd

.19%n71 naw v Y7apnY omban by ormmy

This poem, found in the prayerbooks of all Jewish communities,
is recited before the evening prayer on Friday evening. The
Rabbi of the synagogue begins with the refrain “Ldkd didi ligrat
kald”, and then the entire congregation repeats the refrain and
continues singing all of the stanzas and the refrain between them.
The poem is concluded with the singing of the words “Bé” kald”,
seven times. This poem is chanted with the entire congregation,
young and old, standing to welcome the Sabbath queen.
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Rabbi Yishaq Mufdi (Haban), Bareket, 1973
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Lika Dodi M ab
San‘a Ry3¥

For explanation, see number 8 above. .8.01 7Y 1KY 11207 M
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Yehiel Adaqi (Haraz), Yaakov Suberi (Manake), Saadia Levi (Amran), Tel Aviv, 1977
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v
Siru L3’el Nivéngy
San‘a

The poet’s name: Ya‘akov (according to acrostic)

This poem is found in the Sephardic prayerbook among the
entreaty prayers. In the Tixlal its place is before the Friday
night evening prayer. It is recited on a Friday evening which
occurs on the New Moon, after the poem “Idkd dédi”, using a
special melody. The leader of the congregation recites the poem
stanza by stanza, and the congregation responds after each stanza
with the refrain.

The poem is recited with the entire congregation seated.
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Siru L3’el Nivonay 212) OKY MY
Haydan xTn

For explanation, see above. .10..01m 9799 11X 19207 MaT
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Mizmér Sir Liyom Hasabat nawn oy YW inm a2

San‘a Xya¥
!’sa.lms 92: 1-3,16 .16 ,3-1 ,2”¥ ,0%nn
This psalm is said in its entirety before the Sabbath evening naw %% Sw nvany nHisn 8% MnHwa KA I Nnm
prayer. The Rabbi of the synagogue begins, and the congregation ~ ,xnny¥a XMp% Twnm vPHX §Iv¥n HMaym ,5nnn noadi nwa an
joins him and continues reading together, young and old, in a AW MY IWKD MK NMNMIT LTI 2P TP 1T
joyous tempo. The psalm is recited with the entire congregation
seated.
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Yehiel Adaqi (Haraz), Yaakov Suberi (Manake). Sahdia Levi (Amran), Tel Aviv, 1977
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« O
Sama* Yisra’el
San‘a

Deuteronomy 6: 4—5,9

The beginning of the Sama is recited during the morning and
evening prayers by the entire congregation aloud and slowly.
After that, the Rabbi of the congregation begins with the word
“wd-ihavtd”. After him the congregation repeats this word, and
continues together and in tempo until the end of the section.
Thus the reading of the Sama is performed word by word, with
composure and with dignity.
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Yehiel Adaqi (Haraz), Yaakov Suberi (Manake), Saadia Levi (Amran), Tel Aviv, 1977
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Yigdal
San‘a

The poet’s name is not known.

This poem is found in all prayerbooks. According to the Tixlal
Baladi it is recited only at the conclusion of the Friday evening
prayer, or on a festival that falls on the Sabbath, but not on the
eve of a festival. It has two tunes, one for Friday evening, and
one for a festival occurring on the Sabbath. The latter one is
considered more joyous. The tune given here is the Sabbath tune.
The poem is recited with the congregation seated. The Rabbi of
the synagogue begins, and after him the congregation continues
together aloud. Sometimes, when the congregation is large,
they are divided into two groups. One part says half the stanza
and the other part says the other half. The conclusion of the
prayer, therefore, is performed in an exalted atmosphere.
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Yigdal
San‘a

For explanation, see above.

The tune is for a festival occurring on the Sabbath. This tune
was composed in Yemen,according to tradition by Sa‘id ‘Arussi
(died ca. 1914), and was introduced into use in the synagogue
“Pinhas” in San‘a, after that into the synagogue of Rabbi Kafah ,
and from there it spread to other communities. Here too, when
the congregation is large, it is divided into two groups, with one
part singing the first half of the stanza, and the second group
completing it by singing the second half.
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Yigdal
Yigda

Sar‘ab

For explanation, see above.
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Yigdal
Haban

For explanation, see above.

It is customary among the Jews of Haban to recite the poem at
the end of the evening service on Sabbath and festival eves. The
cantor of the synagogue begins, and after him the congregation
continues, while standing. According to the tradition of the
Jews of Haban, this poem has only one tune.
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Yigdal pat SR
‘Adan 7y

The Jews of Aden also recite this poem at the end of the evening ,pwm naw m%% HYw N1y nY"BN DIV 7T VI DMNIK 1TV I TIT DA
service on Sabbath and festival eves, with the congregation seated. “nw 1121 Wnn MK WY SINnn O 1IN W) MWW
The cantor of the synagogue begins singing, and after him the  .naw Sw x 1 ,mMWIA YW 07N 173w NAWH DX .LEY MYl
congregation continues. There are two tunes for the poem, one

for Sabbath and the other for festivals. The one given here is

for the Sabbath.
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Menahem Nissim Hotri (‘Aden), Tel Aviv, 1975
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Mi Yiten Misiyon
San‘a

Psalms 14:7

The tune given here is for the conclusion of the reading of Psalms
by the congregation on Saturday evening after midnight. When
the congregation is large, it is divided into two groups. One says
half a verse, and the other completes it. The reading is done
aloud, with trills and with much feeling. The event imparts a
strong sense of awe.

To this verse two other verses from Psalms are added which
complete the entire reading of Psalms.
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X g Vo
’Al6hay, Hanisama
San‘a

A blessing from the “Seder hanhdgat ha-bogar”, found in all
prayerbooks. Its source is the Tractate Beraxot , page 60b.
It is recited at home by the individual in the morning after
washing, and at the synagogue at the beginning of the morning
prayer. In the synagogue everyone is seated, including the one
who says this blessing aloud. Those who did not recite it at
home quietly follow the leader pronouncing the blessing.
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Az Y38ir
San‘a

Exodus 15:1

This is the first verse of the Song of the Sea, recited in the
morning service before the “Yoser” blessing. It has a special
tune. As part of the service for the reading of the Torah, the
tune is rendered slowly and with trills. It is rendered with fewer
trills as part of the morning prayer for Sabbaths and festivals,
and in an even faster tempo in the morning prayer for weekdays.
The entire congregation as a group recites this prayer. Here we

give the melody for weekdays.
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Birkat Kohanim
San‘a

Numbers 6:24—26

This blessing is recited during the ‘@mida’ prayer, as part of the
repetition of the leader of the congregation, in the morning and
additional services, and, on certain days, also at the afternoon
service. With the congregation standing quietly at attention, the
priests finish their opening blessing and begin singing the word
“Ydvdrakdka”. After that the leader continues with the word
“fidéndy”, and the priests repeat this word, and so on, word for
word, until the end of the three verses comprising the blessing.
Here we give only the first verse. The Priestly Blessings have
two tunes. One is for weekdays and Sabbath, with the Sabbath
tune slower than the weekday one, and the other is for the High
Holidays . Here we give the tune for the Sabbath.
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Wayhi Bisalah

San‘a

Exodus 13:17

There are several tunes for the reading of the Torah in the syna-
gogue. Since according to the Yemenite custom, every one called
reads from the Torah himself, one tune can be heard in different
versions. The congregation listens to the reading of the Torah
paying great attention to every word and accent. The tune here
is slow and with trills.
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Wayhi Basalah mYwa 2

San‘a XYy
For explanation, see above. .23 .01 ,97Y% 1K1 12050 MaT
Some people called to the Torah cannot read with trills, and  x3p% p™ma om %1502 KPS DM PRY TN DT 0 W
they choose a simpler untrilled tune. An example is given here. KD MWD DRI ANV .NY00N YA 0w vy
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Torah pointers.
Yemen, 19th — 20th c.
The collection of Sir Isaac and Lady Edith Wolfson Museum,

Hechal Shlomo, Jerusalem.
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’Az Y3sir
San‘a

Exodus 15:1

According to Yemenite custom, three sections are read in the
Torah with a unique and special melody: the Song of the Sea,
the Ten Commandments, and the Death of Moses. Those people
in the congregation interested in being honored with reading
these passages generally “purchase” them.
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Ma Niwu

San‘a

Isaiah 52:7

This is a verse from the Haftara of the chapter Shoftim. After
the reading in the Torah on Sabbath and holidays, and the saying
of Kaddish, the reader is called for Maftir. In contrast to the
reading of the Torah, the Haftara isread from a printed book.
The Haftara has a special tune and it too, as also the reading of
the Torah, is listened to by the congregation attentively, lest
mistakes be made in pronunciation, vocalization, or stress.
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The holy ark and Tora scrolls.
A Yemenite synagogue in Gonen, Jerusalem, 1980

Photo: Yaakov Mazor
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Wiyada<td

San‘a

These are three verses from different places in the Bible, recited
in the synagogue by the cantor before taking the Torah scroll
from the Ark. With the congregation standing, the cantor trills
while reciting these verses. After that he takes the Torah scroll
and brings it to the Ark with small steps.
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'Adon “Olam D?w IR .28

San‘a XYY

The poet’s name is unknown. VT KD A ow
A poem found in all prayerbooks except the Tixlal Baladi. It is S92 YHRONS vIb 19BN MITI Y23 N¥n LD
customary to recite it in the synagogue at the end of the morn- TRV TN2XIW QP13 NAW MHI1BN D1Y0A NVIdT N1 MNKD Dama
ing Sabbath prayer, with the congregation standing before NDIST N7 DX ANY KW 15N
leaving the synagogue. The Rabbi of the Synagogue begins, and NP3 "NA W LRNIME2 MAXT PWRR VIR 9NN noasa nna
after him the congregation continues together. There are syna- .07NY 7RI WY MY BITnY

gogues where another tune is used on festivals.
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Haban Xan

For explanation, see above. .28 .01 9% 1Ix1 :1aon Ma
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Halaluya
Sarab

Psalms 113

This psalm is the first of the Hallel, recited in the synagogue
after the morning prayer on the New Moon, the three Festivals,
and on Chanukah. The congregation stands while reciting this.
The form of recital resembles the description given in the Talmud:
the leader reads the first part of a verse, and the congregation
responds ‘‘hallelujah”. The leader reads the second part of the
verse and again the congregation responds “hallelujah”™, and so
on until the end of the psalm, when this response has been
repeated 123 times.
three phrases.

Here we give the first two verses, recited as
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Sazufat Samas Unw nonmy 31
San‘a © Xy
Shlomo Ibn Gabirol S1man 3 mbw

The poem is found in the prayerbooks of the Sephardim, and 2071 NP N -2 ""9K%3N""2 DA DITIBOT MTY YW DMIT02 N¥n LIV

also in the Tixlal in the vigil for dew, and is recited in the syna- .HOM N%75N 187 NOL YW NWXT D172 NDIT N33 IMKN
gogue on the first day of Passover before the additional prayer. X VOWNT Y INA AT N3N VDT DX MK NI NHW
The leader recites the poem stanza by stanza, and the congrega- N7 %1 moaw

tion repeats the last phrase at the end of every stanza.
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Sir Hasirim
San‘a

Song of Songs 5:14

The Scroll on Passover is recited before the afternoon service in
the tune given here. Outside of Israel it is read on the seventh
and eighth days of Passover, and in Israel on the Sabbath of the
intermediate days of Passover and on the seventh of Passover.
Everyone in the congregation reads a verse in turn, and the
congregation repeats this verse. After that, the same person also
reads the Targum (Aramaic translation) of the verse from the
Targum Jonathan in a similar tune. Everyone awaits his turn
eagerly, and especially if he is going to receive a long Targum to
his verse.
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Tire ‘Asar Sivtin — Aramaic Translation
San‘a

See explanation above.

The tune of the Targum resembles the one for reading the verses
of the Song of Songs.

Many young people hope that verse 14 of Chapter 5 will fall to
them. Its Targum is long, because Jonathan composed it in the
spirit of the Midrashim, and here are cited the Tribes of Israel
and the stones on the High Priest’s breastplate. It is mentioned
jokingly that the one who receives this verse will become wealthy.
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’Amon Yom Za
San‘a

Shlomo Ibn Gabirol

The poet of the prologue: David Ben El‘azar Bagoda

This poem belongs to the poems of the ‘azharét type (warnings),
and is found in the Sephardic prayerbooks and in the Tixlal. It is
recited in the synagogue on Pentecost before the additional
prayer. The poem is chanted by the leader of the congregation,
with the congregation seated and listening to him with enjoy-
ment. In the city of San‘a there were two tunes known for the
‘azharét. One was simple, and was used in most synagogues,
while the other was trilled, and was used in the synagogue
“Maharis”. Here we give the tune used by most of the syna-
gogues.
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‘Amén Yom Za

San‘a

For explanation, see above.

This second tune was common in the city of San‘a, in the
“Maharis” synagogue. On Shavuot, people of other congrega-
tions came to that synagogue especially to enjoy singing this
beautiful tune.
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Xyay
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Yehiel Adaqi (Haraz), Tel Aviv, 1968
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’Amon Yom Za oo TinK e

<

Adan 1y
For explanation, see above. .34 .on %5 X1 Maen MaT
In the community of Aden it was customary for the congregation N7 93 DA KNP K MPN MW AN 1TV nHpa

to accompany the reader in completing each stanza.
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Menahem Nissim Hotri (Aden), Tel Aviv, 1977
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An unknown poet VT K9 Nann
An ancient poem found in the tradition of several communities, L("5KYaN7) I, MNW MNP AN NENT DITP VI
including Yemen (7Tixlal). It is recited on Simhat Torah before 927171 19 TN MBO DX DKWY 138% 77N NNWa MK

taking the Torah scrolls from the Ark. With the entire congrega- ,mmw9 "wH 13 1IN MHO NRYIAY 110NN TV M 93 wKd
tion standing and waiting for the taking out of the Torah scrolls 8% % T2 v /5% WK VBA DK YyMwnh AW a1 MW
in order to sing and rejoice, the one who has the honor of chant-  .v1"in DA > ymwnh pMan Pmm Xaw W . mnea Yy
ing this poem stands and recites it in awe before the open Ark.
Sometimes he invites friends to sing some of the stanzas of the

poem.
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. 68



69

wrnyp TR o N

op yer SN hYIND

COpD! B A T R N
exrss o o e kg N

"o T2 1713 .
=

~o 1 oy sk oo s

Bty

3 s YIRS by
b

st a3 0 i3 iR DL PR

) T WD nnw: now
{131 U D SR AIMRNTIRS 1K

ﬁ?\ﬁ )

J/IWN NN NANWA Y (TN NS v
20/ = I IR L INON XYY TN, TN DMWY D171 MIYWIT 170 1IN
.0HWT HRIWT IRITIN AOIR

A hymn for Simhat Torah, from the prayer book for Sukot “Seder Hosha’not ve-Yom Simhat Torah”’.
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Simhu Basimhat
Haban

An unknown poet

An ancient poem found in the traditions of Halab (Aleppo) and
Yemen, composed in alphabetical order. It is recited on Simhat
Torah as the first poem when people begin to surround the Ark
in dance. Its tune is joyful. He who has the privilege of reading
it says one stanza, and the congregation responds with the second
half of the refrain, while dancing.
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Rabbi Yishaq Mufdi (Haban), Bareket, 1973
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. (o] oe
Siman Tov
San‘a

An unknown poet

An ancient poem found in the tradition of Yemen (Tixlal).

It is recited on Simhat Torah when the Ark is surrounded and
people are dancing. Its tune is joyful. The one who recites the
poem says a verse, and the congregation responds with a refrain.
Sometimes youngsters, youths, and old men dance together while
singing, and set up concentric circles of dancers.
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Yehiel Adaqi (Haraz), Yakov Suberi (Manake), Sahdia Levi (Amran), Tel Aviv, 1977
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Ki Visimhi Tese’un
San‘a

An unknown poet

An ancient poem in the Yemenite tradition (7ixlal).

It is recited on Simhat Torah as the prelude to the end of the
dances and Hakafot with the Torah scrolls. Its tune is joyful.
The reciter of the poem says two verses, and the congregation
responds with a refrain.
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Yehiel Adaqi (Haraz), Yakov Suberi (Manake), Saadia Levi (Amran), Tel Aviv, 1977
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Mipi ’El
San‘a

An unknown poet

An ancient poem in the tradition of many communities, includ-
ing Yemen (Tixlal).

In the Tixlal there are two poems. One is “‘short”, in alphabetical
order, each stanza having four letters. The second is “long” and
is also in alphabetical order, but each stanza has one letter re-
peated four times. This poem is the last in the series of poems
for Simhat Torah. The reciter of the poem says each verse in a
slow tune, and the congregation responds with the refrain in a
gay and fast tune.
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A poem found in the High Holiday prayerbook according to

v L ..
Sivef Kimd ‘Avad
Haydan

Shlomo Ibn Gabirol

TAY N3 ORIY .42
INTN

Srmmaya mbe

L(75X5aN”a 1K) TIHD TTITY ATANA DIRMI DM NN NN D

the tradition of the Sephardic Jews (not in the Tixlal). In the n%IBN AR AT VI MK MRY’ Nowa pYHY5nn 1A nLadI Nl

synagogues whose prayers are according to the ‘“‘shami’ version,
ynag

1AW WY nnw

this poem is recited after the morning service on Rosh Ha-Shana, DY AT N7 93 MR MK TV 2N MHOWRY IYW 2w 17X

The congregation is seated while the leader stands and recites it.
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After each stanza the congregation responds with the refrain.
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Aharon Ben Amram (San‘a), Rishon LeZion, 1976
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Lik2 "Eli TASugiti
San‘a

Attributed to Abraham Ibn Ezra

A poem found in the prayerbooks of Sephardi Jews and also in
the Tixlal. It is recited in the synagogue on Yom Kippur eve
before the evening prayer. The congregation is seated, and the
leader stands and recites this poem with feeling and with weeping,
especially during the lines of confession and at the poem’s con-
clusion. The congregation accompanies him silently.
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Yehiel ‘Adaqi (Haraz), Tel Aviv, 1968
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Laka 'Eli Tasugiti MPAWR K A7 a4
Haydan © o xrn

For explanation see above. .43 .on 279 1KY 1207 MY

DITKY PPN 33 IRIVA V2K 77
2RW) °man 97 09 137 3%
SDYION KT TR 2200 97 0T 77
I3 0 "9 0T 77 P88 77

(v1Bi Sw 112,32 ,'K 0N3)

779 ¥ RTWCRTD 2 WOTR O 1TRTRTITCD
LE - k8 % - i té'gu-gg-gi bi - k& hal- gi wé-’a -ha-vd - ti

27 REI WE T T A - TR i B el -+
L& - ka li — bi wi-kil ~yé - tay 13

o . » v
= ka ru - hi wa ~ nis ~

AR (Tl W L Sk - DAL RW BTADC 3T
u- mi ~m3k hi t5 - ku - nd - ti

L¥- k83 vya-day I3-ki rag- lay

oA %yB 7T 1w 17 g |y o A% 2T e
LY - ka ‘as-mi 13- ki da- mi wo-% -ri Sm  gi-wi-ya -

(XYax) DMY 12 INK 18R ,17Own DY WK [nTa nuvpa
Aharon Ben Amram (San‘a), Rishon LeZion, 1976
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Lak3 ’Eli Tasugdti
Sar‘ab

For explanation, see above.

