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UVOD 

Editorial 

V tomto dvojeisle easopisu Architekhira & 

urbanizmus primiSame prispevky 0 architekhire 
synagog na Slovensku spolu s katalogom 
zachovanych synagogalnych objektov. Shidie 
vznikli v ramci projektu Architektura synagog na 
Slovensku - vplyv lokality, topografia, systematizdcia, 
ktory za podpory grantovej agenhiry VEGA riesil 
na Fakulte architekhiry Slovenskej technickej 
univerzity v Bratislave vyskumny kolektiv pod 
vedenim prof. Mahisa Dullu. 
V roku 2001 inicioval Maros Borsky, kurator 
Slovenskeho narodneho mtizea - Muzea 
zidovskej kulhiry - spolupracu s Instihitom 
judaistiky Univerzity Komenskeho a Fakultou 
architekhiry STU zameranu na dokumentaeny 
projekt synagogalnej architekhiry - Synagoga 
Slovaca. V priebehu troch rokov sa 
zdokumentovalo vyse sto objektov synagog 
a zidovskych modlitebni, ako aj ine stavby 
zidovskych komunalnych instihicii na 
Slovensku. 

. V spolupraci s Fakultou architekhiry STU 
vznikol odbomy seminar Synagogtilna 
architektura ako produkt jej prostredia. Stal sa prvym 
implementovanim predmetu zameraneho na 
poznanie materialnej kulhiry zidovskej mensiny 
do vyueovacieho procesu v ramci akadernickej 
inStihicie na Slovensku. Na jar 2005 sa pripravuje 
otvorenie Centra slovenskiho zidovskerlO kulturneho 
dedicstva, ktore bude specializovanym 
pracoviskom zriadenym v spolupraci SNM -
Mtizea zidovskej kulhiry a Neziskoveho fondu 
zidovskeho kulhimeho dediestva - Menorah. 
K uloham pracoviska bude patri! koordinovanie 
aktivft a odboma pomoc v oblasti zidovskeho 
kulhimeho dediestva a monitorovanie stavu 
slovenskych zidovskych parniatok. Sueasne sa 
koncipuje novy vzdelavaci program 0 kulhimom 
dediestve, ktory bude integrovany do 

pedagogickych aktivft muzea. Centrum bude 
archivova! bohahi projektovu 
fotodokumentaciu, historicke fotografie 
a zamerania objektov pre potreby d'alSieho 
vyskumu. 
Na webovej domene www.slovak-jewish­
heritage.org vznika databaza synagogalnych 
stavieb a d'alSich objektov zidovskeho 
kulhimeho dediestva na Slovensku. V prvej 

etape sa pripravuje spustenie databazy synagog, 
ale postupne sa doplni dokumentacia d'alSich 
objektov, s predpokladom spracovat' do roku 
2010 rozsiahlu databazu zidovskych parniatok 
na Slovensku. 
Z dlhodobej perspektivy je ciefom tychto 
projektov vytvorenie globalnej strategie ochrany 
slovenskych zidovskych parniatok ako cennej 
sucasti multikulhimeho dedicstva Slovenska 
a Europy. 
Shidie v tomto eisle vznikli za podpory grantovej 
agenhiry SR pre vedu VEGA v ramci projektu 
Cislo 1/9054/02. Cely dokumentaeny projekt 
vyskumu synagogalnej architekhiry - Synagoga 
Slovaca sa uskutornuje vd'aka finanenej 
a materialnej podpore tychto sponzorov: 
Memorial Foundation for Jewish Culture, 
Neziskovy fond zidovskeho kulhimeho 
dediestva - Menorah, Ministerstvo kulhiry SR, 
Ministerstvo skolstva SR, Ustredny zvaz 
zidovskych nabozenskych obci v SR, Kulhimy 
spolok zidovskych obcanov Slovenska, Rada na 
odskodnenie obeti holokaustu v SR, Nadacia 
Jana Husa, Nadacia EZRA, Cestovna kancelaria 
SATUR, a. s., Cestovna kancelaria Enjoy 
Slovakia, s. r. o. 
Za spolupracu d'alej d'akujeme: Viere 
Kamenickej, Egonovi Galovi, Andrejovi 
Gregorovicovi, Pavlovi Mestanovi, Radovanovi 
Strapkovi, Viere Farkasovej, Michaelovi 
Petrasovi, Katarine Hlbovej, Eubici Kostovicovej 
a Frantiskovi Alexandrovi. 
Osobitne pOd'akovanie patri Deutscher 
Akadernischer Austauschdienst v Bonne, 
ktoreho stipendium umoznuje doktorandske 
shidium M. Borskeho na Hochschule fur Judische 
Studien a Ruprecht-Karls-Universitat 
v Heidelbergu. 

Mahis DuIla, Maros Borsky 
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The double issue of the magazine Architecture & 
urbanism (Architektura & urbanizmus) brings the 
contributions on architecture of synagogues in 
Slovakia as well as the catalogue of preserved objects of 
the synagogues. The contributions constitute part of 
the project Architecture of synagogues in Slovakia: 
Influence of location, topography, systematisation, 
which has been carried out by the collective of 
researchers of Faculty of Architecture of Slovak 
Technological University in Bratislava headed by 
Professor Matus Dulla with the support of Grant 
Agency VEGA. 
In the year 2001 Maras Borsk!J, the curator of Slovak 
National Museum - Museum of Jewish Culture, 
initiated cooperation with the Institute of Judaism of 
Comenius University and Faculty of Architecture of 
Slovak Technological University aimed on the project 
of documentation of architecture of synagogues -
Synagoga Slovaca. During three years more than one 
hundred objects of synagogues and Jewish prayer halls 
has been documented, as well as other buildings of 
Jewish communal institutions in Slovakia. 
The cooperation with Faculty of Architecture of Slovak 
Technological University led to ensuing of special 
seminar Architecture of synagogues as a product of 
their environment. It became the first implementation 
of the subject of material culture of Jewish minority to 
educational process in academic institutions in 
Slovakia. The opening of the Slovak Jewish Heritage 
Center will take place in the spring 2005. It will be 
specialised institution founded in cooperation with 
Slovak National Museum - Museum of Jewish 
Culture and Jewish Heritage Foundtion - Menorah. 
The tasks of its mission will include coordination of 
activities and special help in the field ofJewish cultural 
heritage as well as monitoring of the state of Jewish 
monuments in Slovakia. Presently a new educational 
program of cultural heritage is conceived. It will be 
integrated to pedagogical activities of the Museum. 
The Centre will archive a rich photographic 

documentation, historical photos and range of objects 
for purposes of further research. 
Database of the synagogues and other objects of Jewish 
cultural heritage in Slovakia has been emerging on the 
website www.slovak-jewish-heritage.org. The first 
phase implies launching of the database of the 
synagogues and will be eventually supplemented by 
the documentation of other objects. The broad database 
of Jewish monuments in Slovakia is supposed to be 
completed until 2010. In long time run the aim of these 
projects is creation of global strategy of preservation of 
Jewish cultural monuments in Slovakia as valuable 
part of multicultural inheritance of Slovakia and 
Europe. 
The contributions to the present issue appeared with 
the support of Grant Agency of Slovak Republic for 
Science VEGA as a part of the project n. 1/9054/02. 
The whole project of documentation of architecture of 
synagogues Synagoga Slovaca has been carried out 
due to the financial and material support of the 
following sponsors: Memorial Foundation for Jewish 
Culture, Jewish Heritage Foundation - Menorah, 
Ministry of Culture of the Slovak Republic, Ministry 
of Education of the Slovak Republic, Central Union of 
Jewish Religious Communities in Slovakia, Council 
for the Compensation of the Victims of the Holocaust, 
Jan Hus Education Foundation, Cultural Union of the 
Jewish Citizens of Slovakia, EZRA Foundation 
Tourist Agency SATUR, Tourist Agency Enjoy 
Slovakia. 
We also thank for cooperation Viera Kamenickti, Egan 
Gal, Andrej Gregorovic, Pavol Me5(an, Radovan 
Strapko, Viera Farkasova, Michael Petras, Katarina 
Holbova, rubica Kostovicova and Frantisek 
Alexander. 
Our special acknowledgement belongs to Deutscher 
Akademischer Austauschdienst in Bonn which 
granted doctoral stipend to M. Borsk!J allowing him to 
study on Hochschule for Judische Studien and 
Ruprecht-Karls-Universitiit in Heidelberg. 

Matus Dulla, Maros Borsk!J 
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Synagogues in Europe 
and in Slovakia 

During 6th century BC the Temple of Salomon in 
Jerusalem had been destroyed. Since then the term 
'synagogue' has denoted a place of religious life of 
Jews. Synagogue and consistent maintaining of 
religion as well as strict observance of weddings 
between Jews enabled Jewish nation to endure through 
millennia in various societies during repeated 
persecutions. In Roman Empire Jewish religion was 
not accepted, so synagogues could be built in big cities 
only. The Temple in Jerusalem was regarded as their 
prototype. In Roman Empire synagogues had been 
decorated in antique manner. 
During the reign of Constantine the Great 
Christianity began to be tolerated and synagogues had 
been regarded as religious buildings. When 
Christianity became official religion of Roman Empire, 
protectors of Jews had been considered as enemies of 
Christ and construction of synagogues had been 
reduced. 
During Carolinian period there were exemptions for 
synagogues' construction. Feudal laws determined 
rights and confinements for Jewish communities. 
Without regulative circumscriptions Jews settled in 
the vicinity of synagogues. They had not assimilated 
with the majority of population. Hidden synagogues 
emerged in houses or courtyards. 
Jews moved to the territory of Slovakia after departure 
of Tatars in the end of 13th century. It is known that 
they had been living in Bratislava and perhaps in 
Trnava and Nitra in 14th century. 
During Gothic period architecture of synagogues had 
features of this style: the synagogues had been built 
with one or two naves and massive polygonal pillars 
with heads. However, ceilings were often made from 
wood. 
Interior was dominated by niche where scrolled Torah 
(Hebrew Old Testament) was stored behind textile 
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curtain. Similarly, important element of interior was 
Almemor, the table on elevated podium in the middle of 
balustrade enclosure where Torah had been laid down 
for reading. During modern times these two places 
were more emphasized, also because most of 
synagogues were designed by Christian architects 
whose work was characterised by hierarchical division 
of sacral space. Jewish scribes contributed to that even 
more because they required emplacing Almemor 
farther from the niche where Torah was stored, not to 
imitate Christian pulpit near altar. 
Mysticism of following centuries and influence of 
Christian environment led to growing importance of 
the niche for Torah. Its countenance in synagogues 
since 18th centuries has been reminding Christian 
altar more than before . 

. The temple on square ground-plan with four pillars 
supporting canopy above Almemor represents 
crystallized form of blind synagogues. The ground­
plan is divided to nine square vaulted fields (Lvov, 
Vilnius, Lublin, on our territory Bardejov and 
Stupava). Such a ground-plan of synagogues was 
different in its interior from the ground-plan of 
Christian temples and therefore became its distinctive 
feature. 
Location of the galleries for women is related to the 
arrangement of the interior of synagogues. The 
galleries are parts of side naves. The view outward is 
provided by the small windows (Praha - Alt-neu). 
The next type of synagogues is characterised by one 
rectangular space with empores supported by pillars. 
Ground floor constitutes continuous space (Essen). 
In such countries of Eastern Europe as Poland, 
Byelorussia and Lithuania, which were populated by 
Slavs, construction of wooden synagogues had been 
influenced by local folk environment (Gvozdec, 
Zabludow, Wolpa). 
Enlightenment period in the end of 18th century and 
the following century brought more tolerate 
perception of Jewish population. New buildings of 
synagogues that began to be built after 1850 
contributed to silhouettes of the cities their roofs, 
towers and domes. They emerged on significant streets 
and squares (jor instance, the synagogue in Berlin 
destroyed on 9th of November 1938, synagogues in 
Florence and Sofia, but also in Malacky and 
Bratislava). They could be built in the vicinity of 
Christian churches (the neologic synagogue in 
Bratislava near the Cathedral of St. Martin). In the 
same time Jews tried to integrate with their 
environment to certain degree. The result of this 
process was an attempt to reform orthodox religion in 

accordance with modern ideas of 19th century. 
Big synagogues in Germany, but also in the rest of 
Europe represented modified versions of protestant 
churches (Berlin, Cologne, Hannover, Munich, 
Stockholm, Paris, Warsaw, in Slovakia Liptovskg 
Mikultis). There already were Jewish architects during 
the second half of 19th century. They were born to 
Jewish families, but they often cooperated with 
Christian authors or employed them and also they 
often converted to Christianity. However, the authors 
of the significant synagogues in Western Europe 
during last decades of19thh century had been 
Christian architects. 
Synagogues have various sources of inspiration. 
Surprisingly, in the end of 18th century and in the 
first half of 19th century one of them was ancient 
Egypt. The reason was that up to this day Jews have 
been commemorating their exodus from Egypt by their 
festivals . During mentioned period architects 
accompanying Napoleon's army brought from Egypt 
drawings that contributed to emerging of Empire style 
and formed ideas about oriental countenance of the 
Temple of Salomon. 
Opinions on architecture of synagogues had changed 
significantly already before middle of the century. The 
change was caused by discontent of believers, but also 
by romantic return to European Romanesque, Gothic 
and Renaissance styles as well as by better 
acquaintance with Orient. The second source of 
inspiration was Byzantine architecture. It was 
manifested by ground-plan in the form of Greek cross 
with cupola above cross intersection. Orient and 
oriental art styles in Spain had been inspiring above all 
for German authors. Theoretical attempts to 
reconstruct Salomon's Temple led distinguished 
architects Friedrich von Gartner from Ingenheime and 
Gottfterd Semper from Dresden to recasting of 
inheritance of Western and Eastern architecture. 
Contiguity of Jewish and Islam architecture was 
perceived also by Jewish authors and inspired them. 
Otto Simonson worked in this way in Leipzig, while 
Ludwig von Forster, the architect of State Plan of 
City's Innovation, built in 1853 -1858 in Vienna the 
synagogue that became the prototype of many 
synagogues, for instance, of the Feigler's synagogue in 
Bratislava on Zamoclai street. 
In the end of 19th century and in the beginning of 20th 
century Lip6t Baumhorn developed all mentioned 
motives and created eclectic designs of synagogues in 
many Hungarian cities. 
All these buildings and works of many other architects 
had block characteristics: shape of the body was 
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inspired by Hagias Sofia in Istanbul. Its message was 
appealing for Jewish community. 
Between two World Wars the development of 
architectural ideas made a leap forward. Initiative was 
taken by international architects who favoured simple 
geometrical forms and clear function. During short 
period of time architecture abandoned all inheritance. 
Decorations and oriental ornaments were replaced by 
intensive effect of big forms and meditative atmosphere 
of interior. Such synagogues were created by Peter 
Behrens in Zilina (1928), Harry Rosenthal in 
Hamburg (1931), Erich Mendelsohn in Tilsit (1925-
1926), W. M. Dudok in Amsterdam (19) Fritz 
Landauer in Plauen (1928 -1930) and Richard 
Neutra made draft of the synagogue for competition in 
Vienna-Hietzing (1924). 
Second World War meant holocaust for Jews. Those 
who survived left Europe in big waves. Many 
synagogues were destroyed and maintenance of the 
most of preserved buildings became problematic 
because Jewish communities were small. Thus only 
few new structures emerged. We can mention Essen 
where in 1959 Christian architects Dieter Knoblauch 
and Heinz Heise built remarkable semi-spherical 
edifice on the place of destroyed Mendelsdohn's 
synagogue. 
Architecture of synagogues has been developed in 
European countries from the most simple to 
magnificent architectural forms redounding to house 
of prayers. Dramatic history of synagogues always 
reflected social position of Jews -from 
acknowledgement and toleration to anti-Semitism and 
persecutions. Two thousand years of Jewish history 
since expelling from Israel consists of peaceful periods 
as well as of times of pogroms. Building of synagogues 
always meant harmonic cohabitation with majority of 
population. Works of architects contributed to 
architectural richness of cities and villages. 
It testified for ambition of minority to redound to the 
appearance of environment which became home for 
Jews. 

V 6. storoN pred naSim letopoctom bol zniceny 
Salamlinov chram v Jeruzaleme a odvtedy sa 
datuje pojem synagoga ako rniesto 
nabozenskeho zivota Zidov. Potom, ako bol 
v sedemdesiatych rokoch nasho letopoctu 
znicenyaj druhy, Herodesov chram v Jeruzaleme, 
Zidia sa rozptchli z Izraela do celej Europy - teda 
do celeho vtedy znameho sveta a odvtedy je 

Foto podTa Synagogen in Deutschland, 2000. 

mozne pocHat' ich existenciu v diaspore - ako 
mensinu uprostred inych narodov. Synagoga 
a d6sledne zachovavanie zidovskeho 
nabozenstva a sobase iba v ramci naroda - teda 
vymedzenie mensiny dokazalo zachovat' 
zidovsky narod cez cele tisicrocia v rozlicnych 
spolocenstvach a opakovanych 
prenasledovaniach. 
Sprvu - v Rimskej rlsi bolo zidovske nabozenstvo 
neuznane - synagogy mohli postavit' iba vo 
vacsich mestach. I tak z antickych Cias sa vie iba 
o synagoge v Ostii, archeologickych nalezoch 
v Stobi, v Turecku a Syrii. Vzorom bol 
jeruzalemsky chram a vykopavky priniesli 
viacere umelecke nalezy - (napriklad mozaiky na 
podlahe), teda boli vyzdobene. Ako bolo v casoch 
Rima charakteristicke - i vyzdoba synagog mala 
anticky raz. 
Potom, ako sa za Konstantina VeYkeho zacalo 
nove nabozenstvo - krest'anstvo tolerovat', aj 
synagogy sa poCitali k nabozenskym budovam. 
Nesk6r, ked' sa krest'anstvo stalo statnym 
nabozenstvom, ochrancov Zidov povazovali za 

SALAMONov cHRAM 
v JERUZALEME. VIRTUALNA 
REKONSrRUKCIA. 

SOLOMON'S TEMPLE IN 
JERUSALEM. VIRTUAL 
RECONSTRUcnON. 

PRAHA, GOTIcKA STARONOV A 
SYNAGOCA. 

PRAGUE, THE GOTHIC 
OLD-NEW SYNAGOGUE. 
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Foto podfa Krinsky, H., 1997. 

-:!!::.""--:'t:.. ..... ~:..;t"t .. 
nepriateYov Krista a vystavba synagog sa 
obmedzila_ Koniec staroveku znamenal urcite 
uvoYnenia a ochranu synagog (Codex Justinianus 
a i.). I papez Gregor VeYky povazoval synagogu 
za priestor podobny kreslanskemu chramu. 
Po rozpade Rimskej rise sa, pravdaze - i Zidia -
ako cela Europa ocitli v rozlicnych podmienkach: 
podYa novych zakonov, napriklad v Spanielsku 
Zidov priniltili pokrstit' sa, zaroven zidovske 
nabozenske obce sprfsnili svoje ucenie a zacali 
odstranoval zo synagog figuralne motfvy. 
Neskor, v karolinskej dobe, boli udelene 
vyrumky na stavbu synagog, co sa prejavilo aj vo 

financnom prospechu mesta, aj v moznosti 
vyucovat' hebrejsky i pismom - a to Zidia vyuzili 
v obchodovanf a poziCiavanf penazi, co bolo 
kreslanom zakazane. Taketo privilegia, spojene 
so zidovskymi osobnoslami a ich sluzbami sa 
prenasali aj cfalej, privilegia znova potvrdzovali, 
az k9m sa v polovici stredoveku nevytvorili 
vlady, ktore ustanovili zakony, platiace takmer 
v celej Europe. Feudalizmu, spoloeenskemu 
systemu, zalozenemu na hospodarenf na pode, 
chybal vyznamny clanok - obchod, ale 
predovsetkym obchodovanie s peniazmi. Zidia 
naplnili prave hlto Ulohu. Preto feudalne zakony 
jednak exaktne vymedzili prava - a aj 
obmedzenia existencie zidovskych 
spoloeenstiev, ich obchodnych a penaznych 
aktivlt, ale urcili aj podmienky na stavbu 
a udrziavanie synagog. Sluiby bohatJch Zidov 
boli potrebne, preto od 12. storoeia sil 
zdokumentovane osidlenia Zidov a podmienky, 
za ktorych sa synagogy mohli postavit'. I tak 
miestni biskupi Ci radni mesta casto nepovolili 
usfdlenie Zidov. Ak sa smeli usadi{, dostali 
povolenie usadit'sa vo vymedzenej casti mesta. 
Neraz blizko hradieb mesta, Ci na okraji miest, 
alebo z druhej strany vodneho toku, ale ak bolo 
potrebne ozivil obchod, smeli sa usidlil blizko 
centra obchodu v meste. Je zname, ze i bez 
predpfsanych obmedzenf si vybudovali svoje 
male sfdlo v blizkosti synagogy a nerozptJlili sa 
medzi vacsinove obyvateYstvo - Yudska 
spolupatricnosl a vzajomna pomoc bola 
potrebna. Ak nebolo povolenie na stavbu 
synagogy, existovali priestory na modlitby­
tajne synagogy v obytnych domoch Ci vo 
dvoroch. Najma easy vyhanania Zidov, 
pogromy, ktore z casu na cas vypukli, znamenali 
znicenie aj architekhlry synagog. 
Na uzemie Slovenska sa Zidia prislahovali 
pravdepodobne po odchode Tatarov koncom 
13. storoeia, pretoze z pfsomnych pramenov je 
dolozena ich prltomnosl v 14. storocf v Bratislave 
a mozno aj v Tmave a v Nitre. 
StaviteYmi europskych synagog boli zvacsa 
bohatf mecenasi, podYa zachovanych mien boli to 
clenovia zidovskych obci - hoci neraz dostali 
miestne priezviska. SU vsak doklady, ze 
staviteYmi boli aj krest'anskf architekti, ktori 
postavili kostoly, napriklad v CecMch. 
Je pozoruhodne, ze aj architekhlra synagog mala 
v casoch gotiky crty tohto slohu: hoci na malom 
podoryse, stavali jednolocfovy alebo dvojlocfovy 
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vysoky priestor, podopretj masivnymi stfpmi 
polygoncHneho p6dorysu s hlavicami, ktore 
vytvorili kamenciri, co stavali kostoly, zaklenute 
stvordielnymi, teda najcastejsie kriZovymi 
klenbami (iba V Prahe je pafdielna a v Odenburgu 
sest'dielna), neraz maju vsak drevene stropy. 
V exterieri gotickych synagog sa objavili 
podpome piliere, vysoko pod strechou male 
oknci. 
Interieru dominuje nika, v ktorej za textilnou, 
drahocenne vysivanou oponou, je ulozena 
zvinuta tora - po hebrejsky pisany Stary zakon. 
Podobne vyznamnym prvkom interieru 
synagogy je almemor, st61 na vyvysenom podiu 
niekedy uprostred balustradovej ohradkyalebo 
pod baldachjnom, kde sa tora polozila, aby bolo 
mozne z nej cftat'. Baldachjn byval neraz z dreva 
alebo kovu a niekedy aj murovany. 
Vyzdoba celeho interieru synagog sa obmedzila 
iba na omamentalne a rastlinne motivy. 
V novoveku s prfchodom renesancneho myslenia 
sa tieto dye vyznamne miesta v synagoge este 
zd6raznili i preto, ze vacsinu synagog, a vacsinou 
mali pravouhly p6dorys, projektovali kresfanskf 
architekti, ktorym bolo vlastne hierarchicke 
rozdelenie priestorov sakralneho priestoru. 
K tomu prispeli i zidovski zakonnfci - znalci 
zidovskeho zakona, ktori jasne sformulovali 
niektore principy: aby almemor stal d'aleko od 
niky pre toru, uprostred synagogy, aby nebol 
podra kresfanov - kazaternica pri oltari. Nasli aj 
sp6sob, ako to vymerat. Predovsetkym vo 
vychodnej Europe - v porsku, na Ukrajine, 
v Bielorusku, v Litve, v Cechach, na Slovensku je 
almemor stredom synagog. 
Na zapade, v Taliansku a juinom Francuzsku isli 
v oddelenf az tak d'aleko, ze almemor je 
postaveny pri stene a posvatna nika je v stene 
oproti. A ked'ze synagogy boli male - i od steny 
bolo cftajuceho dobre pocu!. 
Mysticizmus neskorsfch storoCl, rozvijajuca sa 
kabala, ale i vplyv kresfanskeho prostredia 
viedol k tomu, ze nika pre toru bola coraz 
vyznamnejsim prvkom vyzdoby a svojim 
vyrazom v synagogach z 18. storoCia pripomina 
v nejednom prfpade kresfansky oltar. V krajinach 
habsburskej monarchie po J ozefovom 
Tolerancnom patente, ktory dovolil postavif uz 
murovane svatyne, sa tieto crty daju najsf. Okrem 
toho zvitkov tory - knih Stareho zakona je vera a­
podra vyhotovenia zaberaju aj dosf verky objem. 
Nika v istom zmysle predstavuje starozakonnu 

Foto podra Krinsky, H., 1997. 
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truhlu zmluvy - i preto jej vytvame vyjadrenie 
ziskalo na vyzname. 
Za dokonalu fazu vyvoja murovanych synagog 
m6zeme povazovaf p6dorys, ktorym je presny, 
alebo takmer presny stvorec, uprostred ktoreho 
sa dvma stvorica stfpov, ktora nesie baldachjn 
nad almemorom a cely p6dorys delf na deva( 
stvorcovych, klenbovych polf - teda okolo 
stredneho pora na almemor su z kaidej strany tri 
polia, spolu osem, co sa na fasadach prejavilo 
trojdelenfm, s oknom v kazdom poli na kazdej 
strane - teda spolu dvanasf okien. Vsetky tieto 
cisla mali vyznam pre zidovsku mysticku 
symboliku (tvov, Vilnius, Lublin, u nelS 
Bardejov, Supava). Klenby pouiili casto kriZove. 
Tento tvar sa staval predovsetkym vo vychodnej 
Europe, aby synagogy nepripominali kresfanske 
chramy vychodneho ritu, ktore boli 
charakteristicke svojimi kupolami. Kupola sa 
vsak niekde zdvihla nad styrmi stfpmi, nad 
almemorom, aby vytvorila latemu, cez ktoru do 
synagogy prudilo svetlo. Niekedy v kupole boli 
zavesene lampy. Toto svetlo zhora prinasalo do 
priestoru synagogy mysticku atrnosferu. 

BUDAPESt, SYNAC6GA 
ALT '()FEN, KLASICIZMUS 
V SYNACocALNEj TVORBE. 

BUDAPEST, THE SYNACOCUE 
ALT '()FEN, CLASSICISM IN 
CREATION OF SYNACOCUES. 

VOLPA, BIELORUSKO, 
SYNAC6GA Z DREV A. 

VOLPA, BYELORUSSIA, THE 
WOODEN SYNACOCUE. 



VIEDEN, SYNAG6GA NA ULICI 
TEMPELGASSE (L. VON 
FORSTER) - INSPIRACIA PRE 
MNOHE PROJEKTY. 

VIENNA, THE SYNAGOGUE ON 
TEMPELGASSE (L. V. FORSTER) 
WHICH INSPIRED MANY 
PROjECIS. 

BRATISLAVA,ORTOOOXNA 
SYNAG6GA, zAMocKA ULICA, 
ODRAZ VIEDENSKEJ lVORBY 
L. VON FORSTERA. 

BRATISLAVA, THEORITIOOOX 
SYNAGOGUE ON zAMocKA UL. 
REFLECTION OF THE WORK OF 
L. VON FORSTER FROM VIENNA. 
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Takyto p6dorys synagog sa zretefne odlisoval od 
p6dorysu krest'anskeho chramu, v interieri bolna 
PrvY pohlad odlisny - a zrejme prave tato 
rozdielnost' sa stala identifikaenyro znakom 
zidovskych synagog. 
S usporiadanim interieru synagogy suvisf aj 
umiestnenie chorov pre zeny. CMry vypfoaju 
akoby borne lode a navonok sa v exterieri 
premietaju malYmi okienkami (Praha - Alt-neu), 
ktorYmi sa zretefne odlisuju od okien muiskej, 
centralnej saly. Tu m6zeme najst' ism prfbuznost' 
s protestantskymi kostolmi. Prvou synagogou, 

v ktorej su takto umiestnene empory, je z roku 
1639 v Amsterdame. Vznikla z nevyhnutnosti: 
premenou - prestavbou poschodovej budovy na 
synagogu, ku ktorej nebolo mozne nie pristavat'. 
Je zaroven. aj akymsi reprezentantom typu 
synagogy so zenskymi cMrmi v boenych lodiach, 
ktore podopieraju piliere az po strop. 
Druhy typ synagogy tvorf jeden pravouhly 
priestor, do ktoreho su vstavane empory, 
podoprete piliermi a prfzemie je suvislyro 
priestorom (Essen). 
Pozoruhodny variant tvoria drevene synagogy 
vychodnej Europy na uzemf slovanskeho 
obyvatefstva v Pofsku, Bielorusku a v Litve, na 
ktorych mozno dobre spoznat'vyrazne vplyvy 
domaceho fudoveho prostredia, ktore vsak -
vaesinou - znieila druha svetova vojna. Ich 
poetickost' a jednoduchu krasu - a zaroven. 
umelecke majstrovstvo tesarov, ktorf zhotovili 
konstrukcie, drevene klenby az po 
omamenhilnu, tesarsku vyzdobu si m6zeme 
uvedomit' iba na kresbach a fotografiach 
(Gvozdec, Zabludow, Wolpa). 
Osvietensky zaver 18. storoCia a nasledujuce 
19. storoeie prinieslo tolerantnejsf, cMpajucejsf 
pohlad na zidovske mensinove obyvatefstvo, co 
znamenalo aj stavbu obrovskeho mnozstva 
synagog po celej Europe. To sa prejavilo 
i v zakonodarstve. Mnohe mesta sa otvorili pre 
zidovske obyvatefstvo, ktore sa z predmestf 
usadilo vmitri miest, a az do prvej svetovej vojny 
postupne narastal podiel zidovskeho 
obyvatefstva v mestskej skladbe. Pred vojnou 
napriklad vo Varsave zilo az 40 % obyvatefstva 
zidovskej narodnosti. Nove stavby synagog, 
ktore zaeali stavat' po roku 1850, sa strechami, 
vezami a kupolami zaeali zapisovat' do siluety 
miest. VZ ich nemuseli shYvat' v dvorovych 
traktoch, stavali sa na vyznamnych uliciach a na 
namestiach (Berlin zburana 9. novembra 1938, 
Florencia, Sofia, ale i Malacky, Bratislava). 
Neraz nasli pre ne miesto v bezprostrednej 
blizkosti kres(anskych kostolov - su priklady, 
ked' na jednom mimestf ekumenicky spolu stal 
rimskokatolicky, evanjelicky kostol a synagoga 
(Bratislava - neologicka synagoga pri Dome 
svateho Martina). 
Po roku 1850 - v suvislosti s rastom poetu 
obyvatefstva sa postavili yerke priestory. 
Motivacia k nim mala viacero argumentov: 
nielen preplnenost' malych synagog, ale i strach 
z prft'azlivosti krest'anstva pre mladych, ktorf 
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konvertovali, vystavbou reprezentacnych budov 
chceli tiez vyjadrit' vd'aku mestam, ktore ich 
prijali. VZ vtedy si vsak niektori Zidia 
uvedomovali, ze viac modlitieb a viery neziskali, 
ze mladez rna iba povrchne nabozenske 
vzdelanie. V 20. storoCi sa vsak vystavnost' 
verkych synagog stala nebezpecnym 
argumentom: poukazovala na materializmus 
a bohatstvo Zidov a stala sa tercom 
antisemitizmu a nesk6r prenasledovania. 
Po roku 1800 sa Zidia usilovali 0 urCitu integraciu 
s prostredim. Vysledkom bola snaha 
o reformovanie ortodoxneho nabozenskeho 
zivota z pohladu modemeho 19. storoCia. 
Yerke synagogy, projektovane pre yerke sviatky, 
predovsetkym v Nemecku, ale i v ostatnej Europe 
boli istou modifikaciou protestantskych kostolov 
(Berlin - Ulica Oranienburger, Kolin, 
Glockengase, Hannover, Mnichov, StokhoIm, 
Parli - Rue de Ie Victoire, Varsava - Ulica 
Tlomazka, u nas Liptovsky Mikulas) mali 
podobnu priestorovu skladbu, podobne 
pokojnu, vaznu atrnosferu, iba krest'anske rodiny 
sedeli spolu a zidovske boli rozdelene. 
Podobne ako v protestantizme sa d6raz presunul 
z liturgie na kazeI\' aj modeme zidovske 
nabozenstvo odstranllo masivne stavby 
almemoru, takze priestor bol priehladny 
a prit'azlivy najma pre mladych, integrovanych 
Zidov. Ba synagogy rozsirili 0 predsien a samu 
pre zeny, niekde i 0 priestory pre rabina a kantora, 
aj cakaren pre nevesty a spolocensku miestnost'. 
V p6doryse sa objavila aj krest'anska apsida, 
ktora mala v synagoge ulohu posvatneho miesta 
- niky na toru (Hamburg, Poolstrasse, Frankfurt, 
Bomeplatz - zburane). 
V druhej polovici 19. storoCia boli architektami uZ 

aj zidovski autori - ktori mali dovolene stavat'. 
Hoci pochadzali zo zidovskych rodin, neraz 
zamestnavali alebo spolupracovali 
s krest'anskYmi autormi - i v suvislosti s prisnymi 
predpismi 0 zachovavani soboty, vefmi casto 
vsak konvertovali na krest'anstvo. Francuzsko 
bolo prvou krajinou, ktora poskytla Zidom 
stUdium architektUry, aby mohli postavit' 
synagogy. I Anglicko dovolilo v polovici storocia 
zidovskym architektom stavat' synagogy 
v Londyne a okoli, inde vsak projektovali 
krest'ania. V Nemecku v tom case bolo iba par 
zidovskych architektov - k niektorym profesiam 
totiZ nemali pristup. Podobna situacia bola 
i v habsburskej monarchii a v Rusku. Az na konci 

Foto podTa Krinsky, H., 1997. 
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storoCia sa ich moznosti zvacsili a mnohi 
studovali v Parizi na Ecole des Beaux-Artes. A tak 
ti nemnohi architekti sa stali autormi mnohych 
synagog, pretoze zidovske obce sa s d6verou 
obracali prave na nich. 
V 20. storoci sa vyznamne projekty realizovali az 
ako vysledok sUt'aze, kde vyhravali najlepsie 
riesenia - pretoze do komisii spolocensky 
rozhladeni investori pozyvali odbomikov bez 
ohladu na konfesiu. 

SEMPER: NEORENESANCNA 
SYNAGOCA v OAAZDANOCH 
00 KREStNASKEHO 
ARCHITEKT A. 

SEMPER: THE NED­
RENAISSANCE SYNAGOGUE IN 
OR:ESOENBillLTBY CHruSITAN 
ARCHITECT. 

BERLIN, SYNAGOCA NA UUCI 
ORANIENBURG, INTERIER­
INSpIRAClA Z PROTEST ANTSKEJ 
sAKRALNEj TVORBY. 

BERLIN, THE SYNAGOGUE ON 
ORANIENBURG STREET, THE 
INTERIOR INSPIRED BY 
PROTESTANT SACRAL 
STRUCTURES. 



LlPSKO (LEIPZIG), SYNAGClGA 
NA GOTISCHEDSTRASSE, 
NAAOZIE S NIKOU NA T6RU. 

LEIPZIG, THE SYNAGOGUE ON 
GOTISCHEDSTRASSE, THE 
QUOIN WITH NICHE FOR 
TORAH. 

BRA TISLA V A, RYBNE NAMESTIE 
-SYNAGClGANEOLClGOVPID 
06ME SV ATEHO MARTINA. 
ZrDOVSKY cHRAM V BLfzKOSTI 
KA TOLfCKEHO KOSTOLA. 

BRATISLAVA, RYBNE 
NAMESTIE, THE SYNAGOGUE 
OF NEOLOGlSTS NEAR THE 
CATHEDRAL. JEWISH TEMPLE 
IN THE VICINITY OF CA THOLlC 
CHURCH. 
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Autormi pozoruhodnych synagog v zapadnej 
Europe v poslednych desafroCiach su vsak 
vacsinou kresfanski architekti, pretoze 
sakralnemu priestoru rozurnie a dti ho kazdy 
veriaci - bez ohladu na konfesiu. Vyjadrif 
sakralny priestor prostriedkami sucasnosti patri 
k verkym vyzvam nielen pre zidovskych 
architektov. 
Ak by sme chceli charakterizovat' este slohovu 
prislusnost' architektUry synagog, potom sa 
objavi ich mnohorakosf Male, vidiecke 
synagogy spred 19. storoCia v celej Europe mali 

jednoduchy, priam neozdobny, civilny vyraz 
najma preto, ze nemali ani prezradzat' svoju 
identitu. Umelecku ambiciu najdeme az pri 
synagogach 19. a 20. storoCia, ked' cela Europa 
tvorila v klasicizme a romantickych navratoch do 
historie. 
Starsie navrhy krest'anskych tvorcov v mnohom 
prezradzaju spolocensku klimu, mieru tolerancie 
k zidovskej mensine. Dobrym prikladom je dar 
bavorskeho krafa - hlavice palmovych listov 
z bieleho mramoru pre mnichovsku synagogu, 
ktoru projektoval statny architekt J. B. Metivier. 
Rovnako i Leo von Klenze sa nazdaval, ze 
klasicizmus, preformovany egyptskym 
dedicstvom vytvori hebrejsku vytvamu kulhlru, 
pripomenie Herodesov chram v Jeruzaleme. 
Priklady najdeme v celej Europe - Varsava, 
Moskva, u nas najkrajsi priklad je Liptovsky 
Mikulas. 
Storocie, v ktorom si narody hladali svoju 
identitu, prinieslo sebauvedomenie aj Zidom -
mensine, ktora postupne dostala svoje prava, 
a vyshlpila z tiena, a ktora zacala hladat' 
priliehavu formu svojho nabozenstva 
v synagoge. Synagoga sa stala vycazom novej 
pozicie naroda medzi mnohYmi rozlicnymi 
narodmi Europy. Preto ju vyznacili tabwami 
Desatora a Davidovymi hviezdami. Zaroven sa 
obyvatefstvo mensiny vo vsetkom prisp6sobilo 
zivotnemu sty-Iu prostredia, v ktorom sa 
nachadzalo. V technike stavby sa toto 
prisp6sobenie prejavilo rovnako: pri stavbach 
pre kulhlru ci dopravu, i sakralne stavby vyuZili 
nove materialy a technicke objavy - stavby 
v kombinacii zeleza a skla - tenke liatinove stfpy 
podopierali priehladne kupoly. 
Synagogy pouzivaju viacero vytvamych 
zdrojov, z ktorych prameni ich vYCaz. 
Prekvapujucim inspiratorom je staroveky Egypt, 
ktoreho prvky sa vyuZivali predovsetkym 
koncom 18. storoCia a v prvej polovici 19. storoCia 
- ked'ze si Zidia dodnes sviatkami pripominaju 
odchod z egyptskeho otroctva. V tomto case 
akiste kresby, ktore z Egypta priniesli 
Napoleonovi architekti a maliari prispeli nielen 
k sformovaniu empiru ako slohu, ale 
i predstavam 0 orientalnom vyraze 
Salamu.novho chramu a nasledne i 0 forme 
synagog. 
Este pred prvou polovicou storoCia sa vyrazne 
zmenil nazor na vytvamu rec synagog, 
podporenu i nespokojnost'ou zidovskych 
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veriacich, i doba priniesla romanticky mlvrat 
k europskemu romanskemu slohu, gotike, 
renesancii, a aj d6kladne poznanie orientu. A tak 
sa nova tvorba orientovala na mixaz romanskeho 
slohu s dedicstvom z Byzancie a islamskou 
architekturou. Obluk, makke svetlo pastelovo 
sfarbenych vitrazorych okien a plochy, pokryte 
omamentmi sa stali synonymom zidovskej viery 
a zboznosti. A hoci romansky sloh maximalne 
vyhovoval a pribliZoval sa tesne ku gotike, Ciste 
goticke formy sa objavili iba zriedkavo (napr. 
v Ceskych Budejoviciach) - jej symbolika 
odpovedala katolickemu citeniu. D6stojnost' 
celeho sakralneho objektu sa vsak ziskala 
klasicistickym odkazom - stfpove priecelie 
s tympanonom, Pritom stale bolo citeYne usilie 
zzit' sa s domacim prostredim, prispiet'svojou 
architekrurou okolitej kulrure. Aj zidovskf 
architekti tvorili teda v neoromanskom slohu, 
ktory znamenal i vyjadrenie patriotizmu. 
Druhym pramenom inSpiracie bola byzantska 
architektilla, ktora sa prejavila p6dorysom 
greckeho krfZa s kupolou nad krfZenim - teda 
nad almemorom, takZe cftajuci toru bol doslova 
v strede spolocenstva a so svatostankom -
miestom na ulozenie tory na vychodnej strane. 
Orient - i jeho umelecka prftomnost' v Spanielsku 
(Toledo, piit'lod'ova synag6ga Santa Marfa la 
Blanca) - jemna architektilla Alhambry p6sobili 
inSpirativne predovsetkym v Nemecku, 
i teoreticke pokusy 0 rekonStrukciu 
SalamUnovho chramu v Jeruzaleme viedli 
vyznamnych nemeckych architektov -
Friedricha von Giirtnera v Ingenheime 
a Gottfierda Sempera v Drazd'anoch (zburana 
9. novembra 1938) k pretaveniu dedicstva 
zapadnej a vychodnej architekrury, ktore sa 
prejavilo projektrni synagog. K nim patrf i Ernst 
Zwimer, znalec gotiky a hlavny architekt obnovy 
Kolinskeho domu, ktory pri projekte Kolinskej 
synag6gy (zburana 9. novembra 1938) predsa len 
priniesol do islamskej architekrury prvky gotiky. 
Spolocne crty romanskej a islamskej architekrury 
najdeme aj na diele trojice architektov: dvoch 
krest'anskych - Mariano Fa1cini. Vincente 
Micheli a zidovskeho Marca Trevesa, na 
synagoge vo Florencii, ktorej romanska 
horizontalita sa miesa s islamskym tvaroslovim, 
a ktora sa stala vzorom pre nase Malacky. 
Suvislost' architektilly zidovskej a islamskej 
vnimali a takto tvorili nielen krest'anskf, ale aj 
zidovski architekti - Otto Simonson v Lipsku 

Foto podra Synagogen in Deutschland, 2000. 

(zblirana 9. novembra 1938), a vo Viedni 
architekt Statneho planu obnovy mesta Ludwig 
von Forsterpostavil v roku 1853 -1858 synagogu 
- predobraz bratislavskej Feiglerovej na 
Zamockej ulici, ba v habsburskej monarchii sa 
stala vzorom aj pre viacere d'alSie - v Budapesti ci 
Bukuresti. Na Slovensku aj pre Senicu, Vrbove. 
Na konci 19. a zaCiatku 20. storoCia Leopold 
Baumhom rozvinul vsetky spomenute motivy 
do eklekticky bohatych projektov synagog, ktore 
posta viI vo viacerych mestach Uhorska. Vsetkym 
dominuje masfvna kupola, dvfhajuca sa 
uprostred zrastlice hm6t na centralnom 
p6doryse, ktora sa vzdy prejavuje v siluete mesta 
- Segedin, Solnok, Salgotarian, Subotica a na 
Slovensku Nitra ci Lucenec. 
Vsetky tieto stavby, ale i diela viacerych d'alSfch 
architektov, mali isty blokory vyraz, akoby 
inspiraciou pre tvor hmoty bola Hagia Sofia 
v Istanbule, akoby prave jej posolstvo oslovovalo 
zidovsku societu, vyjadrovalo jej ducha. 
Pocas prvej svetovej vojny nastalo 
pre,nasledovanie Zidov, niektore synagogy boli 
znicene, z niektorych urobili vojenske objekty, 
v Rusku zaeali t'azke easy pre Zidov, ktorf zacali 
opuMat' svoje domovy - tam vsak ateizmus 
zlikvidoval i pravoslavne chramy, hlavne zakony 
z roku 1921 boli znicujuce. 
Medzivojnove architektonicke myslenie vsak 
urobilo vefky skok - k slovu priSli intemacionalni 
architekti jednoduchych geometrickych foriem 
a jasnej funkcie, architektilla sa v priebehu 
kratkeho casu vzdala vsetkeho dedicstva, 
vsetkych komplikovanych ozd6b a orientalnych 
omamentov v prospech intenzfvneho ucinku 
vefkych tvarov a meditativnej atrnosfery 

MODERNA V TVORBE 
SYNAG6G: PALUEN (PLA VNO), 
SYNAG6GA NA SENEFELDER 
SfRASSE, INTERIER. POHrAD 
NA ARON HAKODES. 

MODERNITY IN (REA nON OF 
SYNAGOGUES: PALUEN 
(PLA VNO), THE INTERlOR OF 
THE SYNAGOGUE ON 
SENEFELDER STRASSE, THE 
VIEW OF ARON HAKODESH. 
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interieru. Taketo synagogy vytvorili architekti 
ako Peter Behrens pre Zilinu (1928), Harry 
Rosenthal pre Hamburg (1931), Erich 
Mendelsohn pre Tilsit (1925 -1926), sMazny 
mivrh Richarda Neutru pre Vieden-Hietzing 
(1924) ci Willem Marinus Dudok pre 
Amsterdam (1927 -1928) a napokon i Fritz 
Landauer pre Plauen 
(1928 -1930) (zbtirana 9. novembra 1938). Autori 
modemy i pri tvorbe synagog iba malo 
prostriedkami dosahovali sakralny vyraz -
pomocou plochy steny a okna a rovnake 
prostriedky sa premietli i do rieseni interieru. 
Druha svetova vojna znamena pre Zidov 
holokaust. Ti, ktori sa zachranili, vo verkom 
poNe opustili Europu. Mnohe synagogy boli 
znicene, vacsina zachovanych rna problemy 
s uddiavanim - zidovske obce maju maly pocet 
Clenov. Preto vzniklo iba par novostavieb­
mozno spomenUf vyrumocny Essen, kde na 
mieste zbtiranej Mendelsdohnovej synagogy 
v roku 1959 postavili pozoruhodny polguYovity 
priestor, ktoreho autorom su kresfanski 
architekti Dieter Knoblauch a Heinz Heise, 
vifazi medzikonfesiomilnej sUfaze. Pozoruhodnu 
modemu synagogu postavili v Belfaste (1964) 
podYa projektu zidovskeho architekta Eugena 
Rosenberga pochadzajuceho zo Slovenska. 
V poslednom obdobf sa zacal castejsie vyuifvaf 
polygonalny podorys, ktory dava mnohe 
vytvame moznosti. Jednym z presvedcivych 
prikladov je v Londyne synagoga, kde sa zdrilZili 
viacere zidovske obce - od liberalnych az po 
ortodoxne postavif centrum Finchley United. 
V rokoch 1965 -1967 na symbolickom 
sesfuholruKU - zidovskej hviezde posta vila 
zidovske centrum firma Downton & Hurst. Ako 
sa ukazuje, hladanie modemeho vyrazu 

sakralneho priestoru je vaznou ulohou nielen pre 
kresfanskych architektov. 
Pohnuta historia synagog, ktore v jednotlivych 
krajinach Europy prekonali pozoruhodny vyvoj 
od najjednoduchSich, so vzhladom obytneho 
domu, v urCitych etapach v utajeni na zadnom 
dvore, az po verkolepe realizacie, ktore mali 
ambiciu prispief svojim vyjadrenim domu 
modlitby je vzdy zrkadlom spolocenskeho 
postavenia - uznania a respektu, tolerancie az po 
antisemitizmus, suvisiaci s prenasledovanim 
zidovskej mensiny. Historia dvoch tisicroci 
zivota Zidov po vyhnani z Izraela je historiou 
striedania pokojnych Cias s obdobiami 
pogromov. Stavba synagog vzdy znamenala 
priaznive obdobie, harmonicke spoluzitie 
s vacsinovym obyvateYstvom. Architektonicka 
tvorba kresfanskych i zidovskych autorov chcela 
prispief k architektonickemu bohatstvu miest, 
mesteciek i dedin a svedCi 0 ambicii mensiny 
prispief k vystavnosti prostredia, ktore sa Zidom 
stalo domovom. 
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MARaS BORSKY 

JEWISH 
COMMUNITIES 

AND THEIR URBAN 
CONTEXT: 

A CASE STUDY OF 
KOSICE, PRESOV 
AND BARDEJOV 

Zidovske komunity 
a ich urbdnny kontext: 

pripadova studia 
KoMc, Presova a Bardejova 

V predkladanej studii sa zaoberam synagogalnou 
architekturou KoMc, Presova a Bardejova. Vybral som 
si tieto tri vychodoslovenske mesta, pretoie v ramci 
zachovaneho fondu nehnuternych pamiatok iidovskej 
kultury na Slovensku predstavuju 
najpozoruhodnejsie a ucelene zachovane celky 
medzinarodne11O vyznamu. Vsetky tri mesta su 
chranene mestske pamiatkove rezervacie s vacMm 
poCtom iidovsk)jch pamiatok, ktore sa zachovali 
v p6vodnom architektonickom kontexte historickej 
zastavby. Bardejov je zapisany a Kosice su 
nominovane na ztipis do Zoznamu svetoveho 
kulturneho dedicstva UNESCO. 
Kaida z tychto iidovsk)jch komunft mala rozdielnu 
religi6znu a kulturnu atmosferu, ktora bola odrazom 
odlisneno vnutrokomunalneho politickeno vyvinu. Iba 
podrobnou analyzou vnutornej situacie moieme 
p6chopif ich stavebny program, ktory zahfnal 
vystavbu synagogalnych objektov a inych 
komunalnych institucif. Napriek relatlvnej 
geografickej bUzkosti KoMc, Presova a Bardejova kaida 
z komunft predstavuje uniklitnu situaciu, ktora 
nedovoruje generalizova( mechanizmy politickeno 
a kulturneho vyvinu a s nfm suvisiaceho stavebneno 
programu. 
Podrobne skumam proces vzniku iidovsk)jch komunft 
po otvorenf krarovsk)jch miest iidovskemu osfdleniu, 
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ked' iidovski imigranti mohli postupne preniknUf cez 
barieru diskriminacnej protiiidovskej legislativy 
a xenofobnych ntilad mestianstva. 5 podobnymi 
(azkos(ami sa stretli aj ine nekatolicke emancipujuce sa 
ntibozenski mensiny, ktore iba v priebehu 19. storocia 
smeli postavi( svoje sakrtilne objekty v tychto mesttich. 
V Kosiciach Zidia a ostatni nekatolici stavali na 
novych stavebenych parceltich, ktore vznikli po 
zruseni prebytocneho fortifikacneho systemu, ktory 
ohranicoval stredoveki a ranomoderne mestti. 
Zidovski komunity pre svoju existenciu potrebovali 
rozne komuntilne institucie, ktore sa s vynimkou 
cintorinov viicsinou nachtidzali v bezprostrednom 
okoli synagogy. Patrili sem budovy pre rozne typy 
SkolsJeych zariadeni, ritutilne kupele, ritutilne 
bitunky, rabintity a obydlia pre obecnych 
zamestnancov. 
DalSim vyznamnym javom, ktory bol typickg pre 
iidovskg komuntilny iivot, boli rozne ntizorove 
ntiboienske a politicke prudy, ktore casto vyustili do 
rozdelenia iidovskgch komunit a zaloienia niekorJajch 
kongregticii v jednom meste. V byvalom Uhorsku sttit 
uznal tri rozne typy zidovskgch komunit: ortodoxne, 
neologicki (tzv. kongresove) a status quo ante 
(neztivisle komunity, ktore sa nehltisili ani 
k ortodoxom, ani k neologom). V Bardejove, Presove aj 
v Kosiciach bola typickti pritomnos( aj chasidskiho 
zidovstva, ktore v Kosiciach a Presove zriadilo vlastne 
modlitebne v rtimci ortodoxnej obce, zatiaf co 
v Bardejove ziskalo kontrolu nad celou iidovskou 
komunitou. Jednotlive kongregticie sa lisili 
v ntibozenskgch pohfadoch, stupni akulturticie, ako aj 
v roznej liturgii a ntizoroch na vhodnu podobu ich 
modlitebne. Architektura synagog odzrkadlovafa tieto 
rozdiely: reformistickti kongregticia prosperujucich 
presovskgch obchodm1cov si postavila odlisny objekt 
ako prisne tradicni, kulturne a spolocensky sa 
izolujuci chasidi v Kosiciach. 
Pre svoju prticu som zvolil komparativny pristup, 
kton) sleduje paralelne iidovsku komuntilnu historiu 
tychto troch miest spolu s architektonickou historiou 
ich synagog. Studujem ich v kontexte urbtinneho 
vyvinu, ktore sprevtidzali radiktilne socitilne zmeny 
v mestskom organizme v 19. a 20. storoCi. 
Kosice predstavuju uniktitnu situticiu s vynikajuco 
zachovanym suborom iidovskgch sakrtilnych stavieb, 
ktore sa okrem synagogy status quo (zburanti po 
druhej svetovej vojne) vsetky uchovali. Sluzia ako 
svedectvo bohateho zidovskeho zivota v Kosicich, kde 
Jungovali styri rozne kongregticie (neologickti, status 
quo, ortodoxnti a chasidskti), kazdti s vlastnou 
synagogou. Spolu s farskgmi kostolmi troch 

emancipovanych nekatolickych cirkvi (evanjelici, 
kalvini, grickokatolici), vsetky boli postavene 
v predmestskej zone, ktorti postupne obstavala 
historicki opevnene mesto ako sucas( urbtinneho 
vyvinu v 19. storoCi. 
Evanjelici boli typickou protestantskou skupinou 
v Europe, kalvinistickti reformticia sa dostala iba do 
niektorych krajin, zatiaf co greckokatolicke 
ntibozenstvo bolo autenticJeym fenomenom na 
severovychodnom Slovensku, v Pol'sku a na Ukrajine. 
Tieto tri konfesie sa stretli v Kosiciach. K tomu bolo 
Uhorsko jedinou krajinou kontinenttilnej Europy, 
ktorti legislativne uznala niekorko smerov v rtimci 
judaizmu, preto mali niektore mestti dve rozne 
zidovske komunity. Bolo to vsak iba v Kosiciach, ked' sa 
v mestskom centre tejto verkosti vytvorili styri rozne 
zidovske kongregticie, ktore reprezentovali cele 
religiozne ideologicke spektrum judaizmu a vystavali 
si vlastne synagogtilne objekty. Spolu s gotickou 
katedrtilou, mendikantskgmi kostolmi, 
protireformacnym jezuitskgm kostolom vytvorili tieto 
stavby uniktitny celok sakrtilnej architektury 
v autentickom urbtinnom kontexte. Je dokladom 
stredovekej sakrtilnej architektury, ako aj postupneho 
prechodu na moderne multikonfesiontilne mesto 
v priebehu 19. storocia. 
Hoci presovsku zidovsku komunitu v sucasnosti tvori 
iba niekorko desiatok zidovskgch rodin, vynakladti 
nemaIe usilie na ochranu vzticneho aretilu synagog 
a inych iidovskgch komuntilnych stavieb. Neptunova 
fonttina dodnes stoji na hlavnom ntimesti a pripomina 
Markusa Holliindera, prvellO presovskiho Zida. Jeho 
syn Leo bol prvym predsedom malej iidovskej obce 
prosperujucich obchodm1cov, ktorti sa stala veducim 
centrom ranellO reformnellO hnutia v tomto regione. 
Ttito ideologickti orientticia sa odzrkadlila vo vybere 
moderne1w rabina a pri vystavbe prvej synagogy, 
ktorti prebrala stavebni formy evanjelickeho kostola. 
Po roku 1871, ked' malti nespokojnti skupina opustila 
zidovsku komunitu a zalozila separtitnu ortodoxnu 
zidovsku obec, mali tradicionalisticki imigranti 
z vidieka moinos( vofby medzi Clenstvom v tejto obci 
a pre nich cudzim modernisticJeym ntibozenskgm 
prejavom reformistov. 
Postupom casu Clenstvo ortodoxnej obce trikrtit 
prertistlo materskU neologicku komunitu. Na opacnej 
strane mesta ortodoxnti obec vystavala vlastnu 
synagogu a komplex komuntilnych institucii. Ani 
ortodoxnti obec nezostala usetrenti 
vnutrokomuntilnych konfliktov. Chasidski skupiny sa 
pokusali ziska( silnejsie postavenie v rtimci komunity, 
ktore vyriesila ai v tridsiatych rokoch vystavba 
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vlastnej modlitebne V ortodoxnom komunalnom 
areali. Spolu so zaniknutou ortodoxnou synagogou na 
Kosickej ceste sa Presov stal vyznamnym centrom 
synagogalnej architektury. 
Tretim mestom, ktore som zahrnul do svojej stud ie, je 
Bardejov. Tento architektonickg skvost s vynikajuco 
zachovanym historickgm centrom a mestskgm 
opevenim bol do druhej svetovej vojny jednym 
z poprednych centier zidovskej kultury na Slovensku. 
Blayerova a Horowitzova tlaCiaren boli d6lezit-ymi 
producentmi zidovskej nabozenskej literatury 
a iidovskci obec patrila k najtradicnejSim obciam 
s vyrazne chasidskgm razom. Pre svoju existenciu si 
v tridsiatych rokoch 19. storocia vystavala 
reprezentativnu synagogu, ktora reprezentuje vzacny 
deviifklenbovy typ, ktory sa nase uzemie dostal 
z porska. Je dokladom importu architektonickgch 
rieseni, ktory treba cMpa( v kontexte bohatych 
ekanomickgch, kulturnych a religioznych vz(ahov 
medzi bardejovskou komunitou a b/izkym Nowym 
Sqczom. Tieto vz(ahy doklada aj obsadenie rabinatu 
bardejovskej obce vnukam kultoveho sqczskeho 
rebbeho Mose Halberstammom. 
Popri Starej synagoge sa postupne vyvinul areal 
stavieb, vzhradom na jeho umiestnenie mimo 
historick-ych hradieb mesta casto oznacovany ako 
iidovske suburbium. Stavby sluzili zidovsk-ym 
komunalnym instituciam aka beit midras, ritualne 
kupele a ritualny bitunok. Okrem bitunka sa zachovali 
dodnes a hoci su v katastrofalnom technickom stave, 
svedcia 0 bohatej minulosti zidovskeho zivota v meste. 
V priebehu 19. storocia ziskali bardejovski Zidia 
stabilnu poziciu v mestskom spolocenstve, co doklada 
postupne zria!lovanie !lalSich modlitebnych zariadeni 
priamo v centre mesta. Popri mnohych modlitebniach 
sukromneho razu vznikli v prvej tretine 20. storoCia 
dve male synagogy vyznamnych komunalnych 
asociacii, Chevra Misnajot a Chevra Bikur Cholim. 
Kazda z nich mala rozlicny osud: prvu radikalne 
prestavali, zatial' co druM vd'aka neunavnej 
starostlivosti posiedne11O Zida v meste patrik najlepsie 
zachovanym p6vodnym synagogalnym interierom na 
Slovensku. 
Prazdne objekty synagog v Kosiciach, PreSove 
a v Bardejove pripominaju bohaty zivot tunajSich 
iidovsk-ych kamunit, ktory bol brutalne zniceny pocas 
holokaustu. Zidovske pamiatky v trojici 
vychodoslovensk-ych miest predstavuju 
najhodnotnejsiu sucas( slovenskeho zidovskeho 
kulturneho dedicstva a su vzacnym architektonick-ym 
dokladom z obdobia formovania modernej 
multikonfesionalnej spolocnosti. Tieto subory stavieb 

spolu s ich urbcinnym kontextom su predurcene na 
najvysSi stupen pamiatkovej ochrany. Ich 
prominentny vyznam uz v minulosti uznali popredne 
medzinarodne organizacie, ako aj zodpovedne stcitne 
institucie. 