SNRITR Y98 7°
NITXY PYN 73
/D231 737 77
Y] NN 7
hreS Ry U )
NIRRT M

(v1bin YW ‘a-1,'2 'K Dn3a)

MPWN 9K A7 a5

ayvw

.43 .on 95 1IXY :1207 MaT

= 9 - p— f 1 T s ] e = ;i
| D) 3 1 1 1 IAY 1 1 l 1 1 AL |
'V N 1 2 -
T
b | X~ 29 n- w- R - °n
LY - ki o= i # — kg - ti
9 \E) e 1 T | 1 } —T
1 ) 1 o | L T IS I - () H
a2 :
Tt B L B TR B 0 B TR -
bda ~ ka ha- & - gi wi — a-hE — v - ti
— 33— r
9 1 | N : e 1 e 1 i —; 1 1 :
: e B 1 i = e ===t ¥ 3
! = —
5= 4 y - o - W= = -
LY - k3 i = b wa - kil - yb = tay
9 e | a_ﬁ’_j_% ——1T1—F T T t o 1 |
> T | B Ry e T =t ¥ 1
T
b # 4 S o I ik R [ R
15 - K ru -~ hi wi - ni- $3-md - ti
—— | ! | |
I vy 1 X I 1 1 1 I 1
. b 1 e ¢ 1 1 (3 1
()
L R b oA 13- %
Lf - Kk yé& - day i - ka ra = g - lay
| |
1 1 1 1 1Y 1 1 i |
1 1 1 r3 i |
] S —
¢ ¥
SR B N S H p- ™ - 1 - °n
U= mi - mak hi o= kg < na g ti

83

LAYIW = 1NATA AMOT 9BR ,A75Wwn 2%KOn Tt nubpn
Zacharia Ben Natan (Shar‘ab), Tel Aviv, 1972



Lika Eli TiSugati

“ Haban

For explanation, see above.
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Sima* Goli
Haban

Attributed to Rabbi Hai Gaon
A poem found in the prayerbooks of Sephardi Jews for Yom

Kippur and also in the Tixlal. It is recited in the synagogue on
Yom Kippur eve before the evening service. It is attached to the

Vi yw a7
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NDAST N7 MK OKDIN’A DA MDY TIBD TN NN M¥n vIn
Jon) “Mpiwn HK 197 V1M TINY X N7y nHn Y b HHa
23N INW NN X (46

poem “Lékd %li” (above) but its tune is different. The leader
recites a line from the poem and the congregation responds aloud
with the first line of the poem, which serves as a refrain.
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Rabbi Yishaq Mufai (Haban), Bareket, 1973
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’El Nora Alils
Sar‘ab

Moshe Ibn Ezra

A poem found in the prayerbook of Sephardi Jews for Yom
Kippur and also in the Tixlal, and recited before the concluding
(Neild) service. The leader recites a stanza, and the congregation
responds with the refrain.

In some synagogues the congregation rises and the Ark is opened.
The poem is said aloud in an uplifted spirit, in the feeling that
the day of fasting is over and the prayers have been accepted.
The tune of the poem is also soothing and uplifting.
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A shofar (= ram’s horn) from Yemen, 19th c.
Israel Museum, Jerusalem.
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Yididaki Me>amas
Haban

Yehuda HaLevi

A poem found in the Tixlal for the High Holidays. It is recited
on Yom Kippur after the concluding (Ne 5ld) prayer, when the
congregation is seated and waiting for the evening service to
begin. The leader who recites this poem continues with several
other poems, if the time for the evening prayer has not yet ar-
rived. The congregation responds with arefrain expressing hopes
for blessing.
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Esther 1:1 .1,'K nox

The Scroll of Esther is recited both in the synagogues and at  .0™11 D171 D™1 9793 N33 1M NV N33 17 NIBKI INOK 1970
home, on the eve of Purim and the day of Purim. Its tune is PH MNAY MDD MY XYY NI NXMPD NMYPT ARyl
declamatory, as if reading a letter without pauses. The reader of .91 535 VPWA ITRNT AW AN STV IR
the Scroll stands, and the congregation is seated and listens

quietly to each word.
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’I§ Yuhudi
San‘a

Esther 5:18

This is one verse of five, in which the reader changes the tune of
the Esther Scroll. After the reader has chanted the verse, he

becomes silent and waits until the congregation repeats it after
him aloud.
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The Scroll of Lamentations is recited in the synagogue on the
eve of the Ninth of Ab after the evening prayer, and on the Ninth
of Ab after the morning prayer.
for chapters 1, 2, and 4, and the other for chapters 3 and 5.
Here we have given the tune for chapters 1, 2, and 4. The con-
gregation and the leader sit on the floor while reciting the Scroll.

Lamentations 1:1

The Scroll has two tunes, one
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The function of the leader is to begin with the first verse of each 77 Sy pT™INKI DYPIODA INY .Daaw PINKT okl oMo T A K

chapter from the three chapters 1, 2, and 4, and to conclude

with their last verse. The other verses are recited by the congre-
gation together.
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Lamentations 3:1,2,7 .7,2,1 2,1

This is the second tune for the Scroll, for chapters 3 and 5. The oW MK MR U 2 ppaeY  abann Swonnwn nanann
leader begins the first verse in the chapter, and the congregation TWwRn PIOBT YY MIN SApm paba NWKIT PIOdA IX HInn avxn
repeats the verse and continues reciting the entire chapter until ABID TV PIBT 93 Nmxa
the end. At the end of the reading, the leader repeats the last .OMMINKT D080 NWHW SV y'win NN AKMpa 0oa
three verses.
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Zikor *Adonly
San‘a

An unknown poet

The lament is found in several prayerbooks, including the Tixlal,
in the series of lamentations for the night of the Ninth of Ab.
The stanzas of the lament are arranged alphabetically, but only
to the letter ‘mem’. It is recited on the evening of the Ninth of
Ab, after the conclusion of the reading of the Lamentations
Scroll and the reciting of the psalm “By the waters of Babylon”
(Psalm 137). In synagogues where everyone sits on the ground,
the chanter of the lament begins in a crying and sighing tone,
and the congregation responds after each stanza with the words
“Oh, what happened to us” (“%oy ma hdyd linu”).
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A Sabbath chandelier, “masraja”, onyx-marble.
Yemen, 19th — 20th c.
A gift from Zalman Schocken, 1938, Israel Museum, Jerusalem.




The Jewish Home in Yemen

Researchers have already written about the structure of
the Jewish home in Yemen and the reasons for its
internal plan. It is worth mentioning the peculiar
division of the home, in which the ground floor was
designated for storage and for household animals,
while the second floor was utilized for living quarters.
On this floor there must be a large hall, the guest-hall,
where the family festivities are held on Sabbaths and
holidays, and especially on the occasions of marriage
and birth, and the days of mourning.

The Jewish home is enveloped completely in
Jewishness and holiness on weekdays, as on Sabbaths
and holidays. Blessings, studying Torah, words of
Torah, and holy songs are heard here every day.

The Jewish home is the center for the entire family, and
here are forged and strengthened the family relations,
especially those of honoring parents and grandparents.
Small children imbibe this special atmosphere and
then, when the time comes, they too build a loyal
Jewish home, in the spirit of a tradition whose roots
were already fixed in ancient times.

Life in the home changes markedly on the Sabbath and
on a holiday, and on a festive day, when relatives and
friends are invited to sit together and rejoice, for
example, in the happiness of the bride and groom, orin
the birth of a child.

At every such occasion, many songs with special
melodies are heard in the Jewish home.

The tunes for Friday night and Sabbath are filled with
holiness. There is no clapping or dancing. Such is not
the case with tunes for Saturday night and for festivals.
Songs are sung with the guests sitting like royalty. In
front of them are smoking instruments, Arak, meat,
and all sorts of fruits and delicacies. Quite often dances
begin, accompanied by clapping or playing on the
drum.

On these festive days the custom of ‘“‘rejoicing with
awe” is emphasized. There is no wildness, and there is
no foolishness. Everything is geared to sitting
honorably, paying respects to elders, and exchanging
words of Torah. The dances express the content of the
poem. When the content is that of sadness and
yearning for Redemption, tears even flow from the eyes
of the dancer. There are times when reminders of sad
tunes of psalms in the synagogue echo in the beautiful
tunes of the dance.
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The selection of tunes presented here reflects, more or
less, the spectrum of life in the Jewish home in Yemen.
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oy, 5
Salom Alekam
San‘a
An unknown poet
A short poem found in all prayerbooks. In the Tixlal, the last

stanza is omitted. It is recited at home on Friday evening. When
father and sons return from the synagogue, they find the house
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clean and tidy, with the grandmother, mother, and daughters kb &1
sitting and waiting for them. In the hands of the women are
spices. The father and sons stand while reciting this poem.
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San‘a

An unknown poet

A nashid, it is found in the book of songs of the Yemenite Jews.
It is sung at home as the beginning for the “shird” (see the intro-
duction) on various occasions. There are some who recite it on
Friday evenings while sitting eating hors d’oeuvres before the
meal. The head of the family sings the first member of each
stanza, and one or two of the family respond by singing the same
member a second time. After this, the head of the family sings
the first part of the second member, and the one(s) responding
sing the second part of this member. During a break in the sing-
ing, the head of the family raises a glass and says “Welcome to
the Sabbath” and the others respond similarly and all drink.
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Ligrat Sabat
San‘a

The poet’s name: David (according to the acrostic)

A shira, found in the book of songs of the Yemenite Jews
(Diwan). It is sung at home, on Friday evening, while eating
hors d’oeuvres before the meal. The head of the family begins
and, after him all, young and old, continue together aloud. The
singing evokes a holy atmosphere.
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Savah “El Hay
‘Adan

Shalom Shabazi

A nashid, found in the Diwan. It is sung at home on various
occasions, including dinner on the Sabbath, as the beginning of
one of the shirot. Its tune is usually fixed, but there are some
who use other tunes. One of the elders or the notables is given
the honor of the opening stanza of the song, and after that one
or two respond with a repetition of the stanza.
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Biyom Sabit Asabeah
San‘a

Shalom Shabazi

A shira, found in the Diwan, sung at dinner on the Sabbath at

at any one of its stanzas by saying ‘“Sabdt Salom ‘umdvérdk”

(a good and blessed Sabbath). People then eat from the hors
d’oeuvres or have a drink.
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Ahivat Yém Sabat navw o NaTK o
Haban 1Xan

Shalom Shabazi Jmaw nbw M

A shira found in the Yemenite Diwan. It is sung at home at  .naw mMa"ona N3 TNIX DN apDn KT’ -2 Ay W
Sabbath dinner. The notable among those present begins the yo¥m DX W KW IWKD PWKY DM DM DYIONT 1an Tannn
first verse by singing the first member, and one or more respond TIWR YORT NYMWA Y DI N IR XY AWK
by singing the second member.
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Diror Yigrd
Adan

Dunash Ibn Labrat

A poem found in the Sephardic prayerbooks, but not in the
Tixlal and not in the Diwan. The Jews of Aden sing it at the
Sabbath meal at home. Its tune is unique, and is not similar to
the nashid and the shira of the Yemenite Jews. It is not sung
alternatively by a person who begins and a person who
responds. Rather, it is sung by everybody together.
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Laner Wilivisamim oMmwaN 7 ez
San‘a Nya¥

The poet’s name: Sa‘adiah (according to the acrostic) (NVOIPK BY) TV NaNT DY
P

An ancient poem found in the Yemenite Diwan and in the new oY DWW 17BN MITI0AY NN CIKTT -2 et D1Tp vt

prayerbooks of the Yemenite rites. There are some who recite Jnon
it at home at the conclusion of the Sabbath, before Havdalah, n%7annanx% -wm ,a9Tanm 2859 Daw 'X¥INA N3 INKY DM wr
and there are some who recite it afterwards. This poem serves JIKWAT YW INND 1w TRTNDD DX whRwn a1 ve
as the opening for the wedding songs during the week of the

wedding.
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Hamavdil
San‘a

The poet’s name: Yishaq Ha-Qatan

A song for the conclusion of the Sabbath. Itis found in Sephardi
prayerbooks, but not in the Tixlal or the Yemenite Diwan.
Some recite it at the conclusion of the Sabbath, after Havdalah.
Usually, it is sung in a group.
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Hades Sas6ni
San‘a

An unknown poet

A song for the conclusion of the Sabbath. Itis found in Sephardi
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recites Havdalah at home recites the poem before Havdalah by
himself, and sometimes those listening join him.
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(TXAM) PPXTY XM BN 1 HWN L 20K5N naThn nwYpn
Yehiel Adaqi (Haraz), Tel Aviv, 1977
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Ma Nistani
San‘a

From the Passover Haggada (immediately after “ha lahma” —
This is the bread of affliction). It is found in all Haggadot, and
its source is the Mishna tractate Pesahim 106. It is recited on
Passover eve at home, during the reading of the Haggada, with
the entire family seated around the table. It is read by them
like the other parts of the Haggada, together and aloud, with
moderation and stress. Its melody is like that used in reading
the Mishna.
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Kama Ma“ilot
San‘a

From the middle sections of the Passover Haggada.

It is found in all the Haggadot. This version is not known from
any other source. It is also not found in the Maimonides’ Hag-
gada. The Haggada is read by everyone, seated together, until
this poem is reached. Then, all become silent. The oldest of the
participants raises his glass and recites the verse beginning with
the word ““ilu” (“if”’) and the participants all respond “dayenu’”
(“it would have sufficed for us”)and with this they raise the
table somewhat. They do this with every verse of the poem.
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’Kgil Wi>asmah
San‘a

The poet’s name: Sa‘adiah

An ancient song for Passover. It is found among the songs of
Yemen (Diwan). Some sing it at home on the first day of Pass-
over while eating the festive meal before noon. It does not have
a fixed tune. With all the members of the family sitting around
the table, the oldest begins and the others respond with the
refrain.
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'Alohim ’AYEIR
San‘a

Joseph Ben Yisrael

An ancient nashid, found in the Yemenite Diwan. It is sung at
home on various occasions, such as at the beginnings of feasts,
at the conclusion of the Sabbath, or at the beginning of the mar-
riage week. The song is started by the most notable of the guests,
and after that the others join and respond by singing the second
member of each stanza. From the slow and trilled beginning
tune, people always go over to another tune more suitable for
dancing. The tunes of the poem are chosen by the singer.
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San‘a ' xyay

Shalom Shabazi Smaw pbw

A nashid, found in the Yemenite Diwan. It is sung at home at 2R IR A en S Tw
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Shalom Shabazi Smaw nbw M

A shira, found in the Yemenite Diwan. It is sung on various oc- NN MNY MMNAETI DWW 290Ma IXTTa e e
casions, at festive meals, but mainly on the seven days of the JIRWYID TNWNRN MY NYAWA pUYva X L Inwn
marriage festival. After a slow opening, the singer (alone or YW Ny (MNY DY X 172%) IMWNT 1Y NPDRT ANMBT INKY

with aides) goes over to dance tunes. Mpm
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’Ayuma Bihar Hamér
San‘a

Shalom Shabazi

A shira, found in the Yemenite Diwan. It is sung on various oc-
casions at festive meals, and also at the festivity of the evening
of the betrothal (“kiddushin’’) at the home of the groom. The
most notable among the participants begins, and after that he
continues singing with the others. Sometimes, they switch over
to other tunes and sometimes not. On the evening of the
betrothal the song is performed without dancing.
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Shalom Shabazi

A shira, found in the Yemenite Diwan. It is enjoyed and wide-
spread among the Jews of Yemen, and is sung on various occasions.
At festivities, the singer generally begins slowly and with a tune
of slow tempo, and afterwards he switches over to a dance tune,
while beating on a tin. There are tunes where dancers can show
off their virtuosity.
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Shalom Shabazi

A shira, found in the Yemenite Diwan. It is sung on various oc-
casions, and also before the groom goes out to hear the reading
of the marriage contract at the home of his bride’s parents.
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Shalom Shabazi

A shira, found in the Yemenite Diwan. It is popular and wide-
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spread among the Jews of Yemen, and is sung on various occasions.  ma'i9n .MM NIMAABTIIA NP 1M MY 29pa AN manan

It is uplifting and joyful, and brings out single dancers or couples, ,
and even circles of dancers.
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Saadiah Ben Amram
An ancient shira, found in the Yemenite Diwan, and sung on
various occasions. In San‘a it was customary to sing it on the
night of the Henna (the coloring of the groom’s hands), at
parties, and at banquets. It is sung to the accompaniment of

beatings on a tin or a copper tray, while dancers enjoy showing
off their dexterity. The poem has many tunes.
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Shalom Shabazi

A shira, found in the Yemenite Diwan, and sung mostly during a
festival or at its conclusion. It contains an interesting dialogue
between the eye and the heart. Its tune is fitted to the move-
ments of the dance, and the dancers sometimes make a circle
while dancing. Mostly the tune is accompanied by beating on a
tin or a copper tray.
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Shalom Shabazi

This is the Hebrew part at the end of the poem ““‘av Sim’on”,

A shira, found in the book of Yemenite songs (Diwan). It is
sung at various times, on happy occasions and at feasts. Its
beginning is a slow tune, after which it changes into a dance

tune suited to one or to a couple of dancers.
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Note also the explanatory comments on above.