In my case study I examine the synagogue 
architecture of Kosice, Presov and Bardejov. 
I have selected these three Eastern Slovak cities, 
since they feature Jewish built heritage of 
international importance. All three are valuable 
historical urban units with high number of Jewish 
monuments preserved within the authentic 
architectural context of a broader historical 
townscape. All three of them have been protected 
as urban architectural reservations, and Bardejov 
is also listed as the World Cultural Heritage site 
by the UNESCO, since it "provides exceptionally 
well preserved evidence of the economic and social 
structure of trading towns in medieval Central 
Europe" / 1/ . 

Each of these Jewish communities had different 
religious and cultural state of affairs, determined 
by different communal political developments. 
Only through careful consideration of the inner 
religious character, we can understand their 
building program as expressions in synagogue 
architecture and other communal buildings. 
Though in close geographical proximity, each of 
them represents a problem per se, not allowing 
any generalization. 
I explore the process, how the Jewish 
communities were established, when these cities 
gradually opened to the Jewish settlement, and 
the Jewish newcomers were able to penetrate 
through the barrier of legislative obstacles, while 
facing hostile attitudes of the burghers. Similar 
difficulties encountered also other non-Catholic 
religious minorities that were only in the course 
of the nineteenth century able to construct their 
communal institutions within these cities. In 
Kosice and Presov, the Jews and other 
non-Catholics built on the land reclaimed after 
dissolving the superfluous fortification system, 
formerly encircling the medieval and early 
modem towns. Jewish communities required for 
their existence a whole range of religious 
institutions providing for educational and ritual 
purity purposes. These often clustered around 
the synagogue on the communal compounds. 
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Unique examples of such communal compounds 
were preserved in all three cities; aside to 
synagogue stood mikvah [ritual bath], school 
building, kosher slaughterers, rabbinate etc. 
Another important phenomenon that 
accompanied the Jewish communal life was 
various internal disputes on religious and 
political matters. They often lead to secessions 
and divisions, and establishment of several 
Jewish congregations in one town. In Hungary, 
the State acknowledged three Jewish 
movements, Orthodox, Neolog and Status Quo 
Ante. In addition, due to proximity to the Polish 
border, Hassidic congregations emerged in all 
three cities. The congregations differed in their 
religious viewpoints, in degree of acculturation, 
as well in liturgies and perceptions on the 
appearance of their sanctuary. Architecture of the 
synagogues reflected these differences and 
different synagogue would be constructed for 
prosperous upward mobile Progressive 
congregation in Presov and for the strictly 
traditional isolationist Hassidim of Kosice. 

My case study is a comparative approach 
exploring the Jewish communal history of these 
three cities and architectural history of their 
synagogues. These are studied within a context of 
the nineteenth and twentieth century urban 
developments accompanied by radical social 
changes in the city organism. 

Historically, Kosice was a center of the Abov 
(Abo) County, while Bardejov and Presov were 
located in the Saris (Saros) County, latter serving 
as its county seat. In the past, all three cities were 
prosperous trade centers, with established guilds 
that jealously guarded their prerogatives and 
forced Jewish business and residential presence 
out of the city limits. Therefore, the Jews could 
settle only on the nearby estates of the landed 
nobility, who sought their presence as an 
important tax source and as re-distributors of the 
estate's agrarian production. Major Jewish 
yishuvim Uewish settlements] were formed on 
outskirts of these free royal towns, in Zborov 
(near Bardejov), Sebes-Kelemes (today known as 
Eubotice near Presov), Vel'ka Ida and 
Rozhanovce (both near Kosice), and from there 
the Jewish inhabitants commuted for business to 
nearby city markets. Kosice, Presov and Bardejov 
lay on an important immigration route from 
Galicia, connecting to the country's capitol-

Budapest-a major lure of the 19th century Jewish 
immigration in Hungary. 

Kosice (German Kaschau, Hungarian Kassa) is an 
outstanding example of a traditional town, which 
passed in the 19th century through a radical pace 
of modernization that completely altered its 
social structure. This can be well studied on the 
architectural landscape of this town. First 
mentioned in 1230, it received its municipal rights 
in 1290 and became a free royal town in 1347. 
Kosice developed into an important market 
destination along the north-south route, which 
led into the oval-shaped main square of the 
town /2/ . A Catholic parish church, St. Elisabeth 
Dom, had been constructed in the urban center 
after 1370 and belongs to the easternmost 
example of continental Gothic cathedral 
architecture. Next to St. Elisabeth stood, until the 
19th century, a solitaire town hall building (on the 
spot where the Municipal Theatre was 
constructed in 1899). Around the square ran 
ellipsoid rings of the street network copying the 
line of the fortification system with entrance gates 
at junctions with main north-south and east-west 
axis streets. By the end of the 13th century, 
medieval mendicant male orders, the Franciscans 
and the Dominicans, had established their 
monastery compounds near the municipal walls. 
Finally, during the Counter-Reformation, the 
Jesuits settled in the town and demonstrated their 
presence by construction of the Baroque II Gesu 
type church on the prominent location opposite 
the former town hall. 
Kosice preserved its traditional social structure 
until the end of the 18thentury. Business life of the 
town was effectively controlled by the guilds. The 
Jews and other religious minorities (i.e. non­
Catholic religious groups) were either not 
allowed to settle here or had only inferior social 
status. This rigid communal structure began to 
deteriorate with Josephine reforms aimed at 
integrating non-Catholic population into the 
economic and social life of the country. 
Gradually, the non-Catholics became more 
visible in Kosice as well and demonstrated their 
confessional presence through construction of 
churches and religious institutions. Certainly, as 
latecomers they were not able to acquire for their 
building prominent building lots in the inner city. 
They constructed churches in the newly 
reclaimed area of the former glacis and 
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demolished fortifications that had been 
a superfluous remnant of the medieval town. 
The Lutherans established their communal 
church on the site of the former Mill Gate. It is 
a neo-Classical domed church (constructed 1804 
- 1816 after plans by J. J. Kitzling), situated on 
Mlynska ulica [Mill Street]. The other important 
Protestant community strongly represented in 
Hungary, the Calvinists, adapted in 1805 - 1811 
a former military storage and in 1853 included 
a former entrance gate tower as their new church 
tower. Thus, a fortification received a new 
function. Moreover, it dominated visually the 
street axis and genuinely represented a Calvinist 
presence in the town. In addition, a third 
Christian emancipated minority, the Greek 
Catholics, initiated their building program. Their 
new parish church was erected in the zone of the 
newly developed Rakoczy Circle Road (today 
Moyzesova) in 1882 - 1886 (two towers added in 
1896). 

The urban growth of Kosice can be best studied at 
the historical plans preserved in collections of the 
Eastern Slovak Museum / 3/ . A city map from 
1841 /4/ features an oval walled town, with an 
elongated central square and the cathedral in the 
center. The area outside the fortification is left free 
for military purposes. Only in the distance, the 
northern, southern, and eastern suburbs spread 
out. Three decades later, the Homolka plan /5/ 

from 1869 gives us an idea of the transition from 
a medieval town towards a modem urban center 
of the Habsburg province. The proud coat of arms 
of the free royal town is flanked on the sides by 
symbols of tradition and progress: an illustration 
of St. Elisabeth Dome and of a new railway 
station. The plan shows the urbanistic situation of 
Kosice: the inner city had been already enveloped 
by newly built neighborhoods in the former 
glacis zone, adjacent to the outer line of former 
fortification. A Ringstrasse scheme was applied in 
partial measure. A new north-south axis (Rakoczi 
Circular Road, today Moyzesova) stretches east 
of the historical town and a broad exercise zone 
laid barren divided it from eastern suburbs. 
A new [later called as Status Quo] synagogue is 
indicated on south-eastern edge of this newly 
constructed zone. A third important cartographic 
source /6/ informing about urbanism situation in 
Kosice prior to World War I originates from 1912. 
Medieval city structure has already been 

completely enveloped with new suburbs. An 

empty space along the former fortification is 
filled with new structures, often containing 
churches, synagogues and other communal 
buildings of non-Catholic minorities. 
To summarize, in the 19th century Kosice 
underwent the radical transformation from 
a walled medieval town to a regional industrial 
center. The well-preserved medieval urban 
structure had been gradually enveloped within 
a new suburban zone, which contained recently 
constructed non-Catholic religious structures. 
This included the communal and ritual buildings 
of the Jews, another emancipated religious 
minority in a multi-confessional society; the story 
of their encounter with Kosice is no less exciting. 
The contacts of Jews with the town are recorded 
already in medieval times. On April 12th 1484 
Jew Mandl (Mendel) accepted 450 Guldens, in 
1524, King Luis II Jagello appointed the Jew Isaac 
to be chief of the Kosice mint. Traces of regular 
community however are missing. Strong 
opposition of city magistrate and guilds towards 
any permanent Jewish settlement persisted until 
mid 19th century and effectively blocked any 
Jewish attempts to settle in Kosice. The Jews 
therefore resided in nearby villages and 
commuted to the town for business. Jewish 
yishuvim of Kosice were established in nearby 
Rozhanovce and Vefk.a Ida. Both were 
countryside traditional kehilot Uewish 
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communities] that maintained Jewish communal 
institutions /7/ . Once Kosice opened for Jewish 
immigration, residence in Vefka Ida and 
Rozhanovce lost its significance and both 
Jewish communities experienced gradual 
depopulation / B/ . 

From the former Jewish life in both villages not 
much has been preserved: the synagogue of 
Rozhanovce burned in 1930, the one in Vefka Ida 
faces imminent disappearance. Even so, in its 
current condition this synagogue provides 
helpful evidence about the appearance of 
a countryside synagogue from early 19th century. 
The synagogue / 9/ is a simple building topped by 
a saddleback roof. Distribution of inner space is 
legible on exterior: the sanctuary was entered 
through a vestibule in the westernmost section of 
the building. Above the vestibule and the 
adjoining study room spread the women's 
gallery. Access to the women's gallery was 
secured via an external staircase attached 
diagonally to the western fa<;ade, which is 
accentuated by a Baroque gable. This simple 
building belongs to the oldest preserved 
synagogues in Slovakia. 
The actual beginning of the organized Jewish 
communal life in Kosice dates back to 1840s / 10/ . 

Even though individual Jews rarely received 
a residence permit, it was under the condition 
that they did not compete economically with 
local guild members (e. g. the widow Roth leased 
a kosher inn, Samuel Blumberger taught French). 
In other cases, the Kosice municipality used all 
tactics to prevent Jews from settling down in 
town. Even in 1840, when Law XXIX granted the 
Jews unrestricted residence in Hungary 
excluding mining towns, the Kosice municipality 
obstructed Jewish settlement. They declared the 
city a "mining town" due to its proximity of 
mining region. The quarrel was brought to the 
Royal Chamber, which ruled that Kosice had 
never been a mining town. Finally, in 1841 first 
Jewish tradesmen settled in the town, but 
obstructions by the magistrate, the guilds and the 
Chamber of Commerce continued through the 
decade. In 1843 the Jewish community was 
founded and the Municipality registered its 
statutes. The first rabbi, Marton Kohn, arrived 
from Rozhanovce and the prayer hall was 
established in a rented house. In 1844 the young 
congregation acquired a land for a cemetery / 11 /. 

The Jewish population of Kosice grew constantly: 

numbering 345 in 1843, it grew to 399 in 1847 and 
by 1850 was 729. Though no regulations ofJewish 
settlement existed, the Jewish residential patterns 
typical for other urban centers prevailed. The 
Jews clustered in the southern sections of town 
and adjoining southern suburbs /12/. Not 
accidentally, the buildings of their communal 
institutions have been through decades 
constructed in this area and the whole 
neighborhood has received distinctively Jewish 
character. 
The nascent Jewish community acquired a bam at 
Zvonarska [Bellrnaker's] Street, the curving street 
following the line of the former fortification. The 
adjoining lot located in the former glacis zone 
gradually developed into a center of the Jewish 
life in Kosice, which serves communal purposes 
until today. The former bam had been altered to 
serve as synagogue and on the southern side, 
facing current Krmanova Street, a ritual bath was 
constructed / 13/ . Dating to the 19th century, the 
neglected mikvah of Kosice is a rare monument 
(only two historical mikvaot [ritual baths] have 
been preserved in Slovakia: in Bardejov and 
Kosice) of the Jewish ritual life in Slovakia. The 
impressive hall features three storeys of galleries 
and staircases with metallic railing above the 
ritual pool. Parts of original heating equipment 
are preserved in situ /14/. A former bam use could 
sustain communal needs for a while, but around 
mid 1860s the congregation decided to construct 
a new synagogue. 
The synagogue was erected on Rakoczi Circular 
St in 1866 after plans of the local contractor 
Michael Repaszky. It was a genuine example of 
the modem urban synagogue architecture. 
Similar synagogue buildings were constructed 
then in various Austro-Hungarian towns and 
were a proof of emancipation aspirations of the 
Jewish communities. In Miskolc, a Rundbogenstil 
synagogue by Ludwig von Forster was 
constructed in 1856 -1863. We may assume that 
an imported project designed by the leading 
architect from Vienna served as an inspiration for 
a gifted architect in the province. Moreover, 
Forster's articles about Tempelgasse synagogue 
in Vienna in the Allgemeine Bauzeitung and in the 
Allgemeine Zeitung des Judenturns must have 
circulated around Hungary /15/. 

The new synagogue of Kosice had a tripartite 
Rundbogenstil fa<;ade with higher central portion. 
In the central portion were three entrance gates, 
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stressed by a two-light window and a circular 
window. Above them peaked the fac;ade a clock 
dial and Ten Commandments. Horizontally, 
cornice topped a fac;ade with two turrets on the 
central section. Interior sanctuary had a tripartite 
arrangement with main nave and women's 
gallery aisles. The gallery supported by thin cast 
iron columns run along three sides of the 
sanctuary. Four stair towers placed on the comers 
provided an access to gallery. The bima [Torah 
reading platform] was placed in the eastern 
section of the hall /16/ . 

Soon after completion, the new synagogue 
became the center of a bitter controversy, which 
rooted in communal developments of the past 
decade. Kosice had become one of the economic 
centers of the region (together with Miskolc and 
Presov), with significant Jewish involvement in 
the development. The Kosice Jewish community 
was a newly established, rapidly growing urban 
community, where modernization and upward 
mobility were accompanied by disintegration of 
tradition. This of course brought divergent 
developments within the community, later 
creating a rift between its various sections /17/. 

In Miskolc as well, the construction of new 
synagogue aroused a bitter controversy that 
served as a prologue for the schism of the 
community. In 1866 a controversial Michalovce 
psaq din [rabbinical ruling] was orchestrated by 
zealots led by Rabbi Hillel Lichtenstein; the ruling 
was additionally signed by 72 rabbis. It strictly 
prohibited any modification of traditional 
synagogue scheme, so that any resemblance with 
the Christian church would be avoided. The bima 
had to be placed in the middle of the hall, towers 
(or turrets) and singing choir were unacceptable. 
Similarly, the women's gallery had to be 
separated by additional mechitza [curtain, bars or 
some other shield so that women would not be 
seen by men]. If a synagogue did not fulfill these 
requirements, it was considered pasul 
[disqualified] and praying in such a place was 
prohibited. A shechitah [ritual slaughtering] of 
communal butchers from such synagogue was 
not considered kosher and they would 
subsequently lose customers (not to mention, that 
tax levied on shechitah was one of important 
communal incomes). Also here in Kosice, the 
butchers stopped praying in the new synagogue, 
as hazzan [prayer leader] of Presov Hayyim 
David Lippe, reports / 18/. 

As a result of the 1868 - 1869 Congress in 
Budapest, the community split into three 
fractions. The mother community joined the 
Congress and group of Orthodox secessionists 
established their own congregation - Shornrei ha­
Oat - Guardians of Faith. A fraction of the 
Orthodox, established a third congregation -
Adath Shalom - Congregation of Peace -led by 
Rabbi Abraham Katz. This later became the so­
called Status Quo community. Long-lasting 
conflict was accompanied by angry quarrels for 
control over new synagogue building. Finally, 
the Minister of Education and Religion, Baron 
Jozsef von Eotvos, had to send moderate 
Orthodox rabbi of 6buda, Mordechai Marcus 
Hirsch, to mediate between the factions. In 1872, 
the office of the Ministry decided in favor of the 
Neologs regarding the synagogue ownership, 
but they also had to contribute financially 
towards establishing a new prayer hall for the 
traditionalist party. The traditionalists 
constructed small prayer hall to the east of the 
new synagogue, indicated on some older city 
maps. 
The two congregations re-affiliated by 1914, 
maintaining separate Status Quo and Neolog 
services. In 1926, the Status Quo prayer hall was 
demolished and on its place began construction 
of the new Neolog temple, while the old Neolog 
synagogue was reconstructed (turrets tom down 
and bima placed in the center) to serve for the 
Status Quo group. Both synagogues were 
consecrated in 1927 / 19/. 

The members of the Orthodox Shornrei ha-Dat 
community / 20/ returned to Zvomirska Street, 
where they gradually developed a compound of 
the Orthodox communal institutions as has been 
preserved until these days. The compound was 
a rectangular piece of land in the zone of former 
fortification stretching between Zvonarska 
Street, a curved street that copied the inner 
fortification line, and Krmanova Street, running 
along the outer glacis line. Towards Krmanova 
Street, the compound had been by then clearly 
defined by a building of mikoah. In the northern 
section, adjacent to Zvonarska Street, side stood 
a prayer hall adopted from former bam. By 1883 
commissioned the Orthodox community Josef 
Novak to construct a synagogue building. In 
1899, a new synagogue built by a local contractor 
Janos Balogh replaced the older building / 21 /. 

The synagogue is a dominant building of the 
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whole communal compound; a simple two-story 
Rundbogenstil creation that bears signs of 
provincial provenance. The building faces to 
Zvonarska Street with the western fac;:ade, which 
was designed as a main representative side 

approaching the public zone. The fac;:ade is 
tripartite with distinct stairtower projections on 
both sides that flank the central bay with main 
entrance, semicircular window motif, topped by 
a gable with the tablets of Ten Commandments. 
A metallic railing with gate spreads between 
projections and encloses the main gateway. The 
other fac;:ades are less monumental: rusticated 
walls have bays divided by vertical pilasters. 
Between storeys runs a string course, an arched 
moulding stresses a cornice. The eastern fac;:ade is 
a three-bay wall with large semicircular window 
topped by a gable. The synagogue interior is 
a solemn space, with the women's gallery 
construction supported on cast-iron columns. 
The entire surface of the interior is covered with 
a rich decorative wall-painting with geometric 
and Moorish patterns. The hall is empty and from 
the original furnishing only the ark and the 
lavabo on the western wall near main entrance to 
the sanctuary have been preserved. 
This synagogue stands until these days as a center 
piece of the whole compound. Around the 
building cluster other buildings, where the 
communal institutions of the Orthodox 
community once operated. In 1900 -1904 a single­
story building was constructed along the 
northern side of yard. The building contained an 
additional space for prayer (re-inaugurated as 
a prayer hall in 1993) and the premises for 
shochetim [ritual slaughterers]. In the eastern side 
adjoins the building a sukkah [tent-like 
construction used during Sukkoth festival]. 
Another interesting pre-Worsld War I Jewish 
institutional building had been so-called Jewish 
Casino (also know as Kosice Society Circle) that 
was constructed in 1910 after design by the 
architect Kalman Beck. The two-storey art 
nouveau street front is a five bay fac;:ade. 
Vertically, two projections stress the second and 
fourth bay, topped by cupolas. 
World War I brought the disintegration of the 
Austro-Hungarian Empire and Kosice became 
second largest town in Slovakia. Together with 
economic and transportation developments this 
important regional urban center strengthened its 
importance as an immigration magnet. Parallel to 
general population growth, the Jewish 
community grew significantly: from 8,792 (1921) 
to 11,504 (1930, total: 70,117) which was reflected 
in the urgent need for new synagogue 
capacity / 22 / . Already in 1915, Kosice, as many 
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other hinterland towns, had to accommodate an 
influx of refugees fleeing the Russian offensive in 
the Carpathians. Two important admorim 
[Hassidic religious leaders], Rabbi Avraham 
Shalom Halberstamm from Stropkov and Rabbi 
Shemuel Angel of Radomysl moved to the town 
and established their courts here. This resulted in 
founding a separate Hassidic section within the 
Orthodox community in 1918 / 23

/ . In 1920 they 
succeed in establishing their own synagogue on 
Imre Darvas Street (today Krmanova Street). 
The synagogue / 24/ is a simple plastered building 
topped by the saddleback roof. Semicircular 
windows framed by architrave and slight 
rustication of walls are the only decorative 
elements of the synagogue exterior. The building 
stands behind the wall in the separate yard and is 
an excellent example of the importation of 
a traditional synagogue structure into the urban 
landscape; it could well stand in some traditional 
countryside community. The Hassidim had no 
interest for public self-imagery; they lived their 
separated lifestyle centered around Torah study. 
Socially, they were the lowest strata of the Jewish 
population in Kosice /25/. In the original interior 
arrangement, the building consisted of two 
prayer halls, both facing the east. They were 
accessed through small vestibules on the 
southern and northern side. In 1957 -1959, the 
interior was strongly altered for needs of the 
current owner, a laboratory for metal testing. 
The interwar period meant an era of gradual 
consolidation of the political situation and both 
Jewish communities demonstrated their presence 
in the newly Czechoslovak town of Kosice by 
representative synagogue enterprises. In 1924, 
the Neolog Community announced an 
international competition for a new synagogue 
with adjoining school facilities. They did not 
acquire a new building lot, but switched with the 
Status Quo prayer group. The old Neolog 
synagogue at Rakoczi Circle Street was 
reconstructed to serve needs of the Status Quo 
rite: they removed the organ and relocated the 
bima to the sanctuary center in order to meet 
traditionalist requirements. The old Status Quo 
prayer hall behind the synagogue was 
demolished, so that the new Neolog synagogue 
could be constructed on its spot. 
The winner was a leading Budapest-based 
architect Lajos Kozma, and his synagogue is an 
outstanding example of the interwar Baroque 
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revival Hungarian architecture. Constructed by 
a firm Brothers Barkany /26/ and completed by 
1927, it is a large domed structure that marks 
significant presence in the townscape. The 
monumentality of the building was stressed by 
a massive tetra-styled portico (today 
demolished) and exterior walls plastically 
articulated with Baroque elements /27/. The size 
of the building was striking: height of the dome 
was 37 meters with diameter of 24 meters; portico 
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columns reached to 25 meters, The capacity of the 
sanctuary was 1,100 distributed on the ground 
floor and the semi-circular women's gallery, The 
interior has been completely altered and only few 
original details are still noticeable: the metallic 
railing of the staircases and the previous dome 
with Hebrew inscriptions are preserved in the 
space above the built-in ceiling of the concert hall. 
The adjoining school building served before 
World War II as the Neolog Jewish elementary 
school (today it houses the University of 
Economics). The building, also designed by 
Kozma, corresponds stylistically with synagogue 
with playful neo-Classical and Baroque elements 
incorporated into the fac;:ade. 
After World War II, the Kosice municipality 
acquired the building and in 1950s it was altered 
to serve as a Philharmonic Hall. The architect 
Czihala changed the exterior significantly; 
a massive unpleasant vestibule structure 
replaced the stylish portico on the western 
fac;:ade . The metallic Shield of David that once 
marked the building on the roof lantern was 
moved to the Jewish cemetery and became a part 
of the Holocaust memorial. An old synagogue 
dating from 1866 was razed entirely. 

Without a doubt, there existed certain 
competitive spirit between the two major Jewish 
communities in town. Therefore, when the 
Orthodox community expanded its membership 
and consequently faced a need for additional 
prayer premises, representative architectural 
solution was required. In 1926 -1927 they 
constructed a new Orthodox synagogue on 
Kazinczy (today Puskinova) Street /28/, designed 

by Eudovit Olschlager and Gejza Zoltan Bosko, 
an architectural office based in Kosice, and 
contracted to Hugo Kabos. Olschlager /29/ was 
a Kosice-based architect, educated in Budapest, 
who in his oeuvre combined traditionalist 
architectural schooling with contemporary 
modernist influences. The synagogue is a fine 
example of provincial architectural treatment of 
a historicist scheme, represented by eastern­
Slovak Renaissance attic, neo-Classical 
monumental elements with an application of 
Jewish iconography. The architects designed this 
synagogue with adjoining school building on 
a building lot that bordered the street line with 
eastern side. The visible public facade of 
synagogue, with its grand staircase and triple 
arched monumental protrusion is only a pretense 
entrance: the actual main entrance with vestibule 
is situated on the western side away from the 
street. Two additional entrances are on the 
southern and northern side of the building. 
The interior is a progressive reinforced concrete 
central domed structure, with a women's gallery 
supported by concrete pillars running along three 
sides of main sanctuary. The hall recalls the 
Orthodox affiliation of the Community: the bima 
stands strictly in center and women's section is 
fenced with additional metallic fence atop the 
railing. The Holy Ark is constructed of red marble 
while other rich decorative details, such as lamps 
and stunning stained glass windows, witness 
sophisticated esthetic requirements of the leading 
urban Orthodox community in the region. 
The booming interwar years were followed by 
the tragic 1940s, when Kosice came under the 
Hungarian occupation. The harshness of the 
years peaked in 1944, when the majority of the 
Kosice Jewish population was deported to 
extermination camps. Today, only a remnant of 
the former community lives in the city. 
Nevertheless, from former synagogues and 
Jewish congregational buildings, with the 
exception of the Status Quo synagogue 
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demolished after the War, all of them have been 
preserved. They serve as witness to the splendor 
of the Jewish life in Kosice, where four different 
congregations, Neolog, Status Quo, Orthodox 
and Hassidic, existed, each of them constructing 
its own sanctuary. Together with churches of 
three emancipated non-Catholic minorities, they 
are all located in the suburban zone that 
enveloped the historical walled town during the 

19th century urban growth. 
The Lutherans were a common Protestant group 
in Europe; the Calvinist reformation reached only 
some countries, including Hungary, while the 
Greek Catholics appeared strongly in north­
eastern Slovakia, Poland and Ukraine. Hungary 
was the only country of continental Europe 
acknowledging several streams within Judaism; 
some towns had two different Jewish 
communities. Nevertheless, it was only here in 
Kosice that in regional urban center of this size, 
four different congregations representing the 
whole religious spectrum of Judaism were 
formed. Adding to a medieval Gothic Cathedral, 
mendicant churches, a count-Reformation Jesuit 
church, a unique patchwork of sacral architecture 
from different historical periods has been created. 

About thirty kilometers north of Kosice lies 
Presov (Hungarian Eperjes). Today 
administrative center of the northeastern 
Slovakia, the city has long played an important 
role as the Saris County seat. First time 
mentioned in 1233, Presov received a municipal 
charter in 1299 and, after 1374, was elevated to 
a free royal town. The layout of town is similar to 
Kosice: an ellipsoid street network radiates 
around a widened main street turned into 
prolonged market square, on both edges 
connected to the main trade route. The square 
center is dominated by St. Nicolaus, a Gothic 
parish church established in the first quarter of 
14th century. In the southeastern section of the 
inner town the Augustinians settled, later 
replaced by the Franciscans. The Carmelite 
monastery on the very southern edge of the 
square, closed during Josephine reforms, was 
adapted in 1818 into the Greek Catholic 
Cathedral. The Lutherans experienced a stirring 
history in Presov: in 1687, the imperial general 
Antonio Caraffa executed 24 prominent Lutheran 
citizens. A memorial on the comer of the 
Lutheran Lyceum that stands together with 

Lutheran church prominently in the center of the 
square aside the Catholic St. Nicolaus, recalls this. 
Peter K6nya, a historian of Presov Jewish 
history /30/, gives evidence based on archival 
documents about existing contacts between 
Presov patricians and the Jews during the 16th-
18th centuries. The Jewish presence at local 
markets was limited by the guilds. In Conscriptio 
Judaeorum of 1725 the city reported "non habent 
judaeos" /31/. The Jews of Saris were by then still 
dispersed through the territory of the county and 
numbered only 300 souls (1720). By 1749 about 
one hundred Jewish households were estimated 
for the whole county. The most important Jewish 
settlement of Saris developed in Sebes-Kelemes 
(Hungarian Sebeskellemes, today tubotice) /32/ on 
the immediate outskirts of Presov. This village 
provided Jewish tradesmen traveling to Poland 
with a welcoming stopover with necessary 
facilities and taverns. From here they could 
commute to the nearby town of Presov, which did 
not tolerate the Jewish residence within its 
municipal boundaries. The Jews of Sebes­
Kelemes were feudal subjects of Count Haller, 
whose estate is still visible in the village. The 
Jewish presence in the village must have been 
evident, as they represented about 94 per cent of 
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general population, reaching 783 (total: 831) in 
1850 / 33/ . The Jewish community maintained all 
necessary communal institutions: cheder [school], 
yeshiva [Talmudic academy], beit din Uewish law 

court], chevra kadisha [burial brotherhood] and 
cemetery. In 1833 they constructed a synagogue, 
which survives until today though now used as 
a Greek-Catholic Church. The building was 
originally a nine-bay structure with a mansard 
roof, but was severely damaged by fire in 1905. 
Nevertheless, even remaining structure has 
preserved some features of the original building. 
The synagogue is a simple construction with neo­
Classical decorative elements; pilasters with Ionic 
capitals decorate the otherwise plain facades with 
semicircular windows. The eastern fa<;ade 
features two windows that once flanked the ark, 
today recalled only by a niche in interior, where 
a Crucifix is placed at present. On the western 
fa<;ade, traces of tripartite gateway are visible; the 
central entry leads through small ante-chamber 
into a sanctuary, while the side door accesses to 
the former women's gallery, today used as choir, 
defined by pillars with neo-Classical finish. The 
building overall is in fair condition. 
The synagogue served as a central institution of 
traditional Jewish community, which enjoyed 

inner judicial autonomy. The community was 
responsible for collecting taxes and maintaining 
public order. To stress this fact, a pillory stood at 
the synagogue courtyard / 34/ . 

During the 18th century the Presov magistrate, 
guilds and Catholic representatives still 
successfully resisted individual Jewish attempts 
to settle in Presov. The Jews had to abandon the 
town by evening and to return to nearby Sebes­
Kelemes. From this period originates a discrete 
prayer hall in Jarkova Street 16. We lack any 
written documents about this place of Jewish 
prayer, discovered accidentally in 1928. A small 
house with room, with walls covered by Hebrew 
liturgical texts, served probably for daily prayer 
of merchants active during a day in the town /35/. 

A first Jew, who finally managed to reside 
permanently in Presov was Marcus (Mordechai) 
Hollander /36/ . In 1826, Hollander erected the so­
called Neptun fountain on the town square as 
a symbol of truce with intolerant patricians of 
Presov. Thought he was never granted 
a citizenship / 37/ of Presov, he became 
a groundbreaker for other Jews who gradually 
settled in the town. 
The population census (conscript) of 1810 
mentions three Jewish families in the inner town, 
with two additional families in the suburbs with 
a total of 35 members. At first, the Presov Jews 
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belonged to the Sebes-Kelemes Jewish 
community, but by 1827 they had established 
their own cemetery and, in 1830, an independent 
community presided over by Leo Hollander /38/. 

The Municipality refused to acknowledge its 
statutes, until a final decision by the Interior 
Ministry in 1848. Nevertheless, in 1831, the 
community set up a prayer hall in the house of 
Leo Hollander, in 1843 a Jewish school, and in 
1850, they shared only a chevra kadisha with the 
mother community. 
The newly established community had attributes 
of a progressive congregation with reformist 
tendencies. It appointed a university educated 
rabbi / 39/ , and its president was a leading fighter 
for Jewish emancipation. Liturgical changes were 
introduced, and Presov, was one of first 
communities in provincial Hungary to practice 
a confirmation ceremony for Its youth. The 
rabbi's sermons were popularly attended also by 
non-Jews, from which we can conclude, his 
sermons must had departed far from rabbinical 
derashot [traditional speeches based on 
Rabbinical exegesis] given twice a year by 
traditional rabbis. Reports / 40/ about the 
community inform us that many families were 
frequently sending their sons for [Lutheran] 
gymnasium education and also about certain 
"indifferentism us " of the community, i. e. religious 
laxity. From the community census of 1848 we 
learn that 91,8 % of Presov Jews were of 
Hungarian origin, 31 % born in Presov and 
another 39,1 % immigrants from Saris County­
the immediate hinterland of the town / 41 / . 

In 1847 - 1849 the congregation constructed its 
first synagogue on KOnSantinova Street after 
designs by contractor Pribula /42/. The only 
surviving historical image /43/ provides us very 
scant idea about the appearance of the 
synagogue. A rectangular neo-Classical building 
with ordered pilasters capped by an entablature 
and pediment, it featured a monumental portal 
with Palladian door as a central element of its 
western fa~ade. This was one of the earliest urban 
synagogues constructed in the 19th century in 
Slovakia. Since no examples of urban synagogue 
architecture in the region were available, the 
contractor opted for neo-Classical architectural 
forms of a Lutheran church architecture / 44/, 

which he could study in Kosice, Levoca, and 
Poprad. 
After the split of the community in 1871 the 

synagogue remained in the custody of the Neolog 
community. It burned down on 6th May 1887, 
when a fire destroyed a significant part ofPresov. 
Its appearance can be reconstructed only from the 
sole surviving image, preserved in the collection 
of the Jewish Museum in Budapest. 
After the fire, a new synagogue building was 
constructed with donations from Presov and 
abroad; Leo Hollander donated a significant 
amount and Rabbi Schiller-Szinessy, by then 
a professor at Cambridge University, conducted 
a public collection in England / 45 / . The 
synagogue has not been preserved in its original 
form. An elegant octagonal tower with onion­
shaped roof, the upper central section of street 
fa~ade with small comer towers, was pulled 
down in post-war period. Regular windows 
replaced round ones and monochromatic plaster 
covered typical Moorish red-yellow coloring of 
fa~ade. The fa~ade is three-partite, once with 
three entrances, stressing a central section, which 
features a large arched doorway spreading 
through both story levels. Certainly, when the 
tower crowned a fa~ade, this solution was more 
logical than today, when only a torso of building, 
used as a hardware store, survived. The fa~ade is 
clearly divided in sections, vertically by simple 
pilasters and horizontally by row of small 
Romanesque blank arches and cornices. 
The sanctuary had been originally a three nave 
space, with the women's gallery spreading along 
the main nave, supported by pilastered pillars, on 
the women's gallery level completed by non­
order capitals with diamonds and dentils. The 
room is covered by kerchief vaults, still 
impressive feature for a shop venue. The interior 
of the sanctuary has been completely altered, the 
ark replaced with cargo elevator and the hall 
divided by a floor, to expanding the usable space, 
a typical solution for secondary usage for 
synagogues. 
Neighboring the synagogue stands the building 
of the former Jewish elementary school, today 
used as an office building. The two story edifice 
features round-arched windows and 
neo-Classical decorative elements. Logically it 
forms a single unit with the synagogue next by, 
since they served one congregation, though the 
buildings are physically separated by a court 
entrance. 
Presov was one of most attractive centers of 
Jewish immigration in the region, and by 1869 the 
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Jewish population numbered already 1,010. The 
political situation in the Jewish community was 
not simple: though communal affairs were 
controlled by founding families who had 
modernist aspirations, a significant immigration 
of Jews from traditionalist hinterland caused an 
internal crisis. Psaq din of Michalovce disqualified 
the synagogue of this community. A hazzan of 
Presov reports a similar situation as in Kosice: the 
meat of Presov kosher butchers was refused by 
zealots, who began buying in Sebes-Kelemes. In 
this situation, the butchers were forced to refrain 
from praying in the synagogue / 46/ . 

At the Jewish Congress in Budapest of 1869 -1870 
the community was represented by its president, 
Dr. Leo Hollander. He acted as one of most 
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prominent representatives of the reformist wing 
and not surprisingly, allied the community to the 
Neolog stream. Subsequently, on 20th April 1871, 
46 families left and established an independent 
Orthodox Community /47/ . It grew by 
immigration from the countryside and before 
World War I oversized significantly the mother 
community. In 1871 they had a temporary prayer 
hall adapted from an old mill and in 1891, the 
secession was final when they founded a separate 
cemetery. 
The presence of the Orthodox Community in 
Presov is most significantly visible through the 
uniquely preserved compound of religious 
institutions they had been developing since the 
1880s. The compound lies in the north-western 
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part of the city center, leaning from outside on the 
former fortification near Mlynsky potok [Mill 
Creek]. 
In 1884, they established a synagogue in a simple 
single-story building, used after 1898 as a beit 
midrash [study hall] . Beneath this building was 
first mikvah of Presov. The building as later 
expanded and after 1911 referred to as an 
Ashkenazi prayer-hall, which might have to do 
with some inner communal tensions between 
western Orthodox (praying in Ashkenazi rite) 
and Hassidic (praying in nusach A"ri or nusach 
sepharad rite) families. Such quarrels over rite 
were typical through out Eastern Europe, where 
various traditions met. In Presov, as in many 
other places such as Kosice or Michalovce, the 
solution was the establishment of separate 
Hassidic congregations within the Orthodox 
community. In 1912, twenty-six Hassidic families 
in Presov formed their own congregation /48/. 

As recent archaeological research has shown, the 
oldest building on compound was the two-story 
building of rabbinate, which contained elements 
of the former bastion of the historical town 
fortification /49/. Towards the street the complex 
is delineated by a prolonged single-story 
building of school - cheder. On the other side of 
court stands a building with communal offices 
and former ritual slaughtering venues. 
On Yom Kippur 5658 [1898] the community 
inaugurated a new synagogue, an electrified 
building constructed by the Kosice-based 
construction company of Kollacsek and 
Wirth /50/. Intentionally, synagogue was built 
visible from the public zone and thus deemed to 
represent the self-aware urban community. The 
lot line of the synagogue compound follows the 
demolished city fortification that once kept the 
Jews out of Presov. To the observer standing on 
Main Street and looking down the Jarkova Street, 
the synagogue will be very well visible. Oriented 
toward the street with eastern fa~ade, holy ark 
protrusion and blinded windows indicate that 
this is a liturgically prominent eastern side of the 
building. The fa~ade is three-partite, central 
three-bay section is flanked by a bay on both 
sides. Vertically carved by pilasters, horizontally 
by molding, and topped by a gable, the fa~ade is 
a mixture of Moorish, neo-Classical and 
RundbogenstiI elements. Other fa~ades repeat this 
scheme and feature Moorish tri-Iobate windows 
and horse-shoe entrance porches. The original 
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main entrance to the men's section had been on 
the western side, through the vestibule that is 
today used as small prayer hall. The second 
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entrance to the hall is located on the axis of the 
northern fa~ade, topped by a massive cornice on 
cushion capitals. The staircase to women's 
section has been situated on the north-western 
part of the building. 
While respecting Orthodox requirements, such as 
separation of genders and placing a bima in the 
middle of hall, the interior had been furbished in 
most impressive fashion. The interior is a three­
aisle hall with the women's gallery supported by 
cast-iron columns, which run along three sides of 
the prayer hall. The design is Moorish, with 
typical colorful patterns applied to the ceilings 
and walls, and rich polychromy covering the 
column capitols and other details. The richly 
decorated aron hakodesh made by Kosice sculptor 
Bacso matches the interior and repeats some of 
details. 
The building underwent a complete 
reconstruction during 1990s and houses, in the 
women's gallery so-called Barkany collection, 
a special exhibition of the Slovak National 
Museum-Museum of Jewish Culture. The former 
entrance vestibule is today used as a prayer hall 
of the tiny Jewish community /51/ . Not far-away 
from the compound, stood a mikvah building, 
constructed in 1904 and demolished in the post­
war period. 
The Jewish population of Presov grew 

significantly and reached 3,477 in 1921 (forming 
19,7 % of total population) and the interwar 
period witnessed construction of additional 
facilities for communal prayer. A typical 
phenomenon was the broadening demographic 
difference between both Jewish communities in 
the town. Uneasy to generalize, the Neolog 
community with many members in the urban 
middle class, and significantly lower birth-rate, 
attracted only a minority of the newly arrived 
Jews from traditional hinterland. Most of new 
arrivals to Presov were recruited for membership 
in the Orthodox community, which also had 
significantly more poor families with numerous 
children. The ratio between original mother 
community (Neolog) and secession Orthodox 
reached 1 : 3 in 1930s. 
In 1930, the Orthodox community constructed 
a new synagogue on Kosicka Road, built by the 
contractors Toszoghy and Ferderber after 
designs of the architect Julius Grossmann. The 
synagogue was severely damaged during an 
offensive of the approaching Soviet Army in 1944 
and was demolished shortly after. Its 
construction plans, kept in the local archive, 
provide an idea of its appearance /52/ . The 
synagogue was a pleasant building, a fine 
balance between modernist purity and 
traditional monumental forms. The northern 
street fa~ade was bi-partite: a white plastered 
block with flat roof and three pointed windows 
contrasted with a brick pavilion featuring 
a monumental pointed entrance portal. This 
allusion to cathedral architecture was balanced 
on the counter-end of the fa~ade by a massive 
brick buttress. The building's interior 
arrangements strictly followed halakhic 
prescriptions with bima centrally placed in the 
sanctuary and women's gallery running along its 
three sides. The ark stressed three windows, one 
above it and two flanked it on sides, as typical for 
traditional synagogues. 
The last synagogue building constructed, on the 
eve of Holocaust, was a new klaus [separate] 
synagogue from 1934 -1935 in the Orthodox 
communal compound, designed by the architect 
Leopold Safran /53/. The synagogue was 
commissioned by the Hassidic congregation 
formed in 1912 by 26 Hassidic families who 
wanted to maintain a separate sepharad rite. The 
building is a simple modernist structure with flat 
roof. The interiors and the western side have been 
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altered, but strip windows stressed by horizontal 
molding and the brick decoration of holy ark 
protrusion and round windows give genuine 
idea about original sober appearance of the 
building. Round windows on the eastern and 
western facades feature a menorah, a reminder of 
building's original purpose. A Hebrew 
dedicative inscription has been preserved on the 
western, street facing, facade. The building still 
belongs to the local Jewish Community, which 
rents it to an architectural office. 
Despite the shrinking size of the Presov Jewish 
community, today numbering only dozen of 
Jewish families, great effort to restore the 
valuable Jewish communal compound was made 
in the 1990s. The Neptun fountain still stands on 
the main square and reminds of Marcus 
HolUinder, who settled as first Jew in the town. 
Later, his son, Leo presided over the small Jewish 
community. This community of prosperous 
businessmen was a leading center of nascent 
Reform movement in this region, evidenced by 
their choice of modern rabbi and first synagogue 
that adopted forms of the Lutheran church. After 
1871, when the small secessionist group formed 
an Orthodox congregation, traditionalist 
immigrants from the countryside could opt for 
membership in this congregation rather than for 
them alien modernist religious expression of the 
Reformists. Therefore, in time, the Orthodox 
membership outnumbered the mother Neolog 
congregation. Aside to the Neolog synagogue 
with school building, the Orthodox constructed 
a separate synagogue and communal institutions 
compound on the other side of town. Later on, 
they faced inner communal uproar themselves, 
when the Hassidic groupings tried to gain the 
upper hand in the Orthodox community. During 
1930s, the Hassidim constructed their own prayer 
hall on the Orthodox compound, making Presov 
into an architecturally significant assemblage of 
various synagogues. 

The third town in the region with glorious Jewish 
past and valuable monuments of synagogue 
architecture is Bardejov / 54/ . Known as BartJeld in 
German and BartJa in Hungarian, it used to be an 
important and wealthy free royal town. First 
mentioned in 1247 as a hamlet, by the beginning 
of 14th century a colonization town on a regular 
surface had been established, with s fortification 
system laid after 1352. The town reached its 

climax during the 15th - 17th centuries, when it 
carefully controlled a monopoly on linen 
bleaching. 
The majestic monuments on the central square 
even today bear witness to the city's former glory: 
St. Giles Gothic parish church, built during the 
second half of 14th century and the Gothic town 
hall, a solitary structure in the middle of the 
square erected after 1505. Sudden loss of 
importance in 18th century meant fast decline for 
Bardejov and subsequent centuries have 
conserved the townscape's unique medieval 
character and its fortifications / 55/. In 2000, the 
city has been listed as a World Cultural Heritage 
site by the UNESCO. 
Two Christian sacred buildings have been added 
to the architectural inlay of Bardejov in more 
recent times, thus demonstrating existence of two 
newly emancipated Christian communities in the 
town. On the northern edge of the historic town, 
behind the fortification line, the Lutherans 
constructed their church in 1798 -1808, while the 
Greek-Catholic St. Peter and Paul parish church 
was a relatively late (1901 - 1902) addition near 
the south-western section of municipal 
fortification. 
A Jewish presence in the town appears in 18th 
century, though limited to a few privileged 
individuals. Census of Hungarian Jewry from 
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1744/ 1745 reports only one Jewish resident 
family in Bardejov /56/, but in 1782 there were 
already 43 Jews in the town. By 1835 their number 
had grown to 131 and in 1869 they already 
reached 1,011 (from total population of 5,307). By 
1929 their number had almost tripled and 
reached 2,745 /57

/ . 

The Bardejov Jewish community was a traditional 
Orthodox with strong Hassidic elements that 
dominated over Western Orthodox in communal 
affairs / 58/ . Many families had their roots in 
nearby Poland and maintained strong ties to 
Admor of Sancz, Rabbi Chaim Halberstamm. This 
cultural and religious orientation was obvious 
later, when the community "imported" its rabbis 
from Poland, among them also the grandson of 
Chaim Halberstamm, Moshe, who died and was 
buried in 1904 in Bardejov. The local archive 
preserves a rich documentation about efforts of 
some members of Halberstamm clan to legalize 
their resident status with Czechoslovak 
offices / 59 / . Bardejov used also to be an important 
center of Jewish book printing in Slovakia /60/ . 

Two printing workshops, Blayer and Horovitz, 
published over one hundred Hebrew titles before 
1939. The distinct appearance of Hassidic Jews 
was, until World War II, an inseparable element 
of townscape / 61 / . A nearby spa, with kosher 
catering, attracted an Orthodox clientele from 
a broad region. After the Holocaust, only about 
thirty community members returned to the town, 
but most of them emigrated in following years. 
Today, only several old Jews live in the town. 
The most prominent Jewish monument of 
Bardejov is so-called Jewish suburbium: 
a compound of Jewish institutional buildings 
including the Old Synagogue, a beit midrash and 
mikvah. A Jewish slaughter-house stood nearby 
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on the plot occupied today by the supermarket. 
The name Jewish suburbium, originating within 
the Slovak preservationist authorities, does not 
fully describe the character of this group of 
architectural monuments. Prior to World War II 
the area was strongly populated by Jews, though 
it was never an exclusively Jewish neighborhood. 
The oldest building of the compound is the Old 
Synagogue [Old Shull, which is one of the most 
valuable pieces of synagogue architecture in 
Slovakia. Together with the synagogue of 
Stupava, it represents one of two remaining nine­
bay synagogues in the country. Constructed 
before Jewish emancipation, the synagogue is 
discretely hidden in back part of the compound 
lot. Its exterior is a rectangle, made of massive 
walls pierced with simple Baroque windows and 
topped by a metallic mansard roof. 
A monumental neo-Classical portico with 
a staircase on the south west corner provided an 
access to the building until it collapsed in the 
1990s. The interior consists of a main prayer hall 
and cluster of vestibule, study-room, and 
women's gallery on the west. The prayer hall is 
a nine-bay space, three by three bays, with a bima 
placed in the middle and supported by four 
pillars. The pillars and pilasters support eight 
kerchief vaults, which are covered with splendid 
ornamental decoration. The hall is used currently 
as a storage of hardware store and nothing 
remains of this original inventory, though the 
bima platform has been preserved (to store 
metallic pipes) and the position of former ark is 
still visible and marked by a Hebrew inscription 
Keter Torah [crown of Torah]. Additionally, 
a damaged inscription of the Hebrew Psalm 113:3 
("From the rising of the sun unto the going down 
thereof the Lord's name is to be praised") spreads on 
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the the eastern wall. This wall also features an 
unusual row of small niches thought to keep 
prayer mantels and books. The most interesting 
artifact is a Hebrew dedicatory plaque on the 
western side above the entrance to the hall. Its 
poetic text provides information about donor 
a date of on construction. 

"Twenty-two years of the years had passed 
And the hands of Josef [Guttman] who had started to 
build this house [faltered] 
But he was plucked before his time 
And grass and thistles nearly filled the halls 
Until the challenge fell on the shoulders of his 
son-in-law. 
And Isaac came and stretched his arms upward to God 
and to the mission. 
He allowed his eyes no sleep, nor did he rest nor cease 
Until his God answered him and the work was 
completed, on 
Rosh Chodesh Elul, in the year, 'May this be a small 
temple' 5589." /62/ 

Due to complicated counting of Hebrew letters, 
different years can be calculated (1829 and 
1836) / 63/. Taking into account both of them, we 
can state with certainty that this synagogue was 
constructed around a third decade of the 19th 
century. Due to proximity to the Polish territory, 
constant flow of emigration and also on-going 
business, religious and cultural ties to Nowi SqCZ 
and other Polish Jewish communities, we can 
rightly assume this synagogue was an imported 
architectural solution from Poland / 64/ . 

The second building of the compound served as 
a beit midrash, a house of study also used as 
a prayer hall. This is evident on its eastern fat;ade 
with its row of six semicircular windows with 
neo-Classical ornament. Along the central axis of 
fa~ade, one window has been omitted, on the 
interior side stood the aron hakodesh. The inner 
spatial distribution is legible on the exterior; the 
eastern section served as a prayer hall 
illuminated, traditionally, by twelve windows, 
while the western section contained a women's 
gallery, with different windows, placed on the 
higher level from ground. 
Towards the public street, the compound is 
shielded by a rnikva, a ritual bath building. As the 
historical images / 65/ of former Dlhy rad, 
demolished during Communist period, show, 
this building formed an integral element of 

Photo MiUOS Barskj. 

Photo Viera Karnenicka. 

rhythmical row of single-storied suburban 
houses. Well-suited visually to this environment, 
the building appears as a central entrance 
pavilion flanked by two pavilions on side. This 
division is stressed by different roofs: the central 
large arched roof contrasts with side simple 
pitched roofs. The exterior layout reflects the 
inner space arrangement: through the vestibule 
a changing room was accessible; each pavilion of 
building served as ritual bath, shower, and other 
facilities for men and women. The interior of 
builing, used as a public spa after World War II, is 
currently abandoned and is in a dreadful 
condition. 
Without a doubt, the whole complex belongs to 
the most interesting Jewish monuments in 
Central Europe. It is a valuable architectural unit 
of Jewish communal institutions clustered on 
a small complex, sole surviving witness of the 
once prosperous center of Jewish communal life 
in north-eastern Slovakia. 
One of last Jewish residents of Bardejov, 
Maximilian (Meier) ~pira / 66/ , preserves the 
memory of many prayer halls and shtiblach [small 
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prayer rooms] in Bardejov, often just small rooms 
for study, such as minyan [quorum of ten men 
needed for Jewish communal prayer] of 
Friedman, Frankl, or the one maintained by 
Rabbi Schmiele Halberstamm (son of Rabbi 
Moshe Halberstamm). These locales, run by 
rabbis and Talmud scholars, could survive only 
thanks to donations of wealthy community 
members, who considered it a special honor and 
duty to contribute towards maintaining these 
places of Jewish study. Additional prayer halls 
and synagogues were established by important 
communal associations. Established to serve 
certain specific purpose; to be a member of such 
an association was considered to be a matter of 
social prestige. 

Prominent among them was the Chevra 
Mishnayot / 67/ , which established its prayer hall 
on StOcklova Street in 1905. The building survives 
until today, but in a completely altered 
shape / 68 / . The original appearance, however, 
can be reconstructed from an unique historical 
picture taken during the deportations of 1942, 
preserved in archive of the Museum of Jewish 
Heritage in New York. Originally, it was a single 
story building facing the street with its eastern 
fa~ade, which reflected interior spatial 
distribution. Four semi-circular windows 
provided daylight for prayer hall. The rounded 
window in the middle central bay stressed the 
presence of aron hakodesh on the interior side of 
wall. An entrance and possibly stairs to the 
women's gallery used to be on right portion of the 
building. A Hebrew dedication on the fa~ade 
indicated building'S construction year 
([5]665=1905) and the institution's name. 
Another important prayer hall was maintained 
by the Chevra Bikkur Cholim [Brotherhood for 
Visiting Sick] . During 1920s the Chevra intended 
to construct a new synagogue in vicinity of St. 
Gilles church, but after facing public 
resistance / 69/ , in 1929 they adapted an older 
house on (today) Khistorska Street to serve their 
communal purposes. The street fa~ade, a mixture 
of neo-Classical and Gothic elements, such as two 
large pointed windows, features a Hebrew 
inscription with name of association. On the right 
side of the building stretches a deep corridor 
providing an access to all building's rooms: 
prayer hall, back room (probably once used for 
study and today filled with decaying Hebrew 
books), staircase to women's gallery, and 
entrance to backyard (with remnants of wooden 
sukkah). The most representative space is the 
sanctuary. The pews face eastwards towards 
street, where an aron hakodesh, flanked by two 
Gothic windows, is placed. A bima stands in the 
center, as typical for Orthodox synagogue 
interiors. Owing to narrowness of building plot, 
woman's gallery with high mechitza shield, could 
be build only on western side of hall. It stretches, 
however only in a form of illusionary fresco, also 
on southern and northern wall of hall. 
Additionally, splendid decorative ornamental 
paintings cover the walls of the hall. Owing much 
to Mr. Spira, who maintaned this place 
throughout the Communist era and engaged here 
in his lone prayers, this structure represents one 
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of the few preserved authentic synagogue 
interiors in Slovakia. 