In the community of Aden the elders used to sing this at wedding
feasts, while dancers held lighted candles in their hands. More
recently, there have been some who accompany their singing
with an ‘ud (a stringed musical instrument).
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. Shalom Shabazi

This is the Hebrew section of the poem “ya galb”.
found in the Yemenite Diwan. It is sung at various times, on

happy occasions.
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An unknown poet

A hallel, found in the book of Yemenite songs (Diwan). Its poet
is unknown, as is the case with all the hallelot. It is sung at the

groom is seated, like other hallelot. Its tune is slow and dec-
lamatory. The hallel is begun by one singer, and after him all
the guests continue together joyfully.
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A traditional Yemenite ‘heder”
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The Education of Children in Yemen

Yemenite children received the rudiments of reading
and their Jewish education from the Mori (teacher) in a
modest room. In this room were concentrated a
number of children, all boys of different ages ranging
from three to eleven. They sat in the room on the floor,
grouped around stools. Teaching equipment consisted
of small boards on which the alphabet in different
orders and words in alphabetical order were written.

The teacher chose his profession for himself. Quite
often he was engaged in other work in the room, such
as tieing ritual fringes (for the prayer shawl) or copying
books. His place was in the corner, sitting on a stool.
On his shoulder was a leather strap, to be used, when
necessary, for whipping. Often the teacher dipped the
strap in hot red pepper, to make a punishment even
more severe.

The children remained in the room practically the
entire day from the conclusion of the morning prayer
until the conclusion of the afternoon and evening
prayers. There were only two breaks, one for lunch and
another for a small recess, both of which were about
two hours in duration.

The work of the teacher consisted of: training the
pupils to memorize the entire alphabet, to memorize
the alphabet in phonetic groups, and finally to
memorize the different combinations of letters,
utilizing throughout a special intonation and tune.
After this basic training was completed, the teacher
switched to his principal task: teaching the Torah verse
by verse with vocalizations and cantillations. The
teacher’s primary goal, culminating in a test of the
student’s achievement, could be seen when the child
was called to read the sixth passage of the Torah
portion during the Sabbath morning service in the
synagogue. After the first stage in the development of
the child came a second test of his achievement in his
reading in the synagogue the Targum of the Torah
reading and the Haftorah.

It would seem that the teaching of the child in this
fashion has existed for centuries. It may be assumed
that this methodology has continued without great
changes either in the pronunciation of the letters or in
the melodies of the teaching.

It should be pointed out that along with the technical
learning of the letters and their combinations, the
children recited sets of beginning and ending verses
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before and after their lessons which were, in fact, pure nwwx TN X% AXTT T2 WY OIXD NIKAMA
and lovely prayers. These deeply influenced the tender 1o 237DPR oYY B — YT TMONN A ARMPR

souls of the children to love the people of Israel and to
L]
keep the holy Torah. DWTIPNRIT INIANT TN TR0 555

Maintaining the Torah, in its exact reading according  presented here are an example of the students’ learning
to traditional rules and according to its cantillations  the rudiments of reading which manifested itself in
and tunes, was a fixed point in the lives of all the Jews  their steadfast devotion to the holy verse of Targum
of Yemen, whatever their social status. The tunes and Torah.

Peesrin Nu;nb:n. pilation of the verses and sections in the ; ; Ma2Tna’ 190 Sw m.,w“‘; D705 01370
(1460) 7" ‘7 MW 17N WA YW Trans Inn
From the Ms. of the Pentateuch, Yemen, 1460, 4° 432 :5KIMTNKT HIMID NIV AVIDIANIKT,TANY APYANT HOIK

The Jewish National and University Library, Ms. Heb. 4° 432.
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Teaching the child pronunciation, vocalization, and cantillations .
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The tune for teaching children from Sunday to Wednesday. Nawa At DY TY PR 01N 019 Tinth nnvya
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Wayhi Bisalah

San‘a
Exodus 13:17

The tune for teaching children on Thursday. On this day the
children carefully rehearse the portion of the week.
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The Study of Torah in Yemen

The conditions of life in Yemen did not demand of the
Jews great physical and spiritual exertion. Trust in
God and contentment with the minimum in
conjunction with a total religious atmosphere, directed
the daily behaviour of each individual throughout
Yemen, and focused his actions on what he could
obtain for himself in a life of spirit and faith as
preparation for life in the next world. For this reason it
was easy to set many fixed hours for studying Torah.
From ancient times the methods of studying the Torah
were established and integrated into the tempo of
life:times of working, eating, and sleeping. The goal
was to study Torah for its own sake. Studying wasnot
connected with receiving any reward, and did not come
about as the result of any coercion. The Synagogue,
the House of God, was the locale for study, and it was
open for every man (all year around). Here gathered
young and old to study.

The books to be studied were the property of the
community. Few could purchase books for
themselves. But this did not impede learning. Two or
three utilized one book, and those who could not see
would sit and listen. Teaching was based on
memorizing the clear and precisely articulated text,
which by itself is “half an explanatory-aid”. If the
teacher was good, he would add some explanation or
comment on obscure matters. The teacher served in his
position without payment. His reward was watching
the participants in a class listening and learning the
words of the Torah quietly and peacefully.

True and sublime fear of Heaven was the characteristic
of the Jews of Yemen. This preserved, consciously and
unconsciously, the soul of the nation and its image, as
determined by the Rabbis of ancient times. This can be
seen in the Yemenite Jews’ faithful preservation of all
the spiritual treasures linking the Jewish people in all
its dispersions throughout the world.

At the same time the Yemenite Jews also preserved
ancient traditions of pronunciation, accentuation, and
singing.

Finally, it should be noted that all study began with
opening verses from the Bible and concluded with
closing verses also from the Bible. This emphasized the
awe and the obligation which the Jew felt when he was
occupied in study.

The time for study was a time of contentment when
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each book and its tune, each explanation and its tune
caught the spirit of the verse “your laws were melodies
for me”.
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’Ela Tolidot Noah M niT%n nhK ee
San‘a VAN

Genesis 5:9 AW wMs .9 T nYWwKNa

The Rashi commentary. On Sabbath, before the afternoon w17 Xn1¥a 71a¥2 NOIDT N33 XMPY DM AN 8% nNaw DM
service, it is customary to read together in the synagogue the Yuawn nwheb Y'wn
Rashi commentary for the weekly portion.
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Kol Yisra’el
San‘a

Mishna, Sanhedrin, Chapter 10, Mishna 1

Before learning the Mishna, at home or in the synagogue, alone
or together, people always start with Kol Yisra’el (the first half
of the Mishna in Sanhedrin). The rabbi begins and all the
learners continue, following him together. Here we have given
the congregational tune.
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Daras Ribi Samlay
San‘a

Gemara Sota 14:1

At home or at the synagogue, people go over the Gemara aloud.
When the Rabbi finishes explaining a section of the Gemara,
he begins reading the section aloud, and all the learners continue,
following him together.
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San‘a i XYax

Zohar. Leviticus 5b J2 Mny ‘T RT, RIPM B Anr

It is customary to read the Zohar at home or in the synagogue.  XN1¥a 7MY DIKIP IWKD NDIDT N2 IX D722 WM K1Y DM
When people read the Zohar together after midnight, or on  ¥}pvIyR SY WM NINK TNMW ,DMAXT IR MWW D17 X NRA 0K
Friday afternoons, there is a feeling of holiness about the entire S
proceeding.
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The hinna ceremony for the Jewish Yemenite bride. R N NRYY 093% kN7 OpY
Photo: Zev Radovan. JJAYTY ARY (DY




Women’s Songs in Yemen

Even in her youth, the Jewish girl in Yemen received a
religious education filled with the fear of Heaven. Even
without knowing how to read and write, she learned at
home, from her mother and grandmother, short
morning and evening prayers, various blessings, and
religious rules of behaviour at home and outside the
home. Much of her religious education she received by
watching and paying attention to things done in daily
life around her.

Some differences should be noted between women’s
and men’s songs in Yemen. Almost all men’s songs are
religious songs taken from written, liturgical poems.
Women’s songs are Arabic in Yemenite dialect. Men’s
songs are almost all from compositions of famous
ancient poets. Women’s songs are modern oral
compositions plus self-composed rhymes. It sould be
stressed that women’s singing often reflects public and
political views about actual events in day-to-day life or
expresses the nation’s hopes for redemption, for
returning to Israel.

There are songs sung without the accompaniment of a
drum and without dancing. They are generally filled
with sadness, for example: songs sung while grinding
or during hard work, love songs, songs of parting and
longing, songs on the difficulty of living with another
wife in the home, and songs of lament and mourning.
These latter songs represent the peak ability of the
Yemenite women to break hearts and bring a tear to
every eye.

In addition to sad songs, there are also joyous songs,
such as: various rhymes for children’s games, and
playing with infants. The most beautiful tunes are
reserved for the marriage days, the days of giving birth,
and other festive occasions. These songs are sung by
professional singers who are also poets. They
accompany their songs on a drum, and other women
then join in various dances. The songs deal with daily
subjects, and then songs on other topics are added,
such as love songs, songs on unrequited love, and the
like.

Here we present seven tunes related to the joys of
marriage.
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Drum 510

Hagibi Ya Ume
Manake

From the women’s repertoire of oral songs, this is sung on
Monday of the wedding week at the home of the bride. The
evening and the morrow are set aside for decorating the bride
and the women participating in the wedding ceremony (khenna,
etc.). This song is sung while dressing the bride in her gown. Its
content describes the feelings of the bride at this time. The
tune of the song is delicate, elevating thoughts and feelings.
The singers sing to the accompaniment of beatings on the drum
and the copper tray. Within a hall filled with the aroma of
incense and spices sit all the women, listening to the words of
the song.
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The sisters Bunaya and Sham‘ Danuch (Manake), Kiryat Ono, 1968
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Gong 11X
Drum 510

Bada‘t Bism ‘Allah
Manake

From the women's repertoire of oral songs, this is sung at the
home of the bride Monday evening of the wedding week. The
song is recited during the meal. The tune contains within it a
restrained happiness. The singers sing to the accompaniment of
beatings on a drum and a copper tray. Big braided straw trays
filled with raisins, almonds, and types of roasted nuts (ja‘ala)
are brought into the hall. The mother and mother-in-law of the
bride honor the guests with handfuls of each type of the ja‘ala
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L(F3NIN) AT AW 71NA DK AOWN ANK DM AT nubpn
The sisters Bunaya and Sham‘a Danuch (Manake), Kiryat Ono, 1968

Wicker-baskets and bottles, made by women. DWW YT 5y omuwy ,0M¥an 0'Ha
Yemen, 20th c. U3 1IKN 1PN
Israel Museum, Jerusalem. DHWMY HXIWT IR ADIX
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éabda< Bak Ad‘ik
Manake

From the women’s repertoire of oral songs, this is sung at the
home of the bride on the Monday of the wedding week. Its
tune is joyful and in rapid tempo. Singers sing to the accompani-
ment of beating on the drum and a copper tray. Big pitchers of
hot coffee (“Qagar") are brought into the hall. The mother and
mother-in-law of the bride pour cups, the coffee is mixed with
cinammon and ginger, and the aroma fills the hall, adding a
festive atmosphere to the occasion.
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Gong 1NX
Drum 1IN

Wa(l)nabi Law Dirit
Manake

From the women’s repertoire of oral songs, this is sung at the
home of the bride on the Monday of the wedding week. The
singers sing this to the accompaniment of beatings on the drum
and a copper tray. The mother and the mother-in-law of the
bride set up around her lit wax candles on a masraja — a rather
deep and wide tray made of marble and used to hold candles.
One of the dancers places the masraja on her head and dances.
The tune of the song is joyful and calls for dancing.
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A bride and women in traditional ceremonial dresses.
A photo made in Yemen, in the 1930’s, from the Haybi collection.
Israel Museum, Jerusalem.
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Hin Ya Galb
Manake

From the women’s repertoire of oral songs, this is sung at the
home of the bride on the Monday of the wedding week. The
henna is ground and kneaded with water. One of the dancers
places a copper tray containing the henna dough on her head
and dances, with the singer’s singing to the accompaniment of
beating on a drum and a copper tray. Afterwards, she gives the
tray to the one smearing the hands of the bride. The tune
of the song is noble, typically urban, and, it would seem, ancient.
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Wihin Ya Galbi % K MM 99
Manake " moxan

From the oral repertoire of women’s songs, this is sung at the  nua (NX"22N) NITIY MAMT MY DMK ,71D°9YAW DWIT MWwn
home of the bride on Monday evening of the wedding week. Al- NN VWA, 2Y3 3w D adon
naksh — the coloring of the bride’s hands — is the second stage J/RANTT KD vpva MW ASwn K - Yo T nynay “wpaHx”
in the ceremony after the henna. During this the singers sing to DL QN2 MWHPI MTHA AT W MNIIMT MyMwn ¥ 19D nya
the accompaniment of beating on a drum and a copper tray. 199V 2¥p W NI WY nwinan
The tune has a lively tempo.
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Hu sudg

Manake

From the oral repertoire of women’s songs, this is sung at the
home of the bride on Monday of the wedding week. Al-tatrafa —
comes in the ceremony after al-naksh (see above). During this,
the singers sing to the accompaniment of beating on a drum and
a copper tray, and some of the women dance. This is the last
dance in the henna ceremony. The tune of the dance is lively
and leads to rapid movement.
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Informants

YT

Yehiel Adagi

A native of Haraz, near the town of Manake, Yemen (born
1905). He returned with his parents to San’a in 1908 and
acquired his education and knowledge in the musical tradition
from well known cantors and singers such as Rabbi Sallah
Alberti, Rabbi Aharon HaCohen, Salem Ghiat from Manake,
Rabbi Shalom Qehalani, and many others.

He came to Israel in 1925. Soon he was remarked for his talents
and did much to bring the music of Yemen to the members of
his community and to the whole Jewish population. He be-
friended such musicians as Menashe Ravina and Prof. Rozovsky,
acquainted them with the music of Yemen, and through his as-
sistance they were able to put some of this music into print. He
also composed melodies in a “Yemenite” style, and organized
choirs of young Yemenite people all over the country: “Benei
Shalom” in Jerusalem, bearing the name of the late Rabbi
Shabazi, ‘“Ezrat Ahim” in Tel-Aviv, and many others in Petach-
Tikva, Rishon LeZion, Hadera and Rehovot. He also helped well
known singers Bracha Zefira, Esther Gamlielit and Hana Aharoni
at the beginning of their career. Later, these singers were an im-
portant factor in spreading the Jewish Yemenite folklore all
over the world.
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Sa‘adia Gluska
Yy, AMYo XPOIYA

A native of Haydan, Yemen (born 1900).

In 1916 he came to Israel and chose to live in Shivat Zion in (1900 ,9”n) N IRTN THY
Rishon LeZion. TIWXIA 717 NA7W DK MR Dpn? N yakY ady (1916) 1'yvan nawa
He was often invited to Yemenite weddings to sing Yemenite REL'Y)
songs accompanied by a Tashat (a flat platter beaten on byakey). “nwu” nmba eI MWn TWH MK DM T MM Nnnng
In this book are two of his recordings according to the rite of .(MNDN2 12 DWPRW MLY wan 173)
the Haydani Jews. XTI YT MDA 1B Mubpit M T 1boa
He died in 1977. [(1977) 1"5wn nawa Yvbl

Menahem Nissim Hotri

A native of ‘Aden (born 1910).

He studied in Heder and in secular school. In 1944 he came to 003 0nan ,Mmvin
Israel and settled in Tel Aviv. He worked as a car mechanic,

driver, and plumber. T'WN Nwa  Aboi Nk Ytma amn mb (1910 ,y'n) 1y T
Since he had a pleasant voice and was an expert in the traditional nx31DP2 TAY yIxa a7x5na yap nawm mpm X a%y (1944)
melodies of the Jews of ‘Aden, he often served as cantor in the .M27372WY DAY a0
synagogue and was also invited to sing at feasts and weddings. 17V Y731 YW NNIORT NTMPNT NI P DWI NP V2 nvm
He accompanied himself on an ‘ud. XWT .M N2DNI WO 1ENE o YI3maa TR DYY wntw K
At various times he appeared with Mr. Yehiel Adaqi on broad- x> 7 Dy 7M onnwa MW MMINTIM ,TY NI MYY X mbH
casts of Kol Yisrael. In this book there are five of his recordings, HRIWT NP MTWA PRTY
according to the rite of the Jews of Aden. TV MY DA 17BN MUYPR whn i1 1boa
He died in 1978. N5wn nawa qvoa
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Yehuda Ben ‘Amram HaLevi Hadad

A native of a village in the Bne ‘Awam district of Yemen (born
1923).

He studied with his father who was a noted Rabbi in the district.
In 1936 he came to Israel and entered the Yeshiva Merkaz
HaRav Kook in Jerusalem. Six years later he went to live in
Tirat Shalom and worked in a grocery store. Today he works in
the Tel Aviv municipality in the finance department.

He often serves as cantor in the synagogue. In this book there is
one of his recordings of a shira according to the rite of the Jews
of Bne Awam.

Menahem Arussi

A native of Manake, Yemen (born 1936).

He studied with the Mori David Al-Meshraqi. He learned singing
from his father and from Rabbi Shalom ‘Ozeri.

In 1949 he came to Israel and went to live in Moshav Zanoah,
where he worked as a farmer. Several years later he moved to
Kiryat Ono and joined a building cooperative.

Since he has a good voice and is musically talented, he is invited
to sing at many festivities. He is also invited to demonstrate
Yemenite singing. In this book there is one recording of his
according to the rite of the Manake Jews.
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Rabbi Yosef Suberi

A native of San‘a, Yemen (born 1916).

He studied with Rabbi Sa‘id ‘Ozeri and with Rabbi Yihya ‘Arusi
in the Yeshiva in the ’Al’Usta Synagogue in San‘a. While still
young he became one of the main Rabbis of the city of San‘a
and director of a Heder and Bet Midrash which graduated many
students knowledgeable in Torah and Mishna.

In 1944 he came to Tel Aviv and was received with great honor
by the Ezrat Ahim synagogue. At first he was a teacher and
later was chosen as Rabbi for the Yemenite Jews of Tel Aviv
and environs.

He has filled many positions in the Synagogue, and performs at
parties and on various occasions. In this book he has been re-
corded singing melodies for reading the Zohar and the Shulhan-
‘Arux according to the rite of the Jews of San‘a.

a7, paxY 2 yhn

nILYN DMAK 27T Y¥X TN MY (1920 ,89N) Mphxn iNan 19y
nawa 51 moyn MW 270 Yy YMm wham wapn 270 poim 9y
NPI3 Aawmn nx %ap nbap wa oy I ayax aby (1950) Y'wn
2”53 KT MY PR LMTIRT DTAYHR nn kYpn XN yaxa
JYAD 7191 KT 12 A K

JNAM YT 013 1D MYSYPR Ywn i 1ol

Rabbi Yishaq Mufa‘i

A native of Haban, Hadramaut (born 1920).

He studied with Rabbi Abraham Ma‘tuf and was ordained as a
Rabbi by Rabbi Shalom Ma‘tuf.

In 1950 he came to Israel and together with his community was
settled in Moshav Bareket. He works as a farmer. He praysin
the Or Ha-Mizrah synagogue where he serves as cantor. In this
book there are nine of his recordings, according to the rite of
the Habani Jews.

217,500

581 MMY TYO 277 S¥X 1N S (1916 ,7'VAN) mon  xkyax 15
LXYIXY URUDIROKR' 373733 AW mavwa HURY Y0V KN 200 S
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Zacharia Ben Natan Shar‘abi

A native of Shar‘ab, Yemen (born 1878).

He studied with Rabbi Nissim Hayyim Shar‘abi.

In 1930 he came to Israel and chose to live in Tel Aviv. He
worked as a construction worker.

He prays in the Neve Natan synagogue in Giv‘at Shimshon. In

this book there are six of his recordings according to the rite of

the Shar‘abi Jews.

Sa‘adia Yefet Shar‘abi

A native of Shar‘ab, Yemen (born 1908).

In 1912 he came to Israel with his parents, who chose to live in
the Yemenite Quarter of Tel Aviv, known as Kerem ha-Temanim
(= the Yemenites’ vineyard). At first he worked as a construc-
tion worker and later was accepted for work in Bank Leumi.
Finally he was made general manager of the Bank.

His father Rabbi Yefet founded the synagogue in the Yemenite
Quarter according to the rite of the Shar‘abi Jews. After his
father’s death Sa‘adia was chosen as the cantor of the synagogue
and as its head of prayer and Torah study. Since he had a pleasant
voice and was musically talented, he was invited to sing at many
festivities. His singing is performed with taste and with much
grace.

His children inherited their father’s musical talent. One of them
is the Israeli popular singer Boaz Shar‘abi. In this book there
are three of Sa‘adia’s recordings of Yemenite songs according to
the rite of the Shar‘abi Jews.
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Aharon Ben ‘Amram

A native of San‘a, Yemen (born 1926).

He studied with Rabbi Hayyim Saleh, and worked as a carpenter,
as had his ancestors.

In 1943 he came to Israel with his parents, who chose to live in
the Yemenite Quarter of Shivat Zion in Rishon LeZion. In Israel
he continued working as a carpenter, and later became a trades-
man in building materials.

He prays in the central synagogue in the district which serves
Jews who came from Haydan in Yemen. Since he has a good ear
for music and a nice voice, he quickly learned their melodies
and was chosen as cantor in the synagogue. In this book are
three recordings of his, according to therite of the Haydani Jews.
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Sa‘adia Levi — Yehiel Adaqi — Ya‘akov Suberi APYY PTAY ~ 55Xy JPRIY - 17MIYo Rib)

Sa‘adia Levi aryo M
A native of Haraz, Yemen (born 1915). He studied with Rabbi 09K KT H¥XR TN ™Y (1915 ,717YN) 1 RN THY
Yihya Al Sibi. SYID5 TAY KT A%KONA MY N A¥IK A9y (1930) YN nawa

In 1930 he came to Israel and chose to live in Tel Aviv. He .avx'5n n»iya amayy Sapna 270X 9 NIwX M2 "oTi0a
worked in the orchards of Rehovot and Rishon LeZion, and p i TRKD HnNWN KT 79902 10D wnwn 595nn X 1 37/onaa
later was accepted for work in the municipality of Tel Aviv. SPXTY DKM N YV MIYRwInn KYIY YTITY 00133 Myl noa
In the synagogue where he prays he also serves as cantor. In this

book he joins Mr. Yehiel Adagqi as one of the responders in

several melodies according to the rite of the Jews of San‘a.

227 My Y LJN?n’/’pxjy
Yehiel Adaqi  see page 227

Ya‘aqov Suberi apy? 1y
A native of Manake, Yemen (born 1923). AYRTIVX KT M 9¥K 70 MY (1923 ,27970) 1A 9NN THY
He studied with the Mori Yahya Al Rada‘i. TWTIBA TAY KT .27AKON2 Y A AR 19y (1943) 2”wn nawa
In 1943 he came to Israel and chose to settle in Tel-Aviv. He M0 VIXPR T 071w D May 11073
worked in the orchards of Karkur and later learned plastering. DY 707 RMMN Naw MYBNN MTAX MUYPAa aNnwn X T 9503
In the synagogue where he prays, he serves as the cantor. In this LRYI¥ TTIHTY ADIAA L IPRTY DR N

book he joins Mr. Yehiel Adaqi in recording from the prayers
and songs of the Sabbath, according to the rite of the Jews of
San‘a.
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Aharon Medina — Yehiel Adaqi — Abraham Shibami

Yehiel Adaqi  see page 227

Aharon Medina

A native of San‘a, Yemen (born 1917).

He studied with Rabbi Yehuda ‘Amar and worked as a weaver.
In 1942 he came to Israel and chose to live in Tel Aviv. At first
he worked in the orchards and later in painting. Finally, he
worked as a janitor in a school.

After being in Israel a short time, he participated with Mr. Yehiel
Adagqi in programs of Yemenite songs on radio broadcasts of
the British mandatory government. Later, with the establishment
of the State of Israel, he also took part in performances in the
camps of Yemenite immigrants. In his home today in Holon he
serves as main cantor in the synagogue and is invited to sing at
many festivities.

His son is Aviyahu Medina, a composer of several songs heard at
Israeli music festivals.

Abraham Shibami

A native of San‘a, Yemen (born 1921).

He studied with the Mori El‘azar Korah.

In 1944 he came to Israel. At first he worked in the orchards
and later in a tile factory.

Due to his talent for singing and his musical ability he joined the
group headed by Mr. Yehiel Adaqi which appeared on radio
programs of the British mandatory government. Later, with the
establishment of the State of Israel, he also took part in per-
formances in the camps of Yemenite immigrants.

In this book he participates with Mr. Yehiel Adaqi in several
recordings from the prayers and songs of the Sabbath, according
to the rite of the Jews of San‘a.
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The brothers Aharon and Shalom Yamini,
sons of Rabbi Hayyim Yamini

Both of them are natives of Manake (Yemen). Aharon (born
1927) and Shalom (born 1929) came to Israel with their parents
on operation “Magic Carpet” in 1949, and went to live in Kiryat
Ono.

The two brothers have musical talent and good voices. They
serve as cantors in the Rambam synagogue in Kiryat Ono,
founded by their father. They learned singing from their father
and from Rabbi Shalom ‘Ozeri. Aharon works in diamonds and
Shalom works in a recuperative center.

Their father sired an illustrious family reared on religion and
tradition, and together with his children they do much to pre-
serve the tradition, liturgy, and learning of Yemenite Jewry.

In this book there is one recording of theirs to one of the
Yemenite traditional songs.



7

Ezri Nadaf — Yehiel Adaqi

Ezri Nadaf

A native of San‘a, Yemen (born 1903).

He was orphaned as a child, and lived with his mother and his
father’s brothers. He studied with the Mori Harun Al Si’ani and
the Mori Salem ‘Amar. He worked making fur coats from goat
and sheepskin. Because of his musical talent Rabbi Sa‘id ‘Ozeri
would take him and his friend Yosef Kalib as his main assistants
on festive occasions.

In 1933 he came to Tel Aviv and worked in construction. He
was later chosen as cantor in the Ezrat Ahim synagogue.
Among his children are many noted Rabbis. The eldest is Judge
Rabbi Yosef Nadav of the Tel Aviv Rabbinate.

In this book he participates with Mr. Yehiel Adagi in several
recordings, according to the rite of the Jews of San‘a.

Yehiel Adaqi see page 227
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The sisters Bunaya (Batya) and Sham‘a (Shoshana)
Danuch

Both are natives of Manake (Yemen), the daughters of Salem
Danuck. Batya was born in 1918 and Shoshana in 1923.

In San‘a they learned many melodies from the noted women
musicians Sa‘ada and Rumiya Duchan.

In 1949 they came to Israel on operation “Magic Carpet” and
went to live in Kiryat Ono.

With a good musical ear and pleasant voices, they are invited
to sing women’s songs at weddings. They also are often invited
to appear at events sponsored by various organizations.

In this book they recorded the entire section on women'’s songs.






Another sign of success of a musical event is the musical phenomenon known by the name
hi,!g,er, that is: a long and high tone is sung in the “falsetto’ register, with a vibrating of the
tongue on the upper lip. In general, one of the women begins this, and immediately other women
join her, this peculiar sound continuing for some five to ten seconds. The higer is performed
especially during pauses in singing between musical phrases, but not at every such pause. The
higer contributes to the raising of happiness, and also it expresses an uplifting of the spirit which
emanates from the successful performance of the song and dance.

In brief, it should be noted that in contrast to men’s songs, women’s songs are characterized by
several systems of fixed patterns which act alongside one another. The musical processes which
are actualized during the performance of the men’s songs act at the expense of other patterns
which collapse by the melodic development, while during the performance of women’s songs,
there is no breaking of the existing patterns. Rather, these processes work in the direction of
heightening the existing patterns by preserving all frameworks, large and small.
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The initial tempo of this song is the same as the final tempo of the song of the type preceding it,
and can reach a speed of approximately 252 m.m. Here, too, as with the dance-songs of the pre-
ceding types, we find the heightening of the dynamics in the pauses between the musical phrases,
and the gradual acceleration of tempo whose foci are these same pauses.

The texts which are chosen to serve the melodies of this fourth type are built of stanzas with two
or three lines with the same rhyme. On the first case, the structures of the songs are the same as
the structures we have seen before in the previous types, and there are even simpler structures,
such as that illustrated in song number 97 in our book:

a:. A,
a: A, pause;
b: A,
b: A, pause.

In the second case, illustrated in our book in song number 100 , the structure can be described thus:

a: A
L A
b: B
by A
c: B, a long final tone and a pause.

One of the outstanding elements in all the women’s songs is the melodic structure composed of a
few motives, each covering one rhythmic pattern. Most of the songs are built of three to five
basic motives, which appear together, or in part, a few times during the song, their order of ap-
pearance being like a piece of embroidery where each stitch is tied to the preceding one. There are
motives which appear again during the song in their entirety; there are those which appear only in
their first part, while their second part changes; and there are those which appear in a transposi-
tion of an interval close to a fourth. If we symbolize the motives in Latin characters, we can
describe the structure of many of the characteristic songs according to their musical phrases:

95 A-B—-A, —-C 9A—-B-C-D
A==k =€ A—B-C
Az_cl_Al_C2 A_BI—CI_E

A 28
9 A—A, —B—C
A=A ~B-0
D—A, —D+B—C
Ak, ~Bil
D—-A, -D+B—C

It should be pointed out that the complete success of a musical event among the women also
depends on the preserving of the large framework of this cycle of three types of dances: the
da‘ase, the second dance (in even meter), and the third dance, which is faster (with a rhythm in-
cluding syncopa). These three types of dances are connected to each other by melodic “kernels”
which start the dances. These kernels are similar to each other in their melodic structure, and are
the same in the pitch of their initial tones. Often the dances are similar to cach other also in the
range of the tunes, and even in their general melodic contour. In our book there is a general
similarity between song number 96 and song number 95, and also between songs 99 and 98.
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The rhythmic pattern of the drum is fixed, and so are the differences of dynamics in this pattern:
A

0 S 5 6 o O

The initial tempo of this song is close to the final tempo of the da‘se preceding it, and here too
one notes during the performance a gradual acceleration whose foci are the pauses between the
musical phrases. The tempo can rise approximately 192 m.m.

The text is built from stanzas of two lines each, both having the same rhyme. The order of the
lines, and the number of times they are sung, do not depend on the structure of the music, as
may be seen in the following diagram of song number 99 in our book:

text  music

a: A,

a: A, , pause.

b: B,

b: B, a final long tone and a long pause.

A more complicated structure is shown in song number 96, and its description is:
text  music

a: A, pause;

a: A, , pause,

b: B, pause;

b: A,

% B, a final long tone and a long pause.

As with the previous dance, here too the players heighten the dynamics of beating on the drum
and platter during the pauses between the musical phrases.

4) The fourth type also includes dance-tunes in an even meter. This dance is performed, with-
out a pause, immediately after the end of the previous dance, while the players change rhythm
without any preparation. In contrast to the tunes of the previous type, here the beating on the
platter also determines a special rhythmic pattern, which includes a syncopa at the beginning of

the second rhythmical value. I ; t I

This rhythmical phenomenon, the syncopa, also characterizes the melodies of this type of dance.
The syncopa can appear in every metrical unit of the song, but within this unit the syncopa

has a fixed place: at the beginning of the third time-value: I | l | I | .

N

In every song of this type we find a combination of three rhythmic patterns performed simul-
taneously. Two types of syncopa, the one performed on the platter and the other which is sung,
are joined together and are based on the clear even rhythmic pattern performed on the drum:

o Ko
+ D3

S o .

& —@

. s
C R gl .
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After this phrase there is a longer pause in singing while the singers continue the dance pattern by
beating a few more metrical units. The structure of such a stanza can be described thus:

a: A — pause;

a: A — pause;

b: B —long pause.

Often the second line is also sung twice, according to the same concluding musical phrase. In this
case the tone which concludes the first rendition is short, while the second time the tone is
lengthened another full metrical unit:

a: A — pause;

a: A — pause;

b: B — pause,

b: B — along tone and a long pause.

It is worthwhile noting two other types of structure for the da‘ase, in which we find that the
textual and musical patterns are fixed, and function independently one beside the other. The first
structure can be described thus:

a: A — pause;

a: A — pause;

b: B — pause;

b: C — long pause.

The second structure can be described thus:

a: A — pause;

a: A —long pause;

b: B — very long pause;

b: A — pause;

x: B — a final long tone and a very long pause.
The letter ‘x’ marks meaningless syllables, in general: la, la, la, etc.

A successful rendition of the da‘ase is characterized by two other interesting musical phenomena,
one connected with dynamics, and the other with tempo. In general, the melodies are sung at one
level of dynamics throughout the entire song. The beating on the platter and drum, in contrast,
are performed with two different degrees of intensity: during the singing of a musical phrase, the
drummers do not beat at a great intensity, so that the words and the tune can be clearly heard.
Immediately after the completion of the musical phrase, the musicians heighten the volume and
continue beating thus throughout the pause until the singer decides to begin singing the next
musical phrase, and then the two of them lessen the dynamics of beating until the next pause, etc.
It should be noted that this is characteristic of all the dance-songs of the women.

A second phenomenon too, connected with tempo, is characteristic of all the dance-songs of
women, and among them the da‘se dance. In general, this dance begins with a tempo of approx-
imately 104 m.m., and during the dance the tempo is gradually accelerated, and it can reach up
to approximately 132 m.m. The foci of this acceleration, in general, are these pauses between
the musical phrases.

3) The third type includes tunes in an even meter, with the beating on the platter emphasizing
the musical beat, and the beating on the drum determining the rhythmic pattern of the dance.
This dance is performed immediately after the end of the da‘ase without any break in the beating
of drum and platter, and the changes in meter and rhythm are done immediately and without any
preparation.
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group sings this line twice. After this, the first group continues singing the second line twice, and
the second group again replies by singing the same second line twice, and so on.

One of the musical phenomena characterizing women’s songs is a pause in singing between musical
phrases, while beating on the drum and platter still continues. The absolute length of these
pauses is not fixed, but there is consistency in the relation between the various pauses: the pause
after the concluding sentence is greater than that which is after the beginning sentence. Thus the
pause serves as an important base in fixing the structure of the song and its division into stanzas.

If we symbolize the lines of the text with small letters and the musical phrases with capital letters,
we can describe the structure of such a stanza thus:

a: A — pause; B — long pause;

a: A — pause; B — long pause.

b: A — pause; B — long pause;

b: A — pause, B — long pause.

This structure is also preserved when the form of rendition is not antiphonal. In general people
do not dance while performing this song.

2) The second type includes tunes with the rhythm of a dance, called “da‘ase’. This dance
opens the group of dance songs. It is recognized by fixed rhythmic patterns of drum and platter,
patterns which stress a fixed meter of seven units. The singer who uses the platter, and also the

singer who uses the drum, perform a basic rhythmic pattern of: b | , that is

1—-2—2—2, while the singer who uses the drum expresses each one of the long rhythmical units
as a triola: TRl LEag iy SHinsdi

The rhythmic patterns of the tunes change from song to song, but they always express this meter
of seven units, where each one of the long rhythmical units may be sung as two equal values in

length. For example: N J D

A rendition such as this, of three types of simultaneous rhythmic patterns, creates the phenome-
non known as hemyola, that is: a fixed metrical unit divided in different ways of rhythmical
patterning among parallel parts: | | |

3 3—
D
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The text is built of stanzas with two lines in each, the two of them having an identical rhyme.
The tune is built from an initial musical phrase and a concluding musical phrase. The initial one
covers the first line of the text, and the concluding one covers the second line. The first line is
sung twice, and after each time there is, generally, a pause in the singing, but the singers continue
the dance-pattern by beating another two-three metrical units (for example 7 + 7) on the drum
and platter.