To conclude, based on the example of three 
Eastern Slovak cities with exceptionally well 
preserved Jewish built heritage, I have shown 
how the synagogue architecture is 
interdependent upon various aspects of the 
Jewish communal experience. These include 
emigration from countryside and urbanization of 
Jewish life, upward social mobility accompanied 
by acculturation, strict adherence to traditional 
models of religiosity resulting in cultural 
conservatism, internal communal clashes and 
divisions. On one side, the synagogues were 
constructed respectfully to the binding 
requirements of the Jewish legal tradition. On the 
other side, they also reflect cultural identity and 
self-perception of the Jewish communities that 
have built and used them. These determined the 
choice of esthetic criteria that architects and 
contractors had to follow. 
I investigated the mechanism, how the Jewish 
presence became part of the townscape. At first, 
they clustered in the yishuvim, villages with 
typical Jewish character, near royal cities and 
commuted daily for business. Later, once new 
legal situation prevailed, the Jewish communities 
could have been established within the royal 
cities. These communities immediately sought to 
build their religious institutions catering for the 
needs of their membership. In course of time, due 
to the differentiation between adherents to 
various ideological standpoints, schisms and 
secessions, parallel communal structures were 
often formed, each maintaining its own 
institutional network conforming to their 
liturgical requirements. With subsequent urban 
growth and migration waves from Eastern­
Slovak rural hinterland or nearby Galicia, masses 
of newly arrived co-religionists were channeled 
and integrated into existing communal 
establishment. The flourishing life of these Jewish 
communities was harshly and brutally destroyed 
during the Holocaust, leaving only remnants of 
the rich cultural legacy preserved until today. 
Building programs of various religious 
communities join into a harmonic unity, which is 
valuable architectural evidence from the 
formation period of the modem multi­
confessional society. As such, Kosice, Presov and 
Bardejov urban centers together with their Jewish 

built heritage are deemed to the highest degree of 
protection. This has been in recent past 
recognized through preservationist efforts by 
various expert organizations either on national or 
international level /70/. 
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be constructed according to the Shulchan Aruch and 
Orthodox tradition, i. e. with the birna placed in the center of 
sanctuary. The Hassidic nature of the Bardejov Orthodoxy 
has been confirmed by contemporary witnesses, 
photographic images from the collection of local museum 
and preserved sidurim [prayer books] once used in 
Bardejov. 

59 State Archive in Presov, Branch Bardejov, Fond: Mestsky 
urad v Bardejove 1919 - 1945, Carton 48, Document 
1525/1942, Mendel Halberstamm, Bardejov - domovska 
prislusnos(. 

60 See HILL, Brad Sabin: From Bardejov to Oxford: The 
Contribution of Slovakian Jewry to Anglo-Hebrew 
Scholarship. In: Report of the Oxford Centre for Hebrew and 
Jewish Studies. 2000 - 2001, pp. 108 - 133. 

61 Described in a prewar local geographic work KRPELEC, 
Bartolomej: Bardejov a jeho okolie davno a dnes. Bardejov 
(Miestny odbor Matice Siovenskej v Bardejove) 1935, 
pp. 155 -158, 172 -176, 236 - 253. Written by a non-Jewish 
author for general public, it contains very informative 
sections dedicated to the history and life of the Bardejov 
Jewish community. 

62 Translation in: GROSSGOTT, Abraham: Bardejov 
Remembered, New York 1998. 

63 The Hebrew date is indicated in the text by marking selected 
letters with a certain numerical value. The text includes 
a small letter zayin, which can alternatively be included into 
the calculation, therefore two possible dates are available: 
Rosh Chodesh Elul5589 [30 August 1829] or 5596 [14 August 
1836] as inauguration dates of completed synagogue. 

64 So-called four-pillar tabernacle and nine-bay synagogues 
are a special type that originated in Poland. It appeared first 
in the Lvov suburban synagogue (1624 -1632) and was soon 
followed by synagogues in Ostrog, Vilnius, Lutsk, Pinsk, 
Slonim and other towns of historical Poland. Later dispersed 
this type to Moravia (e. g. Mikulov), Hungary (e. g. Mad, 
Apostag, Zsambek) and Slovakia (Trencin, Cachtice, 
Stupava, tubotice, Huncovce and Bardejov). The major 
characteristic feature is placing the birna between four pillars 
or columns that support the ceiling. 

65 The picture has been preserved in the Collection of the 
Bardejov Municipality. 

66 Interviews were conducted with Mr. Maximilian (Meier) 
Spira in 2001, 2002, 2003. 

67 Statutes preserved in local archive give details about the 
society established in 1905. Its purpose was to study 
mishnayot [tractates from Mishna - Jewish law] to honor the 
deceased. Within a year cycle, all tractates had to be studied 
and a communal dinner was held. State Archive Presov, 
Branch Bardejov, Fond: Mestsky urad v Bardejove 
1919 -1945, Carton 9, Document 7934/1927, Spolok Chevra 
misnajot. 

68 In the 1950s was the building was acquired by the Secondary 
Economy School and significantly rebuilt by adding another 
story and altering the street fa~ade. 

69 Documents from 1923 -1924, State Archive Presov, Branch 
Bardejov, Fond: Mestsky urad v Bardejove 1919 -1945, 
Carton 5, Document 442/1925, Bardejov, stavba zidovskej 
synag6gy. 

70 In summer 2003, ICOMOS - Israel organized a survey of the 
Jewish built heritage in these three cities by the student 
group from Israeli universities. The upcoming publication of 
their research will significantly contribute towards raising 
international awareness about Slovak Jewish heritage. 
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JARA LALKOV A 

SYNACOCY 
DEV ATKLENBOVEHO 

TYPU V STUP AVE 
A BARDEJOVE: 

NAJSTARSIE 
ZACHOVANE 

NA SLOVENSKU 

Nine-bay Synagogues 
in S tupava and Bardejov: 

the Oldest Preserved in Slovakia 

The paper on Jewish architectural culture in Slovakia 
titled "Synagogues of nine-bay type in Stupava and 
Bardejov: The oldest preserved synagogues in 
Slovakia" endeavours to describe two oldest preserved 
synagogues on our territory denoted by scholars as 
synagogues of nine-bay type. 
The study of the oldest preserved synagogues in 
Slovakia aims to understand their cultural and 
historical value, to identify their type, time period and 
style and to compare Polish architecture of the 
synagogues (architecture of temples) on the territory 
of former Great Poland with Jewish sacral monuments 
in our country and to clarify their relationship. 
Research confirmed that architecture of both 
constructions was influenced mainly by the prototype 
of many other synagogues, that is, by the Suburban 
synagogue in Lviv (Vorstadt Synagogue built in 1632 
- 1633, in Poland called Boznica Przedmiejska; today 
it is located in Ukraine), but also by other Polish 
synagogues, for instance, the synagogue in the city 
Pincow (this synagogue built in the end of 16th -
beginning of 17th centuries has similar ground-plan 
as our synagogues in Bardejov and Stupava. It is the 
first Polish building with accessory premises, 
antechamber, depository and part of a chapel for 
women called babinec. Previous solutions were only 
utility additions to the chapel), or big synagogue in 

Rzeszow Boznica Nowomiejska (its vaulting system is 



lARA LALKOV A: SYNAGOCY DEV AtKLENBOvEHO TYPU V STUPA VE A BARDEjOVE: NAjSTARSIE 140 ZACHOV ANn NA SLOVENSKU / Nine-bay Synagogues in Stupava and Bardejov: the Oldest Preseroed in Slovakia 

similar to our synagogues' system. Vaulting fields 
beginning in Bimah are narrower, while their ground­
plans are rectangular). 
Both our synagogues represent chapel with nine fields 
of vaulting supported by four pillars with central 
Bimah according to Lviv prototype. Such a solution 
allowed generous plan of the temple corresponding to 
the importance and size of Jewish community in 
Stupava and Bardejov. It also meant definitive 
confirmation of emplacement of Bimah in the centre of 
disposition to allow believers to see and hear reading 
Torah in accordance with requirements of Talmud. 
There is no analogy to this solution in sacral or secular 
older buildings. It is unique composition following 
specific demands of Judaism. 
Disposition of both synagogues, however, has even 
older prototype. Similarly to the synagogue in Pincow 
their vestibule and depository are located on the 
northern side and gallery for women above them is 
accessible from outside. In examined synagogues the 
way of division of gallery for women has not been 
preserved. Following similar contemporanj designs 
we can suppose that arcades of the gallery had iron or 
wooden lattice filling. 
Considerable building-in of both synagogues to 
ground is typical and also confirms Polish influence. 
Only synagogues in Poland or in regions influenced 
by Polish architecture have such a design. Building-in 
is ascribed certain meaning in liturgy. However, it is 
possible that it followed from the limits of sacral 
architecture of other confessions that were imposed by 
secular power and Catholic Church. 
While the interior of both synagogues strictly followed 
imported patterns, their exterior was liable to 
contemporary local mannerism and styles. The style of 
both buildings can be defined as Classicism. However, 
the synagogue in Stupava has additional retarded 
Baroque features. During mentioned period Jews did 
not ascribe to the exterior of synagogues special 
meaning. Thus space and emotional effects of interior 
and exterior cannot be compared. 
It is worth of remark that both synagogues had not 
been rebuilt nor their style had been changed during 
the whole period of their functioning as sanctuaries of 
Jewish congregation. Expressive change of the interior 
occurred in the end of 19th century when walls and 
vaulting were painted by colourful ornaments. Part of 
this decoration consisted of fragments of Hebrew 
inscriptions citing Psalms which have been preserved 
only in Bardejov. 
Research brought new results concerning age of the 
buildings. It was generally accepted that the 

synagogue in Bardejov is the oldest synagogue in 
Slovakia. However, research did not confirm its 
primacy. Construction of the building had begun in 
1771 and lasted for a long time, until 1817. Thus it had 
been finished later than the synagogue in Stupava that 
was built in 1803. This new information became 
accessible after new translation of the chronicle table 
situated above the entrance. The text of the table was 
translated by Mgr. Valerian Trebalka from the 
Institute of Judaism of Comenius University in 
Bratislava in the year 2002 for the seminar paper of 
student Jana Svantnerova. The year 1817 as a datum 
of finishing of the building was confirmed also by 
students and teachers from Israel who conducted 
research on Jewish monuments in eastern Slovakia 
during workshop organised by ICOMOS in the 
summer 2003. They investigated synagogues in 
Bardejov, Kosice and PreSov and paid attention also to 
Jewish cemeteries in these cities. 
More detailed study of Polish synagogues leads us to 
the conclusion that synagogues in Bardejov and 
Stupava are the only preserved synagogues of 
nine-bay type in former Czechoslovakia. Moravian 
synagogue in Mikulov presented as the only nine-bay 
temple in Czech Republic has different prototype in 
Lafzcut, which can be identified by the type of its 
vaulting. Synagogues in Lafzcut and Mikulov do not 
have nine arches above chapel, but only four vaulting 
fields and copula above Bimah. The rest of vaulting 
fields was replaced by the massive vaulting bands. 
This fact emphasises cultural and historical 
importance of our synagogues and their uniqueness, 
because other alleged synagogues of nine-bay type on 
our territory had been destroyed and therefore it is 
impossible to investigate them and to verify their 
typological characteristics. Archive material is not 
sufficient for research of these synagogues. 
Research of the synagogues in Bardejov and Stupava 
aimed to clarify the import of Polish building culture to 
these places. Polish influence on Jewish community in 
Bardejov is proved especially by coming of Jews from 
the frontier town Novy Sad and from other Polish 
localities. They brought the ideas of position of 
sanctuary and chapel from their maternal cities with 
which they had been in contact until the year 1942, 
when Jewish congregation in Bardejov perished. 
Synagogues in Nowy Sacz, Rzeszov, Dukla, 
Stryzyzow and Stoszow can be mentioned as sources 
of influence. However, we were not able to identify 
concrete source of Polish influence in the case of the 
synagogue in Stupava. As we mentioned, in the 
process of development of suburbs Jews in Stupava 
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were oriented above all on Bratislava and later on 
Vienna. 
It is regrettable that in spite of great historical and 
cultural value of both synagogues they are shamefully 
misused and thus they are in the state of emergency. 
War events and post-war ignorance regarding Jewish 
cultural monuments condemned these valuable 
architectural art objects for utilitarian inadequate use 
without any current maintenance. Although the 
objects were registered in the Central List of Cultural 
Monuments in accordance to their value, proprietors 
(cities of Stupava and Bardejov) have not yet fulfilled 
their obligations regulated by law. 
Both Jewish communities perished in holocaust. After 
the war they were not revived. Rescue of those precious 
monuments therefore does not mean resumption of 
their original function. Conservation thus must deal 
with a problem of revitalisation and adequate dignified 
use of cultural inheritance. Preservation and 
possibilities of restoration of destroyed architectural 
fragments determine future methodical renovation of 
both synagogues and reconstruction of their style 
using contextual new forms where it is impossible to 
know original architectural art design. 
Although value of Bardejov suburb and local city 
reservation was in the year 2000 acknowledged by 
registering it in the List of World Cultural and 
Natural Inheritance, and value as well as primacy of 
the synagogue in Stupava was proved, rescue and 
renovation of both synagogues have not been ensured 
yet. Graphic designs of restoration and adequate use of 
these cultural monuments have been so far an appeal to 
save them. Present paper on their history and cultural 
and historical values aims to join this appeal. 

Vplyv porskych templov na vystavbu synagog 
na Slovensku 
Koncom europskeho stredoveku prestali 
europski Zidia hral prve husle v hospodarstve 
a kulhire. Ukazalo sa, ze su postradatefni a boli 
znova a znova vyhanani. Po roku 1500 boli Zidia 
vyluceni z verkoobchodu a priemyslu v Italii, 
v Provensalsku a v Nemecku, a preto sa slahovali 
d'alej na vychod, najskor do Rakliska, Ciech, na 
Moravu, do Sliezska, do Pofska najma do 
Varsavy, Krakova, Evova, Brest-Litovska a do 
Litvy. V tom obdobi povazovali Zidia Pofsko za 
najbezpecnejsiu krajinu v Europe a skoro sa stalo 
srdcom askenazskeho sveta. Demograficka os 
askenazskeho zidovstva sa posunula 0 niekorko 

stoviek kilometrov na vychod do strednej 
a vychodnej Europy. V Pofsku uz 
v predchadzajucom obdobi existovali yerke 
zidovske komunity_ SvedCia 0 tom protiZidovske 
blirky v rokoch 1348 -1349, 1407 a 1494 
(vyhnanie z Krakova a Litvy, 1495). Ale 
vzhladom na ich potrebu ostavaju Zidia v porsku 
v zmenenych lokalitach nad'alej . Konkretne 
v Krakove v novej lokalite - Kazimierz. 
Po roku 1500 sa opakovala situacia zapadnej 
Europy z konca staroveku a raneho stredoveku 
v porsku, Litve i na Vkrajine. Zidia sa i tu stali 
kfucovfm prvkom rozsiahleho kolonizacneho 
procesu, ktory sa vyznacoval rychlym 
hospodarskym rastom v pofnohospodarstve 
a obchode i neobycajnfm prirastkom 
obyvaterstva. Okolo roku 1500 bolo v Pofsku 
20 000 - 30 000 Zidov z celkoveho poetu 
5 rnilionov obyvatefov. V roku 1575 to bolo uz 
150 000 Zidov z celkoveho poctu 7 milionov 
obyvatefov. Zidia v porsku zakladaju cele dediny 
a mestysy (stetly). Do roku 1569 bolo na Vkrajine 
24 zidovskych sidiel, v roku 1648 uz 118 sidiel. VZ 
v roku 1503 vymenoval pofsky kraf rabina 
Jakoba Polaka za rabina Pofska. Vsade tam, kde 
vznikali zidovske nabozenske obce, budovali 
i synagogy. Tie pri vystavbe striktne doddiavali 
zasady urcene Halachou a pIne vyhovovali 
potrebam chramovej ortodoxie (boli to rniesta, 
kde sa Biblia systematicky citala a kde ju aj 
vyucovali). 
Vykrystalizovany typ devaiklenbovej synagogy 
z Evova z rokov 1632 -1633 s ustrednym 
monvom stvorstfpia nesuceho klenbu sa stal 
prototypom mnohych d'alSich synagog v Pofsku 
uz v 17. storoei a neskor aj v strednej Europe. 
Pre vacsinu starsfch synagog bolo 
charakteristicke urniestnenie svatostanku 
s orientaciou na vychod na hlavnu stenu 
a recniska - bimy do stredu modlitebne. Taketo 
usporiadanie sa vsak zacina stabilizoval najma 
v priebehu 16. storocia pod vplyvom autority 
krakovskeho rabina Mojzisa - Issarlesa - Remu. 
Vstup do synagogy byval vacsinou zo zapadu, 
vychodna stena mala byl v exterieri nezastavana. 
Silny vplyv na formovanie interieru malo stlidium 
kabaly, ktore sa rozmohlo v poslednej stvrtine 16. 
storocia S nastupom Zlateho veku zidovstva 
v porsku nastava problem s urniestnenim verkeho 
poetu veriacich v starsfch lizkych jednolod'ovych, 
pripadne dvojlod'ovych priestoroch. 
V druhej polovici 16. storoCia sa zacinaju staval 



ST ARA SYNAGOGA VO E VOVE 
(LEMBERGU) POSTA VENA 
V ROKOCH 1580 - 1595, ZNICENA 
FASISTICKYMr VOJSKAMl 
V ROKU 1942 - l'600RYS A REZ. 

THE OLD SYNAGOGUE IN LVlV 
(LEMBERG) BUlLT IN 1580 -1595 
AND DESTROYED BY FASCIST 
ARMY IN 1942 - GROUND-PLAN 
ANDSECDON. 

VORSTADT, SYNAGOGA VO 
EVOVE POSTA VENA V ROKOCH 
1632 -1633. 
PROTOTYPMNOHYCH DALSicH 
SYNAGOGSCENTRALNOU 
BIMOU, ZAKLENUT A 
DEVlATIMl KLENBOvYMr 
POtAMJ NESENYMI 
CENTRALNYM STvoRS1i.PfM -
l'600RYS. 

VORSTADT, THE SYNAGOGUE 
IN LVlVBUlLTIN 1632-1633. THE 
PROTOTYPE OF MANY OTHER 
SYNAGOGUES WITH CENTRAL 
BlMAH VAULTED BY NINE 
V AUL TING FIELDS SUPPORTED 
BY CENTRAL FOUR PILLARS­
GROUND-PLANE. 

VORSTADT, SYNAGOGA VO 
EVOVE - PRIESTOR HLA VNEJ 
SALY 

VORSTADT, THE SYNAGOGUE 
IN LVlV -SPACE OF THE MAIN 
HALL. 

VORSTADT,SYNAGOGA VO 
EVOVE - PRIESTOR POD 
GALERIOU. 

VORSTADT, THE SYNAGOGUE 
IN LVlV, SPACE UNDER THE 
GALLERY. 
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saly, ktorych zastropenie podopierali styri 
centralne, okolo bimy umiestnene stfpy. Tak 
vzniklo originalne riesenie, ktore nielen 
umoznilo rozsfrenie a tYm zvacsenie vmitomeho 
priestoru modlitebne, ale tiez zd6raznilo 
liturgicky vyznam bimy, ktoni definitivne 
situovalo do centra stavby. Pre taketo riesenie 
neexistuje analogia v starsich saknilnych Ci 
svetskych stavbach. Ide a jedinecne riesenie 
vyplyvajtice zo specifickych potrieb judaizmu. 
VyzretY typ Yvovskej synagogy nasiel ohlas i na 
nasom tizemf. Reprezentujti ho na Slovensku 
Stara synagoga v Bardejove a synagoga 
v Stupave. Zidovske komunity d'alej na vychod 
neprenikali vzhladom na oficialny zakaz 
carskeho Ruska. Posun osfdlenia zidovskeho 
obyvateYstva do Ruska nastal az v 18. storoCl po 
rozdelenf PoYska. Konkretne na nasom tizemf sa 
aka siritelia tejto poYskej stavebnej kulttiry 
uvadzjti utecenci z Cias povstania Bohdana 
Chmelnickeho. Toto povstanie bola orientovane 
proti vrchnosti, katolickej cirkvi, ale najma proti 
bohatym Zidom, ako najomcom p6dy 

a nehnuteYnosti. Hlavny-m podnetom bola bieda 
roYnikov v d6sledku tridsafrocnej vojny. 
PoYsky vplyv uvedenej typologie synagog sa na 
nasom tizemf uplatnil ina d'alSich v sticasnosti uz 
nejestvujticich stavbach v Cachticiach 
a Huncovciach. V Cechach to boli uz taktiez 
zbtirane synagogy v Kromerfzi, Podivfne 
a Osoblahoch. Na Morave zachovana synagoga 
v Mikulove bola postavena uz v roku 1550, 
rozsirena 1689, upravena novym barokovym 
rozvrhom v rokoch 1719 -1723, uvadzana ako 
posledny dochovany tempI poYskeho, Yvovskeho 
(devat'klenboveho) typu v Cechach. Predpoklad 
poYskeho vplyvu je i pri d'alSfch nezachovanych 
synagogach, ktorych typologiu je potrebne 
arcruvnym vyskumom overif. Sti to synagogy 
v Presove, Sarisskych ltikach /1/, Brezine /2/, 

Euboticiach, Starej Turej a Orave / 3/ . 

SYNAG6GA V STUPA VE 
Historicky, hospodarsky a demograficky vyvoj 
zidovskeho suburbia v Stupave 
Kontinualne osfdlenie tizemia Stupavy 
poukazuje na jej vyznamne postavenie na 
obchodnej takzvanej Jantarovej ceste, ktora bola 
jednou z najd6lezitejsfch europskych 
komunikacif. Ta uZ v praveku spajala 
juhoeuropsku jadranskti oblasf s Pobaltim. Cesta 
nadobudla vefky vyznam najma v dobe rimskej, 
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CO dosvedcuju zvysky vojenskych a civilnych 
stavieb. (Limes-romanum). Takou bola 
i stupavska vojenska stanica - Castrum, 

archeologicky dolozena z 1. a 2. storocia nasho 

letopoctu. Zachovali sa zaklady vojenskych 
ubytovni, kupeYov i zariadenia salaveho kurenia . 
Medzi hnuteYnyrni nalezrni, ako su stely, vazy, 
rnisy, mece sa nasli i dye menory (liturgicke 

sedemramenne lampy), 0 ktorych sa tvrdi, ze 

aspon jedna z nich je palestfnskeho povodu 
z obdobia okolo 1. storoCia nasho letopoctu. Tu sa 
teda zacinaju dejiny Zidov v Stupave 14/ . 

Na tychto nalezoch je zalozena tradicia, ze dejiny 
Zidov na Slovensku sa zacinaju uz v 2. storoN po 

zniceni Jeruzalema Rirnanrni. Tato indicia je 

vierohodna i na zaklade toho, ze do okolia 
Bratislavy sa po dobyti Judey vratila i cast legie 
predtym tu sfdliacej a Zidia s nou prichadzaju 
jednak ako otroci Ci markytani a obchodnici 15/ . 

o usadeni sa Zidov v Stupave do 14. storoCia 
vsak nie je ziaden pisornny doklad. Hoci uz v 12. 
a 13. storoN isla 0 d6leziru obchodnu stanicu 
medzi Bratislavou a moravskyrru mestarni 
Olomouc, Mikulov, Breclav. ISlo vsak 
o poddanske mestecko a v torn obdobi sa Zidia 
usadzovali predovsetkYrn na kraYovskom 
majetku (ako "servi camerae" - sluhovia 
kraYovskej komory podliehajuci kraYovskej 
jurisdikcii). Panovnici mali zaujem na udrzani 
Zidov v krajine a chranili ich ako svojich 
sluzobIUKov, za co inkasovali takzvany zidovsky 
regal, ktory sa pIa til este i v 18. a 19. storoN. 
Nesk6r dochadza k usadzovaniu Zidov aj pod 
ochranu vyznarnnych feudalov. 
Tak sa Zidia usadili i v Stupave v druhej polovici 
14. storocia po ich vyhnani z bratislavskeho 
geta 161 krarom Eudovitom Vefkym. Vznikol tu 

najprv maly jisuv (sidlisko), z ktoreho sa casom 
vyvinula nabozenska obec, ktora bola jednou 
z najvyznarnnejSich v celom Uhorsku. 
Vyznarnny podiel na rozsfreni nabozenskej obce 
malo i d'alSie vyhnanie Zidov z Bratislavy 
a zhabani ich majetku z prfkazu Marie man.zelky 
Eudovita Jagelovskeho po jeho smrti v bitke pri 
MohaCi v roku 1526. Jej nariadenirn vyznarnne 
bratislavske geto v priestore Nedbalovej ulice 
zaniklo. 
o predchadzajucom vyzname zidovskej obce 

v Bratislave a jej privilegiach hovon vyznarnny 
dokument z roku 1524, ktory sa nachadza 
v bratislavskom Mestskom archive. Dejiny Zidov 
v Bratislave sa odznova zacali az 0 niekofko 

.. .. 

desatroci a to uZ v novej lokalite na Podhradi. 
Na druhej strane pocet Zidov v Stupave 
v 16. storoef znacne vzrastol. Podporu nasli 
u rniestneho panstva - osvieteneho grafa 
Palffyho. DalSia vlna pristahovalectva do 
Stupavy bola zaznamenana po roku 1670 po 
vyhnani Zidov z Viedne. V 17. storoci existovala 
v Stupave nabozenska obec a Chevra kadiSa. Ta 
oslavovala v roku 1840 svoje 200 jubileum /71. 

o vefkosti obce svedci i listina osobitych 
privilegii vydana grafom Mikulasom Palffyrn 
z 1. januara 1722. Listinu obnovovali v rokoch 
1739,1755 a 1758. JednYrn z najd6lezitejSich 

SYNAGOCA V MIKULOVE NA 
MORAVE, uv ADZANA AKa 
SYNAGOCA EVOVSKEHO TYPU, 
TYPOLOClA IEI ZAKLENUTlA IE 
V~AK BLIZSlA SYNAGOCE 
v LANCUTE - INTERIER. 

THE SYNAGOGUE IN MIKULOV 
IN MORA VIA, PRESENTED AS 
A SYNAGOGUE OF LVIV TYPE. 
HOWEVER, TYPOLOGY OF 11S 
VAULTING IS CLOSER TO THE 
SYNAGOGUE IN LANCUTE­
INTERIOR 

SYNAGOCA V LANCUTE 20 
17. STOROCIA, EXTERIER. 

lHE SYNAGOGUE IN LANCUT 
FROM 17m CENTURY, 
EXTERIOR. 
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bodov tohto dokumentu je ustanovenie "pre 
40 rodin moznosti voYne v Stupave prebyvat', 
nadobudat' domy a pozemky, ako aj prichylit' 
zidovskych hostf, pricom sa im zaroven povoYuje 
tam nerusene obchodovat' a vandrova( kupovat' 
a predavat'." V dalSich bodoch ediktu sa Zidom 
dovoYuje postavit' si synagogu. Sucasne sa im 
povoYuje IIzamestnat' rabina, sochera, uCiteYa 
v Stupave, ako aj v Pajsrune a v Devine predavat' 
nielen palenku a soY, ale aj jedneho samesa s tYm, 
ze ich netreba zararuvat' do poetu 40 rodin" . 
DalSie body ediktu sa zaoberaju hospodarskymi 
otazkami, medzi inym i zriadenim osobitnej 
policie na ochranu Zidov. Hlavnym zdrojom 
prijmov nabozenskej obce bola cirkevna dan. 
Fakty jej vynosu jasne dokumentuju rast obce 
i bohatstvo jej Clenov. 0 hospodarskom vzraste 
Zidovskej nabozenskej obce v Stupave svedcf 
mnoho dalSfch archivnych dokumentov. 
Zachovala sa i stupavska PINKAS CHODOS -
kniha daiiovnikov z druhej polovice 
18. a 19. storoCia. Mnoho spray sa zachovalo 
i 0 nabozenskom zivote obce. Znamy je zoznam 
vsetkych rabinov od 17. storoCia. 
Obec konala bohosluzby do konca 18. storoCia 
v budove patriacej panstvu. V roku 1800 sa zacalo 
so zbierkou na vystavbu vlastnej synagogy. 
Pozemok odkupili uz davno predtym od grofa 
Palffyho. Traduje sa, ze na vystavbe synagogy sa 
podieYali clenovia obce nielen financne, ale 
i fyzicky. Postavili ju len zidovske pracovne sily, 
a to vratane vyroby tehal. 
Podfa zidovskej rocenky z roku 1840 v 19. storoci 
bolo v Stupave 810 Zidov z celkoveho poctu 
37270byvateYov. 
PodYa zakona c. 29 z roku 1840 platneho pre 
vsetky uhorske zupy - tzv. Deakovho zakona 
(realizovaneho vsak az po rakusko-uhorskom 
vyrovnanf roku 1867) bola zavedena povinnost' 
viest'matriku a prijat' priezviska. Matrika 
stupavskych Zidov vedena v nemeckom jazyku 
je od tych cias zachovana. Z nej vyplyva, ze 
stupavskf Zidia sa zamestnavali takmer 
vsetkym. 
K stupavskemu rabinatu patrilo 22 obef od 
Kuchyne az po Racu, co v tom case predstavovalo 
154 stupavskych rodin a 170 rodin z okolitych obcL 
Vysoky stupen rozvoja zaznamenala zidovska 
obec najma v 19. storocL V sest'desiatych rokoch 
mala znamenitti skolu, v ktorej sa vyucovali 
vsetky svetske predmety. Posobili tu mnohe 
spolky a nadacie podporovane najma 

"viedenskyrru Stupavcanmi". Prave ich 
pomocou sa stupavska nabozenska obec stala 
jednou z najvacsfch a najslavnejsfch v Uhorsku. 
Vyvrcholenim v zivote obce bola oslava steho 
vyroCia postavenia synagogy v roku 1903. 
Po prvej svetovej vojne nasledkom pocetneho 
odchodu mladych Yudf do Bratislavy, kde 
studovali a z vefkej casti sa i usadili, dochadza 
k pozvoYnemu upadku stupavskej nabozenskej 
obce. 
Celkovo mozno poveda( ze do roku 1938 zili 
Zidia v Stupave pomeme pokojne, bez vacsfch 
otrasov. Teda od 14. storoCia bez prerusenia. 
Svedectvom su vfpovede byvaleho hlavneho 
rabina v Stupave Herzoga / 8/ a predsedu 
bratislavskej nabozenskej obce Pappenheima, 
ktory zhodne tvrdili, ze na stupavskom cintorine 
sa pochovavalo vo vrstvach nad sebou 
nepretrzite / 9/. 

V roku 1942 zilo v Stupave uz len 300 Zidov. Po 
druhej svetovej vojne - stupavska zidovska 
nabozenska obec zanikla. 

Urbanisticko-architektonicky vyvoj 
Zidovskeho suburbia v Stupave 
Prve historicke spravy 0 usadenf Zidov v Stupave 
viazuce sa k 14. storociu hovoria 0 malom jisuve­
sfdlisku nedaleko zemepanskeho hradu 
vybudovanom pod jeho ochranou. Tato 
skutocnost' nazome doklada zavislost' zidovskej 
komunity od vrchnosti. Zrejme ide 0 lokalitu 
zhodnu s cast'ou neskorej zidovskej stvrte 
v jazyku jidis zvanou stetl. 
Zidovske stvrte vseobecne boli rastleho razu, 
teda vysledkom prirodzeneho procesu 
postupneho narastania stavebnej strukrury pod 
vplyvom demografickeho rastu obyvateYstva. 
Cisarskym translokacnym reskriptom z roku 
1726 bolo nariadene dosledne sustredenie 
zidovskeho obyvateYstva v mestach a obciach 
znova do uzavretych sfdlisk v dostatocnej 
vzdialenosti od kostolov, namest! a miest, 
nabozenskych slavnostf, pripadne vytvorit' geta 
v tych miestach, kde dosiaY neboli / 10/ . Povinne 
oddelenie zidovskych stvrH z ostatnych casH 
miest - ERUV, v rokoch 1727 az 1848 bolo u.radmi 
prfsne sledovane. Geta mali presne vymedzene 
hranice, ktore sa symbolicky, ale i prakticky 
uzatvarali na noc, na sobotu, aby nebol ruseny 
zidovsky sviatok, ako i na nedeYu, aby obyvatelia 
geta nerusili sviatocny den krest'anskY. 
Nariadenim cisara Jozefa II. z roku 1782 museli 
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byf vsetky zidovske domy oznacene popisnym 

Cfslom rfmskymi cfslicami, kym kresfanske boli 
oznacene arabskJ'mi cfslicami. Ako sa tieto 
predpisy dotkli predmetneho zidovskeho stetlu 
Stupavy je potrebne dosledovat' z arcruvnych 
materialov. Pozoruhodna je vsak skutocnost', ze 
prave v tomto obdobf vydava osvietenecky grof 

Mikulas Palffy v roku 1722 a nesk6r obnovuje 

Listinu osobitnych privilegif pre Zidov, v ktorej je 
povoleny vofny pobyt a moznosf nakupu domov 
a pozemkov na jeho panstve. 
Z nabozenskych d6vodov je vsak zrejma 
nevyhnutnosf zachovaf sustredenie zidovskych 
domov a vybavenosti okolo synagogy. 
S nabozenskJmi predpismi stivisia i prevadzky 
ritualnych ktipefov (Mikve) a ritualne jatky 
(sfachty), pekame macesov a peCiva 

z nekvaseneho cesta vyrobene z mUky a vody 

potrebne na sviatky Pesach. Pri kazdej zidovskej 
obci liZ v stredoveku existovala skola. ~ttidium 
tory a talmudu prebiehalo v synagoge. Reskript 
cisara Jozefa II. z roku 1782 prikazoval zaviesf 
v kazdej zidovskej obci vlastnu skolu. Tieto skoly 
p6vodne boli len chlapcenske, nesk6r aj 
dievcenske a nakoniec zmiesane. K vyznamnJ'm 
budovam geta patril rabfnsky dom stojaci 
v blfzkosti synagogy. Tento dom nalezal zidovskej 
obci, ktora ho poskytovala volenemu rabfnovi. 
Presnu situaciu jednotlivych verejnych budov, 
ako i obytnych domov m6zeme sledovat' 
v Stupave od druhej polovice 18. storoCia po 
zavedenf tzv. PINKAS CHODO~, t. j. knihy 
danovnfkov. Prilozena katastralna mapa z roku 
1896 nam priblizuje urbanisticku situaciu z konca 
19. storoCia, teda z obdobia, ked' rozsah zidovskej 
zastavby bol zrejme najrozsiahlejSf (podfa 
matriky 154 rodfn). V tomto obdobf sa zidovske 
objekty nachadzali liZ po oboch stranach hlavnej 
komunikacie, 0 com svedCf i lokalita znamej 

zidovskej skoly v priestore namestia, ktoreho 
dominantu tvorf rfmskokatolfcky p6vodne 
renesancny Kostol sv. ~tefana krafa. Najstarsiu 
cast' zidovskeho osfdlenia vsak m6zeme 
lokalizovat' zapadnym smerom od tohto 
namestia a kastiefa, teda tak, aby vlastny stetl 
mohol tvorit' samostatnti uzatvoritefnti jednotku 
koncentrovanu okolo synagogy. Jeho vychodnti 
hranicu tvorila zrejme trasa obchodnej cesty, 
ktora v polohe predpokladaneho bytu rabfna 
menf svoje priamoCiare smerovanie a verkym 
oblUkom obchadza areal kastiefa v polohe 
p6vodnej vodnej priekopy. Ulifuti zastavbu tvOrl 

rad domov s orientaciou kratSej strany k ceste tak, 

ze smerom do hlbky su radene d'alSie priestory, 
dvome krfdla. Vzhladom na hlbku zastavby 
m6zeme predpokladat', ze i v lokalite Stupava 
islo 0 viacrodinne byvanie typu "kondomia", 
teda s realnym rozdelenfm domu viacerymi 
vlastruKrni. 

Mimoriadne zaujfmava je urbanisticka situacia 
najma v jliZnej casti predpokladaneho stetlu, kde 
rad domov tvorf ulicu kolmti na hlavnti 
obchodnti cestu a vytvara samostatny okrsok 
s vlastnym malym namestfm. Toto je pre Stupavu 
vyrumofua urbanisticka situacia (ide 0 jedinu 
odbocku od obojstrannej hlavnej cesty, ktora 
v starsom obdobf mohla tvorit' uzatvoritefnti cast' 
formy geta). Forma zastavby z urbanistickeho 
hladiska dava tusif, ze vznikla jednoraz0vYm 

rozhodnutfm s pravidelnou sfrkou parcelacie, 

jednotnou sfrkou objektov a zrejme i jednotnym 
typom a vYrazovJmi prostriedkami. Ttito 
zastavbu mozno davat'do stivislosti s niektorou 
verkou vlnou prisfahovalectva a vyClenenfm 

pozemku v ramci usadenia Zidov v Stupave so 
sUhlasom panstva. 
Ttito hypotezu v sticasnosti mozno overit'iba 
d6kladnJ'm sttidiom archivalif, lebo tato urbanita 
bola demolovana bez zdokumentovania 

a novozastavana v druhej polovici 20. storoCia. 
Ttito hypotezu potvrdzuju i rozhovory so 
starymi Stupavcanmi. 
Vlastna synagoga z roku 1803 sa nachadza 
v zapadnej polohe od kastiefa mimo pohladov zo 
stupavskeho namestia, co zodpovedalo 
vseobecne platnym predpisom, ze nemohla byt' 
situovana na namestf. V jej predpolf sa 
nachadzali obytne objekty zidovskej obce, zrejme 
byt rabfna, zamestnancov a verejne budovy. 
Podfa jej polohy za potokom islo zrejme 
o p6vodne nezastavane tizemie, teda na 
takzvanej zelenej lUke. 
V typickej polohe za mestom je lokalizovany aj 
stupavsky zidovsky cintorfn. Nachadza sa 
severovychodne od kastiefa. Je ohradeny 
hrubym mtirom. Najstarsie zachovane naruobky 
sti zo 17. storoCia. Je od6vodneny predpoklad 
o nepretrzitom pochovavanf na tomto mieste bez 
porusenia hrobov s vrstvenfm. Niektore 
nahrobky sti bohato ryte s reliefnou vyzdobou, so 
silnJ'm vplyvom viedenskej kamenarskej skoly. 
Napisy na nich sti zvacsa hebrejske a nemecke 
(jidiS). 



HlSfORlCKA MAPA sruPA VY 
Z ROKU 1896, CENTRALNA c::ASt 
S VYZNAC::ENiM LOKALITY 
SYNAGOCy. 

HlSTORlCAL MAP OF SJ1JPAVA 
FROM THE YEAR 1896, THE 
CENTRAL PART WITH MARKED 
LOCA nON OF THE 
SYNAGOGUE. 

sruPAVSKASYNAGOCA 
POSTAVENA V ROKU1803, DNES 
UZ OTVORENY POHLAD OD 
MESfA. 

THE SYNAGOGUE IN sruPAVA 
BUlL TIN 1803, TODAY THE VIEW 
FROM THE CITY IS ALREADY 
OPEN. 

sruPAVSKASYNAGOCA, 
zApADNY POHLAD. 

THE SYNAGOGUE IN sruPAVA, 
WESrERN VIEW. 
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Foto Marek Pechman, 2003. 

Slicasny stay zachovania zidovskeho suburbia 
a vyuzitie synagogy 
Zachovanie objektov povodnej zidovskej 
zastavby je zrejme z porovnania historickej mapy 
(katastralna mapa z roku 1896) - a sucasnej mapy 
Stupavy. V najblizsom okolf synagogy je 
porovnavana zastavba identicka. Z domoradia 
lemujuceho statnu cestu, ktora tvorf prirodzenu 
os mestecka, bol demolovany jediny objekt 
(parcelne c. 362), elm sa otvoril pohlad na 
synagogu situovanu v hlbke parciel z namestia. 
V juznej casti zanikla priecna ulica kolrna na 
statnu cestu' Vo vychodnej ulicnej zastavbe je 
zachovana predpokladana budova znamej 
zidovskej skoly. V tomto domoradi je zachovana 
i d'alsia historicka zastavba, z ktorej vsak 
v sueasnosti nevieme presne identifikovat' 
povodne zidovske domy. Ako sme uz uviedli, 
konkretizacia zidovskych objektov by si 
vyziadala podrobnejSi arcruvny vyskurn. 
Vlastna synagoga, ktorej vystavba je datovana 
k roku 1803, nevykazuje ziadne stavebne ani 
slohove premeny. Zmeny vsak nastali v jej 
funkcnom vyuZiti. Po druhej svetovej vojne 
a zaniku zidovskej nabozenskej obce sa zacala 
vyuZivat' ako sklad a diema bez akejkoYvek 
uddby. Po jej exploatacii a zhorsenf jej 
uzitkovych vlastnosti bola opustena a odsudena 
na samovoYny zanik. 

SYNAG6GA 
Rok vystavby stupavskej synagogy je zmimy. 
Bola posta vena v roku 1803 (popri bardejovskej 
synagoge patri medzi najstarsie zachovane 
synagogy na Slovensku). To, ze sa nezachovali 
ine, starsie synagogy sa vysvetYuje tyrn, ze 
v predcMdzajucom obdobi sa stavali iba mensie 
modlitebne, ktore s pribudajucirn zidovskym 
obyvateYstvom boli prestavovane na vacsie, 
v prfpade poskodenf zblirane /11/. 

SLOHOV A ANALYZA A S-oCASNY 
SLOHOvY vYRAZ 
KOnStrukcia i vzhlad synagogy zodpoveda 
stavebnym technikam a slohovy-rn prejavom 
obdobia svojho vzniku. Slohovo mozeme 
stupavsku synagogu zaradit' do klasicizmu 
s retardovanyrni barokovYrni prvkarni. Tento 
slohovy prejav sa uplati\.uje tak v exterieri 

zAPADNYPOHtAD (rozrniestnenie otvorov, zrkadlove polia fasady, 
zaklenky otvorov), ako aj v interieri (system 
klenutia stlacenYrni ceskYrni plackarni, tvarovanie 
stfpov, barokova uprava svatostanku). 
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Pri vystavbe stupavskej synagogy boli doddane 
vsetky poziadavky vychadzajuce 
z mibozenskych predpisov odvodenych z textov 
Stareho zakona, predpisane halachou. Vnutorne 
usporiadanie bolo organizovane pre potreby 
bohosluzby, ktorej ustrednou cast'ou je citanie 
tory. Preto i almemor (bima) sa nachadza v centre 
stvorcoveho priestoru s vymedzenyrn 
stvorstfpim nesucim klenbu. Zvitky tory boli 
ulozene vo svatostanku (<iron hakodes) - vysokej 
skrine vstavanej do vychodnej steny. Sucasny 
havarijny stay architekttiry bez akehokofvek 
vnutorneho vybavenia s demolovanou vyPlitou 
otvorov, svatostanku, bez podia a jeho 
rnrezoveho ohradenia, narusenyrn parapetom 
galerie nedava dostatocny obraz 0 jej d'alSich 
premenach. Jednoznacne mozeme predpokladat', 
ze vo vlastnom architektonickom stvarneni pocas 
jej dvoch storoci nedoslo k zasadnyrn zmenam. 
o povodnej vyzdobe modlitebneho priestoru 
nemame vedomosti. Dnesna takmer celoplosna 
geometricka vyzdoba je datovana do konca 
19. storocia. 
OPIS ARCHITEKTURY A JEJ vYTV ARNEHO 
DOTVORENIA 
Synagoga je situovana v byvalej zidovskej 
mestskej casti, v pozicii krytej od vychodu 
i severu od rusnej dopravnej tepnya stupavskeho 
namestia. Zastavbou verejnych a bytovych 
domov zo zapadu a juhu nie je obostavana. Jej 
situovanie na povodne nezastavanom pozernku 
v zahradach sa vyrnyka zasadam urniestnenia 
synagogy v obklopeni zastavbou geta. Od 
ostatnej zastavby ju oddefoval iba tok maleho 
rniestneho potoka, cez ktory k synagoge viedol 
most. Na nom bol udajne kamenny stfp 
s hebrejskyrn napisom "taslich", co znamena 
hadzanie. Tu na sviatok Noveho roka (Ros 
hasana) hadzali veriaci potravu rybam / 12/ . 

Vlastna synagoga je vofne stojaci objekt na 
neclenenom obdfznikovom zaklade 0 rozmeroch 
(22,15 m x 15,4 m) na vysku dvoch podlazi, 
rnierne zapusteny v terene, kryty sedlovou 
strechou obojstranne ukoncenou stftrni. Vstup na 
galeriu tvori samostatnu pristavbu schodiska na 
zapadnej strane Orientacia synagogy zodpoveda 
nabozenskym predpisom s presnyrn 
smerovanfm svatostanku (aron hakodes) 
k vychodu. Vstup do objektu je z juznej strany, 
a to hlavny (muZsky) cez predsien, ako i vstup na 
galeriu pre zeny prostrednictvom samostatnej 
pristavby schodiska, bez prepojenia na hlavne 
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pries tory na prizemi. Architekttira exterieru je 
vefmi jednoducha, neprevysujuca okolitti 
zastavbu, bez vyraznejsieho Clenenia a dekoracii. 
Juzna a severna fasada ma po styri pomerne 
yerke okenne otvory so stlacenyrn zaklenkom 
lemovane kamennou sambranou s klenakom. 
Otvory su urniestnene v plastickej ornietke so 
zrkadlovyrni pofarni a rnierne vystupujucirni 
pilastrami. Rytrnus okien 3 + 1 zodpoveda 
vnutornemu Cleneniu objektu. Vstup do objektu 
vzhradom na rozrniestnenie okien je rnierne 
asyrnetricky s posunom zapadnyrn smerom, 

SIUPAVSKASYNAG6GA, 
J'600RYS PRizEMlA. 

THE SYNAGOGUE IN SIUPAVA, 
GROUND-PLAN OF GROUND 
FLOOR. 

STUPA vsKA SYNAG6GA, 
POzoLZNY REZ. 

THE SYNAGOGUE IN SIUPAVA, 
LONGITUDINAL SECTION. 

STUPAVSKA SYNAG6GA, 
PRlECNY REZ. 

THE SYNAGOGUE IN SIUPAVA, 
CROSS SECTION. 



SJUPAVSKA SYNAG6GA, ONES 
UZ NEJESTVUj(JCA KLENBA 
NAO BIMOU, Z ARcHfvu 
PAMIA TKOvEHO URAOU, 
BRA l1SLA V A. 

THE SYNAGOGUE IN SJUPAVA. 
THE VAULTING ABOVE BlMAH 
rnA T DOES NOT EXIST TODAY, 
ARCHIVE OF CONSERVATION 
OFFICE, BRA l1SLA V A. 
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vybaveny kamennym portaIom zhodnym 
s lemovanim okien a kovovymi dvojkridlov:fmi 
plnymi dverami. Podstresna rimsa je mieme 
vysunuta s jednoduchym clenenim. Sedlova 
strecha je ukoncena obojstranne stltmi s malym 
prevYSenim, prekryta je tvrdou palenou 
krytinou. Prevetranie strechy je realizovane cez 
stltove steny tromi oknililymi otvormi 
obojstranne, t. j. z vychodnej i zo zapadnej strany, 
lemovanymi pomerne bohatou sambranou. SU 
usporiadane do trojuholnika, v ktoreho 
vymedzeni je pIa sticka doska p6vodne zrejme 
s napismi, dnes liZ neCitatefnymi. Vzhladom na 
vnutorne usporiadanie, ako i pristavbu 
schodiska su kratSie strany (zapadna i vychodna) 
riesene rozdielne. Vychodna fasada je riesena 
symetricky, vybavena je dvojicou okien 
zhodnych so severnou a s juznou fasadou 
a dalSimi styrmi menSimi, zrejme vetracimi 
otvormi v casti svatostanku. Plasticita tejto 
fasady je prezentovana vystupujucimi lizenmi 
narozi, pricom vstupujuce zrkadlove pole je 
v rozsahu celej fasady bez clenenia. Plasticita 
fasad nie je tvorena iba omietkou, ale priamo 
kOnStrukcnym tehlovym murivom, co havarijny 
stay omietok jasne preukazuje. Omietkova vrstva 
na tehlovom murive malej mocnosti je 
pieskovozlta s vefkou mierou narusenia, az 

plosnych odkryti na tehlove murivo. 
Z naterovych opatreni sa zachovali len male 
pozostatky zrejme bielych vapennych naterov 
v minimalnom vrstveni. 
Zapadna fasada zhruba opakuje vyraz fasady 
vychodnej, ale vzhladom na funkciu vnutomych 
priestorov a pristavbu schodiska je dvojica okien 
nahradena kruhovymi otvormi. Schodisko je 
vzhladom na fasadu asymetricke. Pristavana 
utilitama stavba, hmotovo kopirujuca krivku 
schodiska, zaisfuje aj vystup do podkrovia. 
Sucasny havarijny stay neumozimje pristup do 
tejto pristavby. Vstup na schodisko 
z bezpecnostnych d6vodov bol zamurovany. 
Priamo na tUto zapadnu fasadu je lokalizovane 
i jedine kOmlnove teleso zrejme na vykurovanie 
zadnej miestnosti pod galeriou. 
Vnutorne Clenenie synagogy je vefmi 
jednoduche. Vstupne dvojkridlove dvere nas 
vovedu do predsiene, ktora je oproti terenu 
zapustena. Taketo zapustenie 0 niekorko 
schodov je pre synagogy charakteristicke. 
V predsieni, v ktorej sa uskutocnovala ocista, boli 
nevyhnutnym inventarom kamenne umyvadlo 
na oplachnutie ruk a pokladnice. Tie vsak nie su 
zachovane. Naznak moznosti urniestnenia 
umyvadla je citefny v severozapadnom rohu 
predsiene. Medzi predsienou a vlastnou 
modlitebnou synagogy p6vodne boli 
dvojkridlove dvere. Tie v sucasnosti neexistuju, 
lebo cela stena spajajuca tieto dva priestory bola 
z prevadzkovych d6vodov dielne vyburana. 
Vlastny chramovy priestor je stvorcoveho 
p6dorysu 0 rozmeroch asi 13 x 13 m so styrmi 
mohutnYmi okrUhlymi stfpmi, ktore podopieraju 
devaf poil klenieb. Medzi stfpmi bola situovana 
na vyvysenom podiu bima (almemor). P6dium 
a ani jeho rnrezove ohradenie sa nezachovali. Na 
vychodnej stene v strednom poli bol umiestneny 
svatostanok vymedzeny pilastrami. Pristup 
k nemu zabezpecovali styri schody. Vybavenie 
svatostanku sa nezachovalo. Z jeho trosiek je 
vsak este stale znatefne jeho p6vodne barokove 
stvarnenie s bohatstvom dekoracii. Priestor 
hlavnej saly je zaklenuty deviatimi pofami 
klenieb, pricom v strede nad stfpmi bola 
vytvorena mala kopula, ktora je v sucasnosti 
otvorena. Stredne klenbove polia su 
obdfznikoveho tvarovania formy stlacenej 
placky zhruba v sirke polovice zaklenutia dalSich 
styroch krajnych klenbovych poil, ktore su 
stvorcoveho tvaru. Vlastne klenbove pasy su 



lARA LALKOV A: SYNAG6Gy DEV A tKLENBOvEHO TYPU V STUP A VE A BARDEJOVE: NAJST ARSIE 
ZACHOV AN! NA SLOVENSKU / Nine-bay SYrlilgogues in Stupava and Bardejav: the Oldest Preserved in Slovakia 149 

klenute V pravom obhlku s dosadanim na hlavice 
stfpov a pilastrov. Klenbove pasy i vlastne polia 
klenieb su vyrazne polychromovane 
geometrickou vyrnalbou s rastlinnym motivom, 
a to s prevahou kobaltovej modrej a cerveno­
hnedej farebnosti. Hlavice stfpov a kopula boli 
zlatene. Steny saly su z troch stran vybavene 
vysokyrni oknarni (tri na ju.znej, tri na sevemej 
a dye na vychodnej strane). Okna sa nachadzaju 

V pomeme verkej vyske. SU zapustene V hlbke 
mu.ru V skosenych spaletach. Z nich je 
najvyraznejsia prave spodna parapetna spaleta. 
Vrchny zaklenok je V stlacenom oblUku. Okenne 
vyPlne sa zachovali iba na vychodnej strane. 
Niekorko demontovanych vyPlni sa nachadza 
priamo V sale. 
Interierove ornietky zvisleho muriva su takmer 
vsetky maximalne narusene vlhkos(ou az do 
vysky parapetov okien, pribliZne tri metre od 
podlahy, elm boli znicene takmer vsetky 
moznosti spoznania vytvamych prejavov 
a napisov na stenach. Vo vyske dvoch metrov je 
vsak jasne Citatefne ohranicenie vyraznou liniou 
modrej farby. Smerom dole od tejto linie je 
ornietka s vacsou prunavos(ou, zrejme 
dodatoene upravovana pre potreby dielne 
Zachovane ornietkove vrstvy vo vyssej polohe, 
ako i moznosti prekrytia V spodnej casti si 
vyzaduju podrobnejSf restauratorsky prieskum. 
Povrchovu upravu podlahy synagogy tvori 
cementovy poter, realizovany zrejme pri 
funkcnom vyu.ziti pre potreby skladu a dielne. 
Povodnu skladbu a povrch podlahy synagogy 
bude treba preveri( sondaznym odkryvom. 
Poslednym priestorom prizernia synagogy je 
rniestnos( za predsienou, pod galeriou. Mozeme 
sa domnieva(, ze islo 0 rniestnos( zvanu geniza 
(ukryt, skrysa). Takyto priestor V kazdej 
synagoge sluzil ako depozitar ritualnych 
predmetov a modlitebnych kniZiek a d'alSich 
dokumentov vratane profannych / 13/ . Nad 
priestorom predsiene a genizy sa nachadza 
zenska galeria. Ta V sucasnosti nie je 
spristupnena pre havarijny stay schodiska. 
V prvom plane od saly je oddelena znacne 
poskodenym parapetnym mUrikom vysky asi 90 
cm. Dalsie prislusne oddelenie (rnreza, zaves .. . ) 
nie je identifikovatefne. Sposob oddelenia bude 
zistitefny az po vstupe na galeriu, pripadne 
hlbslm shldiom archivnych materWov. Nad 
touto cas(ou sa nachadzaju d'alSie tri polia 
klenieb s plynulym prechodom z hlavnej saly, 

zhodneho konstrukcneho riesenia i dekorativnej 
vyzdoby. 
Rozsiahly krov sedlovej strechy stojatej stolice 
V sucasnosti je nepristupny. Jeho kOnStrukcne 
vyhotovenie je vizualne overitefne z poskodenej 
otvorenej kupolky nad stvorstfpim. Ide 0 solidny 
tesarsky krov primeranych dimenzii 
k predmetnemu rozporu, nevykazujucich V casti 
opticky pristupnej vyraznych poskodeni. Z tohto 

titulu by mal byl sanovany a chraneny ako sucas( 
parniatky. 
KONSTRUKCNE A MATERIA.LOvE 
RIESENIE 
Stavba synagogy je postavena na kamennych 
zakladoch bez podpivnicenia. UrCita cast 

zapustenej stavby je z lomoveho kamena 
viditefneho v castiach opadanej ornietky najma 
v naroziach. Ostatna cast je vymurovana z tehal 
plnych metrickeho rozmeru. Take su aj vsetky 
klenby a klenebne pasy. 
Plasticita fasad, ako i vnutomych priestorov 
(pilastre) su realizovane priamo v murive. Z tehal 
su vymurovane aj styri vnutome stfpy 
kruhoveho prierezu. Vnutome i vonkajsie steny 
su ornietane vapennou ornietkou s pieskom 
okrovej farby z rniestnych zdrojov v pomeme 
tenkej vrstve, z ktorej je zrejma jej 
jednovrstevnos(bez dodatocnych uprav. 
Povrchove upravy exterieru sa zachovali len 
v torze. ISlo zrejme 0 bielu vapennu upravu. 
Vpravo od vstupneho portalu sa zachovala stopa 
po "mezlize", t. j. schranke na zvitok pisma /14/. 

Interier bol bohato polychromovany, posledna 
uprava je z konca 19. storocia. Utilitame upravy 
sokla (asi 200 cm) pochadzaju z povojnovej 
upravy pre prevadzku dielne. 
Strecha je vybavena drevenym tesarskym 
krovom s jednoduchym latovanim a kerarnickou 
bobrovkou. Samostatny pristavok schodiska je 
taktiez tehlovy s drevenym schodiskom, 
prekryty utilitamou strieskou so spadom 
subeznym s fasadou, v casti nad galeriou 
s oparnym spadom kolmym na fasadu 
s moznos(ou spristupnenia strechy. V sucasnosti 
je schodisko prepadnute a jeho vstup 
zamurovany. Pod schodiskom je otvoreny 
priestor. 
STA VEBNO-TECHNICKY STA V 
Stavebno-technicky stay objektu treba hodnoti( 
ako havarijny. Objekt je v podstate odstrojeny od 
vsetkych vyPlni, otvorov, svatostanku, rnrezi 
galerie a bimy. Vykazuje znarne staticke 
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poruchy. Omietky exterieru aj interieru su 
vefkym podielom destruovane. Objekt vykazuje 
mimoriadny stupen zavlhnutia od zemnej 
vlhkosti. DalSf prienik vlhkosti je d6sledkom 
otvorenia hrebena strechy a znacneho podielu 
d'alSfch poruch stresneho plaS(a. Severna casf 
strechy a prfslusmi podstresna rfmsa vzhladom 
na zvysenu poveternostnu zMaz su najviac 
poskodene. Casf nad rfmsou je ohrozena 
i naletovou zelenou stromoveho razu so 
zapustenym korenovym systemom. 
STAY OKOLIA STAVBY 
Tak ako vlastna synagoga i jej okolie vykazuje 
absolutne zanedbanie uddby. V tesnej blizkosti 
synagogy je mnozstvo sute, zeminy a naletovej 
zelene, CO zhorsuje hydrotechnicke pomery 
stavby. Do uvahy prichadza i moznosf priesaku 
vody zo zlej regulacie miestneho potoka 
a pomeroy vyspadovania. Tak ako stavba i jej 
okolie vyzaduje patricnu dostojnu upravu. 
STA V ZACHOV ANIA 
KUL'fORNOHISTORICKYCH HODNOT 
Stupavska synagoga je jednou z dvoch 

zachovalych najstarsfch synagog na Slovensku. 
Popri Vefkej synagoge v Bardejove je dnes uz 
ojedinelym typom synagog postavenych pod 
vplyvom pofskych utecencov z vychodu. 
Vzhladom na skutocnost, ze takmer vsetky 
synagogy tohto typologickeho druhu v PoYsku, 
dnesnej Ukrajine a Litve boli pocas druhej 
svetovej vojny nacistickYmi vojskami znicene, je 
potrebne predmetnu synagogu z hladiska 
typologickych hodn6t hodnotif ako jedinecnu. 
Jedina uvadzana synagoga fvovskeho typu na 
Morave v Mikulove /15/ nesie sk6r znaky 

typologie synagogy z Lancute v PoYsku. 
K jej mimoriadnym hodnotam patrf i hodnota 
autentickosti a integrity, a to v pravom zmysle 
slova p6vodnosti, bez d'alSfch dodatocnych 
uprav a prestavieb. 
Popri skromnom exterieri vyplyvajucom 
z nariadenf, aby synagoga nekonkurovala 
kresfanskemu chramu, je opakom jej vnutorne 
vefkoryse usporiadanie prinasajuce 
neocakavany esteticky a duchovny zazitok 
i v sucasnosti. 0 co mocnejSf musel byf tento 
zazitok v case jej aktivneho zivota. Synagoga 
v svojom absolutne dotiahnutom priestorovom 
usporiadanf v duchu predpfsanom halachou je 
i zdrojom poucenia a pochopenia 
stvortisfcroenych tradfcif zidovskeho 
nabozenstva. Ostava i symbolom nabozenskej 

obce Stupavy, jednej z najvyznamnejsfch v ramci 
historickeho Uhorska. 
Ignoracia, ba priam vandalizmus v prfstupe ku 
zidovskej kulhlre na nasom uzemf 
v predchadzajucom obdobf si vyzaduje 
zodpovedny pristup k obnove tohto vzacneho 
architektonickeho, ale i duchovneho diela, kym je 
jeho zachrana este mozna. 

NA VRHOV ANA. KONCEPCIA 
PAMIATKOVEJ OBNOVY 
Determinantmi vofby metody obnovy 
pamiatkovo chranenej architekrury su 
predovsetkym: rniera zachovania pamiatkovych 
hodn6t, slohovy vyraz, stavebno-technicky stay, 
funkcne vyuzitie (p6vodne, sucasne, navrh 
buduceho vyuzitia), stupen exaktneho poznania 
autenticity pamiatky a moznosti zfskania 
dostatocnych podkladov na rehabilitaciu na 
zvladnutie kompletnej odbornej prfpravy 
obnovy pamiatky je potrebne zabezpeCif 
doplr1.ujuce prieskumy a podklady. 
Na zaklade uvedenych kriterif optimalna 
koncepcia obnovy predmetnej architekrury je 

metoda slohovej rekonstrukcie. Stavba si do 
dnesnych cias napriek havarijnemu stavu 
zachovala svoj autenticky vyraz v hmotovej, 
priestorovej skladbe. Absencia zachovania 
detailov (dvere, okna, almemor, osvetlenie, 
mreze galerie, aron hakodes, mobiliar) musia byf 
predmetom doplr1.ujuceho pamiatkoveho 
vyskumu (archivne materialy, muzealne zbierky, 
fotofond) . V pripade neuspesnosti doplnenia 
informacif je potrebne doplnif ich kontextualnym 
novotvarom. 
Z hladiska funkcneho vyuzitia p6jde 0 navrh 
prevadzkovo zhodny s p6vodnou funkciou, t. j. 
kulttirno-spolocenske a muzealne vyuiitie. 
(Prezentacia zidovskej kulhlry, Zidovskej 
nabozenskej obce v Stupave, prednasky, 
audiovizualne programy pre mladez, pracovne 
dielne mladeze v oblasti zidovskej kulrury 
a tradfcii.) Takato prevadzka by nepriniesla 
ziadne zasahy vyvolavajuce zmenu dispozfcif, 
teda je bez narokov na akekofvek negativne 
zasahy do pamiatky. 
Potrebne poziadavky na d'alSie priestory 
(hygiena, sklady, kancelaria lektorov a pod.) by 
sa mohli riesif mimo vlastneho objektu 
prenajmom priestorov v najbliZsom okolf alebo 
dostavbou s priznanim obdobia jej realizacie -
novotvarom. 
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SYNAG6GA V BARDEJOVE 
Historicky, hospodarsky a demograficky ryvoj 
zidovskeho suburbia 
o existencii zidovskeho obyvaterstva v meste 
svedCia spnivy v mestskych bardejovskych 
danovych knihach az v 16. storoCl. Z najstarsich 
v listine zachytenych udajov je to danovy doklad 
z roku 1599, ked' su prvy raz medzi danovnikmi 
evidovani i Zidia. V archivaliach mesta sa 
nachadza aj list z roku 1599 od zidovskeho lekara 
Anselmusa Eephrinusa z Krakova, adresovany 
mestskej rade ako vyzvu k svojim sukmenovcom 
k zboznosti, ktora svedci 0 trvalom usadeni 
vacsieho poctu Zidov v Bardejove. Bardejov 
v tom case ako bohate trhove mesto s rozvinurym 
obchodom daval predpoklad na usadenie 
zidovskych obchodnikov a bankarov, nakorko 
mal vyznamne postavenie na starej obchodnej 
ceste z juhu na sever, a to z Budina na Krakov 
a Evov s mnohymi vysadami krarovskeho 
mesta /16/. V naslednom obdobi sa SO zmienkami 
o Zidoch v Bardejove stretavame predovsetkym 
v danovych supisoch. Ci Zidia v tomto obdobi zili 
v ramci opevneneho mesta, alebo uz v lokalite 
neskorsieho suburbia, to nebolo dosiar 
presklimane. 
Koniec 18. storocia pod vplyvom nepokojov 
a pogromov cely vychodoslovensky region 
ovplyvnila pris(ahovalecka expanzia Zidov 
z byvaleho Verkoporska po jeho rozdeleni 
a zacleneni juznych oblasti do habsburskej rise. 
Zidovsky pris(ahovalci najma z Halice 
a Podkarpatskej Rusi sa popri uz existujucej 
komunite usadzuju i v Bardejove. 
o mnohopocetnosti pris(ahovalcov svedci aj 
vznik novych komunit v okoli najma v Zborove, 
Stropkove, Raslaviciach, vo Svidniku, 
v Trocanoch, Kurime i d'alSich, zrejme pre 
neochotu Bardejovcanov k prijatiu takeho 
verkeho poctu zidovskych prisfahovalcov vo 
svojom meste. Je pravdepodobne, ze v tomto 
obdobi bol polozeny zaklad buduceho suburbia 
za hradbami mesta. Lokalita suburbia 
ohranicena Mlynskym potokom tom plne 
vyhovovala talmudskym predpisom. Tu si 
bardejovski Zidia zacali budovaf i svoju 
synagogu. 0 usadeni sa zidovskeho 
obyvaterstva priamo v meste po vydani 
tolerancneho patentu Jozefom II. v roku 1783 
svedci mnozstvo modlitebni priamo 
v historickom jadre. Bardejovski Zidia boli 
srupencami chasidizmu, ktory priniesli so sebou 
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vo viacerych migracnych vlnach. Ortodoxny 
judaizmus si zachovali i po vsezidovskom 
celouhorskom kongrese konanom v Budapesti 
v roku 1869. Spojenie s chasidmi v povodnej 
vlasti si uddiavali az do roku 1942, ked' Zidia 
z Bardejova 0 okolirych obci boli deportovani do 
nacistickych koncentraenych taborov. Pocet 
deportovanych priamo z bardejovskej synagogy 
bo13 700 rudi, 0 com vydava smutne svedectvo 
pamatna tabufa urniestnena na prieceli 
synagogy. Cinnos( zidovskej nabozenskej obce 
sa po vojne neobnovila. Z koncentracnych 
taborov sa vratilo prills malo obyvaterov, i ti, 
ktori sa vratili, dali prednosf vys(ahovalectvu, 
predovsetkym do Izraela i mnohych inych 
europskych i svetovych lokalit. Sucasny stay 
zidovskej komunity predstavuje poeet mensi ako 
10, co neumozimje citanie tory, teda judizmus sa 
v Bardejove nepraktizuje. Spravcom jedinej 
budovy zo suburbia, byvalych ritualnych 
kuperov dnes nefunkcnych je pan Maximilian 
Spira, ktory sucasne uddiava i zidovsky cintorin. 
V lete roku 2003 pod zastitou Icomosu, na 
zaklade zapisu historickeho jadra Bardejova 
a jeho zidovskeho suburbia do Zoznamu 
svetoveho kulhlrneho a prirodneho dedicstva 
boli organizovane pracovne dielne na hlbsie 
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poznanie identity a dejin bardejovskeho 
zidostva. Izraelsky studenti poeas mesaeneho 
pobytu mapovali udaje z namobnych kamenov 
bardejovskeho cintorina i prekladali a dopfnali 
neuplne zachovane texty z bardejovskej 
synagogy. Ich vyskum, ktory bude vydany 
kniZne, urCite obohati nase pomeme kuse, 
archivnymi pramenmi nepotvrdene 
informacie. 
Doterajsie literame zdroje sa v otazkach 
konkretnych datumov a chronologif 
bardejovskych zidovskych rodin znarne lisia. Ide 
predovsetkym 0 ustnu tradiciu viazucu sa k rodu 
Nathana Gutmana spojeneho s vystavbou 
synagogy a jeho manielky Rachel, oznaeovanej 
za matku bardejovskeho zidovstva. Tento udajne 
polozil zaklady synagogy v roku 1771. Jeho 
predeasna smrt' mu neumoznila synagogu 
realizovat'. Synagogu dokonCil aZ po mnohych 
rokoch jeho zat' Izak. NajnovSl vyskum 
potvrdeny prekladom kamennej tabule 
s chronostikonom, umiestnenej nad vstupom do 
hlavnej saly starej synagogy potvrdzuje 
dokoneenie stavby 13. augusta 1817 / 17/. 

Objasnenie tohto udaja vnieslo jasno do 
roznorodeho datovania / 18/ . 

Urbanisticko-architektonicky vyvoj 
zidovskeho suburbia 
o zalozeni suburbia nemame ziadne archivne 
potvrdene spravy ani matericilne dokazy. Prva 
potvrdena informacia je az z roku 1877 
zachytavajuca suburbium v jeho dnesnej lokalite 
na katastralnej mape mesta Bardejov. Bolo 
lokalizovane pred zapadnou mestskou branou 
zvanou Latinska. Odovodnene sa vsak mozeme 
domnievat', ze v tejto lokalite sa zidovske 
obyvatefstvo usadilo uz v burlivom 18. storoei, 
v dosledku prist'ahovaleckej vIny z byvaleho 
Vefkopofska. Tento predpoklad umocnuje 
skutoenost'vyhodnej polohy, z jednej strany 
chraneneho lizemia hradbami mesta a z druhej 
strany chranenej ohybom Mlynskeho potoka. 
Lokalita s dostatoenym mnozstvom vody 
a uzavretim navyse pIne vyhovovala 
talmudskym predpisom. Zachovavajuc vieru 
otcov si prist'ahovalci pri svojich obydliach 
vybudovali zrejme drevenu modlitebnu alebo sa 
schadzali v dome rabina. Koncentracia 
zidovskeho obyvatefstva, jeho spatost' a staly 
kontakt s povodnym pofskym prostredim, kde 
vystavba kamennych synagog bola zvyeajna uz 
v 16. storoei a tUzba po dostojnom bozom stanku 
sa napfna v Bardejove az polozenim zakladov 
starej synagogy na konci 18. storoeia. Jej 
uskutoeneniu podfa uvedenych najnovsich 
vyskumov doslo az v roku 1817 / 19

/. 

Novsia katastralna mapa z roku 1938 predstavuje 
synagogu tak, ako bolo zvykom v centre 
suburbia, obklopenu spoloeenskou i obytnou 
chraniacou zastavbou. Stavby boli murovane, ale 
mnohe iba drevene. Spoloeenske potreby 
zidovskej komunity v 19. storoN doplnili stavby: 
budova zhromazdenia (Beth Hamidras), 
zidovske kupele (Mikve), ritualne jatky (sfachty), 
kotoma a expanzna veza zabezpeeujuca ohrev 
vody pre ritualne kupele. Z dnes liZ 
nejestvujucich su to zidovsky hostinec a mlyn pri 
potoku. Mlynsky potok teeuci popri sevemom 
hradobnom systeme mesta vtekajuci na 
severovychode mesta do rieky Topfa na dnesnej 
mape ani v reali uz v Bardejove nenajdeme. 
Asanovana bola i cela obytna zastavba 
zidovskeho suburbia a prestavany cely povodny 
Dlhy riadok. 

Sucasny stay zachovania zidovskeho suburbia 
a vyuzitie synag6gy 
Sucasny stay predstavuje len torzo z byvalej 
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zastavby suburbia. Zachovane sakralne 
a spoloeenske budovy zidovskej obce vsak 
davaju jasny d6kaz 0 kultUre a vyzname 
zidovskej komunity v Bardejove. Bardejovske 
suburbium je na Slovensku jedine, ktore 
predstavuje uceleny urbanisticky okrsok 
zidovskej kultUry. Napriek tomu vsetky 
zachovane objekty su vo vermi zlom stavebno­
technickom, ba priam havarijnom stave. Od 
deportacie zidovskeho obyvaterstva v roku 1942 
boli objekty ustaviene devastovane. Az do 
sucasnosti su v nich uskladnene sanitame 
zariadenia a zeleziarsky tovar. Na objektoch sa 
nevykonava ziadna udrzba. 0 zachranu tejto 
urbanity sa pokusali pracovnici Pamiatkoveho 
uradu uz v sedemdesiatych rokoch 
20. storoeia 1201. 

o ozivenie zaujmu 0 tUto vyznamnu pamiatku 
sme sa pokusili i na Fakulte architektUry, Katedre 
obnovy pamiatok a tvorby v historickom 
prostredi, spracovanim viacerych stUdii. 
Zvyseny zaujem 0 suburbium nastal po navsteve 
experta Icomosu architekta Solara z Izraela, ktory 
po oboznameni sa s navrhovanou lokalitou 
pozadoval doplnenie navrhu na zapis do 
Zoznamu svetoveho kultUrneho a prirodneho 
dedicstva. 

SYNAG6GA 
"Dvadsa(dva rokov preslo od tej do by, co ruky 10zeJove 
poloiili zriklady tohoto domu. Ale v tucnote jeho rokov 
ho vytrhla smr( z nrisho kruhu a budova ostala 
nedokoncenri. 
Tfii a bodrac skoro rristli v jej palricoch, polcYm trito 
cestnri Junkcia nepripadla jeho za(ovi. 
A priSiel Jicchok a svoje ruky prosebne dvmal 
k Vsemohucemu, nespali jeho oei, neodpocival 
a neuspokojil sa dovtedy, kym mu Pan 
nepomohol. 
A prrica sa dokonCiia prveho dna mesiaca elul roku 5577. 
Nech je tato budova naveky svatynou." / 21 / 

Bardejovska synagoga bola doteraz uvadzana vo 
vsetkych doterajsich odbomych materialoch ako 
najstarsia zachovana synagoga na Slovensku so 
zaradenim do okruhu porskeho vplyvu, 
odvodena z rvovskeho typu synagog /22

/. 

SLOHOV A ANALYZA A SUCASNY 
SLOHOvY vYRAZ 
Tak ako pre synagogy je vseobecne platne, ze vo 
svojom interieri sa d6sledne riadia predpismi 
talmudu, ich exterier sa prisp6soboval miestnym 
podmienkam i slohovym prejavom svojej doby. 

Foto Alexandra Lakatova, 2002. 

Foto Alexandra Lakatova, 2002. 

Toto je preukazaterne i na bardejovskej 
synagoge. Pamiatkovy vyskum z rokov 1988-
1990 PhDr. Sefcakovej architektUru bardejovskej 
synagogy v plnom rozsahu jednoznacne 
zaraduje do klasicizmu. Ostatne novsie budovy 
spolocenskeho centra suburbia su eklekticke so 
silnym vplyvom domacich staviterov. Synagoga 
od svojho vzniku zrejme nebola prestavovana. 
Zachovala si vsetky vyrazove prostriedky 
p6vodnej vystavby. Z p6vodnej architektUry 
dnes absentuje kryry vstup a schodisko do 
zenskej casti, ktorych jasny odtlacok sa 
zachoval na celnej fasade. Vemu podobu tohto 
nastupu zobrazuje i zachovana dobova 
kresba. 

Povojnove utilitame, skladove vyuzitie "budovy 
zhromazdenia" doplnilo stavbu 0 vstavanu 
ocerovu konstrukciu deliacu vefkopriestor na 
dye podlazia. Vyrazna avsak odstraruterna 
zmena sa realizovala eiastoenym zamurovanim 
okennych otvorov na ritualnych kuperoch. Jatky 
boli demolovane. 
OPIS ARCHITEKTURY A JEJ vYTV ARNEHO 
DOTVORENIA 
Stara synagoga v Bardejove je typickym 
prikladom porskej saknilnej zidovskej 

BARDEjOV, POHtAD NA 
RITUALNE KUPEtE Z ML YNSKE) 
UUCE - SDCASNYSfAV. 

BARDEJOV, THE VIEW OF 
RITUAL BATHES ON ML YNsKA 
SfREET - CURRENT Sf A TE. 

BARDEjOV, POHtAD NA 
SYNAG6GU A BUDOVU 
ZHROMAZDENlA - SDCASNY 
STAV. 

BARDEjOV, THE VIEW OF THE 
SYNAGOGUE AND THE 
BUILDING OF ASSEMBLY­
CURRENT STATE. 



BARDEJOVSKA SYNAC6GA, 
INTER1ER - DETAIL 
ORNAMENTIKY V ZAKLENUTf. 

THE SYNAGOGUE IN BARDE/OV, 
THE INTERIOR - DETAIL OF 
ORNAMENTS ON VAULTING. 

BARDEJOVSKA SYNAG6GA, 
I'600RYS PRlzEMlA. 

THE SYNAGOGUE IN BARDE/OV, 
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s priemernou sirkou 14 m. Vyska tela kubusu je 
12,65 m 123

/ , Hmota je ukoncena vysokou 
manzardovou strechou, 

Interier synagogy rna pomerne jednoduchy 
p6dorysny rozvrh. Vstup do synagogy bol 
z juznej strany zvyrazneny rizalitom, ktory sa 
nezachoval. Vstupuje sa do zahlbenej predsiene. 
Z nej je pristup do hlavnej saly i miestnosti za 
predsienou, zrejme podYa zvyklosti ucebnou, 
ktora je taktiez prepojena s modlitebnou. Hlavna 
sala, ktoru predstavuje mliZska modlitebna, je 
prevyseny priestor cez dye podlazia 
s devat'klenbovym zaklenutfm. Zensku cast' 
predstavuje galeria umiestnena nad predsienou 
i zadnou miestnost'ou, ktora je zaklenuta d'alSirni 
tromi klenebnymi porami. Na galeriu viedlo dnes 
liZ nejestvujuce vonkajsie schodisko. 
Juzne hlavne priecelie pozostava dnes uz len 
z dvojice obdfznikovych okien so segmentovyrru 
oblukmi a torza vstupneho rizalitu. 0kna su 
lemovane uzkym pasom sambrany ozdobenej 

GROUND-PLAN OF GROUND E.!!l C> f++ '''''-l-K::t--

v strede hornej casti klemikom, Medzi oknami je 
instalovana kamenna plama venovana pamiatke 
deportovanych Zidov. Nad vstupnym otvorom 
do prizemnej muzskej casti sa nachadzal vstup na 
zensku galeriu. Na starsfch fotografiach vidiet' 
torzo rizalitu. Jeho fasada pozostavala 

FLOOR. 

architektilly Yvovskeho typu. Hlavna sala je 
zaklenuta deviatimi klenbami na stvoricu 
centraIne umiestnenych mocnych pilierov, medzi 
ktorymi je umiestneny almemor, teda recnisko 
tak, aby ku vsetkym prftomnym malo rovnaku 
vzdialenost' dobru viditeYnost' i pocuteYnost'. Nad 
almemorom je klenba v tvare malej kopulky. 
Smerom k vychodu bol orientovany svatostanok 
- aron hakodes, ku ktoremu vedu typicke stupne. 
Vlastna hmota synagogy je postavena na 
jednoduchom p6doryse obdfznikoveho tvaru 
o rozmeroch s dfzkami stran 21,60 m a 20,60 m 

z vysokeho arkadoveho obluka oproti vstupu na 
zensku galeriu, po stranach ktoreho bola dvojica 
vysokych pilastrov spocfvajucich na sokloch 
v hornej casti zdobenych profilovanymi rfmsami. 
Patky pilastrov mali tvar stvorca so zrezanymi 
hranami. Hlavice pilastrov mali stylizovany raz 
toskanskeho radu s dekoracnym cabrakovym 
motfvom. Rizalit bol ukonceny pasom korunnej 
rlmsy, prebiehajucou celou stavbou v podstresl. 
Zapadna fasada je preclenena trojicou okien 
osvetYujucich zensku galeriu, V strede je 
umiestneny okulus a po stranach stvorcove 
okenne otvory zaklenute segmentovym 
oblUkom, bez sambrano 
V hornej casti severnej fasady su tri okna. Dvojica 
okien osveHujuca priestor hlavnej modlitebne je 
vefkost'ou zhodna s oknami juznej fasady, ale bez 
sambrano Tretie okno v stene babinca je mensie 
a tvarovo zhodne s oknami zapadnej fasady. Pod 
nfm su dva otvory, ktore boli v minulosti 
dvojicou okien osvetrujucich priestory ucebne. 
Vychodna fasada rna po stranach dye okna 
totozne s dvojicou okien na severnej fasade. 
Vstupna predsien je oproti terenu zapustena 
o dva stupne. DalSie prehlbenie vykazuje i hlavna 
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sala. Toto zruzenie roviny podlahy hlavnej 
modlitebne oproti okolitemu terenu rna p6vod 
v stavebnych zvykoch porskych synagog /24/. 

V predsieni vedra vstupu je osadena kamenna 
nadoba na omyvanie nil<. Predsien je prepojena 
na ucebnu pod galeriou. Zo vstupnej haly sa cez 
segmentovy priechod scha.dza dole do hlavneho 
priestoru. Nad vstupom je umiestneny 
chronostichon. Na protifahlom - vychodnom 
mure sa nachadza vyklenok po znicenom 
svatostanku, ku ktoremu vedu styri stupne. 
Nad nim boli p6vodne umiestnene tabule 
Oesatora. Po oboch stranach svatostanku je 
stvorica nil< ukoncenych oblUkom. V interieri 
modlitebne sa zachovali hebrejske 
napisy /25/. 

Medzi stvoricou pravouhlych stfpov sa na 
vyvysenom podiu nachadza bima. Bola 
prfstupna zo severu a juhu piatimi stupnarni, 
zvysne dye strany boli v minulosti ohradene 
ocerovym zabradlfm. Priestor hlavnej saly je 
zaklenuty podra porskych vzorov deviatimi 
porarni klenby tvaru pruskej placky. Polia 
klenieb nie su zhodne. Najmensia v tvare kopuly 
je klenba nad bimou. Klenby v 19. storoei boli 
bohato pomarovane pomocou secesnej sablony 
v sytych farbach. Na okrovom pozadi je to 
fialovo-modro-cerveny maursky dekor 
stylizovanych rastlinnych omamentov. CastYm 
dekoracnym prvkom je i sesfcipa Oavidova 
hviezda. Ta tvori aj ustredny motfv centralnej 
klenby nad bimou. V kopulke su na modrom 
pozadi - symbolickej nebeskej oblohy 
namarovane hviezdy. 
Priestor pre zeny na druhom podlazf spaja 
s muzskou easfou trojica arkad, ktorych vyska je 
rovnaka a sfrka kopfruje rozpatie klenbovych 
pasov v hlavnej sale Priestor bol p6vodne z verkej 
saly oddeleny mrezarni. V zenskej casti, tzv. 
babinci je vymaTha klenieb skrornnejsia. V strede 
polf su plasticke ruzice s otvorrni na zavesenie 
lustrov. 
Mobiliar synagogy sa nezachoval. 
KONSTRUKCNE A MA TERIALOVE RlESENlE 
Stavba synagogy je postavena na kamennych 
zakladoch bez podpivnicenia. UrCita east: 
zapustenej stavby je z lomoveho kamena 
viditerneho v castiach opadanej ornietky najma 
v naroziach. Ostatna cast: je vymurovana z tehal 
plnych metrickeho rozmeru. Take su aj vsetky 
klenbya klenbove pasy. Z tehal su vymurovane 
i styri vnutome stfpy stvorcoveho prierezu. 

GAL£RIA tlEN 

vYCHODNY FtEZ 

Vnutome i vonkajsie steny su ornietnute 
vapennou ornietkou s pieskom zernitej az 
oranZovej farby z rniestnych zdrojov v pomeme 
tenkej vrstve, z ktorej je zrejma jej 
jednovrstevnosfbez dodatocnych uprav. 
Strecha je vybavena drevenym tesarskym 
krovom s jednoduchym latovanim 
a oplechovanim. 
STA VEBNO-TECHNICKY STA V 
Stavebno-technicky stay synagogy treba 

BARDEjOVSKA SYNAG6GA, 
Pl>OORYS POSCHODIA 
(GALERlE zv ANEj BABlNEC). 

THE SYNAGOGUE IN BARDEjOV, 
GROUND·PLAN OF THE FIRST 
FLOOR (THE GALLERY CALLED 
BABlNEC). 

BARDEjOVSKA SYNAG6GA, 
POHtAD NA BUOOVU 
ZHROMAWENIAASYNAG6GU. 

THE SYNAGOGUE IN BARDEjO, 
THE VIEW OF THE ASSEMBLY 
BUILDING AND THE 
SYNAGOGUE. 

BARDEjOVSKA SYNAG6GA, 
POHtAD NA BUDOVU 
ZHROMAZDENIA A REZ 
SYNAG6GOU. 

THE SYNAGOGUE IN BARDEjOV, 
THE VIEW OF THE ASSEMBLY 
BUILDING AND THE 
SYNAGOGUE. 

BARDEjOVSKE SUBURBJUM, 
POHtAD NA RITUALNE KDPELE 
A KOMPLEX BUDOV SUBURBIA 
Z)UHU. 

BARDEjOV'S SUBURBJUM, 
SOUTHERN VIEW OF RITUAL 
BATHS AND THE COMPLEX. 
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hodnotit' ako havarijny. 
Objekt je V pods tate odstrojeny od vsetkych 
vyPlni, otvorov, svatostanku, mrezi galerie 
a bimy. Vykazuje znaene staticke poruchy. 
Omietky exterieru a interieru su vel'kym 
podielom destruovane. Objekt vykazuje 
mimoriadny stupen zavlhnutia od zemnej 
vlhkosti. Pre kompletne zhodnotenie stavebno­
technickeho stavu je potrebne zaistit' dopmujuce 
prieskumne prace, ktore mozno uskutoenit' az po 
spristupneni galerie. 
- STA V OKOLIA STA VBY 
Tak ako vlastna synagoga i cfalSie zachovane 
stavby suburbia a ich okolie vykazuju absolutne 
zanedbanie uddby. V podstate ide 0 utilitame 
skladove vyuZitie, nedostojne z hladiska funkcie 
i narokov na prevadzku. Negativnym zasahom 
do prostredia je i nedavna vystavba 
supermarketu v bezprostrednej blizkosti arealu 
suburbia. 
STAY ZACHOV ANIA 
KULTURNOHISTORICKYCH HODNOT 
Bardejovska synagoga je jednou z dvoch 
z najstarsfch synagog na Slovensku. Popri 
stupavskej synagoge je dnes liZ ojedinelym 
typom synagog postavenych pod vplyvom 
porskych uteeencov u nas i v sirsom okoli v prisne 
formovanych reguliach zodpovedajucich 
ortodoxnemu judaizmu. Z tohto dovodu ju 
hodnotime z hladiska typologie ako ojedinelu 
a jedineenu. K jej mimoriadnym hodnotam patri 
i hodnota autentickosti a integrity, a to v pravom 
zmysle slova povodnosti, bez cfalSfch 
dodatoenych uprav a prestavieb. 
Mnohopoeetnost' a vyznam bardejovskej 
zidovskej komunity sa prejavila i vo vel'kosti 
architekhlry synagogy i cfalSich stavbach 
suburbia, elm bol dobudovany vel'korysy 
komplex nemajuci obdobu na nasom uzemi. 
Kulhlmohistoricke hodnoty suburbia boli 
ocenene i jeho zapisom do Zoznamu svetoveho 
kulhimeho a prirodneho dediestva. 

NA VRHOV ANA. KONCEPCIA 
PAMIATKOVEJ OBNOVY 
Tak ako pri stupavskej synagoge za 
determinanty voThy metOdy obnovy treba 
povazovat': mieru zachovania pamiatkovych 
hodnot, slohovy vyraz, stavebno-technicky stay, 
funkene vyuZitie, stupen exaktneho poznania 
autenticity pamiatky a moznosti ziskania 
dostatoenych podkladov na rehabilitaciu. Na 

zaklade uvedenych kriterii optimalna koncepcia 
obnovy predmetnej architekhlry je metoda 
slohovej rekonstrukcie. Stavba si do sueasnych 
Cias napriek havarijnemu stavu zachovala 
autenticky vyraz v hmotovej, priestorovej 
skladbe. Absencia zachovania detailov (dvere, 
okna, almemor, osvetlenie, mreze galerie, aron 
hakodes, mobiliar) musia byt' predmetom 
dopmujuceho pamiatkoveho vyskumu (archivne 
materialy, muzealne zbierky, fotofond) . 
V pripade neuspesnosti doplnenia informacii je 
potrebne doplnit' ich kontextualnym 
novotvarom. 
Z funkeneho hladiska vzhladom na absenciu 
zidovskej nabozenskej obce v Bardejove 
a nerealnost' povodneho vyliZitia pojde 0 navrh 
prevadzkovo zhodny s povodnou funkciou, t. j. 
kulhlmo-spoloeenske a muzealne vyliZitie so 
zabezpeeenim pietnej pripomienky holokaustu 
a prezentaciou zidovskej kulhiry. 
Nove vyuzitie nesmie podmienit' nevhodne 
zasahy vyvolavajuce priestorove zmeny, zmeny 
dispozfcie a potlaeenie architektonickych 
a vytvamych prejavov zidovskej kulhlry, 
respektive autenticity pamiatky. Potrebne 
poziadavky na cfalSie priestory (hygiena, sklady, 
kancelaria lektorov a pod.) by sa mohli riesit' 
mimo vlastneho objektu synagogy v pomocnych 
priestoroch v budove byvaleho zhromazdenia. 

ZA.VER 
Cierom sku.mania zachovanych najstarsfch 
synagog na Slovensku bolo hlbsie poznanie ich 
kulhlmohistorickych hodnot, potvrdenie ich 
typologickeho, easoveho a slohoveho zaradenia, 
ako i porovnanie a objasnenie vzt'ahov medzi 
porskou synagogalnou architekhirou (templov) 
na uzemi byvaleho Vel'kopofska a nasimi 
zidovskyrni sakralnymi stavbami. 
Vyskum pri oboch sku.manych architekhlrach 
jednoznaene potvrdil ich hlavne ovplyvnenie 
prototypom mnohych cfalSich synagog, to jest 
Predmestskou synagogou z Evova 126/, ale 
i cfalSfch porskych synagog, ako je synagoga 
z mesta Pincow 1271 a Vel'ka synagoga z mesta 
Rzeszow 128/. 

Pri oboch synagogach, tak v prfpade stupavskej, 
ako i bardejovskej ide 0 zaklenutie modlitebne 
deviatimi pofami klenby, ktore nesie stvorstfpie 
s centralne umiestnenou bimou podfa fvovskeho 
vzoru. Taketo riesenie umoznilo jednak 
vel'korysy rozvrh chramu, zodpovedajuci 
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mnohopocetnosti zidovskej komunity, ale 
i definitivne potvrdenie umiestnenia bimy podra 
poziadaviek talmudu. 
Dispozicne riesenie oboch nasich synagog vsak 
siahlo este k starsiemu vzoru. Obdobne ako 
synagoga v porskom Pincowe majti predsien 
a depozitar umiestneny na sevemej strane so 
zenskou galeriou pristupnou z exterieru nad 
nimi. Typicke je i znacne zapustenie oboch 
synagog do terenu, ktore taktisto potvrdzuje 
porsky vplyv. 
Kym interier oboch synagog prisne dodrziava 
svoje importovane vzory, exterier stavieb 
podlieha domacim zvyklostiam a slohovym 
prejavom obdobia svojho vzniku. Obe stavby 
slohovo zaradujeme do klasicizmu. V pripade 
stupavskej synagogy s retardovanou barokovou 
ozvenou. 
Z hfadiska casoveho zaradenia vyskum priniesol 
novy poznatok. Vseobecne uvadzane prvenstvo 
bardejovskej synagogy vyskumom nebolo 
potvrdene. Vzhfadom na vefky casovy odstup 
od zacatia vystavby po jej dokoncenie v roku 
1817 ju zarad'ujeme na druhe miesto - za 
stupavskti synagogu, ktorej rok vystavby je 
jednoznacny 1803. 
Podrobnejsie sttidium typologie porskych 
synagog nas privadza k zaveru, ze synagogy 
v Bardejove a v Stupave sti jedine zachovane 
synagogy fvovskeho typu v byvalom 
Ceskoslovensku, a ze moravska synagoga 
v Mikulove uvadzana ako jediny fvovsky tempI 
v Cechach, vzhfadom na typ zaklenutia 
nevychadza z fvovskeho vzoru, ale z lancutskeho 
prototypu. Tato skutocnosf zvysuje 
kulttimohistoricke hodnoty nasich synagog 
z hfadiska ojedinelosti a jedineenosti, lebo ani 
dalSie uvadzane synagogy devaillenboveho 
fvovskeho typu na nasom tizemi uz nemozno po 
ich zaniku detailne v terene presktimaf a ich 
typologicke znaky verifikovaf. Archivny 
material na vyskum tychto synagog je 
nedostatocny. 
Vyskum stupavskej a bardejovskej synagogy bol 
zamerany aj na objasnenie importu pofskej 
stavebnej kulttiry do predmetnych lokalit. Zatiaf 
co pofsky vplyv na Bardejov je preukazatefny 
najma prichodom Zidov z pohranicneho mesta 
Nowy SqCZ i inych pofskych miest, ktori si 
predstavy 0 svojom svatoste:inku 
a modlitebni /29/ prinasali zo svojich materskych 

diaspor, s ktorymi i nad'alej udriiavali kontakt az 
do roku 1942, ked' Zidovska nabozenska obec 
v Bardejove zanikla. Pofsky vplyv na vystavbu 
synagogy v Stupave sa nam nepodarilo 
konkretizovaf. Ako uvadzame v historickom 
vyvoji stupavskeho suburbia, orienta cia Zidov 
v Stupave bola predovsetkym na dnesnti 
Bratislavu a neskor na Vieden. 
Na zaklade terenneho vyskumu s pofutovanfm 
musime konstatovaf nedostojne vyuZitie 
a havarijny stay oboch sktimanych synagog, 
napriek ich vefkym kulttimohistorickym 
hodnotam. Vojnove udalosti i povojnova 
ignoracia k pamiatkam zidovskej kulttiry 
odstidila tieto historicky, architektonicky 
i vytvame cenne objekty na utilitame, nevhodne 
vyuZitie bez akejkofvek priebeznej tidrzby. 
Objekty sice na zaklade svojich pamiatkovych 
hodnot boli zapisane do Ustredneho zoznamu 
pamiatkoveho fondu /30/, ale povinnosti 
vlastru1cov (mesto Stupava a mesto Bardejov) sa 
v zmysle zakona dosiaf nenaplnili. 
Zidovske nabozenske obce v dosledku 
holokaustu v oboch pripadoch zanikli a po vojne 
neboli obnovene, preto pri zachrane tychto 
vzacnych architekttir nemoze isf 0 rehabilitaciu 
ich povodnej funkcie. Pamiatkova starostlivosf 
sa preto musi vyrovnaf s otazkou revitalizacie 
a primeraneho dostojneho vyuiitia tohto 
kulttimeho dedicstva. 
Stay zachovania a moznosti rehabilitacie 
znicenych architektonickych Cle:inkov 
determinujti budticu obnovu oboch synagog 
z metodickeho hfadiska, ako slohovo 
rekonStrukcnti obnovu s uplatnenim 
kontextualnych novotvarov vsade tam, kde nie je 
mozne exaktne poznanie historickeho 
architektonickeho a vytvameho riesenia. 
Napriek oceneniu hodnot bardejovskeho 
suburbia, spolu s mestskou pamiatkovou 
rezervaciou Bardejov, jeho zapisom do Zoznamu 
svetoveho kulttimeho a prirodneho dedicstva 
v roku 2000, ako i preukazaniu hodn6t 
jedinecnosti a prvenstva stupavskej synagogy na 
nasom tizemi, ich zachrana a obnova doteraz nie 
je realne zaistena. Graficke navrhy obnovy 
a plnohodnotneho vyuZivania tychto kulttimych 
pamiatok ostavajti zatiaf len ako vyzva na ich 
zachranu. Takouto vyzvou na zachranu chce byf 
i predlozeny prispevok 0 ich historii 
a kulttimohistorickych hodnotach. 
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a zmena ich junkcii po roku 1989 

Studia opisuje proces konzervticie a zmeny funkcii 
synagog a inych budov, v minulosti patriacich 
krakovskej zidovskej komunite, po roku 1989. 
Prfspevok sa nezameriava na architekturu ako taku, 
ale sk6r na jej zachovanie a osud historickYch budov 
pred ptidom komunizmu a po nom, na nepochybne 
uspechy restauracnych aktivit, ale aj na hrozbu, ktoru 
predstavuje trhovti ekonomika pre historicku 
architekturu. 

1.l1VOD 
Historickti stvrf Krakova Kazimierz sa nachtidza 
v centre mesta. Architektonicke dedicstvo Krakova je 
rozmanite a pozosttiva z mnohych cennych objektov 
vrtitane synagog, kostolov, historickYch domov 
a taktiez uniktitneho komplexu industritilnych budov 
pochtidzajucich z 19. a zaCiatku 20. storoCia. Zidovske 
geto (Oppidum Judaeorum) bolo vybudovane 
v Kazimierzi koncom 14. storoCia a do verkej miery 
zachovalo svoj uniktitny rtiz (Krasnowolski 1988, 
1992). Je to najlepsie zachovany komplex synagog 
v Europe, porovnatefny len s prazskYm a bentitskym 
komplexom. Podobne ako ine zidovske stvrte v strednej 
Europe, po roku 1939 aj Kazimierz rychlo upadal, 
najsk6r vaaka nacistickej okupticii a takmer uplnemu 
zniceniu zidovskej komunity, a nesk6r kv6li 
sfahovaniu do tejto stvrte nizSfch spolocenskYch 
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vrstiev obyvaterstva a vseobecnemu zanedbtivaniu 
starostlivosti 0 stare budovy pocas socialistickiho 
obdobia. 
Na upadok Kazimierza a naliehavu potrebu 
starostlivosti 0 mestski prostredie sa poukazovalo 
v osemdesiatych rokoch 20. storoCia (napr. 
Bogdanowski 1985), avsak snaha znova oiivi( tuto 
mestsku stvrf ziskala viicsiu politicku podporu len 
zaiatkom deviifdesiatych rokov. Transformricia 
politickiho a ekonomickiho systemu, navrritenie 
majetku predchridzajucim majiterom a do verkej miery 
zmena postoja k iidovskemu dedicstvu dovolili 
realizova( restaurritorski a konzeroacne prrice vo 
viicsine synagog a iwich budov, ktore predtym patrili 
iidovskej komunite. Obnova synagog sa financovala 
takmer vylucne verejnymi prostriedkami 
pochridzajucimi z SKOZK (Spoleczny Komitet 
Odnowy Zabytk6w Krakowa), predstavujuceho 
unikritny orgrin, podporovany predovsetk-ym fondmi 
prezidenta porskej republiky a poskytujuci znacne 
financne sumy na restauracne prrice, najmii v pripade 
sakrrilnych a verejnych budov. 

2. RESTAURACNE A KONZERVACNE 
PROJEKTY KRAKOVSKYCH SYNAC6C 
Proy projekt zachovania synagogy vznikol 
v osemdesiatych rokoch 20. storoCia a pokracoval 
v deviifdesiatych rokoch. Tykal sa restaurovania 
synagogy Izaaka postavenej v rokoch 1638 -1644. 
Je to jedna z najmonumentrilnejsich krakovsk-ych 
synagog, vybudovanri v style manierizmu a baroka. Jej 
autorom bol krrirovsky architekt G. B. Trevano. 
Interier synagogy bol zniceny pocas druhej svetovej 
vojny. Od roku 1957 po Ciastocnej rekonstrukcii bola 
budova pouiivanri Zviizom umelcov a nesk6r sa 
vyuiivala ako skladisko krakovskiho divadla STU 
(Krupinski 1991 -1992). Interier budovy bol znova 
zniceny poiiarom, ktory tu prepukol v roku 1981. Po 
tejto udalosti budova presla do vlastnictva PKZ 
(Pracownie Konserwacji Zabytkow). ZaCinajuc rokom 
1983 sa v nej realizovali renovacne prrice, ktore sa 
ukanCili len v roku 1992. Od roku 1997 je interier 
synagogy otvoreny pre turistov v rrimci takzvane1w 
"Projektu synagogy Izaaka" realizovaneho 
sukromnym podnikatefom, ktory prenajal priestory do 
roku 2005. Synagogu moino vyuifva( na modlitby, 
hoci riron hakodes je prrizdny a bima este nebola 
rekonstruovanri. Synagoga tiei p6sobi ako malri 
cestovnri kancelriria, kde sa dri objedna( koncert, 
prednriska 0 iidovsk-ych dejinrich alebo turistickri tura 
po iidovskej stvrti. Celkovy stav objektu je dobry, i kea 
trochu znepokojuje obsah a sp6sob vystavy 

v priestoroch pri hlavnej srile. 
Okolie synagogy sa za posledne roky dramaticky 
zmenilo. Prebehli rekonstrukcne prrice na zripadnom 
rohu a juhovychodnej strane ulice Kupa, vysledkom 
ktorych su pozitivne zmeny okolitych budov 
nachridzajuce sa v sulade s historick-ym prostredim. 
A tak na severnej strane tejto ulice sa stavia luxusnri 
budova, ktorri pravdepodobne prevysi a zatieni budovu 
synagogy. 
Na konci ulice Kupa sa nachridza synagoga Kupa 
(nazyvanri tiei Nemocnica alebo Synagoga 
chudobnych), vybudovanri v 17. storoN pre 
najchudobnejSich Clenov iidovskej komunity. Trito 
budova v blizkosti niekdajSich severnych hradieb 
Kazimierzu bola pocas socializmu jedna 
z najzanedbanejSich synagog v Krakove. Jej sucasnri 
vytvarnri podoba predstavuje vysledok komplexnych 
restauracnych prric, ktore prebehli v rokoch 
1830 -1834, na konci 19. storoCia a v tridsiatych 
rokoch 20. storoCia. Synagoga bola znicenri pocas 
druhej svetovej vojny a po jej skonceni znova krritko 
fungovala ako sakrrilny objekt. Od roku 1959 komplex 
pouiivalo druistvom invalidov ako skladisko obuvi 
ana vyrobne ucely. Vroku 1986 budova bola zapisanri 
do zoznamu pamiatok. Druistvo odislo z budovy len 
v roku 1991 a zanechalo ju vo vermi zlom stave. 
V rokoch 1991 -1993 SKOZK nariadil pripravny 
historick-y, architektonick-y a archeologick-y vyskum 
budovy. Komplexne restauracne prrice interieru 
a exterieru synagogy prebehli v rokoch 1994 - 2002. 
Budova zatiar nemri definitivnu funkciu, ale obcas sa 
pouiiva na usporiadanie koncertov, vystav 
a prednrisok, ako aj na modlitby. Je potrebne zd6raznif, 
ie v tejto unikritnej synagoge sa daju sledova( 
postupne frizy konstrukcie a zmeny vyzdoby interieru. 
Monumentrilna synagoga Tempel je nridhernou 
ozdobou ulic Miodowa a Podbrzezie. Bola postavenri 
v roku 1861 podra projektu 1. Hercoka, ktory sa 
inspiroval synagogou v Kasseli s prvkami neo­
romanskiho stylu a rundobogenstil a odvtedy bola 
niekorkokrrit prestavovanri. Hoci budova sa pocas 
druhej svetovej vojny pouiivala ako mastar, nebola 
prz1is poSkodenri a mohla by sa vyuiiva( aka sakrrilny 
objekt. NajviicSim probIemom zostriva to, ie iidovskri 
komunita je pnlis malri a nem6ie zabezpeCi( vhodnu 
starostlivos( upadajuceho objektu. Okrem toho 
synagogu ohrozuju stupajuce podzemne vody. Proe 
zrichranne konzervacne prrice realizoval PZK v rokoch 
1987 -1989. VaLSi nevyhnutny historick-y vyskum 
prebehol v roku 1992. Nasledovali ho konzervacne 
prrice v rokoch 1992 - 2000, ktore boli organizovane 
SZOZK, Jewish Heritage Program (Program pri 
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World Memorial Fund iidovskiho dedicstva) 
a iidovskou komunitou Krakova. V sucasnosti 
synagoga plnf sakrrilnu funkciu, a to najmii pre viicsie 
skupiny nrivstevnfkov, je pravidelne otvorenri pre 
turistova obcas sa tu usporaduvaju koncerty. 
Stara synag6ga je najstarsou zachovanou 
synagogou v porsku. Bola postavenri koncom 
15. storocia na juznej strane ulice Szeroka v centre 
zidovskej stvrte. Jej architektonickri podoba sa 
sformovala v casoch renesancie a pocas mnohych 
d'alSfch rekonstrukcif v 17. a 18. storoN (Samkowa­
Rejduch - Samek, 1995). Bola pouzivanri ako skladisko 
pocas prvych mesiacov vojny a znicenri v roku 1941 . 
Objekt ciastocne obnovili a rekonstruovali v rokoch 
1955 -1959 podra projektu J. Jamroza a J. Ptaka. 
V roku 1958 zidovskri komunita oficirilne odovzdala 
synagogu Historickimu muzeu mesta Krakov. 
V obdobf 1968 -1972 bola znova rekonstruovanri, 
podobne ako cast niekdajSfch mestsk-ych hradieb 
Kazimierzu v jej blizkosti. V rokoch 1978 -1980 kv8li 
vlhkosti stien boli realizovane d'alSie renovacne prrice. 
Od konca deviifdesiatych rokov do roku 2003 

prebiehali konzervacne prrice financovane SKOZK 
(SKOZK Bulletin). 
Synag6gu Remuh postavil v rokoch 1553 - 1558 
Issereles Auerbach pre svojho syna, znrimeho rabiho 
a ucenca Mosesa Isserelesa Remuha. Je to jedinri 
krakovskri synagoga vyuifvanri v p8vodnej funkcii 
nepretrzite od konca druhej svetovej vojny. Jej 
p8vodny renesancny Styl sa zmenil po prestavbrich 
v 17. az 19. storoN a v roku 1933, ked' sa realizovali 
posledne predvojnove zmeny podra projektu Hermana 
Gutmana (Samkowa-Rejduch - Samek, 1995). Po 
vyrabovanf Nemci budovu vyuZivali ako skladisko. 
Dnesny vzhrad synagogy je vysledkom 
rekonstrukCnych a konzervacnych prric, ktore 
realizoval Stefan Swiszczowski a financoval Joint 
Distribution Committee (Samkowa-Rejduch - Samek, 
1994). Ked'ze synagoga sluzila p8vodnej funkcii, jej 
zachovanie nepredstavuje znacny problem. 
Restauracne prrice sa sk8r sustredili na historick-y 
cintorin Remuh v jej blizkosti. Sucasnri podoba jednej 
z najstarSfch nekropol v strednej Europe je vysledkom 
archeologick-ych a konzervacnych prric, ktore 
realizoval tim restaurritorov pod vedenfm Kazimierza 
Radwa11Ske11O v rokoch 1959 - 1960, financovaneho 
Joint Distribution Committee (Samkowa-Rejduch -
Samek, 1994). ZneCistene prostredie v Krakove pocas 
sedemdesiatych a osemdesiatych rokov viedlo 
k rychlemu zniceniu pamiatok, a preto konzervacne 
prrice financovane SKOZK sa systematicky realizovali 
od roku 1988. Problemy suvisiace s urbanistick-ym 

prostredim synag6gy zahrnuju rychle dynamicke 
zmeny na ulici Szeroka, ktorri patri 
k najintenzfvnejSfm turistick-ym cestrim a k centrrim 
nocneho zivota. 
Poslednri synagoga, ktorri bola nedrivno restaurovanri, 
je synag6ga Wolffa Poppera, postavenri okolo roku 
1620 vo dvore domu na ulici Szeroka a postupne 
prestavovanri v priebehu 17. a na zaCiatku 20. storoCia 
(Piechotkowie, 1999; Samkowa-Rejduch - Samek, 
1995). Jej interier bol uplne zniceny pocas druhej 
svetovej vojny. Od roku 1967 budovu vyuifvalo 
Kulturne centrum mlrideie Kazimierza (Staromiejskie 
Centrum Kultury Mlodziezy), co v principe 
neprotireCilo jej historickemu rrizu. Preto stav objektu 
v roku 1990 bol relativne dobry. Zidovskri komunita 
zfskala budovu spiif v roku 1989 a rozhodla ponecha( 
ju v sucasnej funkcii v prenrijme Kulturneho centra 
mlrideie. V rokoch 2003 - 2004 prebehli renovacne 
prrice. Centrum mlrideze vyuziva synagogu na 
usporiadanie vystav, koncertov a prednrisok, 
spojenych predovsetk-ym so zidovskou kulturou. Vo 
dvore pri synagoge je v lete otvorenri malri elegantnri 
kaviaren, ktorri vytvrira malebne a pokojne miesto 
v srdci zidovskej stvrte. 
Jedinri zanedbanri synagoga v Kazimierzi je takzvanri 
Vysoka synag6ga situovanri na severnej strane ulice 
Jozefa. Bola postavenri v rokoch 1556 -1563 a viac krrit 
rekonstruovanri v priebehu 17. -19. storoCia. Po 
zniceni v druhej svetovej vojne budova bola vo 
vlastnictve PKZ, ktory realizovallen ciastocne 
restauracne prrice v interieri v obdobi rokov 1970-
1972. V roku 1997 transformovany PKZ vyhlrisil 
bankrot a budovu opus til. Odvtedy sa na synagoge 
nevykonali nijake restauracne prrice a jej stav sa strile 
zhorsuje. V roku 2000 SKOZK nariadil dokumentriciu 
budovy (SKOZK Bulletin 2001). Skutocne 
rekonstrukcne a restauracne prrice sa vsak nem8zu 
zaca( kv8li nevyrovnanemu vlastnfctvu budovy. 
V buducnosti sa mri star vystavnou srilou zidovskeho 
oddelenia Historickeho muzea mesta Krakov. 

3. ZAVER 
Viicsina sakrrilnych zidovsk-ych objektov v Kazimierzi 
bola sprrivne restaurovanri a obnovenri. Vo 
vseobecnosti sa dd poveda(, ze od Cias socializmu 
prebehla pozitivna zmena a Ciastocny nrivrat objektov 
k p8vodnej sakrrilnej funkcii. Okrem jednej synagogy 
(Vysokri) vsetky sluzia sakrrilnym alebo kulturnym 
ucelom. Zidovskri komunita v Krakove je vsak malri 
a nem8ie si dovoli( udrziava( vsetky tieto objekty. 
Otrizka, kofko synagog a modlitebnf sa mri premeni( na 
kulturne objekty, zostriva otvorenou. DalSou otrizkou 
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je, kofko takYch objektov je naozaj potrebne a ake aalsie 
funkcie moiu mat tieto budovy. A napokon, kto mti 
plati( za ich restaurovanie? 
Renovovanie krakovsk!Jch synagog by nebolo moine 
bez uniktitnej organizticie SKOZK. Zachovanie 
krakovskYch synagog je sucas(ou procesu obnovy 
znicenej stvrte Kazimierz a sirsieho trendu oiivenia 
iidovskej kultury a dedicstva v Krakove. 
Z pohfadu restaurtitora dejiny obnovy kaidej 
synagogy ukazuju odlisne problemy pri zachovani: 
problemy rekonstrukcie starSich alebo mladSich 
vrstiev pamiatky, dynamickYch zmien v prostred£ 
synagog a tiei novu ottizku v stredoeuropskom 
kontexte kontroly verejnymi autoritami. 
D61eiitym vysledkom restauracnych prlic je lepsia 
dokumentticia iidovsk!Jch pamiatok Kazimierza. Tieto 
prtice tiei viedli k vytvoreniu skupiny spiCkovych 
odbomikov. Obnova historickYch objektov 
predstavuje oblast, kde podobne skupiny 
odbomikov z krajin strednej Europy aj z inych 
europskych kraj£n si moiu vztijomne vymieiia( 
skusenosti. 

1. INTRODUCTION 
Kazimierz, the historic district of Cracow, is 
adjacent to the city centre. From the time it 
received a city charter in the 14th century until the 
end of the 18th century it was an independent 
town. Its rich heritage is diverse and 
multicultural being a product of two religions. 
The Jews and the Catholics coexisted here and 
shaped the urban space of the city for many 
centuries (Krasnowolski, 1992). Its urban tissue 
comprises of many valuable monuments: 
synagogues, churches, historic houses as well as 
a unique complex of 19th and early 20th century 
industrial buildings belonging to the Cracow 
public transport company, electric and gas 
company, Within Kazimierz the former Jewish 
ghetto founded at the end of the 14th century 
(Oppidum Judaeorum) has to a large extent 
preserved its unique character (Krasnowolski, 
1988,1992), being a best preserved complex of 
synagogues in Europe, comparable only to 
Prague, albeit different in mood as in contrast to 
Prague it has remained a traditional, densely 
built Jewish quarter right up to outbreak of the 
second world war (Balaban, 1935; Dablin, 1991). 
In addition to seven synagogues as many as sixty 
eight smaller private houses of worship existed in 

the quarter until 1939, belonging to all 
denominations of Jewish faith - the Orthodox, the 
Progressive and the Hassidim (Piech, 1999, p . 294 
- 298). As other Central European districts once 
inhabited by Jews, although its synagogues were 
sparred from complete destruction (Duda, 
1991) / 1/ , the quarter experienced a severe 
decline after 1939, first due to the Nazi occupation 
and an almost complete annihilation of its former 
Jewish residents, then as the result of lower social 
groups moving in and the general neglect and 
lack of care for the old building stock under 
socialism, leading to its decapitalisation and 
dilapidation. 
The degradation of Kazimierz and the urgent 
need to take better care of urban tissue have been 
noticed in 1980s (e. g. Bogdanowski 1985) but the 
idea to actively bring the district back to life 
gained more political support only in the 
beginning of the 1990s. The transformation of 
political and economic system, the reclaiming of 
property by lawful owners (in the case of 
synagogues the Cracow Jewish Community) and 
also to some extent the change of attitude 
towards Jewish heritage, allowed complex 
conservation and restoration works to be carried 
out throughout the 1990s in most of the 
synagogues in the quarter as well as in other 
buildings formerly serving the Jewish 
community (e. g. ritual baths, houses of prayer 
and study, ritual poultry slaughter house, 
cemeteries etc.) . The restoration of synagogues 
was financed almost solely with public means 
coming from SKOZK. SKOZK - Spoleczny 
Komitet Odnowy Zabytk6w Krakowa (the 
Citizens' Committee for Restoration of Cracow 
Monuments) is a unique, largest conservation 
body in Cracow, supported mainly by the funds 
from the office of the President of the Republic of 
Poland having substantial sums of money at its 
disposal used for restoration work, of mainly 
sacral and public buildings. In 2004 its annual 
budget is ca. USD 8 mln (Bulletin SKOZK 2004). 
The article describes the process of conservation 
and, whenever applicable, change of function of 
Cracow's synagogues and other former Jewish 
buildings since 1989. The focus is not on 
architecture as such but on its conservation and 
fate of historic buildings before and after the fall 
of communism, the unquestionable success of 
restoration projects but also threats posed to the 
historic architecture by market forces. After 
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description of particular cases some conclusions 
are presented. 