The second line of the stanza is sung only once, according to the concluding musical phrase. A
characteristic of this phrase is a final long tone whose temporal value covers at least one metrical
unit (= 7 units).
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In addition to all the musical phenomena we have mentioned in connection with the nasid, shira,
and hallelot, it must be noted that the success of a musical event connected with a text from the
Diwan also depends on the completeness of its general framework, that is: the singing of the
nasid in recitative style, continuous transfer to singing the shira through a “bridge”-verse: ‘and,
*and, *and *ddonay, hosa n@ wd-haslihd nd; successful performance of the shira, a recitative finish
of the last line (or the last stanza) with introduction of the word ‘@na after the end of the written
text of the shira, and a continuous transfer to singing the wd-halldluyd. This continuity is also ex-
pressed in the beginning tone of the wd-halldluya which is on the same pitch as the final tone of
the shira, or is higher by an interval of approximately a fourth.

In conclusion, the completeness of the musical framework in an event of a family ceremony,
means the keeping in order of three literary-musical forms: nasid, shira, and hallelot.

C. Women’s songs.

This is the third group of the musical repertoire of the Jews of Yemen, and it is categorized

by them as “women’s songs”. As with men’s songs, here too we note the phenomenon of a

singer taking upon herself the “lead” since she is known among the members of her com-
munity as well-versed in musical tradition. This knowledge of the singer expresses itself in her
remembering many melodies, remembering the texts, and knowing how to render the songs
successfully. The success of the performance depends on several factors, the most important of
which is the ability of the singer to improvise a text according to the first stanza (or first stanzas)
of the song. A stanza such as this, fixed in its content and form, serves as a standard for impro-
visations of the singer, whether with respect to rhythm and meter or whether with respect to
rhyme. This is the reason why the singer is called by the members of the community “mdsorarat”
(poetess), and this, in fact, is the main difference between women’s songs and men’s songs, since
the latter base their singing on a written text.

An additional factor differentiating women’s songs from men’s songs is the fact that in women’s
songs “leadership” is often given to two women singers, where one of them beats on a drum and
the other on a sahan. (The sahan is a flat metal platter on which the singer taps with a key, or
with some other small metal object.) The main function of the drum and the sahan is to stress
the meter of the song’s tune, and thus to aid in the performance of the dance based on this song.

The meter of the song is expressed in fixed rhythmic patterns, where the rhythmical values per-
formed on the drum are very varied with respect to their length, while the rhythmical values pro-
duced on the sahan are generally the same. In other words, the beating on the drum determines
the rhythmic pattern fitting the desired dance, while the beating on the sahan fixes its beat.

The repertoire of women’s songs includes four principle types of tunes:
1) An opening tune with slow tempo (approximately 80 m.m. — 100 m.m.) and a simple rhyth-
mic pattern of the drum and/or the platter, where the rhythm is not organized into metrical units.

Today women tend to use the song hagebi ya ‘ume ‘alaye™ as an opening number,even though
originally this song was supposed to accompany only the ceremony of dressing the bride. The
song is built of a beginning musical phrase and a concluding musical phiase, both of them covering
one textual sentence. The complete musical phrase is repeated several times, according to the
number of textual sentences. The manner of rendition of the song is, usually, antiphonal: a
group of women gathered around the “leader” begins singing a complete musical phrase which
covers the first line of the text. This group repeats this line a second time, and then the second

10 Seep. 213
I
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3. Hallelot.
The poems of hallelot differ from other poems of the Diwan in their style, form, and social
function. Most are constructed of four to ten verses which are not composed on quan-
titative meter. Verses of such a poem are united only in one way, and this is the mavriah-
rhyme (uniform rhyme). Except for this there is no form-identity between the verses.

Like the other poems of the Diwdn some of these poems too are written in Hebrew, some in
Arabic, and some in Aramaic. Also there are some which contain all these languages.

It should be mentioned here that the Hebrew of these poems is not as rich in form-inventions as
in the other poems of the Diwan, where such richness is due to the loyalty of the poets to the
fixity of the system of quantitative meter. The style of the Hebrew sentences in the hallelot is
Biblical and Rabbinic.

All these poems begin and end with the word wd-halléluyd and from this is derived the name
hallelot. In addition to this textual frame, all the poems are unified also in the musica! formula
according to which they are sung. The beginning of the poem is performed by the “leader”, who
sings by himself the opening word wd-halliluyd, and also the first verse of the poem with two
melodic “movements” as follows:

s
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This verse ends with the movement (a) which is fixed on the last syllable, and immediately
all the participants continue singing the poem on one central tone and with a slow “syllabic”
tempo which is almost uniform the entire length of the poem. During the singing a musical pro-
cess occurs which is found also in the group of melodies connected with the synagogal prayer:
singing in parallel vocal parts together with a modulation process?.

The last stressed syllable of the poem is sung according to the movement (b) and immediately
after it the word wd-halldluyd is sung according to a special fixed melodic movement:

S &
ggg — ] ) ] [ % ]
-

Five musical phenomena characterize the singing of the hallelot, and differentiate it from that of
the nasid and the shira:

EREE

1. A melodic course similar to that of several prayer-tunes and common to all the poems of
hallelot;

uniform rhythmical values covering syllables, and an unfixed meter;

melodic “movements’ marking the end of clauses;

singing in parallel vocal parts together with a modulation process;

uniform singing of the participants and no antiphonal singing.

Ot B N

These phenomena are common also to the musical repertoire of prayer in the synagogue. It is
possible, perhaps, to see in the singing of the hallelot a symbol of the liturgical framework which
characterizes “men’s songs”.

9 See above,p. XX111
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Thus the participants apply the literary form to the social situation of two performing-groups.
In many cases the responding group sings the last line of the taw$ih in a slightly different tune
from that of the first two lines.

With the heightening of excitement during the performance of the shira, the “leader” lets himself
display his talent and beautify his singing and also the shira itself by lengthening the musical
phrases performed by the members of his group. This he does by means of melodic trills in fixed
places in the musical phrases, also by longer improvisations between each line, and especially be-
tween each stanza. At times the singer also adds textual improvisations to those musical
“interludes” between stanzas. When the rendition of the shira reaches its climax, something in-
teresting generally happens: all the lines are performed in a very fast tempo by the members of
the two groups in the same order, but without the participation of the “leader”. He sings only
the “interludes” while everyone listens to him and watches the dancers. Often the ‘“leader”
becomes silent after singing such a middle section, and then he shows (or the drummer shows, if
the “leader” is not also drumming) his virtuosity in drumming. Thus he has the dancers heighten
their efforts of improvisation in dance and makes the audience pay attention to them alone.

Three additional factors contribute to the success of performing the shira:

1. The change of regular stanzas to tawsih-s towards the end of the shira. Such a change can be
effected only in those shirot where the two members of each line are equal in their number of
rhythmic patterns and also equal to each line of the tawsih. In these cases the singer can sing
the stanza to the tune of the tawsik, which, as mentioned previously, differs from the tune of the
other stanzas not only in its melodic contour but often also in its meter, its rhythmic patterns,
and its rapid tempo.

2. The switching of tunes, that is the transfer to a new group of tunes matching the given text-
ual unit, where the first tune in this group belongs to the first stanza, the second tune to the
tawsih, and the third (if there is one) to the third stanza. In general such switching occurs only
once in the singing of the shira. However, if the length of the shira allows, and if the singer is
talented, he can perform two or three switchings.

3. Changes in tempo which can be divided into two types: (a) gradual acceleration, which
generally is unconscious and (b) sudden change from slow tempo to fast or from fast to slow. In
general the second type occurs at the beginning of the stanza (a regular stanza or a tawsih-stanza)
and not within the stanza. The amount of success in performing the shira depends directly on
the frequency of these changes being made, of course, with full agreement on the part of the dan-
cers, and often only with their approval.

The last line of the shira is performed in a new tune which is in the recitative style or in the tune
of that shira but with a much slower tempo. When the singing of the text of the shira is ended,
the singer performs a final musical phrase on the word *and (please) which serves as a direct trans-
fer to the singing of hallelot.

When the shira is performed without dances and without the accompaniment of any percussion
instruments, the “leader” does not perform any improvisatory sections since there aren’t any
dancers to hold the attention of the audience. The need to sing the entire long text, completely,
forces the singer to plan his singing such that it alone can keep the audience’s attention. In such
an event, the singer tries not to take up too much time with the musical phrases, but rather to
diversify his singing as much as he can by changing regular lines to tawsik-lines, by a few “switch-
ings”, and also by changes of tempo, which are done very often during the singing.
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The Jews of Yemen distinguish between two performing-types of shira poems:

1. The singing of the text by a group of singers, where one accompanies the singing by beating
his fingers on a drum, or, as is common in recent years in Israel, on an empty metal tin, and
a group of people dance to the rhythm of this song.

2. The singing of the text by a group of singers without dancing and without the accompani-
ment of percussion instruments.

The first type of performance cannot take place on Sabbaths and holidays, because it is forbidden
to dance or drum on them. On the other days of the year the type of performance of a particular
shira depends on the attitude of those present, their state of mind, good dancers being present or
absent, etc.

The factors which are the same in these two performance-styles are: 1) the style of the music,
which is distinguished by fixed rhythmical and metrical patterns, and 2) antiphonal singing
between two groups of singers, a phenomenon similar to the singing of the nasid. It should be
pointed out here that in the first type of performance (with dancing), the dancing goes on
according to the rhythm of both singing groups, that is: according to the rhythm of the singing of
the responding group of singers.

The treasure of tunes to the poems of the Diwan, in general, and to the shirot, in particular, is rich
and varied, and every family or community from Yemen has a small treasury of its own for some
of the poems. There are very many differences between people of the various communities and
families as to the number of tunes they know, different versions of that tune, and the texts to
which the tunes correspond. At any rate, each such traditional tune is distinguished in the
realization of the literary form of the shira, a fact which is revealed by the following three points:

1. Every line in the first stanza of the textual unit covers a complete musical phrase, where the
delet is sung in the opening musical phrase, and the soger is sung in the complementary musical
phrase. According to this musical phrase in its entirety each line in this group is sung.

2. The melody of the taw§ih — the second stanza — differs from the melody of the first one.
Often this difference can be very slight and can be expressed by a different final tone or a
different rhythmic pattern. Here too each line parallels a complete musical phrase, and all the
lines are sung according to the same tune.

3. The tune of the third stanza can again be different from the two previous or similar to the
tune of the first stanza. Even in the event of a difference, each line parallels a complete musical
phrase, and all the lines are sung according to the same tune.

As with the performance of the nasid, so also with the performance of the shira-cum-dance, the
“leader” begins singing the first line. Generally, after two or three lines, the others join in singing,
with those sitting near the “leader” joining him in singing the delet, and those sitting farther
away (or on the other side of the table) replying by singing the soger.

In the shirot where the lines from the stanza of tawsih are all built of delet and soger, the singing
is organized into two groups participating in the same manner as in the previous stanza. But if
the taw$ih includes only three lines, each built of one member, the “leader” and his group sing
the first line and the second group responds by singing the second one. After this the “leader”
and his group sing the second line again, and the second group replies by singing the third line.
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2.  “Switching”, that is: the changing of tunes while singing the same poem.
3. Change of tempo: gradual acceleration and also sudden acceleration and deceleration at the
beginnings of stanzas.

There are shirim which are performed as preliminary songs to shirot. In many such cases, the
tune of the shirim is in a recitative style, and the singer tries to sing such a shir (=naSid) in a tune
similar — from the point of view of the melodic contour — to the beginning of the shira tune. At
any rate, the outstanding feature of such an introductory nasid is a verse added as a final one
after the complete written text. This verse is built of phrases taken from the Psalms; “*ana, ‘anad,
‘dnd ‘ddondy, héSané wd-haslih@ na”, and it is sung to a fixed melody which serves as a “bridge”
to the tune of the following shira.

Often shirim are performed as if they were shirot without dancing. In such cases the leader
decides that some lines will be sung in a certain tune and the following one or two lines will be
rendered as tawsih, with all that this implies, that is: a change of tune, of tempo, and of meter
with respect to the performance of the previous regular linesé .

Nasid in such a performance does not serve as the beginning of the shira but rather as a separate
shir. Its end is very similar to the shira in that the last line is sung with a new tune in a stressed
recitative style, the word “dnd (please) is added after the written text, and the singer goes over in
a continuous fashion to singing wd-halliluya”. A common phenomenon in the nasid is the
“breaking” of words in accordance with the musical phrases, where the first half of the word is
sung by the beginning group and the second half by the responding group8.

2. Shirot.

From the literary point of view, the shirot poems are constructed, like the shirim poems, on

the principle of a quantitative meter, and their prosody has, generally, the form of what is

known in literary theory as shir ezor (or, in Arabic, muwashshah), that is: a large number of
stanzas whose system of rhyme and meter is fixed throughout, and similarly their organization
into larger textual units. Each such textual unit is composed of three stanzas. The first one contains,
generally, three or four lines, each one built of two members: delet and soger. The two members
are distinguished from each other in meter and rhyme, but the meter and rhyme of all three or
four of the delatot (= first members) are the same, and similarly the meter and rhyme for all
three or four sogerim (= second members).

The second stanza differs from the first in meter and rhyme, and generally includes three or four
short lines, each built of one member. The threé¢ (or four) members are the same in meter and
rhyme. This stanza is called taws$ih, which is an Arabic word whose meaning i: the Hebrew is
ezor, “a wide belt”. This is the literary term used to designate the form of the shira: shir ezor.

The third stanza generally includes one or two lines identical to the lines of the first stanza in
their form, meter, and rhyme. Often this third stanza includes only one member identical in
meter and rhyme to the other members — the sogerim — of the lines of the first stanza in the
beginning textual unit.

This complicated form of shir ezor is the most common of the shirot included in the Diwan, but
there are also shirot with other, simpler forms.

6 See below in our discussion of the shirot. 7 See below p. XXXV1

8 Cf., for example, at the beginning of the nasid: ““%gawa hasddka” (p.142) the verse “ld-har siyon tasi/venu nikonim”.
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B. Men’s songs.

This is the second section in the musical repertoire of the Jews of Yemen, and it is cat-
egorized by them as “men’s songs” since it is based on texts written in the Diwan and performed
by men. It must also be remembered that reading was, in the past, the exclusive province of men.
This section is divided into three parts according to the literary structures of the songs: shirim,
shirot, and hallelot.

1. shirim (songs).
From the literary point of view, the shirzim are constructed according to a principle of quan-
tative meter, where each line is built of two members — delet (first member) and soger
(second member) — which are identical in metrical-type and in most cases also in number of
metrical pattems. All lines of a shir (or, as it is called in Arabic, nasid) are identical not only in
their internal metrical structure, but also in the rhyme of the soger, that is the rhyme which
closes the entire poem. Often there is a single rhyme for all the delatot (first members) of the
lines in the poem.

The language of the poems is Hebrew or Arabic in Yemenite dialect. Often these two languages
appear in the same poem in such a way that complete textual units in Hebrew and Arabic appear
alternately one after the other. In many cases these changes occur within a textual unit, and even
within one line where the delet is in Hebrew and the soger is in Arabic, or vice-versa. It should be
noted that sometimes there appear parts of stanzas and even whole stanzas in a third language,
Aramaic.

The manner of singing the shirm includes singing around a table, and the style of music is
generally recitative. In other words, the several tunes known for the various shirim are generally
of changing rhythmical and metrical patterns, and, indeed, in most cases these rhythmic patterns
fit the rhythm of the language. The tune are distinguished by their realization of the literary
form of the shirim, and their manner of performance aids in this process. The singing is antiphonal,
that is: an exchange of replies between two groups of singers, where the “leader” is in the group
opening the song, who holds in his hand the Diwan. This singer, after having taken upon himself
the role of “leader” — at the request of his friends — decides which poem to sing and in which
tune to sing it. He also determines where to stop the continuity of the melody in order to per-
form some trills or longer improvisations, and he decides if and where to accelerate or decelerate
the tempo of the tune, and where to “switch” from one tune to another, that is: where to go
over to a different tune which fits this poem.

The “leader” begins to sing the na$id by himself, and after the first or second line the others join in
singing, with those sitting near the “leader” joining him in singing the words of the delet, and the
responding group singing the words of the soger. ‘When a single musical phrase covers the entire
textual line, the opening part of the musical phrase covers the delet, while its closing part covers
the soger. In most cases, however, each member of the line is sung according to the same musical
phrase. The singing of the delet, then, differs from that of the soger in that the leader adds trill in
fixed places in the musical phrase covering the delet, thus the opening musical phrase becomes
longer than the closing one.

Three musical processes contribute to the successful rendition of the nasid:

1. The singing of the trill sections by the “leader” on high volume, using the highest pitches he
can produce. In this way the singer proves that he is “putting effort” into the singing of the
nasid.
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voices heard clearly “above” the voices of the adults, causes the prominence of the modula-
tion process by the raising of the frequency of occurrence of the modulations4*.
3. Inlong sections of congregational singing, a gradual deceleration in tempo is often observed.

The following four phenomena apply to the singing of the cantor in general, and on holidays in

particular:

1. The cantor sings complete melodic units on textual sections which are shorter than those
sung by the congregation. The result is that the melodic unit is sung many times by the
cantor, a factor which emphasizes the meaning of shorter syntactic units.

2. The “trill” in the singing, that is the raising of the tempo of the melodic movements and the
addition of tones at their beginning 5.

3.  The cantor puts more effort into his praying and this shows itself often in a trend almost
imperceptible but still consistent of a gradual rise in pitch.

4.  Sudden changes in the pitch of the tune (i.e. a sort of modulation process) similar to the
changes performed by individuals in the congregation, as mentioned above.

In general it can be said that most of the prayers for Sabbath and festivals, including the reading
of the Torah, are performed in a slower tempo than the prayers on weekdays, whether one is
considered the singing of the cantor or of the congregation.

To summarize this section of tunes connected with the synagogue, it may be said that for the
Yemenites, these tunes are an important vehicle through which they express both the uniqueness
of each holiday and its inclusion within the overall framework of the yearly festivals. This is
done by the fixity of the melodic contour of most of the prayers throughout the year, a fact
which strengthens the unity of the yearly order of the prayers. On Sabbaths and festivals, how-
ever, these prayer-tunes are sung more slowly and with “festiveness.” In addition, each holiday
is marked by special prayers and biblical recitations which are sung in special tunes. Thus, music

distinguishes the holidays from all the rest of the year and marks the individuality of each holi-
day and festival.