2. RESTORATION AND CONSERVATION 
PROJECTS IN CRACOW'S SYNAGOGUES 
A first synagogue conservation project initiated 
in 19805 and prolonged well into the 19905 was 
the restoration of Isaac Synagogue erected in the 
years 1638 -1644. It is one of the most 

monumental synagogues of Cracow of mannerist 
and early baroque style attributed to the royal 
architect G. B. Trevano. Especially interesting is 
its barrel vaulting adorned with early baroque 
stucco decoration showing influences of 
Christian art of the beginning of the 17th century 
(Piechotkowie 1999). Conservation works were 
performed in the synagogue in mid-19th century 
and in 1924, including the building of the so 
called small prayer hall and the two picturesque 
staircases leading to the women's gallery in the 
lower part of the fa<;:ade. The interior was 
destroyed and ruined in the second world war. 
None the less a portal from the southern side, the 
stone decoration of aron hakodesh, an alms' box 
and fragments of the 17th century polychromy as 
well as a beautiful arcaded opening of women's 
gallery were spared. In 1946 perhaps taking into 
consideration the influences of Christian 
architecture there has been an idea to turn the 
synagogue into a church. From 1957, after partial 
reconstruction and renovations it has been 
adapted for the use of the Union of Fine Artists as 
their sculpting workshop and a sculptures' 
storage room, then used as a props and 
decorations storage for the STU theatre in 
Cracow (Krupmski, 1991-1992). In 1970s there 
were plans to turn it into a venue of the Youth 
Cultural Centre which have not materialised. The 
interior of the prayer hall was again destroyed 
partially by the fire which broke out in 1981. 
Afterwards the synagogue was handed over to 
the Cracow branch of the state owned monopolist 
company in the conservation market the 
Pracownie Konserwacji Zabytkow (PKZ -
Monument Conservation Ateliers). There were 
thus plans to turn it into the stained glass 
conservation atelier for the firm. Since 1983 it has 
been under renovation, finished after many years 
only in 1992. The preparatory conservation study 
of A. Krupmski envisaged a return of the function 
of the house of religious worship and advised 
uncovering of the 17th century polychromy as 
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well as the reconstruction of the interior 
furnishings such as benches, pulpits, candelabras 
and the bimah (Krupillski, 1991 - 1992). Those 
guidelines were used in 1994 -1995 by 
conservators' team directed by J. Furdyna. The 
polychromy of the walls, partially intact, was 
uncovered the conservators refrained from 
reconstruction and showed only the conserved 
parts of the 17th century decoration, the vaulting 
with rich stucco decoration was conserved. The 
arcaded opening of the women's gallery with 
unique mannerist decoration deserved special 
attention (Krasnowolski, 2003). In 1995 further 
construction works regarding the liquidation of 
dampness in the synagogue as well as the repair 
of the southern elevation had to be done. From 
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1997 the interior of the synagogue is open to 
tourists as a part of the so called "Isaac synagogue 
Project" executed by a private entrepreneur who 
rents the venue until 2005. In the main prayer hall 
the visitors see two short documentaries on The 
life in Kaz imierz in 1936 and on Moving to the 
Cracow Ghetto in Podg6rze in 1941 . In 1999 in the 
space adjacent to the men's prayer room from the 
north a small amateur exposition entitled In the 

Memory of Polish Jews was opened with cadres 
from the films of 1934 -1945 and an additional 
room made available to visitors where films on 
the tragedy of the Shoah, mainly on the ghettos in 
Upper Silesia, Warsaw and Cracow, are shown. 
The synagogue may be used for prayer although 
its aron hakodesh is empty, and the bimah has not 
been yet reconstructed. The synagogue also 
operates as a small tourist agency where one can 
order a concert, a lecture on the history of Jews or 
guided tours of the Jewish quarter. The tickets for 
entrance were in principle supposed to ensure the 
good continuous upkeep of the synagogue as 
well as raise funds for the reconstruction of the 
missing parts of the interior furnishing such a the 
bimah, but those aims have not been realized yet 
although the project ends in 2005. Since early 
1990s the building nearby the synagogue is used 
by the Lauder Foundation which conducts 
meetings Hebrew and Yiddish courses there. The 
overall state of repair of the complex is good, 
slightly worrying is the content and the way in 
which the exhibition in the rooms adjacent to the 
main prayer hall are shown. 
Moreover, the surroundings of the synagogue 
have changed dramatically in recent years. First, 
in mid-1990s the western row of houses flanking 
Kupa street was reconstructed with modem but 
fitting well into the historic surroundings 

buildings (designed by W. Nowakowski) erected 
in place of houses demolished in 1950s and 1960s. 
Another positive development has been the 
repair of facades and complete renovation of 
derelict buildings in the south-eastern side of 
Kupa street in the years 2003 - 2004 (no 26 
adapted for a pension in 2003, no 15 adapted for 
a small hotel opened in July 2004, nos. 22 and 24 
derelict for many years, currently under repair) . 
In contrast to those favourable developments in 
the nearest vicinity of the synagogue, on the 
parcel of land on its northern side, a luxury 
apartment building is currently being erected its 
scale, especially height and forms, being very 
aggressive. Although a binding request of the 
regional state conservator of monuments 
included receding the upper stories of the far;ade, 
the building will surely overshadow the 
synagogue and make it appear small. 
Located at the end of Kupa street, the 17th 
century Kupa Synagogue (also called Hospital or 
Poor Synagogue) adjacent to the former northern 
city wall of Kazimierz was the most neglected of 
all Cracow's synagogues in the times of socialism. 
It was erected in the first half of the 17th century 
from the kahal's funds for the poorest members of 
the Jewish community. Its current artistic outlook 
is the result of the complex reconstruction in the 
years 1830 -1834, at the end of 19th and in 1930s. 
In the beginning of the 19th century extremely 
interesting additional wooden galleries were 
built in the interior alongSide the longer walls of 
the building, the barrel vaulting was changed 
into a flat vaulting, the interior received a new 
polychromy (Rojkowska - Sudacka, 1993). In 
1912 yet a new design was painted on the ceiling 
and walls of the building. The decoration of the 
eastern wall with the illusionist image of two 
columns alluding to Salomon's Temple in 
Jerusalem with columns Jakin and Boas was 
painted, while the frieze above the pillars 
supporting the women's gallery received 
a decoration consisting of zodiac signs (Furdyna, 
2002). At the turn of 1920s and 1930s a further 
restoration of the synagogue took place finished 
shortly before the outbreak of the war. The 
polychromy was yet enriched with biblical 
scenes, vistas of towns in Palestine and sites and 
objects connected with the history of Jewish 
people. Devastated in the times of the second 
world war the synagogue briefly returned to its 
sacral function in 1945, in the annex neighbouring 
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to it from the east a ritual poultry slaughter house 
was located, then also for a short period of time 
a matzah workshop. Since 1959 the entire 
synagogue complex comprising of the main 
building and two annexes was used by the 
Disabled Persons Co-operative for shoe storage 
and manufacturing purposes. The co-operative 
was supposed to ensure the upkeep of the 
building formally renting it from the Jewish 
community. In 1975 - 1976 the co-operative 
conducted repair works in the synagogue mainly 
adapting it for the new functions such as creating 
additional internal divisions and walling in the 
women's galleries (Rojkowska, Sudacka 1993). 
The improper use of the building and changes led 
to its further deterioration. In 1986 it was 
inscribed in the monument register. It was 
decided that it will finally be restored and receive 
a cultural function, one of the ideas being making 
it a part of the Judaic Branch of the History of 
Cracow Museum. The cooperative moved out of 
the building only in 1991 leaving it in a very bad 
state of repair. 
In 1991 - 1993 SKOZK commissioned 
preparatory historical, architectural and 
archaeological studies of the building. The 
complex restoration works in the synagogue 
comprising of both its interior and exterior took 
place in the years 1994 - 2002. At first, in 1994-6 
the foundations and walls were strengthened, 
roof and sewage system repaired, steel elements 
supporting the pillars in the main prayer hall put 
in (SKOZK Bulletin 1994 - 1996). In 1997 before 
starting on the proper conservation of the interior 
the ceiling was stabilized and put up on a metal 
construction, while in 1998 new vaulting above 
the women's galleries was constructed and the 
roof received new tiling. In 1999 the conservation 
firm of J. Furdyna conserved and partially 
reconstructed the decoration of the ceiling and 
the masonry of aron hakodesz (Sawicki, 2000), as 
well as reconstructed the missing parts of the 
wooden neo-Gothic elements separating the 
women's gallery. The second stage of 
conservation of the interior included the walls of 
the main prayer hall and the zodiac cycle on the 
frieze of the women's galleries. The research 
conducted during conservation widened the 
knowledge of the initial 17th century decoration 
of the walls. The mainly inscriptive type of early 
decoration is best preserved on the southern wall 
and it is there were it is exposed whenever 

possible. On the western wall the 17th century 
fragments were also discovered but it has been 
decided that the later layer of polychromy - the 
complete early 20th century decoration will be 
shown. The aron hakodesh returned to its vibrant 
colour scheme, the illusionist curtain around it 
was also conserved (Sawicki, 2000). On the new 
tiled floor a slightly different colour of tiles has 
been used to show the shape of the bimah and the 
stairs leading to aron hakodesh destroyed by the 
Nazis. The two annexes adjacent to the 
synagogues were repaired. In 2000 the exterior 
elevations were renovated, in 2002 conservation 
and reconstruction of the extant parts of the 
mediaeval city wall was done as well as the 
conservation of the historic fence on both sides of 
the Kupa complex. In 2001 the Jewish community 
financed a floor heating system, a lift in the 
western annex and new pluming. The spending is 
connected with the planned adapta tion of the two 
annexes for the purpose of a small old age home 
for the members of the Cracow's Jewish 
Community (Personal communication with T. 
Jakubowicz). The synagogue itself does not have 
a defined function yet, but is used from time to 
time for concerts, exhibitions and lectures /2/, as 
well as for the purpose of prayer. What should be 
underlined is that it is presently a unique 
synagogue in Poland where subsequent phases of 
construction and changes in the interior 
decoration of synagogues can be followed as the 
visitor is able to see the remains of early baroque 
polychromy, early 19th century galleries and late 
19th and 20th century decoration in which the 
traditional rules pertaining to synagogue 
interiors such as the forbidding of depiction of 
human figures were no longer followed. 
The monumental progressive Tempel 
synagogue being a beautiful urban accent at the 
nod of Miodowa and Podbrzezie streets in 
Kazimierz was erected in Cracow in 1861 
according to the design of I. Hercok inspired by 
the Kassel synagogue with elements of neo­
Romanesque and rundbogenstil style. It was 
enlarged many times in 1868 according to the 
design by T. Lamryski, in 1883 by Jan Ertl and in 
1893 - 1894 by Benjamin Torbe (Zbroja, 2004). 
The last, most profound changes made in the 19th 
century gave the building an eclectic outlook on 
the outside, with a wider and higher fa~ade, 
while the interior was changed according to the 
gesamkunstwerk rules. The Temple was endowed 
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trefoil and floral motives. An important addition 
in the interior were also late 19th century stain 
glass windows with floral motives. The last 
significant construction work conducted by F. 
Liebling and J. Oberleder in 1924 lead to the 
enlargement of the building endowing it with 
additional side aisles (Zbroja, 2004). Although 
used as stables in the second world war, the 
synagogue was not much damaged and could be 
used for sacral functions . The biggest problem 

Photo Monika A Murzyn, 2004. was however that the diminished Jewish 
Community could not ensure the proper upkeep 
of the deteriorating building. Furthermore, the 
rise in the level of underground water lead to the 
increasing dampness of the synagogue's walls. 
First rescue type of conservation was performed 
by PKZ in the years 1987 -1989 on the unique 
group of stain glass windows from the end of 
19th and beginning of 20th century. Then, 
necessary historical research was conducted in 
1992 by A. Sudacka and a revalorisation 
programme devised by J. Sm6lski. The first stage 
of conservation of the building focusing on its 
exterior and construction was done in 1994 -1997 
and financed by SKOZK. It included repair of 

Photo Monika A Murzyn, 2004. roofs, dampness insulation, conservation of the 

Photo Monika A Murzyn, 2003. 

with a rich, oriental outlook. An imposing aron 
hakodesh was added, with an apse above it 
decorated with stars, painting and stucco 
decoration adorned the ceiling and the 
balustrades of women's gallery obtained a stucco 
decoration composed of an arcaded frieze with 

far;:ade and other elevations. In 1997 the fence 
around the synagogue complex was 
reconstructed. The second stage of conservation 
commenced in 1998 as a Pilot Project of the Jewish 
Heritage Programme financed by World 
Monument Fund. The conservation of rich 
masonry, wood carvings, stucco and painting 
elements in the synagogue's interior, done by 
Rachtan Art Restauro firm finished in 2000 
(Czop, 2000). Meanwhile in the years 1999 - 2000 
SKOZK and Cracow's Jewish Community co­
financed the renovation of the historic mikvah 
within the Tempel complex, the only fully kosher 
mikvah in Krakow (communication with T. 
Jakubowicz, 2004). The synagogue presently 
serves a sacral function, especially for larger 
visiting groups, is regularly open to tourists as 
well from time to time is a beautiful venue for 
concerts. 
The Old Synagogue the oldest surviving 
synagogue in Poland was built at the end of the 
15th century at the southern side of Szeroka street 
in the very centre of Jewish quarter. Its 
architectural form was determined in times of the 
Renaissance as it was rebuilt by M. Gucci after the 
fire in 1556 and in many subsequent 
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reconstructions of the 17th and 18th century 
(Samkowa-Rejduch - Samek, 1995). It was the 
first Jewish monument in Cracow which 
attracted the interest of best known Polish 
pioneers of monument conservation such as W. 
Luszczkiewicz (restoration in 1888) and Z. 
Hendel (1903 -1914,1923). The effect of the last 
restoration before the second world war was the 
construction of a picturesque loggia from the 
western side and the additional floor above the 
vestibule for the purpose of Jewish community 
archives and museum (Zbroja, 2002). Used as 
a storage room in the first months of the war, it 
was ruined in 1941. The Germans dismantled the 
roofs and the vaulting of the main hall, destroyed 
the interior masonry and the bimah, pulled out 
the windows and doors (Piechotkowie, 1999). 
The building was partly renovated and partly 
reconstructed in the years 1955 -1959 according 
to the design of J. Jamroz and J. Ptak. In 1958 the 
Jewish Community officially handed the 
synagogue over to the Historical Museum of the 
City of Cracow for the purpose of a Judaic 
Museum. The first exposition devoted to the 
History and Culture of Cracow Jews was opened 
in 1961. In the years 1968 - 1972 the synagogue 
was repaired again and its surrounding changed 
in the result of demolition of the wall around it 
and the construction of wide, terrace type stairs, 
connecting it with Szeroka street. A part of the 
former city walls of Kazimierz adjacent to the 
synagogue was also reconstructed. In 1978 - 1980 
new repair works had to be conducted to fight the 
dampness of walls. At the end of 1990s yet 
another stage of conservation was executed, 
financed by SKOZK, including the repair of the 
city wall (1998) and the conservation of brick­
stone elevations of the synagogue (1999 - 2003), 
while in 2004 conservation of windows was done 
(SKOZK Bulletins). 
The Remuh Synagogue, built in the years 1553 -
1558 by Issereles Auerbach for his son, famous 
rabbi and scholar Rabbi Moses Issereles 
Remuh /3/ , is the second synagogue, in proper 
continuous use since the second world war. 
Initially of renaissance style, it lost stylistic 
features rebuilt in the17th to the 19th century and 
in 1933, when last pre-war changes according to 
the design of Herman Gutman were introduced 
(Samkowa-Rejduch and Samek 1995). After 
looting the interior, the Germans used it as 
a storage room. Since 1945 until today it has been 

Photo Monika A. Murzyn, 2003. 

Photo MatUS Dulla, 2003. 

the only Cracow synagogue in continuous use as 
a Jewish house of worship. Today'soutlookofthe 
synagogue is the effect of reconstruction and 
conservation work done in the years 1958 -1958 
by Stefan Swiszczowski financed by the Joint 
Distribution Committee (Samkowa-Rejduch -
Samek, 1994). For example the iron wrought 
bimah was reconstructed and sculpted, 
polichromed doors from other unidentified 
synagogues put in it. The only preserved 
renaissance element is the beautiful aron 
hakodesh from the second half of the 16th century 
and a small renaissance alms' box. As it did have 
a proper function it did not pose as difficult 
conservation problems as the other synagogues 
of Cracow. In 1990s only small repair works such 

TEMPEL SYNAGOGUE. 
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Photo M. Kupisz, 2004. 

Photo Monika A. Murzyn, 2004. 

as the refreshing of elevations, changing of roof 
cover and painting of windows and doors were 
done. On the other hand, conservators' efforts 
concentrated on the historic Remuh cemetery 
adjacent to the synagogue. The present 
arrangement of one of the most important Jewish 
necropolises in Central Europe is the result of 
excavations and conservation done by a team of 
conservators under the supervision of Kazimierz 
Radwariski in 1959 -1960, financed by the Joint 
Distribution Committee (Samkowa-Rejduch -
Samek, 1994). About 700 hundred tombstones 
were uncovered then and put upright, the area of 
the cemetery put into order. The environmental 
pollution in Cracow in 1970 and 1980s lead to fast 
deterioration of valuable renaissance, mannerist 
and baroque monuments (Krasnowolski, 2003). 
The conservation works financed by SKOZK are 
carried out systematically since 1988. In the years 
1991-1996 and in 2004 about 50-60 stone 
tombstones were conserved each year (SKOZK 
Bulletins). In 1997 - 2004 the historic wall 
surrounding the cemetery was repaired and 
conserved. The conservation included the 
interior part of the wall from the eastern side 
comprising of parts of excavated matzevahs, 

symbolically named the "Cracow's wailing wall" 
and the reconstruction of the tympanum of the 
main gate to the Remuh complex (Sawicki, 2001), 
as well as giving a new surface to its courtyard. 
The conservation of stone elements was done by 
the firm ofM. Sawicki, while the construction and 
conservation work on the walls was supervised 
by H . Padua. During conservation an interesting 
discovery has been made under the eastern part 
of the wall adjacent to Szeroka street - fragments 
of a late gothic fa<;:ade of a house from circa 1500 
were documented and then covered 
(Krasnowolski, 2004). Since 2000 conservation of 
selected tombstones in the New Jewish cemetery 
on Miodowa Street began (SKOZK Bulletins). 
Among many urban planning problems 
connected to the synagogue's surrounding, it is 
necessary to mention the fast and dynamic 
changes of the aesthetic outlook and the functions 
of the buildings on Szeroka Street, neighbouring 
the Remuh complex from the east. Szeroka street 
is presently a centre of very intensive tourist 
traffic and night life. The complex of the 
synagogue looks rather "pale" if compared to the 
gaudy, renovated facades and bright commercial 
signage of many restaurants, cafes and hotels on 
Szeroka, some of them with pseudo-Jewish 
elements such as the gigantic Menorah and lions 
advertising the Ariel restaurant. The building 
adjacent to the synagogue from the south built by 
the Nissenbaum Foundation in 1990s is also 
rather aggressive in form and does not fit very 
well into the historic surroundings (no 39). 
Furthermore as the restaurant inside it remains 
closed since two years, it might soon become 
a deteriorating building. 
The last synagogue recently restored, the Wolff 
Popper Synagogue was erected around 1620 in 
the courtyard of one of the houses on Szeroka 
street, rebuilt repeatedly between 17th and early 
20th century (Piechotkowie, 1999; Samkowa­
Rejduch - Samek, 1995). It has since 1967 been 
used by the local Youth Cultural Centre in 
Kazimierz (Staromiejskie Centrum Kultury 
Mlodziezy) as one of its venues. Its interior was 
completely destroyed in the second world war. 
From the time it was adapted by the cultural 
centre it had one function which did not in 
principle collide with the historic character of 
place. That is why in 1990 its state of repair was 
relatively good. The Jewish Community claimed 
the building back in 1989 but decided to retain the 
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function, charging the youth centre for renting 
the building. In 2003 the elevations of the 
synagogue were completely renovated, the 
former prayer hall received new windows, and 
the roof was covered with new tiling. In 2004 the 
renovation of the interior is to take place. The 
cultural centre uses the synagogue as a place for 
painting and other fine art workshops for 
children and youth, organizes exhibitions of 

amateur art often on themes related to Jewish 
heritage, from time to time holds lectures, 
concerts and workshops of traditional Jewish 
paper cuts, especially within the framework of 
the Festival of Jewish Culture / 4/ . The small 
courtyard between the synagogue and Szeroka 
street is very well used in the summer, occupied 
by a small elegant cafe, creating a quiet and 
picturesque comer in the very heart of the Jewish 
quarter. 
The only neglected synagogue of Kazimierz A. D. 
2004 is the so-called High synagogue. The 
building with a characteristic buttressed shape is 
situated in the row of houses on the northern side 
of J6zefa Street, formerly being the most busy 
trading street of the Jewish quarter. It was built 
between 1556 and 1563 and reconstructed many 
times from the 17th to the 19th century 
(Sarnkowa-Rejduch - Samek, 1995; 
Piechotkowie, 1999). After the damages inflicted 
in the second world war, from the former interior 
only fragments of paintings on the southern wall 
and in the window niches of the main prayer hall 
have survived as well as the late renaissance aron 
hakodesh and an alms' box (Krasnowolski, 2000). 
In 1951 S. Swiszczowski prepared a design for the 
adaptation of the synagogue for the Groteska 
theatre in Cracow, foreseeing a significant change 
in the building's appearance, namely introducing 
a steep roof with a ridge perpendicular to J6zefa 
street. The tenancy was not given to the theatre 
but instead to the PKZ company to be used as 
offices and conservation ateliers. The PKZ made 
studies of the building in 1956 and then 1962-
1963 (Krasnowolski, 2000). The new adaptation 
design by Z. GlClb executed at the tum of 1960s 
and 1970s, repeated the 1950s design introducing 
only the idea of adapting the attic for additional 
space for monument conservators' workshops. In 
1970 -1971 fragments of the wall decoration on 
the eastern and southern walls of the main prayer 
hall were uncovered and conserved, in 1971 -
1972 the stone masonry of the aron hakodesh was 

Photo Monika A. Munyn, 2004. 

repaired, while the alms' box was moved to 
another adjacent building connected with the 
synagogue. No further restoration work was 
done since. In 1997 the PKZ S. A.-

a commercialised descendant of the former PKZ 
was officially declared bankrupt and left the 
building. Since then it has no function and its 
state of repair gets steadily worse. The lower 
parts of the walls are damp, the plaster from the 
exterior falls off, the interior and exterior wall 
surfaces are dirty and the masonry partly 
weathered (Krasnowolski, 2000). It is presently 
the only out of seven Cracow's synagogues in 
such bad state of repair and with no function. In 
2000, taking into account the inevitability of 
complex restoration works in the building in the 
nearest future SKOZK commissioned up to date 
documentation of the building (SKOZK Bulletin 
2001). The actual construction and restoration 
work, which may, similarly to all other 
synagogues, be carried out using SKOZK funds 
can not start due to the unsolved ownership 
status of the building. The Jewish Community is 
the owner of its first floor, the ground floor 
belongs to an unknown private owner who has 
not claimed his or her property yet, while the 
State Treasury wants to claim a compensation 

A ROMANTIC GARDEN CAFE IN 
A SMALL COURTYARD IN 
FRONT OF POPPER'S 
SYNAGOGUE. 

ROMANTIcKA zAHRADNA 
KA V1AREN VO DVORE OPRon 
SYNAGOCE POPPER. 
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from the Jewish Community for the repairs and 
enlarging the usable space of the building by 
creating the attic in 1970s done by the state owned 
PKZ, albeit the changes have been done without 
permission nor consent of the owner 
(communication with T. Jakubowicz, 2004). The 
future function of the building has already been 
agreed upon. It will become an additional 
exhibition hall of the Judaic Branch of the 
Historical Museum of Cracow residing in the Old 
Synagogue. 

3. CONCLUSIONS 
The uniqueness ofJewish heritage of Kazimierz is 
expressed in the diversity of styles and forms of 
its synagogues - from renaissance to the 19th 

Synagogue Function Conserva tion 
1946 -1990 1989 - 2004 

Old After reconstruction Small current repair works, 
adapted for the restoration of the facades, 

Museum of Jewish restoration of adjacent 

Culture city walls, dampness 

insulation (1996 - 1999, 
2002 - 2004), total cost USD 
0,3 million 

Remuh House of worship Current repairs, elevations 
(1996,2001) focus on the 
cemetery and cemetery wall 

(1988 - 2004) 

Popper's Cultural centre Current repairs, complex 
conservation works 
(2002 - 2004) 

Isaac Conservation workshop, Complex conservation 
theatre decorations' storage, works (1981 - 1996) 

no function aiter destruction 
of the interior by fire in 1981 

High Offices and workshops Very bad state of repair, 
of the state owned preliminary conservation 
monument conservation documenta tion prepared 

company in 2000 

Tempel Rarely as a house of Complex conservation works 
worship, in disuse (1989 - 2(00), the conservation 

of exterior and construction 
works cost USD 0,4 million 

Kupa Warehouse and shoe Complex conservation works 
production facilities (1993 - 2002), total cost USD 
of a co-operative 1,02 million 

century. As may be seen from the description of 
the broad conservation activities performed in 
Cracow's synagogues since 1989 most of the 
communal Jewish houses of worship in the 
Kazimierz district have been properly restored 
and brought back to life. Their rich artistic 
features can now be fully admired. Their state of 
repair is generally very good. Apart from one 
problematic synagogue (High) all synagogues 
have a sacral or cultural function, although in 
some cases a stable function in the future has to be 
determined. 
As holds true for all monuments, these 
synagogues which did have a suitable 
continuous function in the post war period such 
as the Old, Remuh and Popper's did not require 

Preserved or Present Regular Institution 
reconstructed function tourist maintaining 
fittings of the access the synagogue 
interior 

Yes Cultural Yes Historical Museum 

Gudaic of the Ci ty of Cracow 
Museum) 

Yes Sacral, tourist Yes Jewish Community 

No Cultural (fine No Staromiejskie 
arts a telier and Youth Cultural 
exhibition room) Centre 

OnIyaron Cultural (Isaac Yes Private person renting 
hakodesh Synagogue the synagogue until 

Project) 2005 as a part of the 
Isaac Synagogue 
project 

OnIyaron None No None 
hakodesh Conservation cannot 

commence because 
of the unclear 
ownership title 

Yes Cultural, sacral Yes Jewish Community 
for larger 
visiting 
Jewish groups 

OnIyaron Still to be No Jewish Community 
hakodesh clarified, 

presently cultural 

The functions and conservation of Cracow synagogues in the period 1989 - 2004 (Source: author's elaboration) 
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as complex conservation as other synagogues 
which were turned into warehouses and 
production facilities (Isaac, Kupa, High) or 
remained practically empty (Tempel). Overall 
there has been a change of function since the 
times of socialism and partial return to the sacral 
function. This may be seen as a positive tendency. 
The Jewish community in Cracow is however 
small and elderly. They do not need more than 
one fully furbished house of worship and cannot 
maintain all of them. The synagogues have to, in 
order to ensure their proper upkeep, be used as 
houses of worship by pilgrim groups corning to 
Cracow /5/, museum or cultural type of venues 
regularly open to visitors or other suitable 
functions have to be found for them. Old, Tempel 
and Isaac synagogues function mainly as 
attractive tourist sights. The function of concert 
and performance hall is also an option, although 
in the case of Cracow's synagogues it has so far 
been decided that no synagogue will have such 
function as its sole purpose. As regards examples 
of restoration of houses of worship other than 
synagogues, the late 19th century prayer and 
study house B'nej Emuna at Meiselsa street was 
adapted in 1993 for Centre for Jewish Culture. 
The restoration was financed by the United States 
Congress. In early 1990s in was one of a few such 
projects in Cracow in which contemporary 
architectural forms were successfully put into 
a historic building according to the design of D. 
Gruszka (Samek, 1995) /6/ . Another good 
example of adaptation for cultural purposes is the 
Jewish house of prayer and study on W~gierska 
Street in the Podgorze district, renovated for 
Starmach Gallery - one of the best private 
contemporary art galleries in Poland. 
There of course remains the question how many 
synagogues and houses of worship may be 
rationally turned into cultural venues? How 
many such places are really needed and what 
other functions may be acceptable for them, 
finally who will pay for their restoration? The 
question is especially important with regard to 
houses of worship other than synagogues, plenty 
of them still existing in the streets and courtyards 
of Kazirnierz. 
The restoration of Cracow's synagogues would 
not have been possible without the existence of 
the unique Polish fund supporting the restoration 
of Cracow's monuments - the funds of SKOZK, 
and the willingness of the members of the SKOZK 

Committee to assign money to such projects. 
Taking into consideration that Jewish 
monuments had to compete for money with 
many other urgent conservation endeavours in 
most important national monuments such as 
Wawel Royal Hill, the complex of Cracow's Old 
Town or the University quarter this clearly shows 
that Jewish heritage is appreciated and noticed as 
a part of the Cracow's cityscape and national 
heritage necessary to safeguard. 
The conservation of Cracow's synagogues 
should also be seen as a part of a larger process of 
bringing back to life the degraded quarter of 
Kazirnierz. It is accompanied by spontaneous 
renovation of buildings and yards and dramatic 
functional changes taking place in the district 
(Murzyn, 2004). It may also be inscribed within 
the wider trend of revival of Jewish culture and 
heritage in Cracow, albeit a renaissance 
happening to a large degree with the help of 
market forces, for non-Jews and by non-Jews who 
appreciate Jewish heritage, want to safeguard it 
and learn more about it or at times exploit it for 
commercial purposes (Gruber, 2002). As recent 
years show it is also a setting created by Jewish 
monuments which is attractive from commercial 
point of view for residential, tourist and leisure 
purposes - the present revival of Kazirnierz is 
thus to a large extent based on Jewish heritage. 
Finally, from conservator's perspective the story 
of conservation of each synagogue shows 
different conservation dilemmas: the problem of 
reconstruction, exposition of older or younger 
layers of the monument, the problem of dynamic 
changes of the built environment surrounding 
the synagogues and its control by public 
authorities, the last issue quite new in the Central 
European context. 
At last, the important side result of the 
conservation works is the fact that Jewish 
monuments of Kazirnierz have now a much 
better documentation. In 1990s alongside the 
restoration work many interesting publications 
describing the quarter's Jewish heritage have 
been published /7/. Intensified conservation 
work financed with public means in so many 
synagogues in Cracow has also led to creation of 
a group of monument conservators - many of 
them being former employees of the dissolved 
state owned PKZ, now working as private 
entrepreneurs - extremely skilful and 
experienced in renovating this type of heritage. 
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This is surely a field in which experiences could 
be shared and exchanged with neighbouring 
Central European countries such the Czech 
Republic, Lithuania, Slovakia or Ukraine as well 
as other European countries. 

COMENTS 

1 Partly because the war-time ghetto was located by the Nazis 
on the other side of town in the Podg6rze district, partly 
because they were not as monumental as their Western 
European counterparts. The most monumental Jewish 
building visible in the city skyline - the mortuary built at the 
end of 1920s at the new Jewish Cemetery on Jerozolimska 
street in Podg6rze district was partly demolished and partly 
ostentatiously blown up by the Nazis in 1944 (see Zbroja 
2003). 

2 For example The Festival of Jewish Culture in June 2004, An 
exhibition on the conservation of the synagogue as a part of 
the Solidarity Day of World Heritage Cities in September 
2004, A photographic exhibition on the fate of Cracow Jews 
saved by Oskar Schindler in November and December 2004. 

3 N. B. The author of comments to Joseph's Caro's Szulchan 
Aruch - rules of conduct still being followed by orthodox 
Ashkenazi Jews all over the world. 

4 N . B. The Staromiejskie Youth Cultural Centre occupies 
several buildings and places in Kazimierz, among them the 
former building of the Jewish sports club "Makkabi" on 
Wietora street. 

5 A more intensified sacral function of Cracow's synagogues 
also depends on the conservation of the Torah scrolls being 
in possession of the Jewish community. Apart from one 
scroll regularly used and kept in Remuh synagogue, they are 
all in a very bad state of repair so any Jewish religious group 
coming to Cracow and wanting to conduct religious service 
in a synagogue other than Remuh must bring their own 
Torah with them. Recently there have been efforts of the 
Jewish community to bring a Torah conservator in from 
Israel and repair historic Torahs, one for each synagogue. 

6 The Centre for Jewish Culture was in the mid-1990s the only 
non-state owned, non-museum type of cultural institution in 
Cracow promoting and teaching about Jewish heritage to 
a wide audience as well as the only type of regular venue for 
concerts, exhibitions and conferences, thanks to which the 
stereotype of Kazimierz as an unsafe place of degradation 
and dirt slowly began to change. 

7 For example Duda 1991, Krasnowolski 1992, 2003, 
Samkowa-Rejduch and Samek 1993, Cameron, Zuziak et al. 
1994, Bergman and Jagielski 1996, Piechotkowie 1999. There 
are also many unpublished conservation studies describing 
the discoveries made which followed them (see Literature). 
In depth research on the 19th and 20th century Jewish 
architecture of Cracow has recently been undertaken by 
B. Zbroja (2002,2003, 2004). 
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The reasons and essence of style diversity in European 
architecture of synagogues during the second half of 
19th century can be found in the idea of Carol Herselle 
Krinsky: "The style of synagogues is silent but reliable 
proofofJews' changing position in European society". 
(Krinsky, Carol Herselle: Europas Synagogen. 
Stuttgard, 1988, p. 73.) 
During previous centuries synagogues had been built 
according to the steady disposition schemas created in 
the prevailing at the moment contemporary style 
which was not different from the style of Christian 
buildings. The radical change occurred in 19th 
century as a result of the process of emancipation of 
Jewish community in European countries. Search for 
a new style or ideal form of different typological groups 
of buildings was characteristic for 19th century and 
altogether influenced architecture of Jewish nation. 
Improved social position, prosperity of particular 
Jewish communities, regional differences in rituals 
and kind of rite (orthodox, reformed ritual, status quo 
ante), domestic tradition and acceptance of imported 
patterns contributed to the diversity of styles. 
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The process of emancipation of Jewish population and 
growing self-awareness resulted in acquirement of 
citizen rights, liberties and opportunities for 
migration. Jews wished to express the change of their 
social position in a new appearance of synagogues. 
Adequacy of style links ad been verified on the 
theoretical level as well as on the level of architectural 
practice. Dilemma of the style had been solved by 
representatives of Jewish communities together with 
architects in the spirit of identification with their 
religious tradition as well as full integration to social 
life. 
Architecture of European synagogues during 19th 
century had been inspired by all possible historical 
patterns, from Egtjptian and classical to medieval and 
Oriental styles -favourite romantic inspirations. 
While there was disagreement between architects 
concerning Gothic as a style appropriate for 
synagogues, Romanesque style combined with 
Byzantine motives was rather convenient for 
experimenting. In German milieu prosperous Jewish 
communities had been involved in professional 
dialogue with architects about new countenance of 
synagogues. After 1830 year so-called Rundbogenstil 
began to be used there. The characteristic feature of this 
style was resumption of round arches of Romanesque 
style and Byzantine architecture. The reason was 
economic and structural rationality rather than its 
historical effect (Meek, H. A: The Synagogue. 
Phaidon, London 1995, p. 174 -175). 
There was further reason why Romanesque and 
Byzantine inspirations became appropriate 
alternative. It was impossible for Jewish communities 
living in the countries where Gothic style was tied 
with a strong Catholic tradition to apply Gothic in 
construction of synagogues. The ground-plan of 
Gothic cathedrals did not correspond to Jewish 
religious rituals. However, such discrepancy did not 
inhibit using of Gothic motives in architecture of 
synagogues. During second half of 19th century 
Gothic elements had been emerging in synagogues' 
architecture more often. Thus Gothic intrinsically 
connected with Christian tradition was intently used 
for integration of Jewish population (Krinsky, Carol 
Herselle: Cd., p. 86 - 87). 
What architects and builders of synagogues had not 
found in Gothic style, they found in Romanesque and 
Byzantine styles. For instance, they identified 
themselves with empor characteristic of Romanesque 
dispositions that corresponded to the synagogues' 
interior. Serious, calm and simple countenance of 
Romanesque style was possible to apply in material 

and space composition as well as in formative 
elements. The architects used regional modes and 
specifics ofRomanesque style to emphasize integrity of 
Jews with the rest of population. It was an expression 
of identification with culture and history of the 
country where Jews had been living. 
Byzantine central schemas with massive outer walling 
and typical ornaments were equally appropriate. 
Central ground-plan with dome perfectly 
corresponded to the demands of Jewish religious 
rituals. The tradition of Byzantine architecture was 
used first of all in Mediterranean countries, but its 
modified version pervaded other regions as well and 
merged with Romanesque inspiration. Symbolic 
moment was also important because it emphasized 
eastern origin of Judaism (i. e. Byzantine = eastern). 
Moorish and Oriental influence played eminent role in 

the search for the style that would answer claims of 
eastern origin as well as claims of uniqueness and 
dignihj. It was resumption of Spanish Middle Age, but 
also of the culture of Near East. In this case it was 
difficult to maintain regional context, and therefore 
the architects tried to generalize oriental motives, 
while the context was supposed to be created by 
combining Oriental style with Romanesque, 
Byzantine and Gothic tradition. This tendency was 
typical especially for the period of the late historicism, 
when architects often followed eclectic principles and 
connected heterogeneous elements to create new style 
(Meek, H. A: Cd., s.100-119,Moravanszky,Akos: 
Die Architektur der Donaumonarchie. Budapest, 
Corvina 1998, p. 43). 
It was inspiration by Oriental, but partially also by 
Gothic and Byzantine styles that encouraged 
architects to experiment with vaulting constructions 
and new building materials, because these styles were 
constructively advanced in past. Relatively early 
using of cast iron - already about half of 19th century ­
is worthy of remark in connection with construction of 
synagogues in Oriental style. It was used for bearing 
constructions and for decorative elements (Meek, H. 
A: Cd., s. 186 -188, Kol.: Synagogenarchitektur in 
Deutschland vom Barock zum Neuen Bauen. 
Braunschweig 2002, p. 67 - 70). 
Absorption of architectural tendencies in south­
western Slovakia during the second half of 19th 
century had been influenced rather by Hungary than 
by Vienna. The reason was the process of social and 
political changes, when Hungary had been gradually 
strengthening its position in Habsburgs ' monarchy. 
Architects from Hungary and Vienna influencing our 
architectural scene paid more and more attention to 
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Berlin and Munich milieu where builders of 
synagogues favoured also Rundbogenstil and 
Oriental Moorish inspiration. The same impulses 
came here from Budapest and Vienna. (Wiebenson, 
Dora - Sisa, J6zsef: The Architecture of Historic 
Hungary. Budapest, Kiad6 2000, p. 177 -178, 192.) 
After 1867, when Jews achieved full religious 
admission and the same rights as the rest of 
population, their building activities vastly intensified. 
In architecture of synagogues historicist tendencies 
prevailed that were close to Moorish style above all, 
sometimes combined with medieval elements. These 
trends culminated later in the beginning of 20th 
century in the series of Hungarian synagogues built in 
eclectic and Secession styles. 
The situation with building of synagogues in south­
western Slovakia which was in close contact with the 
main centres of the monarchy, had been similar in the 
second half of 19th century. Thus we can follow 
resumption of Oriental and medieval styles in 
architecture of synagogues on the examples of the 
buildings in former zupas (provinces) of Bratislava 
and Nitra. 
Architecture of Jewish community during this time 
emanated self-confidence that was result of 
emancipation of Jews who had been eventually given 
citizens' rights and privileges. Most important ones 
were facilitating of trade and business, permission to 
educate Jewish children in Christian schools and 
allowing travelling within the country on larger scale. 
In 1860 the law preventing admission of Jews to our 
mining towns was annulled. Jews had been given full 
citizen rights in 1867. (Gross, D.: Die Juden in der 
Slowakei. In: Zidovskti rocenka pre Slovensko 1700-
1940. Bratislava, p. 18 - 19) 
However, within Judaism there had for a long time 
been collisions eventually leading to the split of Jewish 
congregations in Germany and Austro-Hungarian 
Empire. While orthodoxy had been the most eminent 
branch of Judaism until the middle of 19th century, 
after the Jewish Congress in Budapest in 1868 -1869 
Jewish congregation split to orthodox and reformed 
(also called Congress and neologic) branches. There 
was third branch standing between those two, status 
quo ante. Its religious ceremonies were closer to 
orthodox rite, but its architecture had various 
attributes of reformed branch, for instance, towers on 
thefafade. 
There was positive shift reflecting social changes in the 
location of synagogues as well. They were no more 
built in ghettos or beyond city walls. Instead many 
synagogues stood on the squares or in the adjacent 

streets in the centre of the city or town. The appearance 
of synagogues became more conspicuous regarding 
composition of the body and especially the decoration 
offafades. 
It was manifested especially in neologic synagogues 
financed by the solvent members of congregations. 
Migration of Jewish population increased. They 
moved from villages to the bigger centres as well in the 
opposite direction, for instance from Vienna, 
Budapest, Moravia and Silesia to the fertile areas of 
south-eastern Slovakia. Big synagogues in the cities 
which we mentioned above might be identified as 
architectural standards of our synagogues. 
The question of standard was not negligible stir. 
Beside so-called Polish type south-western Slovakia 
was influenced by Vienna and Budapest, and 
indirectly by German milieu, with orientation towards 
Moorish and Oriental styles as well as Rundbogenstil. 
Most of architects who designed Jewish buildings, 
including architects of Jewish origin, studied in the 
centres of monarchy, Vienna and Budapest. 
(Wiebenson, Dora - Sisa, J6zseJ: The Architecture of 
Historic Hungary. Budapest, Kiad6 2000, p. 177 -
178.) 
Influence of the centre on periphery is most noticeable 
in borrowing of style impulses from the synagogue on 
Dohtiny utca in Budapest. Majestic work of architect 
from Vienna Ludwig Forster is based on Moorish and 
Oriental styles and Rundbogenstil regarding its 
disposition, space and material composition and 
formative elements. Neologic ritual allowed the 
architect to develop plan on the rectangular space with 
the Ark and Bimah in the east. The lateral galleries 
supported by iron pillars constituted a new element of 
disposition. Two towers on the fafade refer to the 
eastern tradition, but in the same time reminds of 
Christian churches with two towers from Western 
Europe. Using of unbleached masonry on the fafade 
was a new tectonic element that drew attention to 
colouring as an important expressive instrument. 
(Wiebenson, Dora - Sisa, J6zseJ: The Architecture of 
Historic Hungary. Budapest, Kiad6 2000, p. 177.) 
In spite of strong traditionalism in architecture of 
synagogues most of new buildings from our milieu 
integrated to the current stream oriented on 
historicism and romanticism with Neo-Romanesque 
and especially Byzantine and Oriental elements. The 
echo of these impulses became apparent especially on 
the territory close to Vienna and Budapest. We can 
observe it in the conception of various synagogues in 
Slovakia - neologic synagogue in Nove Ztimky, status 
quo ante in Trnava, application of Moorish and 
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Oriental motives in synagogues in Malacky, Vrbove 
and also in synagogues on Zrimocka street and Rybne 
Square in Bratislava which do not exist today. 
There were more synagogues in medieval Bratislava 
which later perished (Panska a Ursulinska streets). 
After the battle near Mohric in 1526 Jewish community 
left the city and settled in Podhradie (extramural 
settlement), where contiguous settlement in the form of 
ghetto emerged. In 18th century Jews owned sanctuary 
on Zrimocka street which was later destroyed by fire. The 
synagogue of orthodox Jews called Vel7ai (Great) was 
built on its place. Ignatz Feigler Jun. was the author of 
the project. He inherited from his father Ignatz Feigler 
Sen. the company which during the second half of 19th 
century had been the most prosperous building 
corporation in Bratislava. The building was open to 
believers on 10th of October 1864. Ignatz Feigler Jun. 
used formative elements of Oriental architecture that 
contrasted with traditional pattern of composition of 
material and space typical for orthodox synagogues. 
(Krinsky, Carol Herselle: C. d., p. 134 - 135.) 
Besides numerous orthodox congregations, there was 
congregation of neologists in Bratislava, rapidly 
growing especially since 1870s. They began to build 
their own synagogue on Rybne Square in the place of 
the former inn "Sun". The project of the synagogue on 
the most lucrative parcel at close quarters of the 
Cathedral of St. Martin was created by Dionyz Milch. 
Although its architecture had typical signs of Oriental 
style, the synagogue did not seem inappropriate in the 
vicinity of medieval cathedral. Oriental elements 
expressed romantic feelings that were still alive in the 
end of 19th century. Two-Jloored building had main 
farade with two eight-sided towers, five entry portals 
adjourned by Moorish arches. Above the arches there 
were composite windows decorated by hexagrams. 
Two colouring farades with alternating horizontal 
stripes made from enamelled yellow and red bricks 
contrasted with architectural segments and 
ornaments made from lucid stone and thus created 
interesting impression. Such colouring was 
traditional element of Byzantine and Islamic 
architecture. 
Reforming tendencies were expressed in the concept of 
space. In the main vestibule there was entrance to the 
rather broad rectangular sanctuary. The Almemor was 
situated directly in front of aron hakodesh. Such 
configuration corresponded to new rules of reformed 
Jews. The gallery enclosed interior from three sides. On 
the western side there was small balcony where organ was 
placed. It was a new element in neologists' synagogues. 
(Krinsky, Carol Herselle: C. d., p. 133 -134.) 

Jews settled in Trnava during early medieval period. 
There was a synagogue inside city walls already in 
1335. During 15th and 16th centuries Jews were 
expelled from Trnava several times, until the Law of 
Tolerance by Josef II. allowed them to come back to the 
city. In the year 1855 the city became the place of 
rabbi's residence. The orthodox synagogue was built 
in 1860 in the place of previous sanctuary (1831). 
After 1868 the community of neutral Jews, status quo 
ante, emerged in Trnava . In 1891 -1897 they built 
synagogue with two towers on Halenrirska street. The 
building was designed by the architect JozefSteidler. It 
belonged to those synagogues built during the end of 
19th century and in the beginning of 20th century that 
were inspired by oriental sources; however, their 
formative elements were already stylised and 
ornaments were more austere. Its space composition 
reminded Christian buildings of basilica type with two 
towers on the western side. The bottom part was 
covered with stripe bossage, while the upper part 
including towers was garnished by enamelled red and 
yellow bricks. Orifices had semi-circular arches. The 
gable in the middle was adjourned by the Table ofTen 
Commandments and decorated by Neo-Romanesque 
arched frieze . The gallery was made from wood and 
supported by eight iron cast pillars. Walls and ceiling 
were painted by oriental ornaments. 
During 19th century the split of Jewish community in 
south-western Slovakia following spiritual schism 
took place in Nove Zrimky. In 1863 the congregation of 
neologists built there representative synagogue. Part 
of the community seceded in 1870. They maintained 
orthodox position and founded rabbinate. They also 
had their own sanctuary. 
Big neologic synagogue with two towers was built in 
accordance to the plan of the synagogue in Budapest on 
DoMny utca (1853) with Byzantine, Romanesque and 
Oriental elements. (Vajda, Zs. - Heller, J.: The 
synagogues of Hungary. New York 1968, s. 52 - 54, 
Kol.: Magyar ipiteszet - Klaszicizmus, historizmus. 
Kossuth Kiad6, Budapest 2003 p. 120 - 123.) 
Square plan of central space with barrel vaults on the 
western side was lengthened by the corner polygonal 
towers with typical spherical roofs. Unfortunately, 
this interesting building had been destroyed by 
intensive bombing of Nove Zrimky during Second 
World War. 
The orthodox community in Nove Ztimky in 1880 
built their own synagogue that has been preserved to 
this day. It was dominant element of the complex of 
other Jewish buildings on the fringe of the city's 
historical core. Its plan was rectangular. Artistic 
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architectural design can be definitely classified as Neo­
Romanesque style of the second half of 19th century 
that was generally accepted in Christian sacral 
architecture as well as in Jewish one, especially in 
orthodox. (Borovszky, Samu: Magyarorszag 
varmegyei es varosai. Budapest, Apollo irodalami 
tarsasag. Nyitra varmegye, 1904 - 1907, p. 6) 
The orthodox synagogue in Samorin represents 
similar composition with Neo-Romanesque formative 
elements that were markedly stylised. Jews settled in 
Samorin relatively lately, only in the year 1860. They 
built there school, apartment buildings, slaughter­
house and ritual bath. The synagogue had been serving 
since 1912. Brick building with measures 18 x 10 m 
belonged to smaller types. The gallery for women was 
situated only above entrance on the western side. The 
interior was relatively lavishly decorated by paintings 
with oriental elements. Geometric ornaments on the 
ceiling of blue, green and pinkish colours have been 
preserved to this day. Blue and white aron hakodesh 
reminds of Romanesque portals with pillars. Fillings 
of the windows with yellow and blue glass have 
hexagram form. 
The next synagogue without towers built in 
Romanesque-Oriental style in the beginning of 20th 
century probably belonged to orthodox Jews. It was 
built in Senec in 1904 -1907 on the place of older 
object on the main square. Its fafade was receding 
inwards the parcel. Its composition is similar to other 
orthodox synagogues. However, historicist formative 
elements are connected in one of the most impressive 
and eclectic concepts in our country. 
The synagogue of orthodox Jewish community in 
Pezinok belongs to the buildings with Neo­
Romanesque and Oriental characteristics. It was built 
in 1869 with other buildings in the area that at this 
time was located beyond citlJ walls. Materials for its 
constructions, however, came from pulled down city 
gates. Today it does not exist anymore. 
Jewish congregation in Surany belonged to the ultra­
orthodox communities. Their shrines have not been 
preserved except the late built in 1918. It belongs to 
lavishly decorated staple concepts with formative 
elements of romantic Oriental style. Some of them, 
however, are close to Secession style. Vertical elements 
of frontal fafade are decorated by interesting geometric 
ornaments. Composite window above the entrance and 
threefold slit windows with parapets decorated by 
Secession elements display eclectic tendencies in 
formative elements of orthodox synagogues that had 
been present even later in 20th century. 
The synagogues in Malacky and Vrbove represent top 

examples of using of Oriental and Moorish elements in 
our milieu. They display acceptance of these styles by 
neologic as well as by orthodox branches. 
Malacky has always been natural centre of Zahorie. 
The first Jewish shrine emerged there in 1838. New 
synagogue built in 1886 was neologic. The synagogue 
in Malacky and neologic synagogue in Nove Zamky 
belong to first buildings in our country which had 
typical Oriental architectural forms and western 
fafade with two towers. Original parcel was a gift of 
a rich Spitzer's family. Plans were created by the 
architect from Vienna Wilhelm Stiassny, while 
construction was led by builder Janos Terebessy who 
worked for Falffy's family. Western fafade is most 
decorative one. Its composition consists of three parts. 
Three portal entrances are creatively elaborated with 
emphasis on the middle one. Moorish arches of 
vaulting in the form of shoe abut to cornice born by 
slender little pillars of profiled ceiling. Bands with 
geometric ornaments bead the main portal as well as 
space above threshold decorated by Hebrew inscription 
and adjourned by expressive cornice above the arch. 
Colouring is varied from blue to yellow and white, 
while heads of the columns are red. Composite 
windows on the first floor are designed in the similar 
Oriental spirit. The author must have very well known 
formative elements of Spanish Moorish buildings as 
well as Oriental ones. Frontal fafade including towers 
is sectionalised horizontally by claret and yellow stripe 
bossage. The gallery for women supported by six 
decorative polychromatic pillars encloses the space on 
three sides. Aron hakodesh was emplaced in the eastern 
niche in the form of apse garnished by small pillars. 
Interior walls were adorned by oriental ornaments -
arabesque, while original ceiling was cossered. 
During the period 1882 -1883 growing Jewish 
community in Vrbove built spacious synagogue which 
has been preserved up to this day. Two-coloured red 
and yellow stripes on the wall surface and various 
architectural details (attics, blind arcades, towers 
reminding minarets, crenellation) of the staple 
composition display prosperity of Jewish congregation 
which had been using the synagogue until 1942. 
According to contemporaries, it was the most beautiful 
synagogue in iupa (province). (Borovszky, Samu: 
C. d., p. 166 -167.) 
Style diversity was markedly displayed in the neologic 
synagogue in Nitra. Jews settled in the city of Nitra, 
the centre ofiupa (province), already in early medieval 
period. Most of them had been living in Farovce 
mentioned in privileges given to the city of Nitra in 
1248 as "Castrum Judeorum". Two branches of Jewish 
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community emerged in Nitra only in the year 1886. 
The orthodox community built new synagogue in 
1903, but it does not exist anymore. 
Architectonic qualities of neologic synagogue 
preserved to this day surpass the scope of our territory. 
It was built in 1910 -1911 according to the project of 
distinguished architect Lip6t Baumhorn who designed 
24 synagogues in Hungary. (Vajda, Zs. - Heller, J.: C. 
d., s. 55 - 56, Krinsky, Carol Herselle.: C. d. , p. 169-
173, Wiebenson, Dora - Sisa, J6zseJ: The Architecture 
of Historic Hungary. Budapest, Kiad6 2000, p.192.) 
In consequence of contemporary tendencies the 
synagogue in Nitra represented eclectic junction of 
historicist and oriental streams as well as the influence 
of Secession. It was characteristic for work of OdOn 
Lechner, the former employer of Lip6t Baumhorn. 
Monumentality of the building was accentuated by 
built-up area of more than 620 m2, but first of all by 
creating the architectonic space situated on the square 
plan in the form of central temple, according to 
Byzantine pattern. 
Architecture of the synagogue reveals hand of the 
author in details that are typical for his other projects. 
Influence of Moorish and Byzantine styles as well as of 
Neo-Romanesque and Gothic ones is evident. Unlike 
relatively unified Jewish symbolic of buildings that 
have been mentioned so far (hexagrams, Table ofTen 
Commandments, Hebrew inscriptions and 
ornaments), symbolic used by Lip6t Baumhorn is not 
traditional. There is a motive of two pilasters near the 
entrance symbolizing two pilasters of Jachin and Boaz 
(the Moon and the Sun), which were parts of Jewish 
Temple in Jerusalem. 
Design of windows displays Secession tendencies. Big 
windows are framed by tiles, while small columns bear 
motives of plants. Smaller windows are created in 
Moorish and Neo-Romanesque style. Plastered areas 
alternate with tiles of sand colouring on fa~ades. 
Lavish architecture of aron hakodesh dominates 
interior. Above it there is semi-circular space for organ 
and choir. Here we can see further Jewish symbol- the 
motive of menorah. This space with excellent acoustic 
could harbour 500 people. 

Conclusion 
The group of buildings of Jewish sacral architecture 
presented here is not characterised only by 
traditionalism still actual in our architectural milieu 
even in the beginning of 20th century. Most of the 
synagogues from monitored area which were built 
during second haif of 19th century or in the beginning 
of 20th century can be included to historicising stream 

with expressive Oriental, Byzantine-Moorish and 
Romanesque influence. Resumption of old styles was 
not uncommon during this period of time. Later 
concepts did not abandon inheritance of historical 
styles either. They are characterised by eclectic 
junction of historicising tendencies with elements of 
Secession. 
Increasing of building activities of Jews was affected by 
several factors that resulted in quantity, but above all 
in qualitative amazing development of sacral Jewish 
architecture. Jewish community had found 
advantageous economic background in south-western 
Slovakia which had been in direct contact with the 
centres of Austro-Hungarian Empire. It facilitated the 
process of their successful emancipation, especially 
since 1870s. This process was reflected also in 
architectural activities. Architecture of synagogues 
was created by architects and builders who studied in 
Vienna and Budapest and had often been in contact 
with German milieu. Work in the centres oriented to 
Rundbogenstil and Oriental style inspired regions 
and influenced emergence of staple architectural 
concepts in our milieu. 
Review of development of architectural work of Jewish 
community during the second haifof19th century and 
beginning of 20th century displays broad orientation 
on returning to medieval and Oriental styles. Such 
orientation was characteristic for orthodox as well as 
for reformed branches of Jewish community. It shows 
permanent search of appropriate solution of 
disposition and joined style. These attempts were 
characteristic especially after emerging of neologic -
after-Congress - communities which deflected from 
traditionalism in religious rituals as well as in 

arrangement of space. Small differences resulted from 
the way of rite. They concerned central location of 
Almemor by orthodox or its shift towards east by 
neologists and status quo ante. Material composition 
of the synagogues of neologists and neutral Jews 
including fa~ade with two towers were inspired by 
regional Christian sacral architecture or represented 
reaction to impulses from the north. Central type with 
a dome was also inspiring. 
Romantic approach in architecture of synagogues 
inspired by Middle Age had outlasted in our milieu 
until 1870s -1890s. Formative elements of medieval 
origin were transferred more or less formally in 
accordance with ancient patterns and without direct 
connection with their original logical use. Principles of 
transferring of Romanesque elements were reflected 
rather in composition of outer fa~ades with semi­
circular orifices, circular and composite windows, 
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arched friezes connected with system of pilaster strips 
and blind arcades, cubic or adjourned by cornices 
heads of pillars and so on. 
The elements inspired by Gothic style, which was in 
our area inherently connected with big Christian 
buildings, are rare in architecture of historic ising 
synagogues. Junctures of architecture of these two 
religious confessions are represented only by western 
fac;ades with two towers in synagogues of neologists 
and neutral Jews. Using of unbleached masonry and 
alternating yellow and red strips in bossage was also 
common element of Christian architecture, first of all 
Byzantine and Oriental. 
Moorish Oriental style was prevalent in architecture 
of synagogues on our territory. Its scale of expressive 
means was wide. Forms of arches of portals and 
windows, oriental motives creatingfillings of parapets 
and banisters as well as iron cast Orientalistic 
construction of pillars represent its most striking 
elements. Architectural work in the beginning of 20th 
century was characterised by marked eclectics, so that 
we might find in the same building Romanesque forms 
as well as Oriental Moorish and Byzantine ones mixed 
with elements of Secession. Eclectics and Secession 
resulted also in diversity of building materials and 
progressive construction that were manifested in 
lavish compositions of interior. 
Interestingly enough, Oriental inspiration and 
Romanesque and Byzantine motives were accepted by 
orthodox as well as by reformed Jews. South-western 
Slovakia belongs to the areas with highest frequency of 
remnants of Great Moravia and Romanesque 
architecture in our country. Perhaps it was one of the 
reasons for choosing historicising style in architecture 
of synagogues. Reference to Romanesque and 
Byzantine architecture is obvious there. From this 
point of view periphery draws on regional impulses. 
However, accepting of Oriental style and eclectic 
Succession variation meant also direct borrowing 
from the centres and integrating to the broader 
Hungarian context. General concept, material and 
space composition, design of architectural details and 
therefore question of style of synagogues can be 
understood as an expression ofa new identity of Jewish 
congregations which were opening to new impulses, 
but respected their own tradition. Architecture of 
synagogues during the second half of 19th century and 
beginning of 20th century, diversity of its concepts 
and variations of styles thus represents a proof of 
emancipation of Jews in contemporary society. 

"StYl synagog predstavuje nemy, ale spofahlivy 
d8kaz meniaceho sa postoja Zidov v europskej 
spolocnosti 111." 

V tejto myslienke Carol Herselle Krinsky 
mozeme hladar dovody a podstatu stylovej 
rozmanitosti v architektlire europskych synagog 
v obdobi druhej polovice 19. storoCia. 

Predchadzajuce storocia priniesli vystavbu 
synagog v ustcilenych dispozicnych schemach 
a dobovo aktualnom slohovom vyraze, ktory sa 
nelisil od slohoveho vyrazu ostatnych 
krest'anskyeh stavieb. Vnutoma dispozicia 
synagog sa podriacfovala poziadavkam 
nabozenskej tradicie podYa halaehy, vonkajsia 
forma - exterierovy vyraz fasad bol vzhladom na 
spolocenske postavenie zidovskej komunity 
nenapadnY· 
Radikalnejsia zmena nastala az v 19. storoci 
v suvislosti s proeesom emaneipaeie zidovskej 
komunity v jednotlivych krajinaeh Europy. 
illadanie noveho stylu, Ci idecHnej formy pre 
rozne typologicke skupiny stavieb, ona povestna 
otazka - Vakom style mame stava(? - priznacna pre 
eele 19. storocie, zasiahla v plnej miere aj oblast' 
arehitektliry zidovskeho etnika. Rad faktorov -
zlepsene spolocenske postavenie, prosperita 
jednotlivyeh zidovskyeh nabozenskych obef, 
regionalne rozdiely v ritualoeh a sposob obradu 
(ortodoxia, reformovany obrad, status quo ante), 
domaea tradicia Ci preberanie importovanych 
vzorov prispeli k roznorodosti stylovyeh 
inspiraeii. 
Proees sebauvedomenia a emancipacie 
zidovskeho obyvateYstva priniesol viae 
obCianskych pray, slobod a prist'ahovaleekyeh 
moznosn. Zmenu postavenia v spolofuosti eheeli 
Zidia vyjadrit aj novym vyrazom synagog /2/. 

Overovanie adekvatnosti stylovych vazieb 
prebiehalo tak v teoretiekej oblasti, ako aj v rovine 
arehitektoniekej praxe. Dilemu stylu riesili 
predstavitelia zidovskyeh nabozenskyeh obef 
spolu s architektmi v duchu stotoznenia sa 
s vlastnou nabozenskou tradiciou a plnou 
integraciou do spolocenskeho zivota. Otazku 
vorby vhodneho stylu ci potrebu hladania novyeh 
vyjadrovaefeh prostriedkov pre tradicie etniekych 
skupin podneeoval aj silnejuci nacionalizmus 
v krajinaeh zapadnej a strednej Europy. 
V europskej arehitektlire synagog 19. storocia 
z hladiska slohovych inSpiraeii nasli uplatnenie 



SYNAGOCA V DRAZoANOCH 
00 G. SEMPERA (1838 - 1840), PO 
PRvYKRA T SA V TOMTO 
TYPOLOGICKOM DRUHU 
UPLA TNlLA ORIENTA.LNA 
INSP1RA.CIA 

THE SYNAGOGUE IN DRESDEN, 
THE AUTHOR G. SEMPER (1838-
1840). IT IS THE FIRST 
APPLICA nON OF ORIENTAL 
STYLE IN lBIS TYPOLOGICAL 
KlND. 

DRAZoANY, INTERIER 
SYNAGOCY. 

DRESDEN, THE INTERIOR OF 
THE SYNAGOGUE. 
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Foto podIa Synagogenarchitektur in Deutschland 
vorn Barock zum Neuen Bauen, 2002. 

Foto podIa Meek, H. A., 1995. 

vsetky historicke vzory - od Cias Egypta, 
klasickych, az pO obfubene romanticke inspinicie 
- navraty k stredovekym slohom Ci orientalizmy. 
K ym V suvislosti s gotikou, ako slohom vhodnym 
pre synagogy, existovali V radoch architektov aj 
prislusnikov jednotlivych obci rozpory, 
romansky sloh V spojeni s byzantskymi 
podnetmi sa priam ponukal na 

experimentovanie. V nemeckom prostredi, kde 
prosperujuce zidovske obce a architekti viedli 
odbomy dialog 0 novom vyraze synagog, sa po 
roku 1830 zacal pouzivat' tzv. Rundbogenstil. Bol 
to styl charakterizovany mivratom k okrUhlym 
oblUkom romanskej a byzantskej architekrury -
sk6r z d6vodu ekonomickej a strukturalnej 
racionality ako pre jeho samotnu historicku 
p6sobivost' /3/. 

Bol tu este jeden d6vod, preco sa romanska 
a byzantska inspiracia stala vhodnou 
altemativou. Pre zidovsku komunitu V krajinach, 
kde goticky sloh bol pevne spojeny so silnou 
katolickou tradiciou, bolo neprijatefne spajat' 
vystavbu synagog s gotikou. P6dorysne 
usporiadanie gotickych katedral a kostolov 
nevyhovovalo zidovskym nabozenskym 
obradom, co vsak nebranilo tomu, aby na 
synagogach nasli uplatnenie gotizujuce detaily. 
V druhej polovici 19. storocia sa taketo prvky 
objavovali V architekrure synagog overa castejsie 
a gotika neodmyslitefne spojena s krest'anskou 
tradiciou celkom zameme pomahala k integracii 
zidovskeho obyvateYstva /4/ . 

To, co stavitelia a stavebnici synagog 
nenachadzali V gotickom slohu, nasli 
V romanskom a byzantskom slohu. Stotoznili sa 
napriklad s emporovym razom romanskych 
dispozicii, ktory vyhovoval vnutomemu 
usporiadaniu synagog. Vazny, pokojny a prosty 
vyraz romanskeho slohu bolo mozno uplatnit' 
v hmotovo-priestorovej skladbe aj v tvaroslovi. 
Na zvyraznenie integrity s ostatnym 
obyvateYstvom architekti casto siahali po 
regionalnych modusoch a zvlastnostiach 
romanskeho slohu. Bol to prejav stotoznenia sa 
s kulhlrou a historiou krajiny, v ktorej Zidia zili. 
Rovnako vyhovujucirni boli aj byzantske 
centralne schemy s masivnym vonkajsim 
murivom a typickou omamentikou. Centralny 
p6dorys s kupolou dokonale vyhovoval 
potrebam zidovskych nabozenskych obradov. 
Z tradicii byzantskej architekrury t'azili 
predovsetkym krajiny v oblasti Stredozemia, 
v modifikovanej podobe sa vsak byzantska 
tradicia prenasala aj do inych regionov a spajala 
sa s romanskou inspiraciou. D6lezita bola aj 
symbolika - moment interpretacie vychodneho 
p6vodu zidovstva (t. j. byzantske = vychodne). 
Pri hladani stylu, spfnajuceho kriterium 
vychodneho p6vodu, ale aj osobitosti 
a d6stojnosti, zohral vyznamnu ulohu maursky 
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a orientaIny vplyv. Bol to mivrat do spanielskeho 
stredoveku, ale aj ku kulhlre Blizkeho vychodu. 
Zastancovia tohto stylu videli jeho pouzitie nie 
v imitovani, ale v kreatfvnom pOuZitf, kombinacii 
a adaptacii dostupnych motivov pre poziadavky 
doby /5/ . V tomto pripade bolo t'azke udrzat' 
kontext s regionom a tak architekti v duchu 
kontextuaInosti silne zovseobecnovali orientalne 
vyrazove prostriedky a kontext sa snazili 
vytvara( kombinovanim s romanskou, 
byzantskou Ci gotickou tradiciou /6/. Tato 
tendencia bola typicka najma pre obdobie 
neskoreho historizmu, kedy v duchu 
eklektickych principov architekti casto spajali 
slohovo r6znorode prvky s ciefom vytvorit' novu 
stylovu jednotu. 
Je zaujimave, ako tradicia vplyvala aj na 
konstrukcne prvky. Pr<ive orientalna inspiracia 
a Ciastocne aj goticky a byzantsky sloh, aj 
v minulosti spojene s konstrukenym progresom, 
akoby vyzyvali k experimentovaniu na poli 
klenbovych konstrukcii a novych stavebnych 
materialov. V suvislosti s vystavbou synagog 
v orientaInom style je pozoruhodne pomeme 
skore vyuzitie liatiny - uz okolo polovice 19. 
storoCia. Pouzivala sa ako material na nosne 
kOnStrukcie i dekorativne prvky /7/. 

Uzemie juhozapadneho Slovenska bolo v druhej 
polovici 19. storocia z hladiska absorbovania 
architektonickych tendencii viac pod uhorskym 
ako viedenskym vplyvom. Bol to d6s1edok 
spolocensko-politickych premien v habsburskej 
monarchii, kde si Uhorsko postupne posiJiIovalo 
mocensku poziciu. Uhorski, ale i viedenski 
architekti, ovplyvimjuci nasu architektonicku 
scenu, upriamovali svoju pozomos( coraz viac na 
berlfnske a mnichovske prostredie, kde bol pre 
synagogy rovnako obfubeny Rundbogenstil 
a orientalna - maurska inSpiracia. Take iste 
podnety k nam prichadzali z Budapesti i 
z Viedne /8/. 

Obrovsky narast stavebnej aktivity zidovskeho 
obyvatefstva v Uhorsku nastal po roku 1867, ked' 
Zidia ziskali pIne nabozenske uznanie 
a rovnopravne postavenie s ostatnym 
obyvatefstvom. Vo vystavbe synagog 
pretrvavali historizujuce tendencie s priklonom 
predovsetkym k maurskej inSpiracii /9/, niekedy 
variovanej s prvkami stredovekych slohov. Tieto 
trendy vyvrcholili nesk6r - na prelome storoci 
v celom rade eklektickych a secesnych synagog 
na uzemi Uhorska. 

Foto podIa Meek, H. A., 1995. 

Foto podIa Synagogenarchitektur in Deutschland 
vom Barock zurn Neuen Bauen, 2002. 

V druhej polovici 19. storoCia je situacia vo 
vystavbe synagog v regione juhozapadneho 
Slovenska, ktore predstavovalo lizemie prveho 
kontaktu s hlavnymi centrami monarchie, 
obdobna a aplikovatefna aj na pomery 
v ostatnych oblastiach nasho lizemia. Preto na 
vybranych stavbach byvalej Bratislavskej 

SYNAG6GA V LIPSKU OD O. 
SIMONSONA (1854 - 1855), 
ARCHITEKT V KONSrRUKCII PO 
PRvYicRAT POUZrL LlA TINU. 

THE SYNAGOGUE [N LEIPZIG, 
THE AUTHOR O. SIMONSON 
(1854 - 1855), THE ARCHITECT 
USED CAST IRON [N THE 
CONSTRUCTION FOR THE FIRST 
TIME. 

SYNAG6GA V HANNOVER! 
(1864 - 1870), E. OPPLER JU 
NA VRHOL V DUCHU 
RUNDBOGENSTILU 

THE SYNAGOGUE [N 

HANNOVER (1864 - 1870). E. 
OPPLER DESIGNED IT [N THE 
MANNER OF RUNDBOGENSTlL 



SYNAG6GA V KASSEL 
(1836 - 1839), A. ROSENGARTEN, 
KLASICIZUjUCI 
RUNDBOGENSITL. 

THE SYNAGOGUE IN KASSEL 
(1836 - 1839), THE ARCHITECT A. 
ROSENGARTEN. CLASSICIST 
RUNDBOGENSTIL. 

SYNAG6GA VO VIEDNI OD 
L. FORSTERA (p A IDESIA TE 
ROKY 19. STOROCIA), INTERIER ­
MON HAKODFS. 

THE SYNAGOGUE IN VIENNA, 
THE ARCHITECT L. FORSTER 
(18505). INTERIOR - ARON 
HAKODESH 
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Foto podIa Synagogenarchitektur in Deutschland 
Yom Baroek zurn Neuen Bauen, 2002. 

Foto podra Meek, H. A., 1995. 

a Nitrianskej zupy mozno sledovaf 
a zovseobecnif problem mivratov k stredovekej 
a orientalnej inspiracii v architekttire synagog. 
Z architekttiry zidovskej komunity vyzaruje 
predovsetkym vacsie sebavedomie, podmienene 
emaneipaciou :lidov, ktorym postupne boli 
udelene (predtym upierane) obCianske prava 
a vysady. Najd6lezitejsie bolo uvofnenie 
podnikania a obchodu, moznosf vzdelavania sa 
v kresfanskych skolaeh a slobodnejSi pohyb po 

krajine. Od roku 1860 stratil platnosf zakon 
o zamedzeni prfstupu Zidov do nasich banskych 
miest. Uplnti obCiansku rovnopravnosf Zidia 
dosiahli v roku 1867 /10/ . 

V samotnom judaizme vsak vyvrcholili 
dlhotrvajtice rozpory, ktore v Nemecku 
i v Raktisko-Uhorsku viedli k rozkolu 
zidovskych nabozenskyeh obeL K ym do poloviee 
19. storoCia najvyznarnnejsfm prtidom zidovstva 
bola ortodoxia, po Kongrese Zidov v Budapesti 
v rokoch 1868 - 1869 sa komunita rozdelila na 
ortodoxne a reformovane (tiez kongresove alebo 
neologicke) nabozenske obce / 11 / . Medzi tymito 
dvoma prtidmi existovala este tretia vetva -
status quo ante (t. j. podfa p6vodneho stavu), 
ktora sa viae priklaitala k ortodoxnemu 
nabozenskemu ritu, ale arehitekttira tejto odnoze 
zidovstva mala viacere reforrnne znaky, 
naprfklad veze na priecelf. 
Aj v situovani synagog vidfme pozitfvny posun, 
odniiajuei zmenu spolocenskyeh pomeroy. Vi 
nemali vyhradene miesta v gete, respektive za 
hradbami, ale rnnohe stoja na namestiach ci 
v prifahlych uliciach blfzko centra mesta alebo 
obce. Vzhfad synagog je napadnejSi v hmotovej 
skladbe, ale najma vyzdobou fasad. Prejavilo sa 
to najma pri neologiekyeh synagogaeh, ktore 
obycajne financovali majetnf prfslusnici 
nabozenskyeh obd. Okrem arealov sakralnej 
architekttiry (synagogy - modlitebne s prifahlYmi 
ritualnymi stavbami, cintorfny) v mestaeh 
a mesteckaeh juhozapadneho Slovenska v druhej 
polovici 19. storoCia vznikala aj civilna zidovska 
architekttira - obytne, skolske, zdravotnfeke 
a socialne stavby. Zvacsila sa migracia 
zidovskeho obyvatefstva, jednak z vidieka do 
vacSich eentier, ale aj opacnym smerom, 
naprfklad z Viedne, Budapesti, z Moravy a zo 
Sliezska do tirodnych oblasti juhozapadneho 
Slovenska. Tieto lokality, kde vznikali uz 
spomfnane yerke synagogy, mozno identifikovaf 
aj ako vzory pre architekttiru nasieh synagog. 
Otazka vzoru predstavovala nezanedbatefny 
podnet. Okrem tzv. pofskeho typu, na tizemie 
juhozapadneho Slovenska prichadzali vplyvy 
z prostredia Viedne a Budapesti 
a sprostredkovane aj z nemeckeho prostredia, 
s orientaciou na maurskti a orientalnu 
inspiraciu / 12/ . V eentrach monarchie - vo Viedni 
a v Budapesti sa skolila aj vacsina autorov 
zidovskej architekttiry, boli medzi nimi aj 
architekti zidovskeho p6vodu. 
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Vplyv centra na prostredie regionov je najviac 
pozorovateYny pri preberani stflovych podnetov 
zo synagogy na DoMny utca v Budapesti /13/. 

VeYkolepe dielo viedenskeho architekta Ludwiga 
Forstera tak dispozicne, ako aj svojou hmotovo­
priestorovou skladbou a tvaroslovlm, vychadza 
z maursko-orientalnej inSpiracie 
a Rundbogenstilu. Neologicky obrad umoznil 
architektovi rozvinM navrh na obd1znikovom 
priestore s archou a bimahom na vychode. 
Novym prvkom dispozfcie boli galerie po 
bokoch, nesene kovovynu stfprni. Dvojvezie 
v prieeeli je odkazom na vychodne tradfcie, 
rovnako dobre vsak pripomina dvojvezove 
kresfanske kostoly zapadnej Europy / 14/ . 

Vyraznym tektonickym prvkom bolo poliZitie 
neomietnuteho muriva na fasade, elm sa dostava 
ako d6lezitf vyrazovy prostriedok do pozomosti 
aj farebnost'. 
Napriek silnym prejavom tradicionalizmu 
v architekhire synagog v nasom prostredi sa 
vaesina novostavieb zaClenila do historizujuceho 
prudu romantizmu so znakmi neoromanskej 
a najma byzantsko-orientalnej inSpiracie. Vplyv 
tfchto podnetov sa prejavil najma na 
kontaktnom teritoriu s prostredlm Budapesti 
a Viedne a m6zeme ho pozorovaf v koncepte 
viacerych synagog na nasom lizemi - neologicka 
synagoga v Novych Zamkoch, ale aj status quo 
ante v Tmave, ei uplatnenie maurskych 
a orientalnych motivov na synagogach 
v Malackach, vo Vrbovom alebo dnes uz 
neexistujucich synagog v Bratislave na Zamockej 
ulici a Rybnom namesti / 15/ . Historia zidovskeho 
etnika mala v tychto lokalitach svoje specificke 
zvlastnosti. 
V stredovekej Bratislave na viacerych miestach 
stali synagogy, ktore nesk6r zanikli (Panska 
a Ursulfnska ulica) / 16/. Po bitke pri MoMCi 
v roku 1526 zidovska komunita opustila mesto 
a stala sa stieasfou Podhradia, kde vzniklo suvisle 
osidlenie vo forme geta - uzatvoreneho 
urbanneho okrsku. Po roku 1599 sa hradny kopec 
stal majetkom rodu Palffyovcov, ktori 
poskytovali Zidom ochranu za finanene 
kompenzacie a udelili im viacere privilegia. V 18. 
storoCi Zidia vlastnili modlitebim na Zamockej 
ulici, ktora nesk6r vyhorela. Na jej mieste vznikla 
synagoga ortodoxnych, nazyvana VeYka. 
Autorom projektu bol Ignac Feigler ml., ktoreho 
firma, zdedena po otcovi -I. Feiglerovi st. bola 
najprosperujucejslm stavebnym podnikom 

Foto podTa Wiebenson, D. - Sisa, L 2000. 

Foto podra Wiebenson, D. -Sisa, j., 2000. 

v Bratislave v druhej polovici 19. storoeia. Stavbu 
odovzdali do uzivania 10. septembra 1864 /17/ . 

P6vodny koncept synagogy mal maf netradieny 
tvar baziliky, typickej pre stavby kresfanskych 
chramov, na prieceli so strednou vezou s kupolou 
a dvoma bocnymi vezami. Autor vsak musel 
zmenif svoj zamer. V tomto obdobi by sme 

BUDAPESt, SYNAG6GA NA 
ooHANY UTCA (1853 -1859), 
L. FORSTER - DYOjVEZOYY 
KONCEPT Y ORIENT ALNO­
MAURSKOM STYLE. 

BUDAPEST, THE SYNAGOGUE 
ON OOHANY UTCA. (1853 - 1859), 
L. FORSTER- TWO-TOWER 
CONCEPTION IN ORIENTAL 
MOORISH STYLE. 

ZIDoYSKA KA TEDRALA, 
SYNAG6GA NA ooHANY UTCA 
V BUDAPESn. 

JEWISH CATHEDRAL, THE 
SYNAGOGUE ON OOHANY 
UTCA IN BUDAPEST. 



SYNAG6GA NA RUMBACH 
UTCA V BUDAPESTI (1870 - 1873) 
00 ARCHITEKT A O. WAGNERA 
V MAURSKOM ~E. 

THE SYNAGOGUE ON 
RUMBACH UT. IN BUDAPEST 
(1870 -1873) IN MOORlSH STYLE, 
THEARCHITECTO. WAGNER. 

ORTODOXNASYNAG6GA 
V BRATISLA VE NA zAMOCKEI 
UUCl (1864) 00 I. FEIGLERA ML. 

THE ORTHODOX SYNAGOGUE 
IN BRATISLAVA ON lAMocKA 
STREET (1864), THE ARCHITECT I. 
FEIGLER JUN. 

ELENA L!1KACOV A - JANA POHANICOV A: NAVRATY K SfREDOVEKEJ A ORIENTALNEJ INSpIRACII V ARCHITEK'I"ORE SYNAG(x; NA UZEMI 186 jUHOZAP ADNEHO SLOVENSKA / Returns to the Medieval and Oriental Inspirations in Architecture of Synogogues in South· Western Territory of SlovakiJI 

Foto podIa Morav;lnszky, A., 1998. 

Foto Archiv Pamiatkoveho tiradu v BratisJave. 

predpokladali este klasicizujuci vyraz fasady, 
avsak I. Feigler ml. tu pouzil tvaroslovne prvky 
orientalnej architekhlry, ktore sa ocitli v kontraste 
s tradienym riesenim hmotovo-priestorovej 
skladby, typickym pre ortodoxne synagogy. 
V radovej zastavbe ulice priecelie bolo zasunute 
za ulienu ciaru a po stranach malo dva 
predsunute vstupne pavilony. Medzi nimi sa 
vytvorilo male nadvorie, vyuzlvane na svadobne 
obrady. I-llavny vstup bol cez pravy pavilon, 
zeny vchadzali ravym, kde bolo schodisko 
veduce na galerie. Feigler majstrovsky zvladol 
riesenie kulisovitej fasady, ktoru ukoncoval stit, 

v strede s maslvnou nfzkou vezou 
a odstupnovanou atikou s postrannymi 
fialovitYmi vezickami, pripomfnajucimi male 
minarety. Priecelie Clenili slepe arkady, 
polkruhovo ukoncene, zdruzene i rozetove okna 
a drobne ozdobne cimburie. Autor vyriesil aj 
nepriaznivu orientaciu parcely v smere sever -
juh, co z ritualneho hladiska Zidom 
nevyhovovalo. Ked'ze aron hakodes musel by! 
umiestneny na vychodnej strane, otocil 
usporiadanie interieru, na vychodnej stene 
umiestnil yerke kruhove okno, veduce do 
sveth1<ovej chodby, odderujucej synagogu od 
susednej budovy. Almemor umiestnil 
v geometrickom strede modlitebne, tak ako to 
vyzadovali tradiene predpisy. Pomeme vysoky 
interier Clenili az dye podlazia zenskych galerif, 
podopierane liatinovymi stfpmi. VyPlne 
okennych otvorov, ozdoby vyklenku na 
uschovanie tory, nastenne maThy, zabradlia 
almemoru i mreze galerif mali geometricke 
omamenty / 18/. 

Okrem pocetnej ortodoxnej komunity sa 
v Bratislave vefmi rychlo rozrastala aj obec 
neologov, najma od sedemdesiatych rokov 
19. storocia. Pre poCiatoene financne (azkosti sa 
vsak odsuvala vystavba vlastnej synagogy. Dna 
22. augusta 1893 stavbu zacali realizova( na 
Rybnom namesti, kde predtym stal hostinec 
U Slnka. Projekt synagogy na vyrumocne 
exponovanej parcele v tesnej blfzkosti Domu sv. 
Martina vypracoval Dionyz Milch / 19/. Sluzilo ku 
cti jej autora, ze tate symbioza dvoch 
vynikajucich stavieb vyznievala harmonicky. 
Synagogu slavnostne otvorili 18. augusta 1895. 
Napriek tomu, ze jej architekhlra mala typicke 
znaky orientalneho stylu, v susedstve 
stredovekeho prostredia domu nep6sobila 
rusivo. Bolo to aj preto, ze synagoga bola 
proporcne vyvazenym dielom. Orientalne prvky 
vyjadrovali romanticke citenie, stale aktualne aj 
na konci 19. storoCia. Dvojposchodova budova 
mala hlavnu fasadu s dvoma osembokymi 
vezami, kupolovite ukoncenYmi. Na naroziach 
kazdej z vezl boli umiestnene este tri male 
vezicky s cibufovitYmi strieskami, co 
obohacovalo siluetu celej stavby. Na osi fasady 
medzi vezami sa na ozdobnej platni nachadzali 
tabule Desatora. Spodne casti vezl vystupovali 
vo forme rizalitov. Stredna cast' priecelia na 
prfzernf mala pat' zdru.zenych vstupnych 
otvorov, nad ktorymi boli nadprazia vo forme 
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maurskych obhikov. Prve poschodie osvetrovalo 
pat' zdruzenych okien s medailonkami 
zdobenymi sest'cipymi hviezdami. Pod atikou 
prebiehal obhickovy vlys, zdobeny palmovYmi 
vejarmi. Podobne boli Clenene aj bocne fasady. 
K severnej strane synagogy priliehala pristavba 
so schodiskom na galeriu. Zaujimava bola 
dvojfarebnost' fasad, striedanie vodorovnych 
pasov glazovanych tehal zltej a cervenej farby, 

v kontraste s architektonickymi chinkami 

a ornamentmi, ktore boli zo svetlE~ho kamena. 
Takato farebnost' bola tradicna tak v byzantskej, 
ako aj islamskej architekhire. 
Reformne tendencie sa prejavili aj v priestorovom 
koncepte. Z hlavneho vestibulu sa vstupovalo do 
obdfznikoveho priestoru modlitebne, 
komponovaneho skar do sirky. Pred aron 
hakodes sa priamo nachadzal almemor, podra 
novych pravidiel reformovanych Zidov. Galeria 
obklopovala interier z troch stran a nebola 
chranena ozdobnou mrezou, ako to byvalo 
v ortodoxnych modlitebniach, ale iba zabradlim. 
Na zapadnej strane, na druhom poschodi 
vytvorili maly balkan, kde bol urniestneny organ, 
ako novy prvok v neologickych synagogach /20/. 

Trnava patrila k mestam, kde sa Zidia usadili od 
obdobia raneho stredoveku. Vnutri mestskych 
hradieb stala synagoga uz v roku 1335, 
postavenie Zidov bolo na zaklade privilegii, 
udelenych Belom IV., pomerne znesiterne. 
V 15. a 16. storoN sa situacia zhorsila a Zidia boli 
viackrat z mesta vyhnani. Az tolerancny patent 
Jozefa II. umoznil ich navrat aj do Trnavy. V roku 
1855 sa mesto stalo sidlom rabinatu. Ortodoxna 
synagoga, postavena na mieste starsej 
modlitebne (1831), pochadza z roku 1860. 
Po roku 1868 okrem ortodoxnych Zidov zacala 
v Trnave pasobit' aj obec neutralnych Zidov -
status quo ante, ktora si v rokoch 1891 - 1897 
postavila dvojvezovu synagogu na Halenarskej 
ulici podra projektu architekta J. Steidlera / 21 /. 

Patri k typom synagog z prelomu storoci, ktore 
sice cerpali z orientaInych zdrojov, ale 
tvaroslovne prvky boli uZ stylizovane, 
a ornamentika overa strohejsia. Utvaranim 
priestoru pripomina krest'anske stavby 
bazilikalneho typu, pozdfznej dispozicie 
(31,50 x 11,75 m). Sucast'ou zapadnej fasady su 
dye veze, ukoncene polygonalne, predstupujuce 
pred strednu cast' vo forme plytkych rizalitov. 
Celli spodnli cast' fasady pokryva pasova bosaz 
a hornu cast' vratane vezi oblozenie pasmi 

Foto Archlv Pamiatkoveho uradu v Bratislave. 

Foto Archlv Pamiatkoveho w-adu v Bratislave. 

glazovanych tehal v zlto-cervenej farebnosti. 
Otvory sli polkruhovo zaklenute a stredny stit 
medzi vezami, zavfSeny tabuYkami Desatora, je 

MON HAKODFS V SYNAGOGE 
NA ZAMOCKEj ULICI 
V BRATISLAVE. 

ARON HAKODESH IN THE 
SYNAGOGUE ON zAMocKA 
STREET IN BRA TISLA VA. 

DVOjPODLAZNA GALERIA 
S LIATINOvYMI ruM! 
A VYrLNOU zABRADLf -
SYNAGOGA NA zAMOCKEj 
UUCI V BRATISLA VE. 

THE lWIN·DECK GALLERY 
WITH CAST IRON TOWERS AND 
FILLED BANISTERS - THE 
SYNAGOGUE ON zAMocKA 
STREET IN BRA TISLA V A. 



NEOLOGICKfi. SYNAG6GA 
V BRA TISLA VE NA RYBNOM 
NAMESTf (1893 -1895), 
ARCHITEKT D. MlLCH 
NAVRHOLSTAVBU 
V ORlENT ALNOM m:u. 

THE NEOLOGIC SYNAGOGUE IN 
BRATISLA VA ON RYBNE 
SQUARE (1893 - 1895). THE 
ARCHITECT D. MlLCH 
DESIGNED THE BUlLDING IN 
ORlENTALS1YLE. 

SYNAG6GASfATUSQUOANTE 
V TRNA VE (1891- 1897), 
ARCHITEKT j . STEIDLER, 
DVO)VEZOvY KONCEPT. 

THE SYNAGOGUE STATUS QUO 
ANTE IN TRNA V A (1891- 1897). 
THE ARCHITECT j . STElDLER, 
TWO-TOWER CONCEPT. 
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galerie pre zeny, ktore mohli do synagogy 
vstupovaf aj vchodmi pod vezami. Galeria je 
z dreva, podopierana 6smimi liatinovymi stfpmi. 
Steny a strop boli pokryte mal'bami s orientalnym 
omamentom. 
Mestom, kde v 19. storoei doslo k rozdeleniu 
zidovskej komunity v d6sledku duchovneho 
rozkolu obce, boli na juhozapadnom Slovensku 
Nove Zamky. Ako rnlade mesto - ked p6vodne 
renesanenu pevnosf zrusili v roku 1724 
a obyvatefstvo bolo prevazne rimskokatolickeho 
vyznania, prve trvale usidfovanie Zidov sa tu 
datuje az od prvej stvrtiny 19. storoCia. Vplyvna 
nabozenska obec, hlasiaca sa k neologickemu 
prudu zidovstva, si postavila v roku 1863 
reprezentaemi synagogu. Casf obce sa v roku 
1870 odtrhla, zotrvala na poziciach ortodoxie 
a zalozila si samostatny rabinat. Aj tato komunita 

FotoArchivKDAU. sa prezentovala svojou vlastnou modlitebnou. 

Foto Archlv KDAU. 

zdobeny neoromanskym obluckovym vlysom. 
Sevemu a juzmi fasadu Clenia pilastre na paf polio 
K vychodnej fasade je atypicky pristavane 
vonkajsie dvojramenne schodisko, veduce na 

Vefka dvojvezova neologicka synagoga bola 
postavena podra vzoru budapestianskej 
synagogy na Dohany utca /22/, postavenej v roku 
1853 s byzantsko-romanskymi a orientalnymi 
prvkami, a to tak na fasadach, ako aj v interieri. 
POdorys vo forme stvorca - centraly, zaklenutej 
valenYmi klenbami, na ktorych bola freskova 
vymafba, zo zapadnej strany predlzovali 
narozne polygonalne veze s typickymi 
gufovirymi strechami. Prave v otazkach 
umiestnenia almemoru v priestore synagogy, 
ktory podfa budapestianskeho vzoru umiestnili 
vo vychodnej easti - pred aron hakodes, nastali 
rozpory, ked tato modernizacia vnutomej 
dispozicie nevyhovovala konzervativnej 
menSine a to bola aj pricina rozstiepenia obce. 
Tato zaujimava stavba bola, ziaf, znieena poeas 
vefkeho bombardovania Novych Zamkov 
v druhej svetovej vojne. 
Novozamocka ortodoxna obec si v roku 1880 
posta vila svoju synagogu, ktora sa zachovala 
dodnes. Tvorila dominantu v komplexe dalSich 
stavieb Zidov, situovanych na okraji historickeho 
jadra, pri vychodnej brane opevnenia. P6dorys 
mal obdfznikovy tvar, rozsireny v roku 1900 
o pristavbu, ktora zvaesila kapacitu p6vodneho 
priestoru asi 0 80 miest. Almemor stal presne 
v strede dispozicie. Vytvamo-architektonicke 
riesenie celku m6zeme jednoznaene klasifikovaf 
ako neoromansky styl poslednej stvrtiny 
19. storoCia vseobecne zauzivany v sakralnej 
architektUre, rovnako kresfanskej, ako aj 
zidovskej (najma ortodoxnej). Zapadna 
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a vychodna fasada su riesene stitovo, delene 
pilastrami na tri casti. Archivoltu hlavneho 
stredneho portalu nesu dva polostfpy 
s kubusovyrru hlavicami s plastickou symbolikou 
hviezd a cely portal je pravouhlo oramovany. 
V nadprazi je tabufa s hebrejskym napisom. 
Podobne su riesene aj dva vedfajsie vstupy, 
veduce na schodiska, spristupitujuce galeriu pre 
zeny. Nad portalmi sa nachcidzaju kruhove okna. 
Vo vrchole stitu na podstavci su umiestnene 
kamenne tabule Desatora. V interieri je 
najp6sobivejsim prvkom vychodna nika, v ktorej 
je styrmi schodikmi pristupny aron hakodes. 
Zdobia ho stfpiky s palmetovymi hlavicami 
a volutami, nad ktorymi je architrav. Nad skrrnou 
na ukladanie tory je symbol vecneho ohi'i.a a relief 
s dvoma levmi, nesucimi tabule s Desatoro 
Bozimi prikazaniami. V budove Bet hamidrash, 
nachadzajucej sa vo dvore synagogy, je tzv. mala 
modlitebna /23/ . 

Podobnu kompoziciu s neoromanskym 
tvaroslovim, vyrazne stylizovanym, predstavuje 
aj ortodoxna synagoga v Samorine. Tu sa Zidia 
usadili pomeme neskoro - az v roku 1860. V roku 
1900 tu zilo 203 zidovskych obyvatefov /24/. 

Postavili si aj skolu, byty, bihlnok a ritualny 
kuper. Synagoga sluzila od roku 1912. Tehlova 
budova s rozmermi 18 x 10 m patri k mensim 
typom, galeria pre zeny bola umiestnena iba nad 
vstupnou, zapadnou cas(ou. Interier bol 
pomeme bohato zdobeny maThami s vplyvom 
orientcilnej inSpiracie. Dodnes zachovane 
geometricke omamenty na strope maju farbu 
modru, zelenu a ruzovkastU. Aron hakodes 
v modro-bielom farebnom rieseni pripomina 
romanske stfpikove portaly. Almemor v strede 
synagogy sa nezachoval. VyPlne okien so zlto­
modrym zasklenim su v tvare hexagramu. 
Aj dalSia bezvezova synagoga zo zaCiatku 
20. storoCia, patriaca pravdepodobne 
ortodoxnym Zidom, vypoveda 0 romansko­
orientcilnej inSpiracii. Postavili ju v Senci v rokoch 
1904 -1907 /25/ na mieste starsieho objektu na 
hlavnom namesti, avsak s fasadou ustupujucou 
do hlbky parcely. Napriek tomu, ze zidovska 
komunita sa usadila v Senci uz v 15. storoci, 
koncom 19. storocia mala len okolo 70 Clenov. 
Hlavna fasada je trojosova, delena pilastrami, 
ukoncenyrru malyrru vezickami, medzi ktorymi 
je trojuholnfkovy stit s tabwami Desatora. Tato 
schema sa opakuje vo vacsine ortodoxnych 
synagog. Historizujuce tvaroslovie je vsak 

Foto Elena Lukacoya. 

Foto Elena Lukai'oya. 

Foto Archly KDAU. 

SYNAG6GA STATUS QUO ANTE 
V TRNA VE, PRIESTOR POD 
GALERIOU. 

THE SYNAGOGUE STATUS QUO 
ANTE IN TRNAVA, THE SPACE 
UNDER THE GALLERY. 

TRNA V A, SYNAG6GA 
ORTODOXNYCH,186O. 

TRNA VA, THE ORTHODOX 
SYNAGOGUE, 1860. 

DVOjVEZovU NEOLOGICKU 
SYNAG6GU V NOvYCH 
zAMKOCHPOSTAVIU 
V SESfDESIA TYCH ROKOCH 
19. STORoClA PODrA VZORU 
BUDAPE5TIANSKE) SYNAG6Gy 
NA ooHANY UTCA. 

lWO-TOWER NEOLOGIC 
SYNAGOGUE IN NOvE zAMKy 
WAS BUILT IN 18605 
ACCORDING TO THE 
PROTOTYPE OF THE 
SYNAGOGUE IN BUDAPEST ON 
OOHANYUTCA. 



NEOROMANsKY PORTAL 
ORTODOXNEJSYNAGCGV 
V NOvYCH ZAMKOCH (1880). 

NEO-ROMANESQUE PORTAL OF 
THE ORTHODOX SYNAGOGUE 
IN NOvE zAMKV (1880). 

NEOROMANsKY KONCEPT 
PRIECEUA ORTODOXNEJ 
SYNAGCGV V SAMORfNE (1912), 
S VYRAmE STYLlZOV ANYM 
TV AROSLOviM. 

NEO-ROMANESQUE CONCEPT 
OFTHEFA(ADEOFTHE 
ORTHODOX SYNAGOGUE IN 
SAMORiN (1912) WITH 
MARKEDLV STYLISE 
FORMATIVE ELEMENTS. 
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Folo ' ana Pohanicova. 

FOIO At Home Gallery. 

pospajane V jeden z najp6sobivejsich 
a najkvalitnejsich eklektickych konceptov na 
nasom uzemi. Obllik hlavneho portalu je 
podkovovity- - maursky, niektore okna su 
zdruzene, ako sa vyskytovali V byzantskej 
a romanskej architekrure, podobne aj rozetove 
tvary okien zapadnej i vychodnej fasady. 

Prieeelie Clenia este slepe arkady i pasy s motivmi 
hexagramov. P6vodny interier sa nezachoval. 
Ortodoxnej zidovskej nabozenskej obci 
V Pezinku patrila synagoga, ktoru jej 
vytvamo-architektonickym riesenim mozno 
zaelenif do skupiny s neoromansko-orientalnymi 
znakmi. Vznikla V roku 1869 spolu s arealom 
d'alSich stavieb za vtedy este stojacimi hradbami 
mesta. Na jej vystavbu vsak uz pouzili material 
zo zbliranych mestskych bran / 26/. 

Zidovska nabozenska obec V Suranoch patrila 
k ultraortodoxnym. Jej korene V tejto lokalite 
siahaju pred rok 1530. Nachadzala sa tu znama 
skola - jesiva. Z niekol'kych modlitebni sa 
zachovala iba najnovsia z roku 1918. Patri 
k bohatSie zdobenym a kvalitnejsim konceptom 
s tvaroslovnymi prvkami romanticko-orientalnej 
inSpiracie, ale aj s niektorymi formami blizkymi 
secesii. Celna fasada rna na vertikalnych prvkoch 
zaujimavu omamentiku geometrickych foriem, 
zdruZene okno nad vstupom i trojdielne 
strbinove okna so secesnou vyzdobou okennych 
parapetov, co svedei 0 vyskyte eklektickych 
tendencii V tvaroslovnom koncepte ortodoxnych 
synagog aj hlbsie V 20. storoei. 
Synagogy V Malackach a vo Vrbovom 
predstavuju vrcholne priklady uplatnenia 
orientalnej a maurskej inspiracie v nasom 
prostredi. SU d6kazom akceptacie ty-chto 
sty-lovych podnetov tak pre neologicku 
i ortodoxnu vetvu. 
Malacky boli prirodzenym centrom Zahoria. 
Zmienky 0 Zidoch sa tu objavili v roku 1755, 
avsak 0 formovani komunity mozno hovorif az 
za panovania Jozefa II. Ich prva modlitebna 
vznikla v roku 1838. Po roku 1867 v Malackach 
zriadili rabinat a po kongresovom deleni 
zidovskych nabozenskych obcf sa tunajsie 
spoloeenstvo hlasilo k neologom. Koncom 
19. storoCia vsak doslo k zmene duchovneho 
zamerania na obec status quo ante, s neutralnym 
postojom medzi ortodoxiou a neologizmom. 
Novu synagogu z roku 1886 postavili teda ako 
neologicku, co vsak nebolo v rozpore s nazormi 
neskorsej tunajsej neutralnej nabozenskej obce. 
Synagoga v Malackach, spolu s neologickou 
synagogou v Novych Zamkoch, bola jednou 
z prvych na nasom uzemi, ktore mali dvojvezove 
zapadne prieeelie a typicke orientalne vytvamo­
architektonicke formy. Tvorila dominantu 
zidovskeho osidlenia, ked' jej zapadna fasada 
bola sueasfou ulienej zastavby. V jej blizkosti sa 
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nachadzala skola, byt rabina a kantora, kupele, 
d'alej od mesta aj zidovsky cintorin. P6vodny 
pozemok na stavbu darovala bohata rodina 
Spitzerovcov. Plany vypracoval viedensky 
architekt V. Stiastny (Wilhelm Stiassny), stavbu 
realizoval staviter v sluzbach Palffyovcov -
J. Terebessy /27/. Zapadna fasada je 
najvyPravnejsia, kompozicne rozdelena na tri 
casti, ked' bocne veze so schodiskami su vysunute 
vo forme rizalitov. Trojica vstupnych portcilov 
s akcentom na strednom, je vytvame nielen 
plasticky, ale aj farebne prepracovana. Maurske, 
podkovovite obluky zaklenutia dosadaju na 
rimsu, nesemi stihlymi stfpikrni profilovaneho 
ostenia. Hlavny portcil je oramovany pasmi 
s geometrickYffii omamenhni, podobne aj 
nadprazie s hebrejskym napisom, nad oblUkom 
ukoncene vyraznou rimsou. Farebnost' je pestra -
modra, zlta, biela a hlavice stfpikov su cervene. 
V podobnom orientalnom duchu su riesene aj 
zdrliZene okna prveho poschodia. Autor musel 
d6veme poznat' tvaroslovne prvky spanielskych 
maurskych stavieb i Orientu. Vezove rizality su 
ukoncene kupolami gWoviteho tvaru, zrezane 
v dolnej casti a zavfSene sest'cipymi hviezdami. 
Na osi symetrie, v strede medzi vezami sa 
nachadzaju tabule Desatora. Celnu fasadu 
vrcltane vezl horizontalne clem bordovo-zlta 
pasova bosaz. Bocne fasady tejto pozdfznej 
stavby maju vsak hladke steny. Zenska galeria, 
nesena siestimi ozdobnYffii, polychr6movanymi 
stfpmi, lemuje priestor z troch strano Aron 
hakodes bol urniestneny vo vychodnej nike, vo 
forme apsidy, zdobenej stfpikrni. Nad nou bolo 
kruhove okno. Steny interieru zdobili orientalne 
omamenty - arabesky a p6vodny strop bol 
kazetovany. Rozmermi sk6r mensia stavba 
(14,8 x 11,3 m) mala zniZenu uroven modlitebnej 
saly 0 dva schody / 28/. 

V rokoch 1882 - 1883 rozrastajuca sa zidovska 
komunita vo Vrbovom postavila priestrannu 
synag6gu, ktora sa zachovala dodnes / 29/. Stojl 
v centralnej casti mesta, oproti jestvujucej radovej 
zastavbe bol objekt zasunuty od ulicnej Ciary 
dovnutra parcely. Dvojfarebny zlto-cerveny 
pasovany povrch stien a mnozstvo 
architektonickych detailov v kvalitnom 
kompozicnom koncepte svedcia 0 prosperite 
tunajsej zidovskej nabozenskej obce, ktora 
synag6gu liZlvala do roku 1942. Pozdfzny 
p6dorys Clem na zapade vystupujuci vstupny 
rizalit, po dva vystupky na bornych fasadach 

Foto At Home Gallery, M. Mareni'in. 

Foto Archlv Pamiatkoveho Uradu v Bratislave. 

a stupnovite sa zuzujuci vychodny priestor 
ukonceny vyklenkom s aron hakodes. Rizality 
zd6raznuje v stresnych castiach atika, ukoncena 
slepYffii arkcidami a cimburim, nad ktorym eSte 
vycnievaju male vezicky, pripominajuce 
minarety. Tvary okien su od polkruhovo 
ukoncenych, cez skupiny trif6rii, az po kruhove 
a stvorlistkove. Galeria obieha z troch stran 

INTERIER SYNAGOCY 
VSAMORINE. 

THE INTERIOR OF THE 
SYNAGOGUE IN SAMORIN. 

SENEC,ORTODOXNA 
SYNAG6GA (1904-1907) PAm 
K NAJKV ALITNEJSiM 
EKLEKTICKYM KONCEPTOM NA 
NASoM CZEW (KRESBA 
E. BARKANY). 

SENEC, THE ORTHODOX 
SYNAGOGUE (1904 - 1907). IT IS 
ONE OF VINTAGE ECLECTIC 
CONCEPTS IN OUR COUNTRY 
(DRAWING E. BARKANY). 



PORTAL SYNAGOGy V SENC!. 

THE PORTAL OF THE 
SYNAGOGUE IN SENEC. 

ORTODOXNASYNAGOGA 
V SURANOCH (1918) S rRVKAMI 
ORIENT ALNEJ A SECESNEJ 
INSr lRAcIE. 

THE ORTHODOX SYNAGOGUE 
IN SURANY (1918) WITH 
ORIENTAL AND SECESSION 
ELEMENTS. 
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Foto Elena Lukilcova. 

Foto Elena Lukacova. 

vnutorny priestor, dobre osvetleny oknami 
i stropnym svetlikom. 0 tom, ze zlto-cervena 
fasada s postrannymi vezickami a orientalnym 
dekorom vzbudzovala pozornosf, svedcf aj 
dobova odborna spisba - naprfklad S. Borovszky 
piSe, ze vo Vrbovom "maju Izrealiti najkrajsiu 
synagogu v zupe" / 30/ . 

Rozmanitosf stylovych inspiracif sa vyraznou 
mierou uplatnila aj na neologickej synagoge 
v Nitre. Mesto Nitra, sfdlo zupy, bolo zname 
pobytom Zidov uZ od raneho stredoveku. 
Najviac ich zilo v Parovciach, spomfnanych ako 
Castrum Judeorum v privilegiu mesta Nitry 
z roku 1248 / 31/ . Pocet zidovskeho obyvatefstva 
sa vyrazne zvysil v 17. a v 18. StOroCl ich 
prfchodom z uzemia vychodnej Moravy. Prva 
synagoga stala na Parovskej ulici v roku 1766, 
ktoru nahradila d'alSia z roku 1818. Az v roku 
1886 sa v Nitre vytvorili dye obce, neologicka 
a ortodoxna / 32/ . Ortodoxna obec posta vila novu 
synagogu v roku 1903, avsak tato dnes uz nestoji. 
Dodnes zachovana neologicka synagoga 
kvalitou architektilly a prostrednictvom svojho 
tvorcu prekracuje ramec nasho uzemia. Vznikla 
v rokoch 1910 - 1911 podfa projektu 
vyznamneho architekta Leopolda (Lipota) 
Baumhorna, ktory v Uhorsku postavil 
24 synagog / 33/ . 

V duchu najnovSlch sudobych tendencif 
nitrianska synagoga predstavovala popri 
eklektickom spajanf historizujuco-orientalnych 
prudov aj silny vplyv secesie, prfznacnej aj pre 
byvaleho zamestnavatefa L. Baumhorna -
O. Lechnera. Synagogu situovali v centre mesta, 
v tichom prostredf zamady a uzkej ulicky medzi 
pesou zonou a Farskou ulicou. K jej 
monumentalite prispieva nielen vyse 620 m2 

zastavanej plochy, ale predovsetkym utvaranie 
architektonickeho objemu v zasade stvorcoveho 
p6dorysu na sp6sob centralneho chramu - podfa 
byzantskeho vzoru. Ukonceny je ustrednou 
kupolou, spoClvajucou na pendantfvoch a dvoma 
mensfmi kupolami nad vezovitymi rizalitrni 
vstupneho priecelia. Zakladny stvorec na 
vychode rozsiruje polygonalny rizalit, na prfzemf 
pravouhly, pred nfm bol aron hakodes 
a almemor. Aj k naroziam bocnych fasad su 
pristavane rizality s tocitymi schodiskami, 
veducimi na zensku galeriu, ktora z troch stran 
lemuje interier. 
Architekllira synagogy prezradza rukopis autora 
v riesenf detailov so spolocnymi znakrni, 
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typickymi aj pre jeho d'alSie stavby. Jasne 
citateYny je vplyv maurskeho a byzantskeho 
sty-Iu, ale aj neoromansko-gotickeho stYlu. Na 
rozdiel od doteraz prezentovanych stavieb 
s pomeme unifikovanou symbolikou zidovskeho 
nabozenstva (ses(cfpe hviezdy, tabufky 
Desatora, hebrejske napisy a omamenty) 
L. Baurnhom pouzil netradicnu symboliku. Na 
tejto synagoge je pri vstupe rozvedeny motiv 
dvoch pilastrov, symbolizujticich dva stfpy 
Jachin a Boaz (Mesiac a SInko), ktore boli 
sucas(ou zidovskeho chramu v Jeruzaleme. 
V rieseni okien sa prejavili secesne tendencie­
yerke okna su oramovane obkladackami a stlpiky 
maju rastlinne omamenty. Mensie okna stvamil 
v maurskom i neoromanskom slohu. Po bokoch 
vstupneho portalu s lomenym oblUkom su 
dvojice stfpov s hlavicami zdobenYmi motivom 
koruny (symbol kraYa Davida). Na fasadach sa 
striedaju omietnute plochy a miesta 
s obkladackami pieskovej farby. V interieri 
dominuje bohata architekhlra svatej skrine (aron 
hakodes), pripomfnajuca ikonostas. Nad nou je 
polkruhovy priestor, vytvarajuci miesto pre 
organ a spevokol. Aj tu sa nachadza d'alSf symbol 
zidovstva - motiv sedemramenneho svietnika -
menory. Stfpy nesuce emporu maju hlavice 
zdobene rastlinnym motivom, ktory sa ovfja 
okolo tabuliek Desatora. Kapacita priestoru 
s vybomou akustikou ratala s miestami pre 
500 YudL 

Zaver 
Pre predlozeny subor stavieb zidovskej sakralnej 
architektury je priznacne, ze popri 
tradicionalizme, ktory pretrvaval v nasom 
architektonickom prostredi este aj na zaciatku 20. 
storoCia, architekturu vacsiny synagog na 
sledovanom uzemf, pochadzajucich z druhej 
polovice 19. ci zaciatku 20. storoCia, mozno 
zacleni( do historizujuceho prudu s vyraznou 
orientalnou, respektive byzantsko-maurskou 
a romanskou inSpiraciou. Navraty k minulym 
slohom v tomto obdobi neboli niClm 
nezvycajnym. A ani v neskorsfch konceptoch sa 
nestraca dedicstvo historickych slohov. Pre nich 
je charakteristicke spajanie eklektickych 
historizujucich tendencii s prvkami secesie. 
Na zvysenie stavebnej aktivity Zidov malo vplyv 
niekorko faktorov, ktore vyvolali kvantitativne 
a predovsetkym kvalitativne nebyvaly rozvoj 
sakralnej zidovskej architekrury. Zidovska 

Fete Jana Pehaniceva. 

Fete Jana Pehaniceva. 

Fete Jana Pehaniceva. 

MALACKY, NEOLOGICKA 
SYNAG6GA (1886) OD 
VIEDENSKEHO ARCHITEKT A 
W. STIASSNEHO JE 
NAVRHNUTA VORIENTALNO­
MAURSKOM STYLE, PORTAL. 

MALACKY, THE PORTAL OF THE 
NEOLOGIC SYNAGOGUE (1886) 
DESIGNED BY THE ARCHITECT 
FROM VIENNA W. ST1ASSNY IN 
ORIENTAL MOORISH STYLE. 

MALACKY, NEOLOGICKA 
SYNAG6GA - DETAIL vYZOOBY 
srt.PA. 

MALACKY, THE NEOLOGIC 
SYNAGOGUE - DETAIL OF THE 
DECORA nON OF THE PILLAR 

MALACKY, NEOLOGICKA 
SYNAG6GA - ZDRUZENE OKNO 
NA FASADE. 

MALACKY, THE NEOLOGIC 
SYNAGOGUE- THECOMPOSITt 
WINOOW ON THE FA<;:ADE. 



SYNAG6GA VO VRBOVOM 
(1882-1883) PATRILA 
K NAJKRA)~fM v BYv ALE) 
NITRIANSKE) ZUPE 

THE SYNAGOGUE IN VRBOvE 
(1882 - 1883) BELONGED TO THE 
MOST BEAUTIFUL IN THE ZUPA 
(PROVINCE) OF NITRA. 

NEOLOGICKA SYNAG6GA 
V NITRE (1910-1911), 
ARCHITEKT L. BAUMHORN, 

THE NEOLOGIC SYNAGOGUE IN 
NITRA (1910 -1911), THE 
ARCHITECT L. BAUMHORN. 
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Foto podIa Borovszky, S. 