The Jews of Yemen recognize the structure of the tunes by the structure of the verse (or phrase),
where the last clause in a phrase (or in a particular textual unit) is the most meaningful musical
part of that tune.

These details with respect to the musical structure help the members of the community to dis-
tinguish between the different prayers for the whole year, and between the different parts within
the prayers. They also help to express correctly the general structure of the various textual
units and their internal structuring.

4* See page XX111

5 This is shown in our book by the difference between the “Song of the Sea” as it is done by the congregation during the prayer,

and the same section as it is done by the reader in the context of the public reading of the Torah in the portion of Beshalah
(see Nos. 21and 25).
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the clause before the last; and a movement (C) serving as a standard for singing all the other
clauses. The Mishna tune, for example, can be described thus:

0 C B A
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The second group of tunes includes the tunes for studying the Talmud and the Zohar. The three
movements of these tunes are organized thus: a final movement (A) covering the last clause in
the section; a movement (C) serving as a standard for singing most of the clauses; and a secondary-
final movement (B) covering one of the inner clauses which seems to the singer more important
than the others (except, of course, the last one). The Talmud tune, for example, can be described
thus:

C B C A
5
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The second group of tunes gives the singer a certain amount of freedom with respect to organiz-
ing movements, for he can determine which clause will be sung according to the secondary-finale
movement, and which will be sung according to the closing movement. Thus, the singer can
demonstrate, with the aid of the music, his knowledge of the organization of the section with res-
pect to its content. In the example given in our book (No. 91 ), the structure of the melodic
unit ¢an be described thus: C, G, G, B, C,C,C,C, A.

It seems that the tunes connected with the synagogue are recognized by the Jews of Yemen

according to a combination of the two following factors:

1. the existence of small melodic movements whose tones are fixed with respect to their order
and with respect to the relation between their time-values;

2.  the order of combination of a number of such movements, with each particular movement
covering a particular clause.

In most cases the rules of grammar and the cantillations dictate the order of movements, that is:
the agreement between the clause and the melodic movement covering it. From this it follows
that the possibilities of improvisation by the singer are limited mainly to increasing the tempo of
each movement (at times with the addition of tones at the beginning) or by changing the order of
movements (the few times where this is possible, for example in the Talmud-tune or the ‘amida-
tune, as we have seen). It must be emphasized that even in such cases, the singing of the final
movement always occurs in the last clause.

At this point it is worthwhile thinking about the interesting distinction the Jews of Yemen make
between a “simple” musical performance and a “festive” one. We can explain this distinction by
summarizing the musical phenomena used especially in the singing of the cantor and the singing of
the congregation on weekdays versus that on Sabbaths and holidays, excluding the tunes which
are used only on particular holidays.

The singing of the congregation on holidays is characterized by three facotrs:

1. The number of worshippers on holidays is greater than on weekdays, and this includes not
only more adults but also more children, a fact which leads to an enrichment of the sonority
of the tunes. Often also we note singing in parallel vocal parts.

2. The larger number of participants, and especially the larger number of children with high
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In the second melodic unit (the second spelling-cycle) one can distinguish four movements: a
final movement (2a) covering the reading of the entire word and the name of its cantillation, while
the end of the movement changes according to the type of cantillation; a penultimate (“heralding”)
movement (2b) before the final movement which appears twice and covers the reading of the
entire word twice, with its vocalization; a middle movement (2c) covering the reading of the
syllables before the final syllable with their vowels and consonants. This movement appears
several times, according to the number of syllables; and the opening movement (2d) covering the
reading of the first syllable with its vowels and consonants.

According to the example in our book, we can describe the structure of this melodic unit thus:

2d . 2¢ = zb - 24 o=
r 3 | - 1 ) 1
— et = — ~ ==~—1 When the cantillation is of the
T 3
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ma‘dmid type.
4. Tunes for congregational study sessions.
We refer here to the group-study of older people in different circumstances, such as in the syn-
agogue immediately after the Sabbath morning prayer; between the afternoon and evening
prayers on the Sabbath day; on the night of Pentacost; on the night of Hoshana Rabba, etc. The
studying is done by adults, but children can also participate. The forms of study closely resemble
those of the children. The structure of tunes is also very similar to those of the children.

If the material being studied includes texts from the Bible, the people read one verse in a special
tune followed by the Ongelos Targum (translation) to this verse in the tune of the Targum (one
man or one child is appointed to sing the entire targum). The reading of the Biblical verses is
carried out one by one by all present, each man in turn according to where he is sitting, or also
by the whole group, singing one verse together, and the translator sings by himself the Targum to
this verse.

If the text being studied is from Biblical exegesis, Mishna, Talmud, or from several Halachic
Midrashim, the chapter being studied is divided into several short sections and each such section
is sung in its special tune by one man. These texts are sung according to five tunes given in our
book (Nos. 89 90 91 92 93), each one built of a full melodic unit covering a full phrase. Each
sentence of the text is sung according to the same melodic unit. Each such melodic unit is con-
structed of three movements, each movement covering one clause from the long phrase. The
ends of the movements are fixed and so mark them as such.

These five tunes mentioned above can be divided into two groups with respect to the functional
organization of the movements in the melodic unit. One group contains the tunes for studying
Rashi, Mishna, and Halacha (Law). The three movements of these tunes are organized thus: a
final movement (A) covering the last clause; a penultimate (‘“heralding”) movement (B) covering.
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3. Tunes connected with the teaching of children.

In many places in Israel, in cities, towns, and villages,the Yemenites have established for their
children fixed educational activities within traditional frameworks. These activities take place
during afternoon hours, and through them children and youth from five to about thirteen learn
reading, vocalization, and the traditional Yemenite pronounciation of the Hebrew by memorizing
words from verses in the week’s Bible-reading. On a more advanced level, children memorize
whole verses, and at the same time learn the Aramaic translation (Ongelos targum) to the verses
they memorize. Each of these activities has its own special tune. On Thursdays, and sometimes
also on Wednesdays advanced children prepare the week’s Bible-reading which is to be read by
the congregation on the following Sabbath. This preparation is expressed particularly by
memorizing the sixth portion of the seven portions in the weekly reading. Reading this portion in
the synagogue on the Sabbath is generally given as an honour to a child. All the children prepare
for such an eventuality. There is a special tune for the “sixth reading”.

Two other tunes learned by children are: The Haftara tune (the tune for the Prophets), and the
tune for the shira, already described above, used to sing in the synagogue the shirat ha-yam (Song
of the Sea), the Ten Commandments (in the chapter of Jethro and va-ethanan), and the section
on the Death of Moses (at the end of the chapter ve-zot ha-beraxa).

All these tunes are of two types:

1. tunes to the verses of the weekly chapter, each one containing two melodic units. Accord-
ingly, each verse is divided into two textual parts, the first ending with an ‘atnaha cantillation,
and the second with a séf pdsug cantillation;

2.  the rest of the tunes which children learn, that is: the tune for the targum (translation), the
tune for the Haftara (Prophets), the pronunciation tune, and the shira-tune, all of them are
built of one melodic unit covering the entire verse.

As an example of the first type we give a description of the tune for older children, in which one
can distinguish four movements: a final movement (A) covering the ‘atniha cantillation and the
s6f pasug cantillation; a penultimate (“heralding”) movement (B) covering the clause with a can-
tillation of the ma‘@mid type before séf pasug; a movement (C) covering the clauses with the can-
tillations of the ma@mid type; and a movement (D) covering the clauses with the cantillation of
the mafsig type. Following is a transcription of this tune and its movements:

D . C g A
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The pronunciation-tune is unique in the richness of its movements and their functions. In this
tune one can distinguish six movements grouped into two melodic units, each unit consisting of a
full spelling-cycle for one word. It is possible to distinguish two movements in the first melodic
unit (the first spelling-cycle): the final movement (1a) covering the reading of the word in its
entirety, and also the spelling of the group of letters in the final syllable; and the movement (1b)
covering the reading of all the preceding syllables in the word, with their vocalization and also
their spelling. This movement appears several times, according to the length of the word. In the
example in our book (No. 84 ), we can describe the structure of the melodic unit thus:
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movement (C) covering all the clauses having cantillations of the ma@mnid type (including the
a

cantillation ’a_tnd’htf). The three movements are: (6
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In the tune for Lamentations chapters 3 and 5 we can distinguish, by contrast, only two move-

ments: a final movement(A) , covering the clause with the cantillation s6f pdsug,

and the movement (= B), covering the entire first part of the verse until the

cantillation of the ma ‘@mid type, the last before sof pasug.

This three-movement structure, that is, C, C, ...., G, B (penultimate), A, is common to the
tunes for the Haftara (Prophets), Song of Songs (read on Passover), Ruth, and Ecclesiastes. In all
these tunes (which differ, of course, one from another in their sound organization) as in the tune
for Lamentations (chapters 1, 2, 4 mentioned above), the final movement covers the last clause in
the verse with the s6f pasug cantillation, the penultimate movement covers the clause with the
cantillation of the ma ‘4mid type, and the third movement covers all the other clauses with a can-
tillation of the ma ‘d@mid type,(including the cantillation ‘atnaha).

This is the place to note that Lamentations is sung by the entire congregation, while the cantor
(or reader) repeats the last verse, and also sings the first verse of each chapter of the scroll. It is
worthwhile pointing out that during the reading of the scroll there occur musical phenomena
similar to those occuring during the reading of the Song of the Sea (shirat ha-yam) (see above,
p. xx111), that is:singing in parallel vocal parts with a modulation process, gradual deceleration in
tempo, and gradual increase of dynamics.

With respect to the structure of the tunes, it is worthwhile pointing out an interesting exception
to all the structures mentioned above. We refer to the Scroll of Esther, where one can distinguish
in its tune four movements: the final movement (A), covering the last clause in the verse with
the cantillation sof pasug; the first penultimate (“heralding”) movement (B) covering the clause
with a cantillation of the type ma‘d@mid before the sof pasug; the second penultimate movement
(BI) covering the clause with the cantillation tifha before the s6f pdasug; and the fourth movement
(C) covering the other clauses with cantillations of the ma‘4mid type (including the cantillation
atndha): 0 C . B Bl A
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The uniqueness of this structure is expressed not only in the number of movements but also in
the fact that the duration of the two penultimate movements is longer than the duration of the
final movement. From a musical point of view it is as if the power of closure for the cantillation
sof pdsug is less than that of the tifhd and also less than that of the ma%@mid before it. This leads
to the Scroll’s being read in such a way that its verses “run” into each other almost in one con-
tinuous flow. When the reader finishes each one of the “verses of redemption” in the Scroll
(Chapter 2, verse 5; chapter 7, verselO; chapter 8, verses 15-16; and chapter 10, verse 3), the en-
tire congregation repeats it. Generally the congregation sings in two parallel vocal parts, with the
interval of approximately a fourth. The tune for these five “verses of redemption” differs from

the general tune of the scroll, even though there is a clear similarity in the way the movements
cover the clauses in the verse:
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The movement (= C), covering clauses with the cantillation tifhd before atndhd;
i - =y
The first penultimate (‘“heralding’) movement (B) —] ,covering the clause

with the cantillation ma ‘@mid which precedes the clause with the cantillation sof pdsug;

=,

>

2 ] . ;
and the second penultimate movement (B1) — , covering the clause with

the cantillation ¢ifhd before sof pdsug.

We can summarize and say that each verse in the text of the Pentateuch is built upon two melodic
units. The first unit is built upon the movements of mafsigim and ma‘amidim cantillations and
finishes with the penultimate (“heralding”’) movement — the tifha — while after it comes the final
movement with the cantillation ‘a¢ndha. The second unit is also composed of movements of
mafsigim and ma ‘dmidim cantillations, but it concludes with a group of three movements: the first
penultimate movement with the ma@mid cantillation, then the second penultimate movement
with the cantillation tifhd, and finally the concluding movement with the cantillation sf pasug.

In the example in our book (No. 23) we can describe the structure of the verse thus:
First melodic unit: D,D,D,E, D,C, A.
Second melodic unit: E, D, B, B!, A.

On Sabbaths and festivals the public reading of the Torah is done in the following manner: the
reader finishes reading one verse, and a boy (who has prepared previously) reads the Aramaic
translation (the Onqelos fargum) to that verse in a special tune. Thus the reading continues verse
by verse. The tune for translation represents, then, a different text and a different performer.
The translation text as it is found today in printed versions generally contains no marking of can-
tillation symbols but rather only dots and dashes separating one verse from another and separating
clauses in the verse. Indeed, the tune expresses the division of the translated verse with respect to
its syntax and not with respect to the cantillation symbols of its parallel Hebrew verse. Especially
striking is the fact that, while with respect to the tune for reading the Torah each verse is divided
into two melodic units, the tune for translation is one melodic unit covering a full verse. We can

distinguish in this tune three movements: the final movement (= A }, covering
>
the last clause in the verse; the penultimate movement (= B) {, covering the
-
.}
] -
clause before the end; and the movement — (= C), covering the clause before

the penultimate one.

According to this last movement are sung all the clauses preceding the penultimate clause. The
structure of the tune can therefore be described as: C,C,....,C, B, A.

This structure is also found in the tune of Lamentations (Chaps. 1, 2, 4) even though the text
here is accompanied by cantillation symbols. Following is a description of the place of the three
movements of Lamentaticns within the framework of the verses: the final movement (A) covering
the last clause in the verse having as its cantillation the s¢f pasug; the penultimate movement (B)
covering the clause whose cantillation is of the ma%mid type before sof pdsug; and the third
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b. The clauses finishing with the cantillation ma @mid are of less importance. Also, the power
of closure of these cantillations is less than that of the ‘atndhd or the séf pdsug.

c. The clauses ending with the cantillation mafsig are of the least importance in the verse, and
the power of closure of these cantillations is the least in the verse.

We have already mentioned that the melodic groups with which we are dealing are also similarly
built of melodic movements covering clauses. The power of closure of these cantillations is, there-
fore expressed in the final part of these movements. Two musical components can be distinguished
in this part: (a) the organization of sound, and (b) the amount of time given for singing the last
stressed syllable of the final word of the clause. Just as the organization of sounds in the last part
of a particular movement is different from that of other movements in the verse, and just as the
amount of time of the final stressed syllable in the last word is longer, so this movement is con-
sidered as a larger koah hefsek (= power of closure).

The importance of the clause depends, then, on the amount of time for the performance of the
movement, and on the melodic structure of its final part.

All of this concerns the accents of the Bible and their function in determining movements. How-
ever, as with the first group of melodies, here too there are rules of syntax which play an impor-
tant role in determining the movements, and this is realized again in the occurrence of a penul-
timate (“heralding”) clause. This is the clause stressed with a ma 4mid cantillation or sometimes
also with a mafsig (secondary disjunctive) cantillation, closest to the sentence with the sof pdsug
cantillation. The movement of this ma‘d@mid cantillation differs from other movements with
ma ‘@midim cantillations in the same verse. This difference can exist in the organization of the
tones, in the duration of the last stressed syllable in the final word, or in both factors together.
The Jews of Yemen call this movement kasra, an Arabic word whose meaning is “breaking”, that
is: here it is as if the course of the melody is “broken”.

According to the system of cantillations, the cantillation {ifhd appears in most places immediately
before the cantillations atndha and sof pdsug. True, the tifhd designates a final word in a clause,
or, it will be recalled, it is considered as a cantillation of the type mafsig, that is, having a power
of closure less than the ma‘%mid cantillation. However, even so, the fact of its being the last
cantillation before the most “important” cantillations ‘atndha and séf pdsug, also gives it a func-
tion as if it were an additional penultimate (“heralding”) movement. This is actually expressed in
the musical movement, which bears a stronger power of closure than that of the other mafsigim
cantillations. Mostly, the power of closure of the tifha before the ‘atndhd is greater than that of
the tifhd before the séf pdsug.

A short description of the reading-melodies in the Torah (Pentateuch) will clarify matters.

In the melody for reading the Torah we can distinguish six movements:

The final movement (A)

L1l

, covering the cantillation ‘atnahd

and the cantillation sof pdsug;

The movement = (= E), covering clauses with the cantillation mafsig;

7

ln va| . .
The movement @ — ﬁi (= D), covering the clauses with the cantillation ma 4mid;
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of the verse, where the tendency is such that movement D is used as a secondary finale after
movement C.

A good example of the power of the penultimate musical movement in giving expression to the
completeness of the textual units can be seen in the birkat kohanim (priestly benediction) which
is sung according to the melody of the @mida (cf. No. 22 in our book). This prayer is composed
of three verses, where each verse is also a complete musical unit. Each word in the verse is sung
slowly by the cantor, and the priests repeatit. Its tune is composed of a combination of movement
C and the final movement. The last word in the verse is sung by the cantor according to the pen-
ultimate movement (B), the priests again repeat it, and only then is sung the reply of the congre-
gation ‘amen, according to the final movement (A). In this way the fact is emphasized that only
the congregation, by answering the word ‘@men, completes the textual unit.

Every holiday and festival is characterized by several tunes which differentiate its prayers from
those of other festivals. Some of these tunes are included in our book, for example, the Friday-
evening tune to the poem Lecha Dodi (No. 8-9), the tune for Psalm 92 (No. 12 ), the tune for
several holiday poems (Nos. 31, 34 49) the tune for the Kinnot (Lamentations) poems said on the
Fast of Ab, etc.

2. Tunes for Public Reading.

Tunes within this group are also constructed of movements covering clauses, and their musical
meaning is recognized, in particular, by their final part which is also characterized by its fixity.
However, in contrast to the preceding group of tunes, where the rules of syntax of the language
fix the number of movements, their size, and their musical structure, here there is also an impor-
tant function filled by the biblical cantillations.

The cantillations are written (or printed) symbols put above or below words, such that each word
has, usually, one symbol. This system of symbols is uniform for most books of the Bible (21 of
them), with the exception of Psalms, Proverbs, and most of Job, where there is a different set of
symbols. (Parts of Job with the same set as the 21 Books are chapters 1 and 2, chapter 3, verse 1
and chapter 42 from verse 7 to the end.)