Foto Archiv KDAU. 

komunita nasla na juhozapadnom Slovensku -
na uzemi, ktore bolo V priamom kontakte 
s centrami Rakusko-Uhorska, vyhodne 
ekonomicke zazemie, co pomohlo uspesnemu 
zaviSeniu emancipacneho procesu najma od 
sedemdesiatych rokov 19. storoCia. To sa 
priaznivo odzrkadlilo aj v architektonickej 
cinnosti. Na architekrure synagog sa priamo 
podiefali architekti a stavitelia, vyskoleni vo 
Viedni a v Budapesti, ktorf sa casto dostavali do 
kontaktu aj s nemeckym architektonickym 
prostredim. Tvorba v centrach, srylovo 
orientovana na Rundbogenstil a orientalizmus 

bola inspirativna pre regiony a mala vplyv na 
vznik kvalitnych architektonickych konceptov aj 
unas. 
Prehlad vyvoja architektonickej tvorby zidovskej 
komunity v druhej polovici 19. ana zaCiatku 
20. storocia dokumentuje silnu orientaciu na 
navraty k stredovekej a orientalnej inspiracii pre 
ortodoxnu aj reformovanu vetvu zidovstva. 
Poukazuje na ustavicne hladanie vhodneho 
dispozicneho riesenia i priliehajuceho sryloveho 
vyrazu. Tieto snahy bali priznacne najma po 
vzniku neologickych - pokongresovych obcl, 
ktore sa odklonili od tradicionalizmu nielen 
vo vedeni nabozenskych obradov, ale 
i v usporiadani priestoru. Prevladol overeny 
pozdfzny typ s orientaciou v smere vychod -
zapad, s galeriami pre zeny. Drobne odlisnosti 
vyplynuli zo sp6sobu obradu. Tykali sa 
centralneho umiestnenia almemoru 
u ortodoxnych obci, respektive jeho posun na 
vychod u neol6gov a status quo ante. Synag6gy 
neol6gov a neutralnych Zidov v hmotovej 
kompozicii s dvojvezovym priecelim hfadaju 
inSpiraciu v kres(anskej sakralnej architekrure 

regionu, ci reaguju na podnety z centier. 
Inspirativnym bol aj centralny typ s kupolou. 
Romanticky pristup a sp6sob tvorby, 
inspirovanej stredovekom v architekrure 
synagog pretrvaval v nasom prostredf aj 
v sedemdesiatych a osemdesiatych rokoch 
19. storoCia. Tvaroslovne prvky stredovekeho 
p6vodu sa prenasali va vacsej ci mensej formalnej 
zhode s davnymi vzormi a bez priamej 
nadvaznosti na ich p6vodne logicke upotrebenie. 
Neoromanske stavby nemali konstrukcie 
zalozene na mohutnych nosnych prvkoch -
predovsetkym hrubych muroch a pilieroch, 
chybali vazby na stredoveke kriZove klenby. 
Zasady prenasania romanskych prvkov sa 
premietli sk6r do kompozfcie vonkajsfch fasad, 
na ktorych sa uplatnili polkruhovo zaklenute 
otvory, kruhove a zdruzene okna, obluckove 
vlysy, napojene na system lizen a slepych arkad, 
kubicke aj rimsami ukoncene hlavice stfpov 
apodobne. 
Tvaroslovie, inSpirovane gotikou, v architekllire 
synagog nacMdzame vacsinou iba v pouziti 
lomeneho oblUka, ktory rovnako patril i do 
formoveho aparatu orientalnej architekrury. 
Prvky, inSpirovane gotikou, ktora bola na nasom 
memi nerozlucne spojena s verkYmi 
kresfanskYmi stavbami, v architektu.re 
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historizujucich synagog nachadzame veYmi 
zriedkavo. Iba dvojvezove zapadne priecelia 
synagog neologov a neutralnych Zidov su 
stycnymi bodmi v architekrure tychto 
nabozenskych konfesii, podobne ako pouzivanie 
neomietnuh~ho muriva a striedanie pasovej 
bosaze v zlto-cervenej farebnej kombinacii bolo 
castym prvkom kresfanskej, predovsetkym 
byzantskej a orientalnej architekrury. 
Prevladajucim stylom v architektlire aj nasich 
synagog bol maursky, orientalny styL Jeho skala 
vyrazovych prostriedkov bola veYmi pestra, no 
najvyraznejsim prvkom boli formy oblUkov na 
portaloch a okennych otvoroch. VyPlii okennych 
otvorov pod oblUkmi tvorili bohate kruzby, 
najcastejsie v omamentalnych vzoroch s motivmi 
sesfcipych hviezd. Tento znak sa objavil aj na 
fasadach v reliefnej podobe, zakoncoval kupoly 
vezl. Okrem byzantinizujucej cerveno-zltej 
farebnosti skalu rozsirili modre a zlate arabesky 
v podobe pasovej alebo plosnej vyzdoby nielen 
fasad, ale aj interierov. Tvorba na prelome storoCi 
nesie vyrazne znaky eklektizovania, takZe na 
jednej stavbe nachadzame vedYa seba tak 
romanske, ako aj orientalno-maurske a byzantske 
formy, premiesane s prvkami secesie, ktore s6 
v podstate novotvarmi. S eklekticizmom 
a secesiou spojena rozmanitosf stavebnych 
materialov a progres kOnStrukcii sa prejavili 
v interieroch - konstrukcie empor, liatinove 
stfpy, schodiska, vyPlit zabradlL 
Zaujimavym poznanim je, ze orientalnu 
inSpiraciu a romansko-byzantske motivy 
prijimali a akceptovali tak ortodoxni, ako aj 
reformovani Zidia. Oblasf juhozapadneho 
Slovenska patri k miestam s najvacsou hustotou 
vyskytu pamiatok vefkomoravskej a romanskej 
architektliry na nasom lizemL Aj niekde tu 
mozno tusif suvislosti vofby historizujuceho 
stylu pre architekruru synagog. Odkaz dedicstva 
romanskej a byzantskej architekrury je tu 
CitateYny / 34

/ . Z tohto pohladu prostredie 
periferie cerpa z regionalnych podnetov. 
Akceptovanim orientalnej inspiracie 
a eklekticko-secesnymi stylovYmi variaciami 
prebera vsak aj priame vzory z centier a zaracfuje 
sa do sirsieho uhorskeho kontextu. Celkovy 
koncept, hmotovo-priestorovu skladbu, riesenie 
architektonickeho detailu a tak aj otazku stylu 
synagog mozno chapaf ako prejav novej identity 
zidovskych nabozenskych obcl, ktore sa otvarali 
vonkajsim podnetom, ale vaiili si aj vlastnu 
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NEOLOCICKA SYNAG6GA 
V NITRE, SYMBl6ZA 
ORIENT ALNYCH A SECESNYCH 
PRVKOV. 

1HE NEOLOCIC SYNAGOCUE IN 
NITRA, SYMBIOSISOFORIENTAL 
AND SECESSION ELEMENTS. 

PREHl'.AD DISPOZICNYCH 
TYPOV. 

REVIEW OF DlSPOSmON TYPES . 
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tradiciu. Architekhira synagog druhej polovice 
19. storocia, respektive zaCiatku 20. storocia­
rozmanitos( jej konceptov a stJlovych variacif, 
v konecnom d6s1edku predstavuje d6kaz plnej 
emancipacie Zidov vo vtedajsej spolocnosti. 

POZNAMKy 

1 KRINSKY, Carol Herselle: Europas Synagogen. Stuttgart 
1988, s. 73. 

2 "Zidia si po prvykrM uvedomili, ze sami rozhoduju 0 ryzore 
ich synagogy a tym aj 0 sposobe, aky,n chceli zaposobi( na 
inYch." KRINSKY, Carol Herselle: C. d., s. 73. 

3 Bol to Heinrich HUbsch, ktory obhajoval navrat k oknihlym 
formam stredoveku - romanskej a byzantskej architekhlre. 
Podobny nazor zastaval Edwin Oppler, tvrdil, ze pre 
nemeckych Zidov je najvhodnejsf Rundbogenstil, ktory 
v sebe spajal elementy romanskej, klasickej a renesancnej 
architektUry. Tento styl si pri vystavbe synagog osvojili i vo 
FrancUzsku a v Anglicku, kde prevazovali neoromanske 
a orientalne synagogy vzhladom na silnu goticku tradiciu 
anglikanskych kostolov. Nebolo to vsak vseobecne 
pravidlo. Napriklad anglicky zidovsky architekt Nathan 
Joseph zvazoval moznos( nadviaza( na goticke tradfcie aj 
v architekhlre synagog, ale zaroven upozomoval aj na podIa 
neho nebezpeCne nazory Augustusa Welby Pugina, ktore 
nadrad'ovali gotiku nad ostatne slohy. Pre Nathana Josepha 
sa preto zdal mimoriadne prijaterny maursky sty!. Pozri 
blizsie MEEK, H. A.: The Synagogue. Phaidon, London 1995, 
s. 174 -175. 

4 Bolo by mylne domnieva( sa, ze sa neogoticke synagogy 
nestavali. Spociatku, v tridsiatych az pafdesiatych rokoch 
19. storocia, sa goticka inSpiracia objavuje v riesenf detailov 
interierov (napr. Regensburg, Praha) - treba za tym vidie( 
snahu poukaza( na hlboke korene zidovskeho obyvaterstva 
v tychto mestach. Neskor, okolo polovice 19. storocia, uZ nie 
je nicfm neobvykly,n, ked' synagogu navrhnu ako 
neogoticku. Bol to napriklad zidovsky architekt Max 
Fleischer (autor neogotickych synagog vo Viedni a v Ceskych 
Budejoviciach), ktory zastaval nazor, ze pre synagogy 
mozno pouzi( aj goticku inSpiraciu, pretoze synagogy aj 
v minulosti boli stavane v prevladajucom style. Postavi( 
neogoticke synagogy bolo rovnako opravnene, ako stava( 
neogoticke kostoly. V tomto kontexte Krinsky uvadza aj 
d'alsie neogoticke synagogy z obdobia neskoreho 
historizmu v Llineburgu (1892), v Berline na Bismarck­
straBe (1897) ci Pinkasovu synagogu v Prahe, interpretujuc 
gotiku ako sucas( zidovskeho dedicstva. KRINSKY, Carol 
Herselle: C. d., s. 86 - 87. 

5 Pre zastancov Nathana Josepha predstavoval maursky styl 
synagog alUziu na rychodny povod zidovstva a poskytoval 
dostatoeny priestor na experimentovanie s konstrukciami 
a materiaJ.mi.. Ku korenom islamskej inSpiracie pozri MEEK, 
H. A.: C. d., s. 100 -119. Meek maursky styl na synagogach 
oznacuje ako "zlaru strednu cestu, pokus 0 kompromis 
medzi zapadom a vychodom", ktora by pripomfnala, ze "vo 
vnutri stale pokracuje nieeo nie celkom kres(anske" - podIa 
MEEK, H. A.: C. d., s. 174. 

6 V prostredf Uhorska okrem synagog sa orientalne prvky 
kombinovali s byzantsky,n a romanskym slohom aj 
v architekhlre evanjelickych a grecko-ortodoxnych 
kostolov. MORA V ANSZKY, Akos: Die Architektur der 
Donaumonarchie. Budapest, Corvina 1998, s. 43. 

7 Po prrykrM pOuZilliatinu ako kOnStruki'ny prvok 

v architekhlre synagog architekt Otto Simonson na 
synagoge v Lipsku v roku 1855. Simonson bol ziakom 
Gottfrieda Sempera, tvorcu synagogy v Dnizd'anoch 
(1838 - 1840). Bola to prva synagoga, na ktorej sa vo verkej 
rniere uplatnili orientalne - maurske motfvy. Podrobnejsie 
MEEK, H. A.: C. d., s. 186 - 188. K Semperovej synagoge 
bliZsie Kol. : Synagogenarchitektur in Deutschland Yom 
Barock zum Neuen Bauen. Braunschweig 2002, s. 67 - 70. 

8 Ozivenie stavebnej i'innosti jednotlivych nabozenskych 
obd, spojenej s narastom zidovskej popul.kie v Uhorsku po 
roku 1848 sa prejavilo vo zrysenom pocte synagog 
postavenych prevazne v orientainom maurskom style. 
K prvYm prikladom na Uzerni Uhorska pam synagoga 
v Kolozsvari (1850), a predovsetk9m budapestianska 
synagoga od Ludwiga Forstera (1853 - 1859). Forster 
subezne staval v maurskom duchu aj synagogu vo Viedni, 
ktora vsak verkos(ou a vyPravnos(ou dekoracif 
nedosahovala Uroven budapestianskej synagogy. 
Podrobnejsie pozri napriklad Wiebenson, Dora - Sisa, 
Jozsef: The Architecture of Historic Hungary. Budapest, 
Kiado 2000, s . 177 - 178. 

9 Synagogu v maurskom style navrhol v Pesti na Rumbach 
utca naprfklad aj mlady Otto Wagner (1870 -1873). VYuZil 
na nej prvky zeleznej kOnStrukcie, arabske a spanielske 
omamentalne prvky. WlEBENSON, Dora - SISA, Jozsef: 
C. d., s. 192. 

10 Proces emancipacie Zidov na uzerni Uhorska, ktoreho 
sui'as(ou bolo aj naSe Uzernie, zavrseny v druhej polovici 
19. storoaa, rna svoje zaciatky v obdobf osvietenstva, najma 
za panovania Jozefa II. S tymto obdobfm je spojena verka 
irnigraena vlna, v ramci ktorej Zidia, prichadzajuci 
z Moravy, Ciech, porska a Ukrajiny, osfd!uju nase Uzernie 
a zai'inaju sa etablova( do spolocenskeho a najma 
hospodarskeho diania. Medznfkom v politickych dejinach 
Zidov v Uhorsku bol toleraneny patent Jozefa II. z roku 1781, 
ktory zrovnopravnil Zidov s ostatnyrni cirkvami a toleroval 
ich podiel na spolocenskom a hospodarskom dianf 
v mestach i na vidieku, ako ak nie rovnocennej, tak celkom 
urcite akceptovanej zlozky obyvate!stva. Rok 1840 priniesol 
Zidom este vacsiu vornos( pohybu, mohli sa relatfvne 
slobodne usadzova( v mestach a na vidieku. V roku 1867 
boli Zidia v monarchii zrovnopravnenf s ostatnyrni obi'anrni 
a dlhodoby emancipaeny proces zidovskeho obyvaterstva 
v habsburskej monarchii sa ukoncil v roku 1895, ked' 
uhorsky parlament uplne uznal ich vieru. K politickym 
dejinam Zidov na nasom uzerni pozri JELINEK, Jesajahu 
Andrej: Zidia na Slovensku v 19. a 20. storocl. Bratislava, 
Judaica Slovaca 1999, s. 9 - 15, respektfve GROSS, D.: Die 
Juden in der Slowakei. In: Zidovska rocenka pre Slovensko 
1700 -1940. Bratislava, s. 18 -19. 

11 Ortodoxnf Zidia zotrvavali na tradfciach (v synagogach boli 
muZi a zeny oddelenf, bohosluZba bola v hebrejskom 
jazyku, rabin musel mat tradicne zidovske vzdelanie). 
Reformovanf nedodrziavali prfsne tisfcroene predpisy, 
vnasali nove prvky, bohosluzby boli v roznych jazykoch, 
pOuZfval sa organ a pod. PodIa LUKAcov A, Elena a kol.: 
Sakralna architekhlra na Slovensku. KT Komamo 1996, 
s. 153. Miesto, odkiaf sa predcftala tora - aimemor, 
ortodoxnf ponechali v strede dispozfcie, neologovia ho 
presunuli na vychod, k svatostanku. BliZsie pozri 
BARKANY, Eugen - OOJC, Eudovft: Zidovske nabozenske 
obce na Slovensku. Bratislava, VESNA 1991, s. 35 - 36. 

12 "Orientalizovanie alebo maursky sloh boli od 50. rokov 
19. storocia prijate pre synagogy v nemecky hovoriacich 
krajinach a prifahlych Uzerniach." podfa WlEBENSON, 
Dora - SISA, Jozsef: The architecture of Historic Hungary. 
Budapest, Kiado 2000, s. 177 -178. 

13 Postavili ju v rokoch 1853 -1859, skoro subezne 
s Forsterovou synagogou vo Viedni. Nazyvali ju aj 
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"zidovska katedrala", s kapacitou 3 000 rniest na sedenie 
a bola najvaesou svojho druhu v celej habsburskej 
monarchii. TarnZe, s. 177. 

14 Na tUto dvojaku symboliku poukazuje aj T6zsef Sisa: 
"minaretove veze s cibufovityrni kupolarni su odkazrni na 
dva stfpy pred Salamtinovym chramom v Teruzaleme a tiez 
pripominaju dvojvezia kostolov v zapadnej Eur6pe." 
WIEBENSON, Dora - SISA, T6zsef: C. d., s. 177. 

15 Vyber prikladov, ktore nasledne uvadzame, obsaltuje 
okrem zachovanych synag6g aj dnes liZ neexistujuce 
objekty, pretoze ich architektUra si zasluhuje pripomenutie. 

16 Zrnienky 0 Zidoch - obchodnikoch pochadzaju uz 
z 5. storoeia a od druhej polovice 11. storoCia dokazatefne 
existovali zidovske nabozenske obce v Bratislave, Nitre 
a v Trnave. Hist6ria Zidov na Uzerni dnesneho Slovenska 
siaha vsak ovefa cfalej ako do obdobia stredoveku. Prvf 
zidovski obyvatelia pravdepodobne prisli k nam liZ 
s rimskyrni legiarni. 

17 Naklady na vystavbu vycfslili na 80-tisfc zlatych. Synag6ga 
bola na svoju dobu pre ortodoxnych priM "moderna", 
najma svojim vyzorom, preto uz v prvom tyzdni prikroeili 
k niektorym zmenam. Podfa NEUMANN, R.: Z dejfn 
synag6gy na zamockej ulici. In: Zidovska roeenka 1992/93, 
s. 87 - 92. Pozri aj KRINSKY, Carol Herselle: C. d., s 134 -135. 

18 Poeas druhej svetovej vojny synag6ga bola poskodena 
a v roku 1961 asanovana. 

19 SZONYI, Andrej: Tak rastla Bratislava. SFVU, Bratislava 
1967. K dejinam synag6gy neol6gov v Bratislave bliZsie 
KRINSKY, Carol Herselle: C. d ., s. 133 - 134. 

20 Po druhej svetovej vojne budovu vyuzfvali via cere inStitUcie 
ako skladove pries tory, respektfve od ses(desiatych rokov 
20. storoeia Slovenska televizia ako nahravacie stUdio. 
V druhej polovici Ses(desiatych rokov 20. storoeia vystavba 
Mosta SNP, ktoreho vyUstenie na Rybne namestie 
nerespektovalo historicke prostredie v okolf D6mu sv. 
Martina, si vyziadala jednak asanaciu historickej zastavby 
Podhradia i dunajskeho nabrezia, jednak demolaciu 
synag6gy neol6gov. Nepomohli mnohe protesty historikov, 
architektov, ale i laikov proti hrubemu zasaltu do 
historickeho urbanizmu v tejto casti mesta. Synag6gu 
zblirali v aprfli roku 1969. 

21 ROTHOV A,s.: Zidovske skolstvo ortodoxne pred 
prevratom a po prevrate. In: Trnava 1238 - 1938, s. 30l. 

22 Hist6ria vzniku synag6gy na Dohany utca je zaujimava. UZ 
v roku 1837 si Zidia, ktorf vtedy este nemohli kupova( 
pozernky, prenajali pozemok bar6na A. Baldacsyho a nesk6r 
aj okolite pozernky, ktore sa stali vlastnfctvom obce po roku 
1845. Predstavitelia zidovskej obce vypfsali sU(az, na ktorej 
sa popri navrhu viedenskeho prof. Ludwiga Forstera, 
zucastnil aj T. Hild, spolupracujuci s architektrni Feszl­
Gerster - Kauser. Na rozdiel od vf(azneho projektu, 
navrhnuteho v orientalno-byzantskom style, T6zsef Hild 
predlozil klasicisticky navrh. Podrobnosti pozri VAJDA, 
ZS. - HELLER, T.: The synagogues of Hungary. New York 
1968, s. 52 - 54, novsie tiez Kol.: Magyar epiteszet­
Klaszicizmus, historizmus. Budapest, Kossuth Kiad6 2003, 
s. 120 -123. 

23 0 oboch synag6gach ako 0 vyznamnych stavbach v Novych 
Zarnkoch sa zrniei\uje aj Samu Borovszky v diele 
BOROVSZKY, Samu: Magyarorszag varmegyei es varosai. 
Budapest, Apollo irodalarni tarsasag. Nyitra vannegye_ 
1904 - 1907, s. 6. 

24 Podfa BARKANY, Eugen - DOTC, Eudovf!: c. d., s . 157. 
2S Letopocet 1904 sa nachadza na tabuli na prieeelf, 

v archivnych pramei\och PU v Bratislave - zlozka A 6243 je 
uvedeny rok 1907 ako datum prestavby_ 

26 K bohatemu zivotu zidovskej obce v Pezinku pozri 
BARKANY, Eugen - DOTC, Eudovf!: c. d ., s. 67 - 71. 
Synag6ga ortodoxnych Zidov v sUCasnosti liZ nestojf, 

asanovali ju v roku 1961 a na jej rnieste postavili budovu 
Slovenskej sporitefne, ktora rna na fasade pamatnu tabufu, 
pripominajucu existenciu synag6gy. 

27 Stavitef, realizator malackej synag6gy Tan (Janos) Terebessy 
(1839 v Rumunsku - 1907 v Malackach) postavil viacero 
rniestnych stavieb. Ueil sa u znameho macfarskeho 
architekta Mikl6sa Ybla v Budapesti, kde ho zastihla ponuka 
stava( pre Pilifyovcov. V Malackach sa ozenil a pracoval vo 
fume svojho svokra, rniestneho stavitefa Kurnmera, nesk6r 
fumu prevzal a viedol sam. Pre Palffyovcov tu dokazaterne 
prestaval a upravil Kaplnku sv. Anny (1867), postavil 
budovu byvaIeho okresneho sudu (1869), synag6gu (1886), 
budovu daiioveho liradu (dokoncena v roku 1894) a cfalSie 
stavby, ktore v sucasnosti liZ neexistuju. Zucastnil sa aj na 
vystavbe neologickej synag6gy na Rybnom namestf 
v Bratislave, kde vykonaval stavebny dozor. Po jeho smrti 
firma skrachovala. Podfa siP, V. - TREBlSoVSKY, J.: 
Malacky. Kapitoly z dejfn mesta II. eas(. Malacky 1996, 
s. 85 - 86. 

28 w .. z hlbfn volam (a, Pane ... " tak hovorf 130. zalm a v tychto 
slovach mozno najs( aj tradfciu zapustenia - znfZenia lirovne 
podlalty v modlitebni. 

29 Uzernie medzi Novym Mestom nad Vahom a VerkYrni 
Kostofanrni patrilo liZ od 9. storoeia k pomerne husto 
osidlenym oblastiam. Tu lezf aj mestecko Vrbove, ktore 
v stredoveku patrilo k najfudnatejsim v okolf. Prvf Zidia 
prisli sem z Moravy v 16. storoel. V roku 1599 po vpade 
Turkov mesteeko fahlo popolom, obyvaterstvo bolo 
vyvrazdene alebo odvlecene. Na pozvanie zemepanov 
Nadasdyovcov priSli semnovf osadnfci. Najprv bola vacsina 
vierovyznanfm evanjelicka, koncom 17. storoeia zfskali 
prevaltu katolfci. Podfa vizitacie z roku 1703 vo vrbovskej 
farnosti zilo 2 000 fudf, z toho 500 nekatol11<ov, okrem toho tu 
bolo 70 Zidov. 

30 BOROVSZKY, Samu: C. d . v pozn. 23, s. 167. Na s. 166 c. d. sa 
nachadza aj fotografia synag6gy. 

31 GERGELYI, 0.: Nitra, umelecko-historicke pamiatky na 
Slovensku. Bratislava 1969, s. 49. 

32 Nitra patrila vzdy medzi tie slovenske mesta, kde Zidia boli 
poetom percentualne vefrni silne zastUpeni. Naprfklad 
v roku 1880 poeet Zidov tvoril 7,61 %, v roku 1900 liZ 28 % 
obyv. Pozri BARKANY, Eugen - DOJC, Eudovft: C. d., 
s.186. 

33 Leopold (Lip6t) Baurnhorn (1860 - 1932), p6vodom 
zidovsky architekt, studoval techniku vo Viedni. Svoju 
architektonicku prax zacal v kancelarii Partos - Lechner. 
Kecf v roku 1888 vyhral konkurz na stavbu Ostrihomskej 
synag6gy, osamostatnil sa a patril medzi 
najvyhladavanejsfch autorov a odbornfkov na stavby 
synag6g. Na Uzerni Slovenska presta val p6vodne 
klasicisticku synag6gu v Liptovskom Mikulasi (1906), ako 
novostavby vznikli synag6gy v Nitre (1910 - 1911) 
a v Lucenci (1925). Zucastnil sa aj na sU(azi na synag6gu 
v Ziline, kde jeho navrh zfskal2. rniesto. Pozri BORUTOV A, 
Dana: ArchitektUra 1900 na Slovensku. 1. Niekorko b~z. 
In: Architektlira & Urbanizmus. 32, 1998, 1 - 2, s. 42. Z 24 
synag6g na Uzerni Uhorska (napr. dYe synag6gy 
v Budapesti, Cegled, Szolnok, Tirnisoara, Novi Sad, 
Gyongyos) vynika synag6ga v Szegede, postavena v roku 
1900 - 1903. BliZsie udaje k synag6ge v Szegede a v Budapesti 
na ul. Arena pozri naprfklad VAJDA, ZS. - HELLER, T.: 
s. 55 - 56, respektfve KRINSKY, Carol Herselle: C. d ., 
s. 169 -173. 

34 Podobne tendencie sa prejavili aj v kres(anskej sakralnej 
architektUre - napn1<lad neoromanske koncepty: 
rfmskokatolfcke kostoly vo Vrabfoch a v Modrom Kameni, 
p6vodne pohrebna kaplnka, v sucastnosti baptisticky kostol 
pri evanjelickom cintorfne na Kozej ulici v Bratislave 
apodobne. 
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VZNIK A PODOBA 
SYNAGOGY 

NEOLOGOV V ZILINE 
OD PETRA BEHRENSA 

The Last Synagogue: on the Origin 
and For!Jl of the Neolog Synagogue 

in Zilina by Peter Behrens 

The aim of the study is to complete information 
concerning the competition on the project of the 
neologic synagogue in Zilina (1928). This information 
has been so far dispersed in Austrian, Slovak and 
Hungarian literature and other sources. The author 
describes proposals from narrower competition 
according to the preserved documents and compares 
their diverse architectural conceptions. He weighs up 
motives that led organizers of the competition to choose 
Peter Brehens' project and to reject projects of Lip6t 
Baumhorn and Josef Hoffmann. The paper offers 
analysis of the context of creating projects. It reviews 
works of mentioned authors and their artistic 
orientation in the end of 1920s, when they were 
creating the project of the synagogue. The paper draws 
attention to the contemporary project of Zilinian 
architect Michal Maximilian Scheer and displays its 
pattern. It offers analysis of the architectural 
composition of Behrens' work finished in1931 and 
completes description of the object including 
observations about interior colours. The study has 
been so far the most integrated contribution on the 
synagogue. It brings the set of preserved designs and 
photos, as well as bibliography of the object. 

THE CITY ZILINA 
Until the third quarter of 19th century the city Zilina 
(in German Sillein, in Hungarian Zsolna) had 
belonged to the small towns in north-western 
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Slovakia 111. During last decades of Austro-Hungarian 
Empire it had been intensively developing due to the 
building of railways as well as general economical 
prosperity. Economical development and building of 
new factories attracted to the city considerable amount 
of Jewish inhabitants. The process of modernisation 
and assimilation that caused split ofJewish population 
in Hungary to three groups was manifested in Zilina 
by predominance and self-confidence of the neologic 
branch (2/. It was expressed also by the decision to 
announce the competition on the project of a new 
synagogue. Population of many cities located in the 
areas separated from Austro-Hungarian Empire after 
the First World War still inclined to the Magyar 
nation. However, Zilina did not choose the project of 
Hungarian architect, but the proposal of German 
Peter Behrens who at this time had been working in 
Vienna. The decision was made in spite of the fact that 
the projects included the design by the most significant 
Hungarian builder of synagogues ever, Lip6t 
Baumhorn. 

THE PLACE OF A NEW SYNAGOGUE 
Significance of the Jewish community in the city was 
manifested also by the location of original synagogue 
that had to be replaced by a new one: it was built right 
on the borders of historical core of the city. The parcel 
itself does not have regular rectangular form, so one of 
the main problems of the competitors was to deal with 
such irregular parcel situated on the slope. At the time 
of competition many significant structures had been 
built or planned in this area. It is a piece of Zilinian 
Ring, so to say, if we may immodestly use this name for 
the area around former city walls. At the time of the 
project of a new synagogue the building of bank in 
classic style and the building of college (architects A. 
Orth a E. Soml6) had already stood there. In front of 
the future synagogue there was Secession palace of 
Rosenfeld (E. Szantay) dated by the beginning of the 
20th century. 
Franciscan church and one more building of the bank 
were built in front of it in the vicinity of the synagogue. 
Remarkable modern building of Financial Palace 
(M. M. Scheer) and in front of it the building of the 
post (J. Tvaroiek) on the corner of the street had been 
built at the same time as the synagogue. 

THE COMPETITION 
Facts and documents about competition in Zilina have 
not been preserved, nor information about the design 
that was finally carried out. From various sources we 
know only the year when the competition took place, 

names of the authors and the order of first three 
proposals. The competition took place in the year 1928. 
Peter Behrens (Vienna) won the competition, Lip6t 
Baumhorn (Budapest) was the second and Josef 
Hoffmann the third /3/. However, plans of local 
architects preceded the competition. We know about 
design of the synagogue by Michal Maximilian Scheer 
and by the architect Zweigenthall. Perhaps the 
building contractor Zigo Wertheimer, who in the end 
was the main constructor of the synagogue and carried 
out Behrens' project, took part in the competition as 
well. 

MODERNITY OF JOSEF HOFFMANN 
Josef Hoffmann separated the main hall and the small 
chapel to two objects and concentrated especially on 
the search for architectural form of the main hall. 
Furthermore, he abandoned monumentality. This 
feature excels especially in comparison to the 
Baumhorn's colossus. Set of preserved architect's 
sketches documenting his search for the formal form of 
the synagogue represents remarkable episode of 
modern architecture. On one side this search displays 
the problem of assimilation of reformed Jewish 
community to the majority of society through 
accepting universal modern attributes. On the other 
side, it shows effort to create adequate image of the 
fundamentals of Jewish religion. Among many 
variants Hoffmann chose non-monumental pyramidal 
roofing with glass that reminded extension of the 
Louvre by 1. M. Pei. He placed it on the base ground 
and separated it by space, so it would be impossible to 
see cupola space directly from the main hall- it would 
be lightened through the orifices in the horizontal 
ceiling. M. Eisler noted the symbolic of this form, 
which is similar with the tent and thus is reminiscent 
of the nomadic period in Jewish history and in the same 
time of two thousand years that have passed since 
exodus ofJewish nation. 
In general Hoffmann's draft avoids monumentality 
and in this sense reminds of R. Neutra's design of the 
temple in Hietzing in Vienna, mentioned above. The 
author abandoned variants with expressive 
hemispherical or conical dome placed on the 
cylindrical tambour frame. He also rejected variants 
indirectly referring to Gothic style. The only moment 
referring to the past in this draft of a great Secession 
architect is his experimenting with decorative 
modification of form. 
Hoffmann's disposition solution is not pompous 
either, it is modern. The only entrance to the area is 

small gate in the fence. There is low vestibule with 
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wardrobe in the back which leads on the right side to 
the small chapel and on the left side to the main hall. 
The interior layout of the main hall was undoubtedly 
determined by the organisers of the competition, 
because ground plan does not differ in both drafts that 
we know. The main space is central in both 
Hoffmann's and Behrens' (and supposedly 
Baumhorn's as well) designs. It is oriented, however, 
to the podium on the eastern side, where tabernacle 
(Aron hakodesh) and Almemor are situated. In 
Hoffmann's draft emplacement of the sanctuary did 
not influence the shape of the eastern fa9ade . 
Hoffmann was occupied first of all by creating modern 
form, while Baumhorn did not pay attention to that 
problem. The form of his design was stabile. 
He just adapted it slightly in accordance to the 
situation. 

THE MONUMENT OF LIP6T BAUMHORN /4/ 

Baumhorn was successful architect who designed tens 
of Hungarian synagogues, in which he developed 
stabile, generally accepted and appreciated 
architectural form. He studied in Vienna and was 
a pupil of H. von Ferstel. Baumhorn began his career 
as an architect with O. Lechner who influenced his 
work. Baumhorn was pro-Hungarian non-Zionist Jew 
/5/ and looked for the architectural compromise that 
would have displayed loyalty of Hungarian Jews 
towards Hungary. Nostalgic feelings about successful 
last decades of Hungarian history had played rather 
significant role in this image. Those decades were 
successful also for Jewish community, which at this 
time was most appreciated, achieved some success and 
identified itself with the country. Architectural image 
of such nostalgic memory originating in post-Trianon 
times inevitably was retrospective and thus could not 
have prospective modern features . Indeed, 
Baumhorn's proposed model of the monumental 
central temple with rich eclectic and only slightly 
varied structural arrangement was excessively 
favoured. Preference for this model was manifested by 
twenty four synagogues designed by the architect /61. 

His scope crossed the boundaries of post-war 
Hungary. The architect apparently was the most 
prolific builder of synagogues in Europe. After the war 
Jewish communities in scattered parts of Hungary had 
been maintaining awareness of their belonging to 
Magyar nation and used to order projects of 
synagogues to Hungarian architects 17/. Although it 
may seem surprising for us now, Baumhorn's 
historicist conception was suitable also for liberal Jews 
who were oriented towards assimilation. Neologists' 

orientation towards modernisation was not radical in 
such a degree that would have made them decline 
architect's model of universal historicism. 
The coloured drawing ofBaumhorn's design has been 
preserved in the Jewish Museum in Budapest. It shows 
central dome on the narrowing tambour frame, the 
central arrangement of disposition, towers on the 
corners and triangle gables between them. On the 
eastern fa9ade there is polygonal apse that relieves on 
the main body in the place of tabernacle. The main 
entrance is constituted by three doors and the window 
with treefoil vaulting above them consisting of four 
parts. There are doors also to the lateral towers. There 
were apparently stairways to the gallery for women at 
this place. Fa9ades are sectionalised by stripes (with all 
probability supposed to be brick) which border orifices, 
edges, fillets and cavities in the way that prevailed in 
the work of Lechner's pupils. 
Baumhorn's designs from this period of time show 

similar stabilized parameters: central space on the 
ground plan in the form of Greek cross with dome on 
tambour frame, symmetrical fa9ades with clearly 
marked entrances and four quoins with towers. 
Particular situation could lead the architect to minor 
modifications of this scheme. Sometimes the building 
is slightly elongated in longitude, while towers on the 
back quoins are not as elaborated as on the main fa9ade. 
It is usual in the case of the fa9ade situated in the row 
houses' estate or hid in the courtyard. For instance, in 
Lucenec (1924 -1926) quoins of the solitary building 
are equivalent. In Vtili utca in Budapest back quoins 
don't have towers and in Gyongyos (1929) back 
quoins are lower. Such asymmetry is more striking in 
the draft of the synagogue in TrenCin. However, we 
cannot evaluate further parameters of the building 
because we can see only the main fa9ade and the 
perspective. Swapping of the pictures in the catalogue 
Baumhorn Lip6t epitesz 1860 -1932 also speaks for 
similarity of the architect's projects. The picture of the 
fa9ade of the synagogue in Zilina was placed by 
mistake alongside the picture of the synagogue in 
Lucenec on the page 21 (right). Beside it there is a line 
drawing of the real fa9ade of the temple in Lucenec. 
Even if we did not find big difference, we would 
identify locality of Zilina by the entrance on the 
northern side and by ejected apse for the tabernacle on 
the left side. It is confirmed by the coloured drawing of 
perspective (preserved in the Jewish Museum in 
Budapest) with characteristic configuration of 
buildings in the neighbourhood of the object 
in Zilina. 
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LOCAL ARCHITECT MICHAL M. SCHEER 
Michal Maximilian Scheer (1902 - 2000) apparently 
did not take part in a narrower competition /8/. 

However, the picture of his design of "Jewish church" 
showing the same locality appeared in the magazine 
"Novy svet". It is probable that at first neologic Jewish 
community had ordered projects to local architects or 
contractors because one more draft of the synagogue by 
other local architect appeared in the same magazine. 
Scheer's project shows relatively elevated building. 
Almost the whole height of the main body on the square 
ground-plan is paned by narrow windows. The attic is 
rimmed by the semicircular arcs and triangle panels. 
The main hall situated in this bulk apparently has 
dome which, however, is not seen from the close 
distance. On the eastern side there is an apse covered 
by semi-cylindrical vault, relieving from the building. 
Towards lower part of the parcel the architect added 
three bodies partially rimmed by elevated arcades with 
semicircular arcs. There is also entrance to the object 
from this side. Scheer's project is based on 
monumentality emphasized by elevation of the whole 
object. In this sense it is similar to Baumhorn's project. 
However, historicism is reduced here to the rimmed 
attics and indication of the arcades. 
It is surprising that Scheer's project had not been 
mentioned even in his monograph published in 1932 
shortly after the competition or in both catalogues of 
the exhibition of his work. It is possible that the 
architect did not want to acknowledge his partially 
historicist project, like Otto Wagner did not confess his 
authorship of the synagogue in Budapest. At this time 
Michal Maximilian Scheer definitely focused on 
functional modernism without decorative elements /9/. 

Shortly after the competition on the project of the 
synagogue he won other competition in Zilina (1929) 

with a bold functionalistic and constructivist project 
of the building destined for financial departments of 
the city, which was built in the neighbouring block. 
Scheer's project was obviously inspired by the 
synagogue in Hietzing in Vienna which in the time of 
competition in Zilina had been built according to the 
project of American Jewish architect Arthur 
Gnlnberger from Los Angeles /10/. The synagogue in 
Hietzing was the only solitary standing synagogue 
that had been built in Vienna during the period 
between two world wars. Its draft was created for the 
competition in the year 1924 and in this case the jury 
had also to choose between "Jewish national style" and 
demands of modern building. The jury had to select the 
project which "would integrate Jewish cult 
architecture in the time of growing antisemitism "/11/. 

The building of the synagogue was burnt by Nazis 
during so-called Crystal Night in the year 1938 and its 
remnants were cleaned up after six months. 

VICTORIOUS PETER BEHRENS 
Inhabitants of Zilina, however, did not want young 
local architect. They chose reliability which they found 
in one of the most significant personalities of modern 
European architecture - Peter Brehens. 
Since December of 1921 Peter Brehens had been the 
professor of architecture in the university in Vienna. 
According to some sources, during creation of the 
project of the synagogue in Zilina he cooperated with 
his student Ferdinand Capka, native from Vienna, 
who settled after all in Zilina in 1935 as an architect. 
The project of the synagogue in Zilina belonged to the 
last sequel of works of sixty years old architect. Shortly 
after finishing the project of the synagogue he designed 
his most famous modernistic building of tobacco's 
factory in Linz (with co-author Alexander Popp, 
1930) and in the same time (1928 -1929) he took part 
in the competition on the building of Central Union in 
Moscow (which was after all built in accordance with 
the project of Le Cor busier). 
Shortly after that he designed villa Clara Ganz 
(Kronberg near Frankfurt) for Jewish businessman, 
which was burnt by Nazis after Crystal Night /12/. It 
was compared to the villa Tugethat in Brno projected 
by Mies van der Rohe. Both are situated on the slope 
and oriented towards the garden, but Behrens' work 
respects traditional concept of space in higher degree. 
The next buildingfrom this period is not revolutionary 
innovative either. It is small compact family house 
built for the psychologist Kurt Lewin in Zehlendorf in 
Berlin (1929 -1930). Its reticence reminds the late 
work of A. Loos (villa Muller from the same period). 
In the year 1936 sixty eight years old professor 
Behrens was invited to the Prussian Academy of Arts 
in Berlin. Here he took part in the competitions on the 
official projects: rebuilding of the Alexander's Square 
in Berlin, Congress Building, Sport Hall and 
Exhibition Hall in Hamburg (1934, with A. PoppY. 
Finally he designed the main administrative building 
of AEG in Berlin, which had to be situated on the main 
north-south axis of new plan of Berlin proposed by 
Albert Speer on Hitler's suggestion. Behrens died in 
Berlin in 1970 in the age of 70 years. 

THE SYNAGOGUE IN ZILINA 
Behrens' draft from the competition was realized 
rather accurately. There are slight differences, for 
instance in the disposition arrangement of the 
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secondary premises on the western side and in the 
variant solution of the ramp or stairs beside the 
entrances to the rabbi's room and cantor's room. 
However, they do not change the essence of the whole 
project. 
It seems that Behrens reacted to mentioned 
irregularity of the parcel in the most structural way. 
He managed to balance modern asymmetry and 
classical commensurateness. He achieved it by making 
the main space symmetrical, while secondary parts of 
the building were situated on the parcel 
asymmetrically. In front of the building beside the 
entrance there is a low annex which borders the 
entrance staircase on one side. This staircase 
constitutes expressive element of the access to the 
building. 
The architect situated the volume of the main hall to 
the most extended middle part of the parcel. After all, 
in this aspect his project did not differ from the 
Hoffmann's and Baumhorn's drafts. He placed 
secondary premises to longitudinal annexes which he 
adjoined to the back downright cant of the parcel. The 
annex with smaller (winter) chapel spreads backward 
to the south. As a transition segment between low 
annexes Behrens chose to use main body in the form of 
some envelope from which the strictly regular and 
symmetrical cube of the main hall with its dome is 
relieved. All the ground premises are built from 
coursed sandstone slate masonry with marked 
horizontal jointing. Lower lines alternate with higher 
ones in the masonry and in some places there are 
bigger stones embedded that create emphasized 
bossage on quoins. Behind the sanctuary on the 
eastern side, which is most exposed to the street, this 
stone masonry is divided by the vertical apertures to 
five fields . There is crosswise deck element embedded 
in their upper rim that is widening upwards. The same 
elements appear in regular intervals on attics of back 
annex as well as on gradually emphasized quoins of the 
main body. Here they are situated diagonally, 
however. It seems these elements do not have any 
direct prototype and represent modern abstract 
solution typical for the architect. 
Entirely symmetrical body on the square ground-plan 
emerges from this laminated stone base as if from 
envelope. It is high enough to emphasize unique 
function of the building and in the same time it is 
measured in the sense that monumentality is not 
overrated (it is considerably lower than in Baumhorn' s 
project). In the middle of each of four quoins there are 
always three triplets of the narrow windows with 
abrupt sill (jailing in and out) and one solitary 

window situated closer to the quoin. The body is 
plastered and we can only guess what its original 
colour was. Probably it was white as a contrast to the 
stone base of the building, which natural colouring has 
been preserved and is impressive up to this day. 
The copula in the form of spherical keystone is 
characteristic of the central configuration of the main 
hall and in some sense constitutes the climax of 
Behrens' way from the irregular parcel to the absolute 
central symmetry. It is partially concealed by attics, 
but it can be seen already from halfway to the object 
and completes its composition. The ferro-concrete 
copula was originally covered by copper. Its diameter 
was 16 m and height 17,6 m. Its base was decorated by 
the motive of hexagram drawn by three parallel lines, 
so that further hexagrams emerged on the 
intersections. The drawing was golden on the white 
background. 
The picture mentioned above shows the copula, part of 
original galleries for women and arrangement of the 
benches on the ground floor. Besides abstract painting 
of the copula we can see behind galleries also 
arrangement of side walls in form of stripes and walls 
of the body with staircases. There were alternated 
stripes of white and terracotta colours. 
Behrens' drawing of the interior shows the 
configuration of the frontal space with the tabernacle. 
We can see that neo.logists had almemor and aron 
hakodesh in the same place; although the space is 
central one, rituals were performed there with 
orientation to the east. The main space on the ground 
floor was supplemented not only by the vestibules 
mentioned above, but also by the background on the 
eastern side and hygienic appliances connected to the 
gallery's staircase. 
There were two niches garnished by green marble in 
the vestibules, as well as floor mosaic reminding 
carpet. The main space could harbour 450 men, while 
gallery 300 women. Above the tabernacle there was the 
space for the organ and choir. The magazine Forum 
was the only one source that mentioned colouring 
design. It notes that the benches made from soft wood 
as well as doors were coated by dark blue colour. At the 
time of first publications aron hakodesh had not yet had 
the curtain and carpets. It seems no pictures of its later 
arrangement have been preserved. Illumination 
consisted of bronze lanterns combined with reflectors 
for highlighting the cupola. The architect Zigo 
Wertheimer had been entrusted by the local 
administration of construction, while construction 
work had been carried out by the firm of Novak 
brothers. 



MATO~ OULLA: POSLEONA SYNAG6GA: VZNII< A POOOBA SYNAG6Gy NEOL6GOV v ZILINE 00 204 PETRA BEHRENSA / The Last Synagogue: on the Origin and Form of the Neolog Synagogue in Zilina by Peter Behrens 

THE BRIEF HISTORY OF THE SYNAGOGUE 
The construction of the synagogue had been finished in 
1931. However, the synagogue served its purpose for 
relatively short time, only one decade. During Second 
World War it ceased to be used as a sacred space, but 
fortunately it had been preserved. After the war 
decimated Jewish community in Zilina could not 
possibly use it. In the beginning of 1950s it was 
converted to the cinema, but it was also used as an 
assembly hall. Such arrangement became possible by 
change of orientation in the direction north-south, 
keeping only one - northern - gallery and creating the 
scene backed up by the screen in the space behind 
original southern gallery. In the same time under the 
cupola a new horizontal soffit was inserted which thus 
entirely concealed the cupola. Reputedly, its acoustic 
was not good enough. In this form the building has 
been used up to this day as a cinema Centrum. Back 
wing with original small chapel had been repeatedly 
rebuilt and divided, so that a number of small offices 
emerged. 
Attempts to renovate the object to make its function 
close to the original one are hint by economical 
demands and uncertain effectiveness. Thoroughgoing 
reinstatement of original function is out of 
consideration because Jewish community in Zilina 
does not need the synagogue. The object is not in 
perfect state, but altogether it serves its purpose, also 
because originally it was built rather thoroughly. 
Although many things have changed in it, it seems 
that most of interferences can be abolished, so that 
original arrangement of the interior can be restored. 
Outside it has not changed so much. The basic 
dilemma is still present, however - why to change 
status quo, if consistent restoration of original state of 
things is not possible. 

CONCLUSION 
The synagogue in Zilina was the last synagogue built 
in Slovakia. It was one of the last noteworthy works of 
post-war period /l3 / that had been showing strength of 
local Jewish communities and became the 
manifestation of the architectural thinking of the 
authors and their accepting of modern art impulses as 
well as of cultivation of traditional values of 
customers. 

NOTES 

1 Some authors refer to Zilina as to the "small tawn" (Eisler, M. , 
1931) even in connection to the new neologic synagogue, and some 
of them situate the city to Czech Republic (Hanisch, R. -
Kilpfinger, 0 ., 1995). 

2 Neologic congregation in Hungary was comparable to the 
congregation of reformed Jews abroad. Perhaps it was slightly 
more conseruative than German refomlist movement. 

3 We know about participation of two architects from Vienna (P. 
Behrens and J. Hoffmann) from several publications about them or 
from the contemporary articles on architecture of synagogues. On 
the other side, Baumhorn's participation is mentioned in 
trustworthy Hungarian sources (for instance GERLE, J. -
KovAc s, A. - MAKOVECZ, L, 1990); Max Eisler refers only to 
"one architect from Budapest" (EISLER, M., 1931, p. 526). 

4 Lipot Baumhorn and his synagogues built in Slovakia are 
described in more details by Danica Soltesova elsewhere in this 
periodic. 

5 SZEG6, G.: Bauhorn Lipot - a templomtipitii In: RUTH, E. G. et 
all. (ed.): Baumhorn Lipot tipitesz 1860-1932. Budapest, Magyar 
Zsido Muzeum es Leveltar, Magyar Epittiszeti Muzeum 1999. 

6 Apart from Szeged, in Rije/m, Novi sad and Budapest on Arena 
utca, to mention some of them. The synagogue designed for 
Lipotvaros in Budapest was not built. . 

7 They did it for instance in Lucenec and Nitra, where next of the two 
Baumhorn's synagogues were built, as well as in Kosice, where one 
synagogue was designed by the architect Lajos Kozma from 
Budapest. 

8 Michal Maximilian Scheer was born in 1902 in Povais/ai Bystrica 
in Jewish family. In 1925 year he graduated in Brno in the 
disciplines of ground building and architecture. After that he came 
to Zilina, where he consequently projected tens of modern 
buildings. The building of Financial Palace was built in 1931. In 
the year 1932 the monograph on architect's work was published 
with the introduction of the architect Josefa Polasek from Brno and 
historic of art Max Eisler from Vienna. The latter had been writing 
in 1920s and 1930s on Jewish art and architecture in the magazine 
Menorah and reviewed the topic of modern synagogues. He also 
mentioned Behrens' and Hoffmann 's drafts . It is obvious from his 
account that he knew about contemporary building up in Zilina 
and participation of Scheer in this process. 

9 In the text about the architect in the monograph (Zongor, 1932) M. 
Eisler emphasized that "his work clearly acquired pureness and 
confidence, abandoned excess and returned to measure ... and uses 
modern forms more and more". Eisler meant "excess" in 
contemporary architecture as such, not in the early work of Scheer. 

10 It had the same configuration of attics, lawer bodies in the front and 
elevated arcade arches in entrances. The author, A. GnInberger, 
was born in Fulnek in Moravia in 1882. In 1923 he migrated from 
Vienna to USA, where he was occupied by the film studios in 
Hollywood. However, he did not lose touch with Austria. He 
designed two row family houses in the settlement Werkbund in 
Vienna and wrote articles which indicated his appreciation of more 
conseruative architecture. He died in Los Angeles in 1935. 

11 The jury accepted (as well as in Zilina) more conseruative, less 
manifestly modern design of Gnlnberger. It is mentioned by R. 
Hanisch and O. Kilpfinger, 1995, who first published Neutr's 
projects that have not been knawn before. The projects were 
preserued in archives of the University of California, 
Los Angeles. Zilina - Sillein they consider as a Czech city, 
however. 

12 He renovated it in 1980 year, but considerably changed it (5. 
Anderson, 2000). 

13 During the period between World Wars (in 1920s) more of 
synagogues emerged, altogether striking architectural works: two 
synagogues in Kosice (architects L. Kozma and E. Oelschliiger), 
the orthodox synagogue in Bratislava (A. 5zalatnai) and the 
synagogue in Lucenec (L. Baumhorn). All these objects have been 
preserved, though some of them are in bad conditions (Lucenec). 
Only one of them has been seruing its original purpose up to this 
day (Bratislava), two of them function as cultural institutions and 
one had been closed. 
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Studia kompletizuje tie informticie 0 sucazi (1928) 
a projektovani synag6gy neol6gov v tiline, ktore bali 
doteraz roztratene v rakuskej, slovenskej a matfarskej 
literature, respektive v niektorYch inych zdrojoch. 
Popisuje ntivrhy z uisej sUfaie podfa dochovanych 
dokumentov a porovntiva ich rozdielne architektonicke 
koncepcie. Odhaduje pohnutky, ktore viedli 
vypisovaterov k uprednostneniu ntivrhu Petra 
Behrensa pred ntivrhmi Lip6ta Baumhorna a Josefa 
Hoffrnanna. Oalej si vSfma vz(ah ntivrhov k celkovemu 
dielu autorov a k inym ich projektom, ktore vznikali 
v case sucaie. Upozornuje na podobu subeineno 
projektu zilinskeno architektaM. M. Scheera a odkr-yva 
jej vzor. Analyzuje architektonicku kompoz[ciu 
realizovaneho Behrensovho diela (1931) a kompletizuje 
popis objektu vrtitane zmienok a farebnosti interieru. 
Studia je dosiar najucelenejSfm pr[spevkom 
a synag6ge, publikuje subor zachovanych vykresov, 
fotografii a bibliografiu a objekte. 

MESTO ZILINA 
Mesto Zilina (nem. Sillein, mad'. Zsolna) patrila 
medzi male mestecka severozapadneho 
Slovenska az do tretej stvrtiny 19. storoCia /1/. 

Zriadenim kosicko-bohuminskej zeleznice v roku 
1870 a pripojenim povazskej zeleznice v roku 
1883 a napokon pripojenim zeleznice na juh do 
Rajca sa mesto stalo vyznamnym dopravnym 
uzlom a rapidne sa rozvijalo, neskor aj vd'aka 
celkovej hospodarskej konjunkttire Uhorska 
v poslednych desa(rociach jeho existencie. Za 
polstoroCie medzi rokmi 1850 a 1900 sa pocet 
obyvatefstva mesta zdvojnasobil (z 2 326 na 
5 633), rovnako ako za nasledujuce desa(roCie 
(v roku 1910 malo mesto uz 9197 obyvatefov.) 
Prudky hospodarsky rozvoj a zriad'ovanie 
novych tovarni prilakali do mesta aj silmi vrstvu 
zidovskeho obyvatefstva. Modernizamy 
a asimilacny proces, ktory sposobil v uhorskej 
zidovskej nabozenskej obci rozstiepenie na tri 
skupiny, sa v Ziline prejavil prevahou 
a sebavedomim neologickej vetvy /2/. Svedci 
o tom aj rozhodnutie vypisa( medzinarodnu 
sMaz na stavbu novej synagogy. Zatiaf co viacero 
miest v uzemiach odpojenych od Uhorska po 
prvej svetovej vojne stale este inklinovalo 
k madarskej narodnosti, urobili Zilincania 
ojedinele rozhodnutie. Vybrali si projekt nie 
mad'arskeho architekta, ale navrh Nemca Petra 
Behrensa posobiaceho vtedy vo Viedni. A to 
i napriek tomu, ze medzi hodnotnymi navrhmi 
bol aj projekt najvyznamnejsieho mad'arskeho 

stavitefa synagog vsetkych Cias Lipota 
Baumhoma. 

MIESTO NOVEJ SYNAC6CY 
o nemalom vyzname zidovskej obce mesta 
svedci aj lokalita, na ktorej stala povodna 
synagoga: je to hned' na okraji historickeho jadra 
mesta ned'aleko byvalych hradieb. Toto pasmo je 
na zlome terasy, na ktorej lezi historicky stred 
mesta. Samotny pozemok nema pravidelny 
obdfznikovy tvar a jednym z hlavnych 
problemov sMaziacich bolo vyriesi(konfiguraciu 
budovy na takomto nepravidelnom 
a zvazujucom sa pozemku. Lokalita je vsak 
v pasme, kde sa uz nachadzali viacere vyznamne 
budovy, alebo sa pripravovala ich vystavba. Je to 
cast zilinskeho Ringu, ak tak neskromne mozeme 
pomenova( toto pasmo, ktore tvorilo uzemie 
popri niekdajsich hradbach. V case projektovania 
novej synagogy tu uz vedra stala klasicizujuca 
budova banky, realka (architekti A. Orth, 
E. Somlo) a oproti secesny Rosenfeldov palac zo 
zaciatku storoCia (E. Szantay). Obd'alec bol 
barokovy tzv. sirotarsky kostol a naproti d'alSia 
banka. Prakticky v rovnakom case so synagogou 
nablizku postavili pozoruhodnu modemu 
budovu financneho palaca (M. M. Scheer) ana 
naprotivnom narozi postu (J. Tvarozek). 

SutAZ 
o vlastnej sMazi sa v Ziline nezachovali ziadne, 
nam zname fakty ani dokumenty, podobne ako 
o definitivne realizovanom navrhu. Z roznych 
zdrojov vieme len rok, kedy sa konala, autorov 
a poradie prvych troch sMaznych navrhov. SMaz 
prebehla v roku 1928 a zvi(azil navrh Petra 
Behrensa, na druhom mieste bol Lipot Baumhom 
ana tre(om Josef Hoffmann /3/. SMazi vsak 
predchadzali projekty miestnych architektov. 
Vieme totiz 0 navrhoch na synagogu na tomto 
mieste od Michala Maximiliana Scheera 
a architekta Zweigenthala. Na predbeznych 
projektoch sa mozno zucastnil aj stavitef 
Zigo Wertheimer, ktory napokon ako stavitef 
viedol vystavbu vi(azneho Behrensovho 
navrhu /4/ . 

MODERNA JOSEFA HOFFMANNA 
Josef Hoffmann /5/ rozdeW synagogu do dvoch 
objektov (zimna modlitebna mala by( oddelena) 
a hladal najma architektonicku tvarovu podobu 
pre hlavnu salu. Hoffmann spomedzi sMaziacich 
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najvyraznejsie rezignoval na monumentalitu, CO 
obzvhiSt' vynikne V porovnani s Baumhomovym 
kolosalnym objektom. Pozoruhodnou epiz6dou 
modemej architekrury je rad zachovanych 
architektovych skic, ktore dokumentujti cestu 
hladania formalnej podoby chramu 16/ . Na 
tomto hladani sa da citat' problem asimilovania 
reformovanej zidovskej komunity do majoritnej 

spolocnosti cez prijimanie univerzalnych 
modemych atribtitov, ale aj usilie 0 primerane 
zobrazenie podstaty zidovskeho nabozenstva. 
Po viacerych variantoch sa Hoffmann rozhodol 
pre pyramidalne presklenene prekrytie, 
pripominajtice nedavne rozSfrenie Louvru od 
I. M. Peia. Polozil ho na nizku prfzerrmti hmotu 
a oddelil medzipriestorom, takze z hlavnej saly 
by nebolo priamo vidiet' do priestoru takejto 
kupoly - osvetfovali by ju otvory 
v horizontalnom strope. M. Eisler upozornil na 
symboliku tejto formy, ktora podobnost'ou so 
stanom pripomina kocovnu etapu zidovskych 
dejin a sucasne aj dye tisicroCia exodu 
zidovskeho naroda. 
Cely Hoffmannov navrh sa vyhyba 
monumentalite a v tom pripomina nedavny 
navrh R. Neutru na synag6gu vo viedenskej 
stvrti Hietzing (1924). Varianty s vyraznou 
kupolou sformovanou do podoby polgule alebo 
kuzefa postavenej na valcovy tambur Hoffmann 
opustil podobne ako tie, kde formy 
sprostredkovane odkazujti na gotiku (kupola 
s prierezom lomeneho obltika alebo radenie 
stihlych zahrotenych elementov tvoriacich 
hlavnti hmotu). Jedine, cim sa vefky secesny 
architekt obracia do minulosti, sti experimenty 
s dekorativnymi tipravami formy. Tu sa 
vyskytuje viacero variantov, medzi nimi aj atika 
lemovana takisto ako na vit'aznom navrhu 
v spomenutej viedenskej stit'azi /71 . 