Regarding the 21 Books, the Jews of Yemen distinguish four types of cantillations* : mélik (con-
junctive), which mcludes soﬁr hélek, s6far hafuk, ‘azld, dirgd, etc.;mafsig (secondary disjunctive),

which includes pastd, tifhd, zargd, etc.; ma‘@mid (primary disjunctive), which includes zdgef gatan,

zdgef gadol, sagolta rabia‘, tdvir, talsa yamin, etc.; the fourth type includes two cantillations:

>atndhd and sof pasug. It should be noted that the cantillations ‘azel we-ate, ‘ate, and tdrentarsin
are considered as ma ‘@midim (primary disjunctive). However, when the cantillation after them is
rdbia‘, they become mafsigim (secondary disjunctive).

Each of the cantillations of the mélik type indicates a word included within a clause, but not a

final word. Each of the cantillation symbols included in the last three types designates a closing

word in a clause. According to this, the clauses in the verse are categorized into three types ac-
cording to the importance of the closure they express by means of the “koah hahefsek” (power
of closure) which the cantillations give to the final words:

a. The clause ending with the cantillation ‘atndha and the clause ending with sof pdasug are the
most important ones in the verse, and these two cantillations have a disjunctive power which
is the strongest in the verse.

4 Thave not felt it necessary to give here the actual printed form of the cantillations.
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structure of larger sections. But there are many instances where the cantor (or the leader) can
allow himself to deviate from the ordinary, and with the aid of the music he can create new textual
structures, as will be illustrated further on (p. xxx).

To make matters clearer, we give, as an example, a short description of two tunes?: the tune of
the shira, used to sing the section called shirat ha-yam (The Song of the Sea), and the tune of the
‘amida, which is used to sing the ‘amida prayer (silent prayer).

Within the tune of shira it is possible to distinguish three movements: the closing movement (= A)

— .
§ = ] , covering the last clause in the verse; the penultimate movement (= B)

¥ -
> 0 1, covering the penultimate clause; and the movementﬁ

[J)

(= a) ,covering the clause which precedes the penultimate one. According to this third movement
is sung every clause (if there is such) preceding the penultimate one. It is worthwhile noting that,
from the point of view of the pitches of the tones, there is an identity between the final move-
ment and the movement before the penultimate one. The difference lies in the tempo, which is
slower in the final movement.

It is possible, then, to describe the structure of the shira tune thus: A, A, — — — — A, B (= pen-
ultimate), a (cf. piece No. 21 in our book).

The Song of the Sea (shirat ha-yam) is performed by all the congregation together with respect to
both tune and tempo. In most cases several musical phenomena take place here: a gradual
deceleration in the speed of delivery, a gradual heightening of volume, and singing in parallel
vocal parts (similar to the way of singing known as “organum”). Often a modulation process
accompanies this, wherein during the singing one of the participants decides to lower slightly the
pitch of the tune (usually in an interval of a half-tone or a full-tone), and gradually takes with
him part or even all the congregation. After several such “lowering”s, initiated by different in-
dividual participants on different occasions, the congregation (or a part of them) reaches a point
where it is hard to sing the tune, because their voices are so “low”. Then someone decides to
raise the pitch of the tune, and he takes after him again part or even all of the congregation.
Such raising is done in general at an interval of approximately a fourth, such that almost always
we find singing in parallel parts at an interval of approximately a fourth. After such “raising” the
process of “lowering” begins again, etc.

In the tune of the ‘amida (silent prayer) we can distinguish four movements: the closing move-

0

ment (= A) % i , covering the last clause in the verse, or the last syllable in

this clause, or any complete syntactic unit which the singer wishes to present and emphasize as

S

0
the final one; the penultimate (“heralding”) movement (= B)gEJ

(o]
covering the penultimate clause of the verse, or the last syllable in this clause, or any complete
syntactic unit the singer wants to present and emphasize as the penultimate one; the movement

% (= C), and the movement %F D), used to perform the other parts
o <

3 All the examples in the introduction are taken from the tradition of the Jews of San a.
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It should be noted that this transliteration system is used here for Yemenite Hebrew terms only.
General Hebrew terms and Arabic terms are transliterated according to a related, but broader and
more conventional, system.

The rendering of the text in song causes great changes in the structure of the vowels, in their
length, and in the amount of strengthening of the consonants. Therefore the phonetic translitera-

tion was done not according to the rules of Hebrew grammar and not according to the customary
pronunciation in Yemenite-Jewish speech, but according to the performance on the recording.

I wish to express my deep gratitude to Mr. Avigdor Herzog and to Dr. Eliyahu Schleifer who read
through the whole manuscript and provided me with a richly written commentary. I am also
grateful to Mr. Yosef Tovi who edited the text of the poems included in the second section of the
book.

The music:

As noted above, the Jews of Yemen divide their musical repertoire into three main groups with
respect to musical style and social function: tunes connected with the synagogue, men’s songs,
and women’s songs.

A. Tunes connected with the synagogue.

The Jews of Yemen divide the tunes connected with the synagogue into four main sections,
as given in our book:

1. prayer tunes;

2. tunes used in public reading of the Torah, Prophets and Writings;

3. tunes connected with the teaching of children;

4. tunes used by adults while studying togethcr(‘Avsc?g Tora).

1.  Prayer-tunes.

At the heart of these tunes’ structure lies the principle that they are to serve the text. Indeed,
these tunes are each constructed of a complete melodic unit covering a full verse (or full sen-
tence), each such verse (or sentence) being sung according to the same melodic unit.

The syntax of the language is also reflected in the internal structural organization of such a
melodic unit. We give here the principles of this internal structuring.

The melodic unit is constructed of at least two melodic movements (motives)? , each movement
completely covering a clause or some other complete part of the verse (or sentence). One move-
ment repeats itself (in different nuances) several times according to the number of words or
clauses it covers. The next movement, which is the final one, is the most important, and there-
fore it is also fixed and uniform in every performance. Often there is also a third movement, the
penultimate (‘“heralding”) one, which appears as the last one before the final movement. What is
common to these movements s the fact that their endings are fixed and are their main distinguish-
ing feature.

These characteristics appear together in most of the synagogue-tunes, and only a few of them are
exceptions to this rule. An exception occurs when the tune’s movements do not fully cover the
clauses within a verse (or sentence), or when these tunes include more than three movements. In
general, members of the community know the structure of the phrases in prayers, and also the

2 I allow myself to use here the term “movement” used also by A.Z. Idelsohn in his book The Songs of the Yemenite Jews
(Berlin: Benjamin Harz, 1924). In my opinion, this term successfully reflects the fact that the importance of the musical
motives lies not in the absolute pitch of their tones, and not in the fixing of exact intervals between tones, but rather in the
direction of the melody’s “movement” and the rhythmical patterning of its final tones.
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— at the end of a subordinate clause;

— at the end of a main clause or at the end of complete melodic unit;

— at the end of a larger textual unit;

— at the end of a complete text.

HH H f (I

It should be pointed out that these lines do not mark the end of a rhythmical or melodic phrase,
and that therefore the first note after these lines is not necessarily accented.

5. In sections where the musical structure is more important that the lyrical structure, the divi-
sion into metrical units is made by the customary symbol in western music, % — at the

end of a clear metrical unit. Often the division into metrical units was done noting all the
symbols explained above, especially in sections where the clear musical meter collapses during the
singing due to a lyrical meter (see, for instance, “asar biglal ‘@vét”, p. 68 ).

6. In accordance with notation customary in western music, there should appear at the beginning
of each section, beside the key, a number designating the fixed meter for that section. Here,

in contrast, I have refrained from such markings because of the rarity of sections with fixed
meter.

The system of foreign transliteration:

Here, too, I have adopted a system which allows the description of Yemenite:Jewish pronunciation
in a form close to reality but which on the other hand doesn’t overly tax the reader with a mul-
tiplicity of phonetic signs. I therefore used the system of Prof. Shelomo Morag!’, noting especially
those signs which seemed to me important for the purpose of this book. Small differences in
pronunciation, and also differences in pronunciation among people from different areas of
Yemen are not expressed here.

Following is a list of the phonetic symbols I used:

Consonants:
= R h - by k — 95 f - )
b — 3 w - 3 I - Y s - X
v — o | Z —_ ¥ m = n g — P
g - 3 s n n = 3 r — i
g — x t - v s — o § — w
i~ q y — > ¢ - v s — v
d - | k — o) P = 5 t - n
i = n
Vowels:
Bd — 2 Bi — 13 Bi — -2 Bo — (small kamets) 2
Ba — 2 Beiw Y BG — . B Bu — 3
Ba — 2 Bi — 2 B6 — 12 Bu — 12

1* Morag, Shelomo — Pronunciations of Hebrew. Encyclopaedia Judaica, Keter, Jerusalem, 1971, vol. 13 col. 1120-1143.
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4 — alittle higher than b
4 — alittle lower than #
\\— aglissando.
Also, I represented significant elaborative trills by notes written in smaller writing than usual.

2. I have established the pitch of the melody for the selection taking the convenience of the
reader into account. I also tried to plan the notation such that the notes of the given text
could be included within the framework of a “staff’” while using accidentals as little as

possible.

3. Sudden changes of tempo which occur during the performance of various selections were
designated only in significant and meaningful cases. Gradual changes in tempo (for example
continuous acceleration or deceleration) were not designated.

With respect to the second objective, I adopted several methods of notation, some accepted and
known among ethnomusicologists, and some novel:

1.  Before the beginning of each selection I designated the absolute pitch of the first note as
given in the recording. This notation appears in the form of one note plus the appropriate

key within brackets. Thus for example in the first selection: 5 (p-4)

1”4
T

- =

2. Among the songs and poems in the book there are some which are constructed of several
stanzas all sung according to the same tune repeated with each stanza. In some of these
cases, when there were differences in versions of the music between one stanza and another

as performed by the singer, I gave the first version in regular notation and under it wrote in

smaller letters one additional version. Thus we have provided a small start in the direction of
understanding the way in which the elaboration of a given selection is made.

3. In most cases the music reveals itself as secondary in importance to the text in that the
rhythmic and syntactic organization of the text directly influence the organization of rhythm
and meter in the music and the structuring of the order of melodic motives and the musical

phrase. This results in there many times not being musical phrases for a given selection equal to
one another in length. To express the completeness of each such phrase, and also the difference
in length between the different phrases, I arranged matters such that the length of one line of
notes would include only one musical phrase, without taking into account the artificial unity of
the length of lines on a page.

In case a phrase was longer than could be contained in one line, I tried to note such in two lines,
where each line expresses part of a phrase (a clause) also representing a complete unit. In such a
case I emphasized the difference between these two parts by indenting the second line slightly
with respect to the first.

4.  An additional matter due to the predominance of the lyrics over the music is changing meter.
To represent this, I divided the metrical units in most cases according to the text and not
according to the repeated occurrence of melodic or rhythmical motives. Four types of

symbols are used in such a notation:
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In the first section we include 54 prayer selections reflecting the daily-order of the Jew in the
synagogue according to the yearly cycle, beginning with the weekday, through the Sabbath, the
three major festivals, the High Holidays, and concluding with Purim and the Ninth of Ab.

Twenty-nine selections included in the second section we chose from the repertoire performed
within the family circle according to the yearly-cycle (Friday evenings, Sabbath, Sabbath eve,
Passover eve), and also from the repertoire of men’s songs performed at family festivities.

The third section includes five examples of verses whose tunes are unique to the different levels
of study and the different contexts of teaching children in Heder.

The fourth section also includes five examples of selections from different Jewish sources studied
by the people: Rashi’s commentary, Mishna, Talmud, Zohar, and the Shulchan Aruch; as each
selection has its own special tune.

The fifth section contains seven examples of women’s songs representing the musical , poetical ,
and dance forms most popularly in use.

The method of notation:

It is a well-known fact that every musical selection is subject to some change with every repetition
of its performance, as a result of its being a human activity. In “western” music, especially that
rendered by notes, these changes are very delicate. However, in the music we call “eastern”,
characterized by learning by word of mouth and by tradition, the musical-artistic ideal expresses
itself even more so in embellishments and even finer nuances of given musical formulations. In the
consciousness of both listeners and performers there is a constant tension between what is recog-
nized as the given musical rendition and what is the actual performance. Furthermore, this ren-
dition changes not only from one performer to another, but also from one performance to
another even by the same singer. This tension is one of the main characteristics of “eastern”
music, and this includes the traditional music of the Jews of Yemen. The musical notation for
the pieces appearing in this book was done, as noted above, according to recordings from the
collection of Mr. Adaqi.1 Each selection was recorded once from one singer, such that the tunes
for the selections must not be viewed as fixed and uniquely representative of the musical tradition
of Yemenite Jewry. The notation must be viewed as documenting one version, albeit one recog-
nized by the Jews of Yemen as correct, and therefore as authoritative from the point of view of
its general form. But it must also be remembered that from the point of view of nuances and
small stylistic and musical differences the version in this book is only one of many.

The method of notation adopted here is meant to serve the goals I established for myself, as men-
tioned above: 1) to disseminate this music among a wide circle of music-lovers, by making simple
use of the language of notes, so that the reader can get the feel of the musical repertoire as rapidly
as possible, and 2) to render as correctly as possible the music of Yemenite Jewry, with its types
and manner of performance, with the intention of emphasizing its proper function within the
framework of the Yemenite-Jewish tradition.

With respect to the first objectives we must make three comments:
1. T have refrained as much as possible from noting intervals smaller than half a tone. Also, I
refrained from noting especially complicated trills or very delicate differences in tempo. I

represented such only in cases where a special meaning was denoted by such details, and this
with the aid of the following signs:

1 The names of the informants,their pictures, and other personal details are brought in two separate lists. The first one includes
individuals who demonstrated traditional solo pieces, whereas the second list, “Singing together,” includes five groups of
informants who demonstrated traditional group-singing.
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Structure:
The structure of this book is also geared to show the heritage of the Jews of Yemen and its
musical expression.

The life of Yemenite Jews, like Jewish life in general, is carried on in accordance with two cycles:
the yearly-cycle, that is, the list of significant days during the year (Sabbaths, holidays, etc.), and
the life-cycle, that is, important days in the life of the Jew (circumcision, wedding, etc.). Every-
thing included in these two cycles receives expression within three social frameworks: the
synagogue, the family, and the educational system (school, Heder, Bet-Midrash, etc.). Each of
these three frameworks also has its own stylistic and musical particularity. In addition to this
classification, the Jews of Yemen divide their musical repertoire into three main groups:

— tunes associated with the synagogue;

— men’s songs;

— women’s songs.

This classification is based not only on differences in musical styles but also on different social
functions.

The first group. Three social functions are associated with the synagogue: prayer,
studying together (usually within the synagogue but not during prayer
time), and the teaching of the children in the Heder. (This is the

traditional educational institution, where learning takes place in a small building next to the

synagogue or in the synagogue — not in the prayer hall proper but rather in a nearby room.)

Each of these three social activities is carried on using a specially fixed musical repertoire.

The second group. This group is termed by the Jews of Yemen as men’s songs, and is

based on texts from the Diwan (the book of collected poems of

Yemenite Jewry). The Diwan is divided into separate sections ac-
cording to the forms of the poems (prosody) and also according to their functions. The sections
most widely found in most editions of the Diwan-s (in print and also in manuscript) are: Shirim
(= songs, called in Arabic niSwad, singular nafs"id); Shirot (= lengthy poems, singular shira), whose
structure is known by its Arabic name muwaSsah; Hallelot, from the word wé-halliluyd (= “and
praise the Lord”), which begins and ends each poem of this section; ‘Inydn hdtinim, songs sung
at feasts connected with weddings; and Tnyan gabbzf_t, poems sung within the framework of feasts
on Sabbaths. The first three sections are distinguished from each other by prosody and by the
musical style characterizing the poems they include. The last two sections comprise various
poems, including those associated with the forms of nasid and Shira.

The third group. This group is termed by the Jews of Yemen as women’s songs, and
includes songs in Arabic in Yemenite dialect sung by women-singers.
Most of this repertoire is performed within the framework of family
festivities connected with weddings, and is sung by women for women who in part participate in
performing the songs and, in part, also perform dances built upon them.

This book is divided into five sections. These include both the three groups just described as well
as aspects of the societal framework discussed in the section above entitled “structure.” The five
are:

1. In the synagogue; 4. Torah reading and learning;

2. Within the home and family; 5. Women’s songs.

3.  The teaching of children;
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INTRODUCTION:
YEMENITE—]JEWISH TUNES: THEIR STRUCTURE AND MANNER OF PERFORMANCE
By: Uri Sharvit

Background.:

The book presented here to the reader is due to the initiative and untiring efforts of Mr. Yehiel
Adaqi, who took upon himself the task of having the musical treasures of the Jews of Yemen
collected and disseminated among the public. Several years ago Mr. Adaqi set out to fulfill this
task and began recording the traditional music of Yemenite men and women found to be reliable
informants for their districts of origin. Along with this Mr. Adaqi suggested that I help him in
disseminating this music by recording it in musical notation, editing it, and explaining it. I res-
ponded to this important challenge eagerly, although knowing that I would have to struggle with
two difficult problems. The first concerned the method of notating the music. As is known,
musical notation was founded and developed in Europe, to be used as an aid in remembering
pieces of music composed by nations of European culture, what is today called “Western culture”.
It is clear, then, that every rendering into musical notation carries with it an associative and cul-
tural aura connected to the world of “Western” music. Therefore, the problem I faced was how
to awaken in the reader Jewish and Yemenite associations with the use of “Western” notes. In
other words, how was I to express in the “language” of “Western’’ notes music which never before
had need of this language, and how was I to apply this notation to the world of Yemenite-Jewish
music?

The second problem dealt with the manner of presenting the musical tradition of Yemenite

Jewry, and included two questions:

1. Should one present this tradition in its entirety, with all the detail of its rich repertoire, or,
perhaps, should one be content with a selection from it?

2. Whichever way one chooses, how should one arrange the selected musical pieces?

The discussion of the first problem I elaborated on a little in the chapter dealing with the method
of musical notation. There I also suggested partial solutions for related problems. With respect
to the second problem, the questions asked found their answer while this book was being written,
for I decided to give to teachers and lovers of music a volume showing different aspects of this
music in everything pertaining to its form and the manner of its performance. This may ultimately
lead to realizing the main aim of the work, which is to give a complete picture of a Jewish tradi-
tion as expressed in music, by writing down the tunes and alongside them giving appropriate
explanatory remarks.

The selection of material for inclusion in the collection before us was done, therefore, with a
view towards achieving this end. A large number of selections were taken from the tradition of
the Jewish community of San ‘%, the capital of Yemen, for this city was always considered the
spiritual center for all Yemenite Jews. On the other hand, in this book there are also many selec-
tions recorded from Jews hailing from other parts of Yemen. Thus, there are presented here
Jewish traditions from the district of Haydan in northern Yemen, Sagadre in North-western
Yemen, Sar @b in South-western Yemen, ‘4dan in southern Yemen, and Haban in eastern Yemen.
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Menashe Ravina

Only a few ... guard the flame of tradition
and try with all their might to keep the estab-
lished ways of their community from passing
away ... so that the coming generations can
learn and distinguish between the different
elements out of which the final Israeli syn-
thesis has been made, and so that they can
see how large a part their community played
in the ultimate amalgam of Israel.

To this group of people belongs Yehiel Adagi.
He spurns all innovations and all attempts to
give a “cultured” form to authentic Yemenite
materials. He values Yemenite music as it is.
He rejects every correction and improvement
in the music of his group. He accuses many
of his fellow countrymen of being eager for
immediate success and of making conces-
sions to the uniqueness of Yemenite music,
only out of a desire to hurry and reach the
masses, whether because of a desire to bring
the music of Yemen closer to them (even if
in a slightly altered form), or because of a
desire for publicity. It is clear to him that
this supposedly short way is actually very
long, and that the ultimate result of populariz-
ing Yemenite music will be the loss of this
original and important treasure. Therefore
he shuts himself off in his corner, continues
to preserve his music from foreign influence,
and waits until the right moment has come
to present this music to experts for analysis
and discussion.
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I acknowledge here fully the high character of our esteemed friend Mr. Yehiel Adaqi,
and attest to his faithfulness and devotion to Yemenite music. From his youth he was taught
by excellent and famous musicians in our city of San‘a, the capital of Yemen. With devotion
and enthusiasm he learned the songs of the great Shalom Shabazi in their original. When he
came to our holy country, he always sought to spread, both within our community and outside it,
authentic Yemenite music.

With his great talents he received from the community a special love and admiration due to
his pleasant tunes and his clear and powerful voice, which amazes every listener. The community
is always happy when he comes to sing on festive occasions, at weddings, and the like.

His worthy activities in the development of original Yemenite music must be noted. He is
one of the few remaining in our community in this work. To him it is fitting to give praise and
needed assistance, and to say to him: may you continue in strength in this task to a ripe old-age.
May your hands be strong and may you raise up a glorious name for our community by spreading
her values which were concealed in the place of affliction. May G-d be gracious to you among
the communities of Israel and may you succeed in all that you do.
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AS THIS BOOK GOES TO PRESS
Shimon Greidi

I am filled with happiness and thank God for my good fortune in having been able to aid in the
appearance of this book, a product of the life and spirit of my good friend, the late Yehiel Adaqi.

For the greater part of his life Adaqi devoted himself to gathering the music of the Jews of
Yemen and spreading their tunes. He devoted a lot of time and effort to this, and his greatest
wish was to collect the maximum number of Yemenite Jewish melodies, with their great number
of themes and diversity of musical forms, and to prepare this treasure in a suitable form for the
general public. This book is a first step in the realization of his great dream and a small part of his
great work.

Yehiel Adaqi’s life-story should be widely told, and, in particular, his love for Yemenite-Jewish
music and his untiring devotion toward its preservation and perpetuation. Indeed, his biography
will be presented when this vast project is completed, and his entire collection appears, as
planned and hoped, under the title “A Treasury of Yemenite-Jewish Music”.

* * *

Adagqi did not live to see this book appear, and we were prevented from rejoicing with him. On
February 12, 1980, when this book was already in its final stages, he passed away to our great
sorrow. May this work, written to eternalize the spiritual and cultural treasures of the Jews of
Yemen, serve as a fitting memorial to his life for all of us.
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Jerusalem under a barrage of shots with my troupe in order to spread and preserve Yemenite
songs. I always thought, now is the time to redeem this music, lest it be lost forever, G-d forbid.
Sometimes doubts arise in my mind about its continued existence in our generation. It is doubt-
ful whether the next generation will continue in the heritage of their fathers. It seems that the
elders today will continue preserving it until their death, while the next generation, busy working
and protecting the country, do not have time to preserve the ancestral heritage. Therefore it is
time to build ““a holy shrine” for Yemenite music, since Yemenite Jewry has completely settled
in Israel. What is not preserved in our generation will most likely be lost for the coming gene-
rations too.

Fortunately, there exists the science of musicology. First I dealt with the problem of gathering
the material. With a tape-recorder I prepared a recorded collection of songs, to which I devoted
fifty years of my life. The collection has over five-hundred tunes of Yemenite Jewry, from both
city and village. The material is categorized according to each event the music accompanies,
beginning with teaching the small child and ending with a man’s death. Most of the tunes are
provided with notes, and with explanations in Hebrew as to when they are sung. After much
work, day and night, I turned to friends and acquaintances. I prayed for help in publishing the
work, and my prayers were answered.

One day I received an offer from the Israeli Institute for Sacred Music in Jerusalem for
financing the publication of a collection from the material I had. The collection would contain a
certain number of tunes from the repertories of the various areas in Yemen. I accepted
the offer of the Institute with gratitude, and with the hope that the collection to appear
would pave the way for later publication of the entire work. With the acceptance of the
proposal, there already were two dear friends helping me to this end and encouraging me
in all my work. To them are due thanks and blessing. They are: Dr. Uri Sharvit, musicologist
and lecturer at Bar-Ilan University, who devoted much knowledge and effort towards a musical
analysis of the tunes, and Mr. Shimon Greidi who spared no efforts in editing the work and giving
explanations for the various chapters.

With the publishing of this book I would like to express my gratitude to:
The late President Zalman Shazar
Israel Qesar, the Generar Federation of Labor in Israel.
The Perez Naftali fund with the recommendation of Mr. Israel Qesar.
Prof. Erich Werner, U.S.A., formerly Chairman of the Department of Music at the
Tel Aviv University
Natan Edward, president of the Yemenite community, U.S.A.
Rafael Elnadav, rabbi and cantor, the Sha’are Zion synagogue, U.S.A.
The Ashkenazic Congregation, Mexico.
““Sedaqa u-Marpe” Congregation, Mexico.
Moshe Edward, U.S.A.
Herman Adler, Mexico
Shlomo Bosani, U.S.A.
Shalom Gibli, U.S.A.
Yahya Garame, U.S.A.
Yosef Danahi, U.S.A.
Moshe Danahi, U.S.A.
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I didn’t believe that I would succeed. But this performance gave me my chance. I was received
with hearty applause by the large group in the Lemel School hall. I was sorry that members of
my community weren’t present, except for the school janitor. He was full of pride and excite-
ment. He couldn’t control himself, and got on the stage, in front of the entire audience, to shower
me with kisses mixed with tears. It was a pity that my friends, who had rejected my proposal to
organize a Yemenite choir, were not present. After that, I received a warm handshake from the
elderly Professor, who extolled the culture of the Jews of Yemen. He rejected former doubts on
the origin and Jewishness of Yemenite Jewry. My friends in the choir were pleased with my per-
formance, and I was accepted warmly by them.

My performance didn’t disappoint my mentor, the late Mr. Menashe Ravina, either. Afterwards
he kept pressing me to sing several wedding songs. He wrote down the tunes in a special article
entitled “Hupat Hatanim” in the volume “Mi-Teman le-Styon” edited by Shimon Greidi and
Yisrael Yesha‘ya which appeared in 1938.

Mr. Menashe Ravina, who conducted three large choirs and prepared them for the performance at
the opening of the National Library at the Hebrew University on Mt. Scopus, also taught com-
munity singing at the “Oneg Shabbat” ceremonies in the “Ohel Shem” Hall. He asked me for a
Yemenite song for community singing on Tu Bishvat. In the Yemenite Diwan, however, there is
no special song for Tu Bishvat. I said to myself, this is an opportunity to spread Yemenite song
tunes. I suggested a choice of words from the Bible to him, and he agreed. I fitted a Yemenite
tune to the words “Ki tavo’u ‘el ha-‘aretz 'unta‘tem kol ‘etz”, “‘ve-natan ha-‘etz pir‘yo ve-ha-aretz
yevula”. 1sang the tune to him. He thanked me, and asked me to change a phrase, and then con-
tinue. Before teaching the song in public it was customary for him to sing it to the choir. I en-
joyed hearing the song performed by the choir. I believed that, from here, Yemenite music tunes
would spread. Indeed, the song did spread, via singing in the community and in schools. This
served as a cure for those with inferiority complexes, and for those who had turned away from
Yemenite songs and tunes. The dream had become a reality. The verse “Ki tavo 'u ‘el ha-‘aretz”
became a popular song, striking roots in the hearts of all. From then on, I turned to further
action.

I thank G-d, who helped me to spread the music of Yemen from the day I arrived in Israel in
1927. I organized my first choir in Jerusalem in the “Histadrut Bene Shalom” named after the
late poet Shalom Shabazi. I selected several songs, and prepared them for choirs who success-
fully included them in their repertoire at every event and festival. From then on, I dedicated
myself completely to disseminating Yemenite music. I wanted the music to belong to everyone,
and indeed there was an awakening in both city and town for Yemenite music. Reality and fate
led me to be involved continuously in spreading Yemenite music in Israel. Night after night I
would travel for the Department of Culture of the Histadrut to lead choirs organized by workers’
clubs in Yemenite settlements, and also to advise anyone who was interested in Yemenite music.

Around 1931 I organized a choir in the Talmud Torah school for Yemenites in Tel Aviv, with the
support of the municipality. This choir appeared on the stage of Bet Ha-Am in Tel Aviv at the
festivity of “Pidyon peter hamor™.

Among the guests were the mayor Mr. Meir Dizengoff and the national poet Haim Nahman Bialik.
During all this time I had taught singers without thought of compensation. When the radio station
was established during the Mandate, there appeared on the opening program a singer named
Bracha Zefira, who had first studied with me. On days when fighting was going on, I traveled to
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THE BIRTH OF THE BOOK
By: Yehiel Adaqi

In 1927 I came to Israel to Jerusalem, and had opportunities to attend Yemenite weddings, and
also to be among Yemenite youth. When Yemenite songs were sung at weddings, I sometimes
noticed that singers permitted themselves to stop a Yemenite song and switch to a song whose
tune was general Sephardic with Yemenite pronunciation. The reason for this was that guests
were present at the wedding who weren’t Yemenites. At first I thought this change was in their
honor, but later it became clear to me that this was due, as it were, to a feeling of inferiority, as
someone expressed it to me when I mentioned this to him.

Because of this, I met with several friends and made a proposal to organize a Yemenite choir for
learning Yemenite songs and their tunes. They rejected my proposal, saying “Who is interested
in Yemenite music — there is Israeli music.” I was disheartened by this answer, but I didn’t
blame them. I knew that many Yemenites are sensitive by nature, and that this was why they did
not demonstrate their musical culture in public. About the same time I enrolled in evening classes
at the Lemel School in Jerusalem.

One evening I heard the sound of a choir in the school building. I followed the sound and was
surprised to see an organized choir of boys and girls listening to the piano-playing of a con-
ductor. He played the tune of the words in the song, and the choir repeated them with him to
the accompaniment of the piano. Istood at the door of the room for about an hour. I appreciated
the conduct of the eighty boys and girls, as they listened quietly to their conductor. At the
same time I began dreaming of a choir for Yemenite music, and asked myself whether such a
thing were possible. T hoped my dream would come true, but first one must learn how to organize
and direct. I approached the secretary of the choir in order to enroll, but doubted whether I
would be accepted. The secretary asked me for details, and fixed a date for a voice test by the
choir conductor, the late Menashe Ravina, who was later to become a good friend of mine.
Among the questions he was particularly interested in was my origin. He asked me if I knew how
to sing Yemenite songs. I answered yes, and demonstrated some tunes from Yemenite music for
him. He was very impressed. After being accepted, he put me in the tenor section. This choir
was in the Lemel School, afterwards moved to the Bezalel School.

One evening, after rehearsal, the conductor asked me to join him for a talk. We went into a cafe.
He offered me the chance of demonstrating my music for one of the lectures of the late Prof.
Schorr, and gave me a list of selections to be performed. They were: tunes from the Bible and
sections from the High Holiday prayers. I was happy over the proposal to appear on the stage,
for this would put the Yemenite heritage to the test before a group of students. I began preparing
for that evening. The topic of the lecture was: performing cantorial melodies of three communi-
ties, Ashkenazic, Sephardic, and Yemenite. On the evening of the performance I was a little
nervous, because this was the first time in my life that I had stood on a stage to demonstrate the
Yemenite heritage. The two cantors before me finished their performance, and my turn came to
appear. Before getting on the stage I read “Wihi N6 am”, a charm to keep me from failure. First
I demonstrated verses fromi the Bible: Pentateuch “Wayhi bdsalah”, Prophets “Watdsar ddvord”,
and Psalms “Bdset yisra’el mimisraym”. The selections from the High Holidays were ‘’6hild ld’el”
from the “Mussaf” of Rosh ha-Shanna, the “Kedusha’ and “Ne %la”.



beauty and to help it gain an honored place among the Jewish musical treasures with which our
people have been blessed, it must be published with music notes in a convenient form.

This idea was mooted for many years. The content of the book, its format, its division into chap-
ters, its editing — all these topics, and others, were decided on in many long discussions among
the editorial-board members. The enthusiastic desire of Yehiel Adaqi to have the music of
Yemenite Jewry appear worthy in their own eyes and in the eyes of all of Israel on the one hand,
and on the other hand, the exactness and scientific objectivity, the feeling of proportion, order
and organization in the material collected — qualities which Dr. Sharvit lent to the publication —

greatly changed the structure and content of the book. Dr. Sharvit, one of the experts on the
music of Yemenite Jews, carefully scrutinized the rich amount of material presented for this pub-
lication under his scrutiny. He listened to the many recordings the initiator of the book had made,
filled in what was lacking, and weighed every detail, so that this book would faithfully, if not
fully, represent this rich musical repertoire. The prayer tunes, the poems, the songs and the re-
cordings were transcribed by Dr. Sharvit in musical notation in a schematic but objective way, as
customary in ethnomusicological work.

An important partner in this book is Shimon Greidi, a native of Damar, Yemen, and an expert on
the customs and heritage of Yemenite Jews. He wrote the introductions which appear at the
beginning of each chapter, and edited the explanatory notes for each section.

Finally, the Israeli Institute for Sacred Music in Jerusalem, an institution whose main activity
is the dissemination of traditional Jewish music, accepted the book for publication. We are
interested in publishing high-quality material, in which music is recorded in note-form not too
far-removed from the original tune heard at the place and time of recording, and which, as far as
possible, presents to the Israeli public music sung and played on various social occasions including
prayer and family festivities, in order to enrich our culture. The Institution also has seen to it
that this book appears in a format making the material easily and readily available to the teacher,
musician, cantor and to people who refer to music books in order to play (or sing) music and not
merely to read about it.

The members of the editorial board do not deceive themselves in thinking that this publication
completely describes the rich and unique musical culture of the Jews of Yemen, and that with
this the research and publication on this culture is finished. They know well that this culture still
awaits its redemption, most of all in a scientific publication with both notes and anthropological
analysis. But, even so, the staff is certain that this book contributes significantly to the discovery
“anew” of the “old” Yemenite music, and that it constitutes another step on the way to under-
standing one of the unique and wonderful cultures of the tribes of Israel.
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PREFACE
By: Avigdor Herzog

This book, which is presented to the reader under the auspices of the Israeli Institute for
Sacred Music, Jerusalem, is not an ordinary book of music. It is not a book of research, in the
ordinary sense of the term. It does not describe the complete musical culture of a single Jewish
community, nor does it deal with one musical topic common to a number of Jewish communities.
The purpose of the book is also not merely didactic, even though the teacher and student,
or the music-lover, will find here songs which he can sing in school or at home on appropriate
occasions. The book is also not a memorial for a musical culture which flourished in the Diaspora
and disappeared, like the memorial books which appear from time to time. Happily, there are
Yemenites in Israel who know their actual heritage and steadfastly preserve it.

As noted above, this book is not a research work, it is not a textbook, and it is not a memorial
work. Rather, it combines something of all three, and further adds to them. This book appears
within a certain social reality in today’s Israel, where many in public office, the leaders of the
country are demonstrating a growing interest in the values of traditional Jewish culture, since
they understand its ability in stabilizing the society here. The bearers of traditional culture also
want to continue to preserve their culture and ancestral heritage with pride — if not actively, then
at least, by preserving them in one of the accepted ways in the modern world such as by a book,
a record, or even a complete archive.

This book makes its contribution within the framework of this development, and also beyond it.
It seeks to enrich our culture by adding traditional cultural values to general Israeli ones. Even if
the recording of music in note-form necessarily narrows the fullness of sound in the ethnic original,
the editors of this book believe that it can awaken public interest in Yemenite Jewry’s multi-
faceted musical repertoire, rich in content and form, and that it can at least provide a small
window onto this traditional music.

The initiator, the man who toiled more than all the other members of the editorial staff towards
the book’s appearance, and the moving force during the entire circuitous process of publishing it,
was none other than Yehiel Adaqi. Since his coming to Israel from Yemen, he has been one
of the main sources for Yemenite songs. Researchers eagerly come to him, and many people
active in music, composers and music teachers, visit him often, looking for sounds of authentic
and pure Jewish musical tradition. From him Menashe Ravina transcribed “Yemenite” songs
which later became the common property of everyone in Israel, such as the song “K¢ tavo’n ‘el
ha-aretz”.

Yehiel Adaqi was one of the first to propose a program on the subject of Yemenite Jewry’s
music, and he demonstrated this in his singing on the radio (Kol Yisrael) during the Mandate.
He also tried earnestly to publicize his musical culture — so dear to him — in choirs which he
organized and in records which he recorded. Yehiel Adaqi, always ready to sing and demonstrate
traditional songs from the oral cultural-treasury of the Jews of Yemen, at all times and for all
purposes, gradually came to the conclusion that, in order to appreciate this music, to publicize its
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