Aj dispozicne riesenie rna Hoffmann vefmi 
neokazale, modeme. Do areruu sa vstupuje iba 
braruckou v ohrade, niekde v strede hlavnej 
ulicnej linie. Vzadu je nizky vestibul so samou, 
z ktoreho sa vpravo vchadza do vyclenenej malej 
modlitebne a vfavo do hlavnej saly. Jej vntitome 
usporiadanie bolo nepochybne urcene 
vypisovatefom stit'aze, lebo v oboch navrhoch, 
z ktorych pozname p6dorysy, sa nijako nelisi. 
Hlavny priestor rna u Hoffmanna i u Behrensa 
(a da sa opodstatnene predpokladat', ze 
i u Baumhoma) centralnu podobu, ale orientacia 
smeruje k p6diu na vychodnej strane, kde je vo 
vychodnej stene svatostanok. U Hoffmanna sa 
jeho pritorrmost' nijako neodrazila na stvameni 
vonkajsieho ulicneho priecelia. On tu iba 
asymetricky umiestnil vfavo stip so 
symbolickym levom na vrchole a vpravo 
nakreslil na prieceli symbol tabw zakona, ako to 
m6zeme identifikovat' z pohladu, na ktorom je 
obrazec s dvoma obltikmi na vrchole. 
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J. Hoffmann sa zapodieval predovsetkym 
vytvorenfm modemej formy, u L. Baumhoma, 
ako sa zda, to nebol ziadny problem - on mal 
formu hotovti, iba ju mieme adaptoval podfa 
situacie. 

MONUMENT LIP6TA BAUMHORNA 
Lipot (Leopold) Baumhom / 8/ bol tispesnym 

stavitefom desiatok uhorskych synagog, na 

ktorych dospel k stabilizovanej, vseobecne 
prijfmanej a ocenovanej architektonickej podobe. 
Studoval vo Viedni u Heinricha von Ferstela 
a svoju architektonickti drahu zacfnal v Budapesti 
u Odona Lechnera a jeho vplyv sa odrazil aj na 
Baumhomovej architekttire. Lipot Baumhom bol 
promad'arsky, nie sionisticky orientovany Zid /9/ 

a hladal architektonicky kompromis, v ktorom 
by sa stelesnila lojalita mad'arskeho zidovstva 
k uhorskej, respektive mad'arskej vlasti. V tomto 
obraze hrala nemalti tilohu nostalgia za 
poslednymi desat'roCiami historickeho Uhorska, 
ktore boli pre Mad'arov take tispesne. Spolu 5 nimi 
vsak aj pre zidovskti komunitu, ktora sa tesila vo 
vtedajsom Uhorsku nebyvalej priazni, pod pore, 
dosiahla rad tispechov a stotoznila sa so svojou 
vlast'ou. Architektonicky obraz tejto nostalgickej 
potrianonskej spomienky mal vsak nevyhnutne 
retrospekHvne, teda historizujtice, nie 
prospektivne modeme crty. A skutocne, 
Baumhomom predkladany model 
monumentalneho centralneho chramu 5 bohatou 
eklektickou, len malo varirovanou strukturalnou 
tipravou sa tesil vefkej obfube. Tento zaujem sa 
zhmotnil v dvadsiatich styroch synagogach /10/, 

ktore navrhol. Jeho dosah prekroCil hranice 
povojnoveho Mad'arska a architekt bol zrejme 
najplodnejsfm europskym stavitefom synagog. 
Zidovske obce si po vojne v odtrhnutych castiach 
Uhorska uddiavali mad'arske narodnostne 
povedomie a objednavali si projekty synagog 
u mad'arskych architektov /11/. Hoci je to 
z dnesneho pohladu prekvapujtice, 
Baumhomova historizujtica koncepcia 
vyhovovala aj liberalnym, asimilacne 
orientovanym Zidom. Orientacia neologov na 
modernizaciu nebola taka radikalna, aby 
neprijali Baumhomovu verziu univerzalneho 
historizmu, 0 com vyrecne svedCi fakt, ze aj 
Zilincania si ho vybrali do svojej stit'aze, ako aj to, 
ze mu dali v konecnom hodnotenf prednost' 
(druhe miesto) pre modemymnavrhom 
J. Hoffmanna (tretie miesto v stit'azi). 

PodIa Seider, E. F. 1986. 

PodIa Seider, E. F. 1986. 
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V budapestianskom zidovskom mtizeu sa 
zachovala kolorovana kresba Baumhomovho 
navrhu 5 tistrednou kupolou na zuZujticom sa 
tambure, centralnym usporiadanfm dispozicie, 
s naroznyrru vezickami, medzi ktorymi sti 
trojuholnikove stity. Na vychodnej fasade 
vystupuje v mieste svatostanku z hlavnej hmoty 
polygonalna apsida. Baumhom nevyuzil cely 
pozemok, na uZsej sevemej strane je iba 
predpolie pred hlavnym vstupom. Vlastnyvstup 
pozostava z trojice dveri nad ktorymi je 
stvordielne okno 5 trojlistkovym zaklenutim. Aj 
do postrannych veziCiek vedti vstupne dvere; 
boli tu schodiStia na zenskti galeriu. Fasady sti 
clenene pasmi (mali byt' pravdepodobne 
tehlove), ktore lemujti otvory, hrany, rfmsy 
a zaklenky tym sp6sobom, ktory bol taky 
rozsireny v Lechnerovej architektonickej skole. 
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Aj d'alSie Baumhornove architektonicke navrhy 
synagog z tohto obdobia sa vyznacuju 
podobnymi parametrami: centrala na p6doryse 
greckeho kriza s kupolou na tambure, symetricke 
priecelia s jasne oznacenjrn vstupom, styri 
narozia su zvyraznenymi vezickami s malyrru 
kupolkami. Konkretna situacia viedla architekta 
iba k malym obmenam tejto schemy. Niekedy 
byva budova mierne pozdfzne pretiahnuta 
a vezicky na zadnych naroziach uz nie su take 
vyrazne ako na hlavnom prieceli. Zvycajne je to 
tam, kde je budova v radovej zastavbe, alebo je 
niektora fasada skryta vo dvore. Napriklad na 
synagoge v Budapesti (Vali utca) su liZ zadne 
narozia bez vezi, v Gyongyosi su zadne veze 
nizsie. Aj navrh na synagogu v Trencine je 
asymetricky / 12/ . Na osamotene stojacej budove, 
napriklad v Lucenci, su vsak narozia rovnocenne 
a vezicky rovnako vysoke. 
Nevieme vsak posudit.' d'alSie parametre stavby, 
lebo je znamy iba pohlad na hlavnu fasadu 
a perspektiva. 0 podobnosti jednotlivych 
architektovych navrhov synagog svedci aj 
zamena obrazkov v katalogu Baumhorn Lipot 
epitesz 1860 -1932. Obrazok priecelia zilinskej 
synagogy je omylom umiestneny pri luceneckej 
synagoge na strane 21 (obrazok vpravo). Hned' 
vedra je Ciarova kresba priecelia, ktora skutocne 

patri luceneckemu chramu a ked' aj nezistime 
medzi nimi yerke rozdiely, zilinsku lokalitu 
prezradza to, ze rna vstup zo severu, a teda vravo 
vidiet.' vysunutil apsidu na svatostanok. 
Potvrdzuje to aj vykres kolorovanej perspektivy 
(zachovany v Zidovskom muzeu v Budapesti) 
s charakteristickou konfiguraciou budov v okoli 
zilinskej lokality. 

DoMACI MICHAL MAXIMILIAN SCHEER 
Na uzsej sUt'azi sa zrejme nezucastnil miestny 
architekt Michal Maximilian Scheer 
(1902 - 2000) /13/ , ale v casopise Novy svet sa 
objavil obrazok jeho navrhu "zidovskeho 
kostola", z ktoreho je vidiet.', ze ide 0 til istil 
lokalitu. Pravdepodobne je, ze neologicka 
zidovska obec najprv objednala projekty 
u domacich architektov, respektive staviterov. 
V tom istom casopise sa totiz objavuje aj iny 
navrh na tilto synagogu od d'alsieho zilinskeho 
architekta. 
Scheerov navrh predstavuje pomerne prevysenu 
budovu, ktorej hlavna hmota na stvorcovom 

podoryse je prelamovana tizkymi oknami takrner 
cez celu vysku. Atika je lemovana vacsimi 
polkruhovymi obluCikmi striedanyrru s mensimi, 
zrejme trojuholnikovyrru hrotrni. Hlavna sala 
umiestnena v tejto hmote rna pravdepodobne 
kupolu, ktora je vsak pri pohladoch zblizka 
skryta za atikou. Na vychodnej strane vystupuje 
z budovy apsida, ktora je polvalcovo preklenuta. 
Toto preklenutie prekvapujuco narusuje princip 
zrastlice hranolovych prevysenych objemov. 
Smerom k dolnej casti pozernku prilozil architekt 
k hlavnej budove trojicu hmot s prevysenou 
arkadou. Odtiarto je aj vstup do objektu. 
Scheerov navrh si este zakladal na 
monumentalite prevysenych objemoch. V tom 
bol podobny Baumhornovmu. Historizujuce 
odkazy su tu vsak zredukovane na lemovanie 
atikya naznaky arkad a budova je inak 
bezozdobne moderna /14

/. 

Prekvapujuce je, ze sa 0 Scheerovom projekte 
synagogy nezmieflUje ani jeho monografia, kora 
vysla krMko po sUt'azi (Architekt Scheer 1932), 
ani oba katalogy k vystave jeho diela (Michal 
Scheer 1984, Klara Kubickova 1993). Mozno sa 
architekt nechcel priznat.' k Ciastocne 
historizujucemu navrhu, tak, ako to urobil Otto 
Wagner, ktory sa nepriznaval k autorstvu 
synagogyv Budapesti (1873) /15/ . M. M. Scheer sa 
tom uz v tom case jednoznacne zameral na 
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funkcionalisticku bezozdobnu modernu / 16/. 

Knitko pO sUt'azi na synagogu zvft'azil V d'alSej 
zilinskej sUt'azi (1929) s modernym 
konstruktivistickym projektom budovy pre 
finanene lirady mesta, ktoru postavili hned' vo 
vedrajsom bloku. 
Scheerov mivrh sa ureite inspiroval na 
spomenutej synagoge vo viedenskej stvrti 
Hietzing, ktoru v case zilinskej sUt'aze prave 
stavali podra navrhu americkeho zidovskeho 
architekta Arthura GrUnbergera z Los 
Angeles / 17/ . Synagoga v Hietzingu bola jedina 
vorne stojaca synagoga, ktoru vo Viedni postavili 
v medzivojnovom obdobf. Aj jej navrh sa zrodil 
v sUt'azi v roku 1924 a aj tu stala pred porotou 
t'azka uloha urobit' kompromis medzi 
"zidovskym narodnym stylom" a poziadavkami 
na modernu stavbu a zvolit' taky navrh, ktory by 
dokazal "integrovat' zidovsku kultovu stavbu 
v case narastajuceho antisemitizmu" / 18/. 

Mala rovnaku upravu atiky, predstavane ruzsie 
hmoty a proste prevysene arkadove obluky 
v mieste vstupov. Budovu synagogy zapalili 
nacisti poeas tzv. kristarovej noci v novembri 
1938 a potom jej zvysky uplne odstranili. 

vItAZNY PETER BEHRENS 
Zilineania vsak nechceli mladeho domaceho 
architekta, volili sporahlivost', ktoru nasli u jednej 
z najvyznamnejsfch osobnostf europskej 
modernej architekhlry - u Petra Behrensa. 
Behrens sa narodil v Hamburgu 1868. Studoval 
mafbu v Karlsruhe a Diisseldorfe a od roku 1890 
zil v Mnfchove, kde spoluzalozil Mnfchovsku 
secesiu (1892). Na prelome storocf (1899 -1903) 
bol v skupine umelcov, ktorf zalozili slavnu 
darmstadtsku umelecku koloniu. Tu postavil 
pozoruhodny vlastny rodinny dom smerujuci od 
secesie k moderne. Jeho krematoriu v Hagene vo 
Vestfalsku (1907) sa podobali neskorsie diela 
ceskoslovenskeho narodneho slohu. ad roku 
1907 pracuje pre AEG - je tu dizajnerom, 
priemyselnym navrharom a architektom. Ikonou 
moderny je turbinova hala AEG v Berline (s Karl 
Bernhardom, 1909). Nemecke vervyslanectvo 
v Petrohrade 1911 - 1912 (ktoreho stavbu viedol 
Mies van der Rohe) je dokladom jeho vzt'ahu 
k monumentalnej architekhlre. 
Behrens je osobnost'ou svetoveho formatu aj tym, 
ze ui'tho pracovali ako asistenti traja 
najvyznamnejsf modernf architekti: Walter 
Gropius (1908 - 1910), Mies van der Rohe 

(1908 - 1911) a Le Corbusier (pat' mesiacov 
v roku 1910). Behrensov projektovy atelier bol 
pred prvou svetovou vojnou najvyznamnejSf 
v celom Nemecku. ad decembra roku 1921 bol 
profesorom na skole architekhlry viedenskej 
akademie a jeho architektUra, ako ju hodnotf 
N. Pevsner, sa vtedy pohybovala medzi 
expresfvnym (IG Farben Hochst, 1924) a mod erne 
funkcionalistickym ponatim (tabakova tovaren 
Linz, 1930, sA. Poppom). 
podra niektorych informacif ziskal Petra 
Behrensa pre sUt'az na zilinsku synagogu jeho 
student na tejto akademii, viedensky rodak 
Ferdinand Capka, ktory sa napokon v Ziline 
v roku 1935 ako architekt usadil. 
Behrens mal vplyv aj na anglicku modernu: za 
prvy objekt modernej architektUry v Anglicku sa 
povazuje Behrensom navrhnuty rodinny dom 
tovarnika W. J. Basset-Lowkeho nazvany New 
Ways v Northamptone (1926). Je kompromisom 
medzi tradienym a modernym - je symetricky, 
priestorovo konzervativny a nad eistymi holymi 
stenami sa tiahne atika rytmicky Clenena 
priecnymi prvkami, podobnJ'mi tym, ktore 
nesk6r pouzil na zilinskej synagoge. Je to akesi 
spojenie, respektfve kompromis medzi 
architektovymi umelecko-remeselnymi 
ambfciami a modernymi tendenciami, s ktorymi 
prichadzali architektovi mladi kolegovia 
(Anderson, 2000, s. 237). 
Projekt zilinskej synagogy vytvoril 
sest'desiatroeny architekt ako jedno zo serie 
svojich poslednych realizovanych diel. Na 
sklonku zivota sa zueasmoval na mnohych 
sUt'aziach. Medzi ne patrila aj ta zilinska. Je 
zrejme, ze ako vynikajuci pedagog / 19/ a plodna 
tvoriva osobnost' spracuval podnety od svojich 
mladsfch kolegov, elm sa da seasti vysvetlit' jeho 
rozsiahla projektova aktivita i jej siroky 
diapazon. Ved' naprfklad tesne po projekte 
synagogy navrhol svoje najznamejsie 
modernisticke dielo - tabakovu tovaren v Linzi 
(spoluautor Alexander Popp, 1930) a sueasne 
(1928 - 1929) sa zueastnil na sUt'azi na budovu 
moskovskeho Centrosojuzu (ustredna 
administratfvna budova odborov, ktora sa 
realizovala podra projektu Le Corbusiera). 
KrMko po tom navrhol vilu Clara Ganz 
(Kronberg pri Frankfurte), pre zidovskeho 
stavebnfka, ktorU po kristarovej noci nacisti 
zapalili / 20/ . Prirovnavali ju k vile Tugedhat 
v Brne od Miesa van der Roheho. abe sa 
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podobaju situovanim na svahu, orientaciou do 
zaruady, ale Behrensovo dielo viac respektuje 
tradicne ponatie priestorov. Architekt sa ani tu 
nevzdal prostriedku, ktory si ponechava na 
clenenie fasad - horizontalnych nadokennych 
rims a atikoveho lemu. Casto zvyraznuje aj ine 
horizontalne prvky fasady - balk6ny a lodzie. To 
posledne vidiel aj na jeho dome do slavnej 
obytnej kolonie Weisenhofsiedlung z rokov 
1926 -1927. 
Ani daISi realizovany dom z tohto obdobia nie je 
revolucne inovativny. Je to maly kompaktny 

rodinny dom pre psychologa Kurta Lewina 
v Berline, Zehlendorfe (1929 -1930). 
Uzavretost'ou pripomina neskoreho A. Loosa 
(vilu Muller v Prahe z toho isteho obdobia). 
Sest'desiatosemrocneho profesora Behrensa 
povolali v roku 1936 na Prusku akaderniu umeni 
do Berlina. Tu sa zapaja do sMazi na yerke riSske 
oficialne budovy. SMazi na prestavbu 
Alexandrovho namestia v Berline, na 
kongresovu, sportovu a vystavnu halu 
v Hamburgu (1934, s A. Poppom) a napokon 
navrhuje hlavnu administrativnu budovu AEC 
v Berline. Mala stM na hlavnej severojuinej osi 
noveho Berlina projektovanej na Hitlerov podnet 
Albertom Speerom. Peter Behrens zomrel 
v Berline ako sedemdesiadvarocny v roku 
1940. 

ZILINSKA SYNAC6CA 
Behrensov sMazny navrh zilinskej neologickej 
synagogy sa aj pomerne presne realizoval. 
Vyskytuju sa drobne odliSnosti - okrem ineho 
v dispozienom usporiadani sekundarnych 
rniestnosti na zapadnej strane a vo variantnom 
rieseni rampy, respektive schodov pri vstupoch 
do rniestnosti rabina a kantora - nemenia vsak 
podstatu celeho navrhu. 
Peter Behrens spomedzi sMaziacich asi 
najstrukrurovanejsie reagoval na spominanu 
nepravidelnosl parcely. Dokazal vyvazene skfbil 
modernu asymetriu s klasickou slimernoslou. 
Podarilo sa mu to tak, ze hlavny objem p6sobi 
dojmom symetrie, dokonca symetrie stredovej. 
To vdaka kruhovej kupole. Ale sekundarne casti 
stavby sa rozkladaju na pozernku nesymetricky. 
V popredi okolo vstupu je nizke kridlo, ktore 
z jednej strany ohranicuje schodisko, ktorym sa 
vychadza na vstupnu terasu. Toto schodisko je 
dosl yerke, na dolnom okraji malo az pa(nasl 
stupnov (na hornom, vzhladom na sklon terenu 
iba dvanasl stupnov) a okrem toho bolo v pravom 
uhle zalomene (nesk6r tento roh zaoblili a v tejto 
podobe zostal dodnes) . Tvorilo tak vyraznu 
figliru v predpoli stavby. Architekt sa neusiloval 
o vertikalnu monumentalitu a aj vyrazne 
schodisko mu umoznilo urobil vstupne partie 
pomerne nizke. 
Povedzme si vsak este par slov k pozernku, na 
ktorom budova stoji. Je pozdfzny, asi trikrcit taky 
dlhy ako siroky a iba jeho zadna hranica tvOr! 

priarnku; vsetky predne ohranicenia (ulicne 
Ciary) su zalamovane. Pozemok okrem toho 
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P. BEHRENS: SYNAG6GA pozdfzne shipa, najma V severnejsej casti a rozdiel 
vysok je takmer jedno podlazie. 

:. NEOL6GOV v ZILINE, 1931. 

Architekt vlozil objem hlavnej saly do najsirsej -
strednej casti parcely. V tom sa napokon nijako 
nelisil od Hoffmanna ani Baumhorna. 
Sekundarne pries tory umiestnil do dvoch 
pozdfznych kridel, ktore primkol k zadnej 
priamej hrane pozemku. Na sever to bolo 
spomenute nizke kridlo s rozsirenou vstupnou 
terasou a smerom dozadu (na juh) sa 
rozprestieralo druhe nizke kridlo 5 mensou 
(zimnou) modlitebnou salou. Aka prechodovy 
Clanok medzi nizkymi kridlarni a hlavnou 
hmotou zvolil Behrens akysi kamenny obal, 
z ktoreho sa vylupuje liZ prisne pravidelny 
a symetricky kubus hlavnej saly s kupolou. Tento 
kamenny obal este nie je uplne symetricky /21 / . 

Aby bol vyPocet vstupov kompletny, treba este 
spomenM vchod do zadneho kridla s malou 
modlitebnou. Dva ulicne vstupy do rniestnosti 
rabina a kantora p6vodne spajala uzka rampa so 
schodrni na oboch koncoch /22/ . Nesk6r, ked' 
tieto vstupy stratili vyznam, severne dvere 
zamurovali a pri rozsirovani cesty rampu 
odstranili. (Zostala po nej iba stopa v podobe 
neoblozeneho sokla.) 
VrMme sa vsak k vonkajsej kompozicii objemov. 
Vsetky doteraz spominane prizernne priestory su 
z riadkoveho pieskovcovo-bridlicoveho muriva 
so zvyraznenym horizont<ilnym skarovanim. 
V murive sa striedaju ruzsie riadky s vyssirni 
a niekde su don vlozene kamene vacsich 
rozmerov, pricom na narozi tvoria zvyraznenu 
bosaz. Na vychodnej, ulicne najexponovanejsej 
strane za svatostankom je toto kamenne murivo 
rozdelene vertikalnyrni strbinarni na pat' poli a do 
ich hornych hran je vlozeny priecny doskovy 
prvok, ktory sa smerom nahor raz stupnovite 
rozsiruje. Take iste prvky sa v pravidelnych 
rozostupoch opakuju aj na atike zadneho kridla 
a na stupnovite zvyraznenych naroziach hlavnej 
hmoty. Tu su vsak umiestnene uhlopriecne. 
Zo spominaneho vrstveneho kamenneho obalu 
vystupuje uz celkom symetricka hmota hlavnej 
saly na stvorcovom p6doryse. Ta je dostatocne 
vysoka na to, aby zd6raznila osobihi funkciu 
stavby a sucasne je primerana v tom, ze 
neprecenuje potrebu monumentality Ge 
podstatne ruzsia aka u Baumhorna). V strede 
vsetkych styroch prieceli su vzdy tri trojice 
uzkych okien so strmym (smerom von i dnu 
padajucim) parapetom a po jednom osamotenom 

Foto Forum, 1931. 

Foto Archiv FA STU. 

Foto Forum, 1931. 

P. BEHRENS: THE SYNAGOGUE 
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OF NEOLOGISTS IN ZILlNA ­
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Foto Forum, 1931. 

Foto MatUS DuIIa, 2004. 

Foto MatUS DuIIa, 2004. 

okne smerom bliisie ku kazdemu naroziu. 
Hmota je omietnuta a jej p6vodny farebny odtien 
m6zeme iba odhadovaf. Pravdepodobne bol 
biely, ako kontrast ku kamennemu spodku 
stavby, ktoreho prirodzena farebnost' sa 
zachovala a p6sobf dodnes. 
Priznakom centralneho usporiadania hlavnej 
salya akymsi vyvrcholenfm Behrensovej cesty od 
nepravidelneho pozemku k uplnej stredovej 
symetrii je kupola v podobe gufoveho vrchlfka. 
Ciastorne je skryta za atikami, ale da sa 
pozorovat' uZ zo strednych vzdialenosti od 
objektu a tvori jeho kompozicne uzavretie. 
Zelezobetonova kupola, kryta p6vodne 
medenym plechom, mala priemer 16 metrov 
a vnutomu vysku 17,6 metra. Na vrchole kupoly 
bola sest'dpa Davidova hviezda zo subtflnych 
kovovych tycovych prvkov, na naroziach hlavnej 
budovy podobne hviezdy, asi stvrtinovej 
vefkosti. 
Kupola bola kfucovym, ale rovnako aj kritickym 
miestom objektu, ako si to spomenieme nesk6r. 
Zo spodnej strany ju vymafovali nasobenym 
motivom sest'dpej hviezdy vykreslenej tromi 
subeznymi lfniami, takZe na krizenf vznikali 
d'alsie hviezdy. Ako ukazuje zachovany obrazok, 
jej p6sobenie bolo zalozene na abstraktnej krase 
takmer polgufoveho tvaru a rovnako abstraktnej 
geometrickej kresbe. Kresba bola zlata na bielom 
podklade. 
Obrcizok interieru (ktory tu reprodukujeme 
z casopisu Forum) zachytava kupolu, cast' 
p6vodnych zenskych galerif a usporiadanie lavic 
na prizemf. Okrem abstraktnej vymafby kupoly 
tu dobre vidime aj pasovu upravu, ktoru mali 
borne steny za galeriami i steny hm6t so 
schodiskami. Striedali sa tu pasy bielej 
a terakotovej farby. Kupola je umiestnena na 
strope bez osobitneho prechodu. Galerie boli 
z troch strano 
Upravu celneho priestoru so svatostankom 
zachytava zachovana Behrensova kresba 
interieru. Vidime, ze neologovia mali uz 
svatostanok i birnu na tom istom mieste a hoci je 
priestor centralny, obrady v nom prebiehali 
orientovane na vychod. Na prizemf bol hlavny 
priestor okrem spomfnanych dvoch vstupnych 
vestibulov doplneny este 0 zazemie na vychode 
a hygienicke zariadenie, ktore boli pripojene ku 
schodiskam na galeriu. 
V predsienach boli dYe, zelenym mramorom 
oblozene niky so stenovymi fontankami 
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a podlahova mozaika pripominajuca koberec. 
I-llavny priestor mal 450 miest pre mliZov, na 
empore bolo 300 miest pre zeny. Nad 
svatostankom bol este priestor pre organ a char. 
Ako uvadza casopis Forum (Die neue Synagoge 
in Sillein, 1931), z ktoreho jedineho sa dozvedame 
o farebnom rieseni, lavice z makkeho dreva 
a dvere boli natrete trnavou modrou farbou. 

V case publikovania prvych clankov nemal este 
svatostanok zaves a koberce. Zda sa, ze sa 
nezachovali ani ziadne fotografie, zachytavajuce 
jeho neskorsiu upravu. 
Osvetlenie pozostavalo z bronzovych svietidiel, 
kombinovanych s reflektormi na osvetlenie 

kupoly. Miestnym stavebnym vedenim bol 
povereny architekt Zigo Wertheimer, stavebne 
prace vykonala firma bratov Novakovcov. 

KRA TKA HIST6RIA 
Synagaga, ktorU dokoncili v roku 1931, vsak 
sluzila svojmu ueelu iba krMko - jedno 
desatroCie. Cez vojnu sa jej sakralne vyliZitie 
skonCilo, ale, naSfastie, sa zachovala. Po vojne uz 
neprichadzalo do uvahy, aby ju poliZ!vala 
zdecimovana zilinska zidovska obec. ZaCiatkom 
patdesiatych rokov ju upravili na kinosalu 
a sluzila aj ako aula. Urobili to tak, ze jej 
orientaciu otocili do smeru sever juh, ponechali 
iba jednu, sevemu galeriu a v priestore pod 
byvalou juznou galeriou vytvorili javisko a za 
nim umiestnili premietacie platno. Sucasne 
vlozili pod kupolu novy horizontalny podhlad, 
elm ju celkom zakryli. Udajne nevyhovovala 
akusticky. V tejto podobe sa budova ako kino 
Centrum poliZ!va dodnes. V zadnom trakte, kde 
bola povodne mala modlitebna, sa prestavbami 
a vybudovanim priecok vytvorilo viacero 
mensfch kancelarskych priestorov. 
Pokusy 0 taku obnovu objektu, ktora by ho 
priblliila k jeho povodnej funkcii, narazaju vzdy 
na ekonomicku naroenos( a neisru efektfvnost. 
Dosledny navrat k povodnej funkcii je uz 
vyluceny - synagaga pre zilinsku zidovsku obec 
nie je potrebna. Uvahy 0 inej kulrumej funkcii, 
ktora by viac respektovala tragediu holokaustu, 
narazaju vzdy na otazku rentabilnosti takehoto 
riesenia v porovnani s dnesnym kinom. Objekt 
nie je vo vynikajucom stave, ale vcelku dobre 
sluzi svojmu ucelu aj vd'aka tomu, ze bol uz 
povodne postaveny kvalitne. Hoci sa v nom vera 
vee! zmenilo, zda sa, ze stale este zostava vaesina 
zasahov odstraruternych a bolo by mozne 

Foto MatUS Dulla, 2004. 

Foto MatUS Dulla, 2004. 

uspesne ho vrati( aj vnutri do povodnej podoby. 
Zvonku je totiZ na nom len malo zmien. Keby 
nebolo malej zmeny zaoblenia vonkajsieho 
schodiska, odstranenia boenej rampy a hviezd na 
kupole a na rohoch a belasej farby hlavnej hmoty, 
bola by dnesna vonkajsia podoba vlastne takmer 
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V ZrLlNE - DETAIL STENY ZA 
SVATOSTAN!<OM. 

THE SYNAGOGUE OF 
NEOLOGISTS IN ZlLINA -
DETAIL OF THE WALL BEHIND 
TABERNACLE. 

SYNAGOCA NEOL6GOV 
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SYNAGOCY. 

THE SYNAGOGUE OF 
NEOLOGJSTS IN irLINA - THE 
SOUTHERN ENTRANCE TO THE 
SYNAGOGUE. 
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Foto MatUS Dulla, 2004. 

totozna s p6vodnou. Zakladna dilema vsak 
zostava trvale pritomna - preeo menit' status quo, 
ked' d6s1edny navrat k p6vodnemu nie je mozny. 

ZAVER 
Zilinski synagoga bola poslednou synagogou, 
ktorU na Slovensku postavili. Stala na konci radu 
pozoruhodnych medzivojnovych diel /23 / , ktore 
ukazovali silu miestnych zidovskych komunit, 
stali sa demonstniciou stavu architektonickeho 
myslenia u tvorcov a prijimania modernych 
umeleckych podnetov, respektive kultivovania 
tradifuych hodn6t u objednavaterov. 

POZNAMKy 

1 Dokonca aj pri zmienkach 0 Ziline v suvislosti s novou 
neologickou synagogou hovoria niektori autori 0 nej ako 
o "mesteeku" (EISLER, M.,1931) a podaktoriju umiesmuju 
do Ciech (HANISCH, R. - KAPFINGER, 0., 1995, 

s.249). 
2 Neologicka nabozenska obec v Uhorsku bola porovnaterna 

s reformovanym zidovstvom v zahraniel, mozno mierne 
konzervativnejsia ako nemecke reformne hnutie. 

3 0 dvoch viedenskych architektoch (Petrovi Behrensovi 
a Josefovi Hoffmannovi) vieme z viacerych publikacii 0 nich 
samotnych (najma z hlavnych monografii 0 nich od S. 
Andersona a E. F. Seklera) alebo z dobovych Clankov 
o architektlire synagog (EISLER, M., 1929). 0 Baumhornovej 
ueasti sa vyskytuju hodnoverne zmienky zasa v mad'arskych 
zdrojoch (napr. GERLE, J. - KovAcs, A. - MAKOVECZ, I., 
1990). M. Eisler (1931, s. 526) hovorf iba 0 "jednom 
architektovi z Budapesti". 

4 Stavala firma bratov Novakovcov. 
5 Josef Hoffmann (1870 - 1956), bol mimoriadnou 

architektonickou osobnos(ou, ktora ovplyvnila vyvin 
architektliry od secesie k moderne. Bol okrem ineho Clenom 
poroty na synagogu vo Viedni-Hietzingu. 

6 Skice publikoval najsk6r M. Eisler (1929) a nesk6r aj 
Hoffmannov monografista E. F. Sekler (1986, s. 197 a 198). 

7 Bol to navrh A. Gninbergera. Na viedensku sU(az tu 
opakovane upozomujeme preto, lebo bola vermi 
reflektovana a nepriamo vplyvala aj na Madanie podoby 
zilinskej synagogy. 

8 0 L. Baumhornovi (1860 - 1932) a jeho synagogach, ktore 
postavil na lizemi Slovenska, pfSeme podrobnejsie na inom 
mieste tohto easopisu v prispevku Danice Soltesovej. 

9 SZEGL>, G.: Bauhorn Lipot - a templomepit6. In: RUTH, 
E. G. et all. (ed.): Baumhom Lipot epitesz 1860 -1932. 
Budapest, Magyar Zsido Mlizeum es Leveltar, Magyar 
Epiteszeti Muzeum 1999, s. 7 - 25. 

10 Napriklad okrem veYkej synagogy v Szegede postavil 
synagogy aj v Rijeke, Novom Sade a v Budapesti (Arena 
utca). Nepostavila sa synagoga, ktorU navrhol do 
budapestianskeho Lipotvarosu. Na neskorSich projekotch 
spolupracoval s Baumhornom jeho za( architekt Gyorgy 
Somogyi. Autori katalogu (Baumhorn Lipot epitesz 
1860 -1932. Budapest, 1999) sa domnievaju, ze Baumhorn sa 
podieral aj na realizovanom navrhu synagogy v Treneine, tu 
vsak ide bez pochybnosti 0 dielo Richarda Scheibnera. 
(DULLA, M. - MORA vcfKov A, H.: Architektlira 
Slovenska v 20. storoe!. Bratislava, Slovart 2002; 
KALINOV A, M.: Neologicka synagoga v Treneine. 
Pamiatkya mlizea 50, 2002, C. 2, s. 18 - 20.) 

11 Na Slovensku to tak bolo naprfklad aj v Lucenci a Nitre, kde 
stoja d'alSie dye synagogy navrhnute L. Baumhornom, ale 
naprfklad aj v Kosiciach, kde jednu synagogu postavili 
podfa projektu budapestianskeho Lajosa Kozmu. 

12 TrenCiansku synagogu nepostavili napokon podfa 
sU(azneho navrhu Lipota Baumhorna, ale podfa vifazneho 
projektu Richarda Scheibnera, ktory na projekte 
spolupracoval s Hugom Palomo Stavba je pozdfzna, s vezarni 
iba na troch ulii'nych naroziach. Na zensku galeriu tak vedu 
iba tri schorustia. Architektonicka uprava je zmesou 
orientalnych a romanskych prvkov so secesnou primesou 
a s menSim d6razom na drobnu vyzdobu. Sucasne je menej 
monumentalna (ruzsia), nez zvykol navrhovat Baumhorn. 
Richard Scheibner bol roda.k zo Slovenska, ktory p6sobil ako 
architekt v Berline. Ako uva.dza E. Toran (1965) v sU(azi na 
nemecke vervyslanectvo vo Washingtone ziskal roku 1913 
jednu z troch odrnien. 

13 Michal Maximilian Scheer sa narodil v roku 1902 v Povazskej 
Bystrici v zidovskej rodine. V roku 1925 absolvoval v Brne 
pozemne staviterstvo a architekttiru a hned' prichadza do 
Ziliny, kde v rychlom slede navrhuje desiatky modernych 
stavieb. Objekt finani'neho palaca postavili v roku 1931. 
V roku 1932 vysla 0 architektovom diele monografia, v ktorej 
mal uvodne slovo okrem brnenskeho architekta Josefa 
Polaska aj viedensky historik umenia Max Eisler, ktory sa 
v easopise Menorah zapodieval v dvadsiatych a tridsiatych 
rokoch zidovskym umenim a architektlirou a pisal 
o problematike modernych synagog i 0 Behrensovom 
a Hoffmannovom navrhu. Z textu vyplyva, ze poznal 
vtedajsiu vystavbu Ziliny a podiel architekta Scheera na nej. 

14 Navrh d'alSieho zilinskeho architekta Zweigenthala bol dost 
neucelenya okrem jednej rnalej fotografie nevieme 0 nom nie 
bliZsie. 

15 KRINSKY, 1988 
16 Viedensky profesor Max Eisler v texte, ktory napisal 

o architektovi do jeho monografie, zd6raznil, ze "praca jeho 
oCividne nadobudla I'irosti a istoty, opustila nadmiery 
a vnitila sa k rnieram ... a hlasi sa k sudobym formam stale 
viae a viac". Eisler rna na mysli "nadmieru" nie u raneho 
Scheera, ale v dobovej architektlire. 

17 Mala rovnaku upravu atiky, predstavane nizsie hmoty 
a prevysene arkadove oblUky v mieste vstupov. Jej autor 
A. Gninberger sa narodil v roku 1882 vo Fulneku na Morave, 
v roku 1923 emigroval z Viedne do USA, kde sa venoval aj 
praci pre filmove ateliery v Hollywoode. Nestratil vsak 
kontakt s Rakuskom, do viedenskeho sidliska Werkbund 
navrhol dva radove rodinne domy a pisal Clanky, v ktorych 
sa prejavilo jeho porozumenie pre konzervativnejsiu 
architektliru. Zomrel v Los Angeles v roku 1935. 
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18 Tu v sMazi hodnotili okrem jeho n<lvrhu aj projekty 
Huga Gorgeho a Richarda Neutru. Max Eisler, spiritus 
movens sMaze, sa zasadzoval prave 0 postavenie Gorgeho 
projektu. Neutrov navrh bola budova s nizkyrni 
hranolovyrn; bezozdobnyrn; kubusmi rozlozenymi po 
celom pozernku. Porota sa priklonila (podobne ako v Ziline) 
ku konzervatlvnejsiemu, menej manifestacne modernemu 
Gninbergerovmu navrhu. Uvadzaju to R. Hanisch 
a O. Kapfinger (1995), kton prvy raz publikovali Neutrove 
projekty, dovtedy neznarne a ulozene v archive University 
of California, Los Angeles. Pravda, Zilinu - Sillein povazuju 
za ceske mesto. 

19 Gropius 0 nom piSe, ze sa prave wTho naucil 

"systematickemu postupu riesenia architektonickych 

problemov" . (GROPIUS, W.: The New Architecture and the 
Bauhaus. MIT Press, Cambridge, Mass. 1965, s. 47.) 

20 V roku 1980 ju obnovili, ale znarne pozmenenu 
(ANDERSEN, 2000, s . 365). 

21 Na severnej strane nad hlavnYrn vstupom ina juhu, kde bol 
zadny vstup, su vyrazne vysunute markizy. Ta severna 
p6vodne hlavny vstup neprekrYvala a chranila iba narozia 

objektu. Nesk6r ju vsak dostavali aj ponad trojicu 
vchodovych dveri. P6vodne boli nad hlavnYrn vstupom este 
bronzove dvojoblukove tabule zakona, nesk6r vsak zmizli. 

22 Architekt povodne predpokladal, ze schodisko povedie iba 
k severnejsiemu vstupu, kde bol vacs! vyskovy rozdiel 
a s rampou nepocital. 

23 V medzivojnovom obdobf (v dvadsiatychrokach) vznikli na 

Slovensku este styri vacsie nove synag6gy, napospol 
pozoruhodne architektonicke diela. Bola to ortodoxna 
synag6ga v Kosiciach podIa projektu Eudovita (Ludwiga) 
Oelschlagera z rokov 1926 - 1932, synag6ga neol6gov 
taktiez v Kosiciach, ktorU projektoval na zaklade vi(azstva 
v sMazi roku 1924 budapestiansky architekt Lajos Kozma, 
ortodoxna synag6ga v Bratislave od Artura Szalatnaia 
z rokov 1922 -z 1926 a neologicka synag6ga v Lucenci ad 
L. Baurnhorna z rokov 1924 -1926. VSetky tieto objekty 
existuju, hoci v niektorych pripadoch je ich stavebny stay zly 
(Lucenec) . Spomedzi nich sa iba ortodoxna synag6ga 
v Bratislave vYuZiva na p6vodny uce!, kosicku neologicku 
synag6gu prestavali v patdesiatych rokach na koncertnu 
sien a druha kosicka synag6ga je uzavreta bez vyuZitia. 
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DANICA SoL'rESOV A 

BAUMHORNOVE 
STAVBY 

NA SLOVENSKU 

Baumhorn's Buildings in Slovakia 

During the second half of 19th century Jewish 
community in Hungary was eventually given social 
rights and was more tolerated by environment. This 
process allowed Jewish population to participate on 
various forms of social life. It was time of remarkable 
emancipation of Jews which enabled them to identify 
themselves with their nation and gradually integrate 
to the majority of society. In the same time it was 
culmination of the process in which rather closed 
Jewish communities were pervaded by rational ideas. 
This process was characterised by attempts to reform 
Judaism and by decreasing influence of religion on 
everyday life. The changes of social position of Jewish 
communities and reforming trends inside them 
influenced architecture of Jewish synagogues. In spite 
of attempts to assimilate with majority,jorms and non­
traditional decoration of many buildings manifested 
unique self-expression of Jewish community and 
represented its newly acquired self-confidence. The 
style was dominated by historicising eclectic elements 
creatively mixed with Oriental or Moorish style 
inspired by architecture from the areas of Near East 
and Moorish Spain which were close to Jewish culture. 
Architectural ideas originating in Budapest had 
eventually spread over the country. In the end of the 
century Jewish communities had been building their 
sanctuaries in the big cities of the monarchy as well as 
in numerous small towns. The most famous author 
who was occupied mainly by architecture of 
synagogues was an architect from Budapest Leopold 
Baumhom. He built (or rebuilt) more than twenty 
synagogues on the territory of Austro-Hungarian 
Empire. Three of them, namely, the synagogues in 
LiptovsJcy Mikultis, Nitra and Lucenec, are located in 
Slovakia. 
Leopold Baumhom (1860 -1932) studied in the 
Institute of technology in Vienna. He began his 
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practice in the architectural office Partos - Lechner 
where contemporary eclectic trends led to emerging of 
the unique "Lechner form " originated in unusual 
connection of the motives of historic architecture with 
Moorish and Secession elements. Historic formative 
elements combined with Oriental patterns and 
stylised Secession decoration joined in elegant 
decorative forms and became characteristic feature of 
numerous projects designed by Baumhorn. In spite of 
strong stylisation of Baumhorn' s work which is 
characteristic for new decorative instruments, its 
origin remains clearly visible. Architecture of the 
synagogue in Liptovs/cY Mikulas has many hints of 
Classic elements in the form of plastic golden palmetto 
or laurel and berry festoons, while the synagogue in 
Nitra was inspired mainly by Moorish architecture. 
Related style of the synagogue in Lucenec is dominated 
by Romanesque motives. 
Ground-plans of Baumhorn' s synagogues represent 
the type of central space composed above the square 
with central dome on high tambour frame and lucerne 
cupolas in the corners. Corner towers encase the far;ade 
with a massive portal decorated by the triangle gable. 
Both in Nitra and Lucenec the body of the building is 
broader toward central dome with smaller corner 
cupolas. Far;ades are decorated by measured circular 
windows. Together with stylised oriental decoration it 
adds to non-traditional and attractive countenance of 
the object. The central disposition is only slightly 
suggested in Liptovs/cY Mikullis. Baumhorn respected 
the ground-plan of original late Classicist building. 
The space of the central sanctuary divided to three 
parts is only slightly developed near central square 
field emphasized by elevated dome. Such illusory 
impression of central space is supported by the design 
of boundary fields and by emplacement of four equal 
staircases to the corners. Linking new style elements 
with previous style of the building and principles of 
composition used by Leopold Baumhorn in design of 
synagogues in Slovakia belonged to his attested means 
of expression. They became characteristic feature of 
numerous synagogues inspired by medieval and 
Oriental styles which were built in the beginning of 
20th century. Hungarian Secession was expressed 
there by elegant decoration, combination of stucco 
decoration and stylisation of architectural elements. 

Architekt zidovskeho p6vodu Leopold (Lipot) 
Baumhom (1860 -1932) prezil svoj zivot v case 
prevratnych politickych a spoloeenskych zmien: 

rakusko-uhorske vyrovnanie, rozpad 
mnohomirodnostnej monarchie, utrpenia prvej 
svetovej vojny. 
Dualisticky stat, ktorym sa po roku 1867 stala 
Rakusko-uhorska monarchia - zahmoval dvoch 
rovnocennych partnerov. Dve easti imperia boli 
zjednotene osobou panovnika, ale zaroven 
spravovane samostatnymi parlamentmi 
s prvkami liberalizmu povazovanymi za 
najvhodnejSf riadiaci politicky a ekonomicky 
princip. Po staroCia nasilne rozdelene Uhorsko sa 
opat zjednotilo. Do Budapesti, teraz liZ 
metropoly rovnocennej s Viedilou, prichadzali 
zahraniene investicie a finanene institlicie. 
Stabilita a priaznive politicke ovzdusie 
zabezpeeili krajine vyrazny hospodarsky 
vzostup. 
Pre zidovsku komunitu zijucu v Uhorsku 
znamenala druha polovica 19. storoCia postupne 
spolocenske zrovnopravnenie (zavfSene 
zakonom 0 zrovnopravneni vsetkych 
obyvaterov monarchie v roku 1895). Ale aj vaesiu 
mieru tolerancie okolia, ktora umoznovala 
participaciu zidovskeho obyvaterstva na 
mnohych formach obcianskeho zivota. Bolo to 
obdobie jej vyraznej emancipacie s ponukou 
narodnej identifikacie ci postupnej asimilacie 
zidovskeho etnika do majoritnej spoloenosti. 
Vrcholil proces prenikania racionalistickych 
myslienok do prostredia tradicne uzavretych 
zidovskych obci charakterizovany snahou 
o reformu zidovstva a poklesom vplyvu 
nabozenstva na jeho kazdodenny zivot. K jeho 
d6sledkom Okrem inych patrilo zavadzanie 
novych prvkov do zidovskej liturgie a stavieb 
zidovskych synagog, zmena postavenia rabrnov, 
ale aj obrovsky narast profannej vzdelanosti 
zidovskej mladeze / 1/ . 

lniciativy reformistov vsak narazali na zasadny 
odpor zastancov ortodoxnej tradicie. Na prelome 
rokov 1868 - 1869 silne protireeenia vnutri 
zidovskej komunity prerastli do rozstiepenia 
zidovskej obec na dva prudy. Kratko po 
Kongrese uhorskych Zidov v Budapesti bola 
v Uhorsku ustanovena samostatna ortodoxna 
a reformna - neologicka zidovska kongregacia. 
Zmeny spoloeenskeho postavenie zidovskej 
komunity v krajine ovplyvnili aj architektliru 
zidovskych synagog. Nabozenske uznanie 
a zrusenie obmedzeni tykajucich sa majetkovych 
pray Zidov podnietilo vystavbu rastliceho poetu 
objektov a umoznilo situovanie synagog aj na 
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vyznamnych mestskych priestranstvach. 
Napriek snaham 0 asimilaciu, mnohe stavby 
svojou tvamost'ou a netradicnou vyzdobou 
demonstrovali sp6sob osobitE~ho sebavyjadrenia 
zidovskej obce a prezentovali jej 
novonadobudnute sebavedomie. V ich slohovom 
vyjadreni dominovali prvky historickeho 
eklektizmu, pricom nejednej realizacii 
predchadzala ziva diskusia 0 tom, ktory 
stavebny stYl by bolo najvhodnejsie poliZit'. 
Mnohi autori sa rozhodli v prospech romanskeho 
"stylu polkruhovych oblukov" a vyslovene za 
nevhodmi povazovali goticku formu vyhradenu 
vylucne na stavbu krest'anskych kostolov. Za 
vseobecne platne sa popritom vnimali viedenske, 
respektive nemecke schemy a vzory historizmov, 
teoreticky zd6vodnene knihou Gottfrieda 
Sempera Der Stil in den technischen und 
tektonischen Kiinsten oder Praktische 
Aesthetik / 2/ . Zaroven sa Semperovmu navrhu na 
drazd'ansku synagogu (1838 - 1840), riesenu 
YubovoYnou kombinaciou odlisnych stavebnych 
slohov, ale s poliZitfm islamskych prvkov 
v stvameni interieru, priznavalo nepisane 
prvenstvo v orientacii synagogalnej architekrury 
na Orient /3/. Aj ked' vzt'ahy medzi Orientom 
a zapadnou, respektive strednou Europou sa 
nezacali az v 19. storoCi, plodna obchodna 
a kulruma vymena bola medzi vzdialen)fmi 
krajinami znama uz v stredoveku. S radom 
novych "tajuplnych kras" prislo do styku siroke 
publikum aj po odvrateni utokov Turkov na 
Vieden (1683). V 18. storoCi dokonca obraz zivota 
mytickeho "urodzeneho barbara", umoznujuci 
voYny rozlet fantaziam, sp6sobil modnu vlnu, 
podporenu nebyvalYmi moznost'ami cestovania 
a pocetnou cestovateYskou literarurou. 
Orientalizujuci ci maursky stYl s typick)fmi 
kupolami, banatYmi vezickami a stihlymi vezami 
vzdialene pripominajucimi minarety, nachadzal 
inspiracie v oblasti Blizkeho vychodu 
a maurskeho Spanielska. Fasady objektov Clenili 
horizontalne pasy z tehal okrovej a terakotovej 
farby, okenne a dveme otvory dostali 
podkovovite ukoncenie. Vo vytvamej uprave 
pestrofarebnych interierov sa s obYubou 
pouzivala geometricka vyzdoba v kontraste 
s floralnym dekorom realizovanym na kubickych 
hlaviciach stfpov. Uz v polovici storoCia bola 
ranym prikladom tohto stYlu v Uhorsku 
synagoga v KlliZi (1850) so styrmi cibufovitYmi 
kupolami. 

Najvacsiu stavbu svojho druhu v monarchii, 
ktora ovplyvnila mnohe neskorsie realizacie, 
navrhol viedensky architekt Ludwig Forster. 
Monumentalna neologicka synagoga v Pesti 
(1853 -1859) s bohatYm orientalizujucim 
vytvamYm aparatom v interieri od Frigyesa 
Feszla mala ako novinku polychromnu tehlovu 
fasadu ozivenu omamentalnymi terakotovymi 
pasmi a cimburiami. Zaujem okrem ineho 
vzbudila dvojicou vezi s banatYmi kupolkami na 
vstupnom prieceli, ktore Ludwig Forster 
zd6vodnil ako symbolicky odkaz na stfpy Jachin 
a Boaz, p6vodne flankujuce vstup do 
Salamu.novho chramu v Jeruzaleme. Rovnako ich 
pouzil aj na synagoge vo Viedni stavanej v tom 
case. Dvojvezove priecelie a pozdfzna dispozicia 
chramu s liatinovymi stfpmi podopierajucimi 
galerie pre zeny - v zhode s asimilacnymi 
tendenciami neologickej zidovskej obce -
pripominala krest'anske kostoly. 
Reformovanej liturgii sa prisp6sobila aj 
charakteristicka forma interieru. Synagoge -
s ohfadom na jej liturgicko-funkcne zariadenie -
dodava jedinecnost' zvlastne napatie medzi aron 
hakodes, p6vodne pohyblivou za zavesom 
ukrytou schrankou na ulozenie zvitkov tory 
v nike vychodnej steny, a almemorom (bimah / 
bema), vyvysenYm pultom na cltanie, 
postavenym v strede saly. Pocas bohosluzby sa 
tora symbolicky prinasa medzi narod, jeden zo 
zvitkov sa slavnostne odnesie k pultu, kde sa 
rozvinie a predcltava v prisne riadenom poradi 
jednotlivych pasazi. Medzi aron hakodes 
a almemorom tak vznika vzajomny priestorovy 
vzt'ah umocneny obradom, v strede ktoreho stoji 
pismo a slovo, text a pojem. 
Forster toto bipolame priestorove napatie ruM 

L. FORSTER - NEOLOGICKA 
SYNAG6GA, BUDAPESt, 
1853 -1859. 

L. FORSTER-NEOLOG 
SYNAGOGUE, BUDAPEST, 
1853-1859. 
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a v sulade s reformovanym ritualom presuva 
almemor zo stredu dispozfcie na vychod, pred 
aron hakodes. Zaroven. radf sedadla, p6vodne 
zoskupene v strede okolo almemoru, priebezne 
za sebou, cfm vzhIad interieru synagogy vyrazne 
priblizuje ku kres(anskemu kostolu. 
V sedemdesiatych rokoch stavala synagogu 
menej pocetna budapestianska konzervativna 
komunita (Rumbach utca, 1870 -1873). Jej autor, 
mlady Otto Wagner, rozsfril spektrum 
orientalizujucich geometrickych a floralnych 
motivov prevzatych z obrazovych publikacif 
Owena Jonesa, opisujucich vyznamne spanielske 
a arabske pamiatky v severnej Afrike a na 
Strednom vychode, 0 novy vytvarny aparat. 
Svoje neskorsie viedenske realizacie anticipoval 
okrem inych materialov aj modrymi 
keramickymi obkladackami, ktore vybral na 
dekoraciu vstupneho priecelia / 4/. 

Ku koncu storocia si zidovske komunity 
budovali synagogy nielen vo vefkych mestach, 
ale aj v pocetnych malych mesteckach monarchie. 
tazisko projektovych prac sa z renomovanych 
zahranicnych autorov presunulo na domacich 
architektov. Mnoru z nich boli Zidia, aj ked' sa vo 
vefkej miere hlasili k nemeckemu alebo 
mad'arskemu p6vodu. 

Leopold Baumhorn pochadza z obce Kisber 
v Komamanskej zupe. Narodil sa v roku 1860. 
Studentske roky stravil vo Viedni na Technische 
Hochschule v prostredf internacionalneho centra 
monarchie a eklektickej historizujucej 
architeklliry pritomnej v uliciach mesta, ale aj 
v atelieroch jeho profesorov K6niga, Ferstela 
a Weyera. U Heinricha von Ferstela v tom case 
pracovala skupina talentovanych mladych 
stavitefov, medzi ktorymi vynikal mad'arsky 
architekt Od6n Lechner. Po absolutoriu v roku 
1883 Baumhorn pravdepodobne vyuzil roto 
znamos( z Viedne a svoju architektonicku prax 
nasropil v projekcnej kancelarii Partos - Lechner 
v Budapesti, kde zotrval dvanas( rokov. Boli to 
roky stravene v tvorivom prostredf atelieru, kde 
sa v duchu dobovych eklektickych koncepcn 
rodila osobita "lechnerovska forma", 
programovo koncipovana ako vYraz 
mad'arskeho narodneho ducha. Svojrazny styl 
Od6na Lechnera, nadsene prijfmany mladsou 
generaciou architektov, pramenil z nezvycajneho 
spajania rozlicnych motivov historickej 
architekrory s prvkami maurskeho a secesneho 

p6vodu, s typickou hrou kriviek, naturalizmom 
vyzdobneho aparatu inSpirovanym rfsou rastlfn 
a zvierat, novymi keramickymi obkladmi Ci 
dekorativnymi pasmi z neomietnutych tehal / 5/ . 

Baumhorn sa iste vefa dopocul aj 0 indickom 
umeru, ktore uchvatilo Lechnera pocas studijnej 
cesty do Londyna, kam ho pozval vYr0bca 
keramiky Vilmos Zsolnay. Ked' Lechner staval 
Umeleckopriemyselne mu.zeum v Budapesti 
(1891 - 1896) pracovali este spolu v atelieri na 
Andrassy utca (v dnesnom Drechslerovom 
palaci). V tom obdobf vsak Baumhorn isty cas 
stravil na studijnych cestach - v rokoch 1893 
a 1899 bol na pobyte v Taliansku. 
Este pocas svojho p6sobenia u Lechnera, v druhej 
polovici osemdesiatych rokov, dostal Baumhorn 
svoju prvu samostatnu zakazku na stavbu 
synagogy. Jednoduchy projekt synagogy 
v Ostrihome s otvorenou arkadou na hlavnej 
fasade a farebnym interierom zdobenym 
maurskyrm freskami dokoncil v roku 1888. 
V literatUre sa s obfubou uvadza reakcia Od6na 
Lechnera, ktory sa 0 stavbe dozvedel az 
z casopisu Pester Lloyd; pocas gratulacie 
s miernym hnevom vycital Baumhornovi, ze tajil 
roto pnicu, ktoru urcite robil az po skonceru 
roboty v atelieri /6/. 

Kontakty s vyhranenyrm osobnos(ami a rusne 
architektonicke dianie poskytli Baumhornovi 
mnohe podnety, ako aj priamy dotyk 
s aktualnymi trendmi a ponUkli mu tiez viacere 
vychodiska na ceste dozrievania osobnej 
orientacie. V Europe v tom case triumfovala 
secesia, ktora odmietala historizmus a ziadala 
novu dynamicku formu. Otto Wagner v roku 
1895 vydava vo Viedni knihu Modernti 
architektura. 0 dva roky nesk6r v Bazileji 
deklaruje Teodor Herzl na I. kongrese sionizmu 
tzv. "projekt pravneho zabezpecenia narodneho 
palestfnskeho domova" a poveruje architekta 
Oskara Marmorekra vedenfm expedfcie Al Arish 
do Palestfny s ciefom najs( ro pravu. narodnu 
zidovsku architekturu, ktora sa opiera 0 tradfciu 
a vychadza z prvkov starovekych zidovskych 
a palestfnskych stavieb / 7/ . Na prelome storoeia 
sa v Berlfne, Parfzi aj Budapesti objavuju 
literarno-umelecke zidovske casopisy, ktore 
hIadaju zidovsky narodny styl a publikuju 
vsetko: vysledky sUkromnych expedicn, lyricko­
biblicke obrazy (obraz Baumhornovho priatefa 
Istvana Zadora Rtichelin hrob), grafiky, 
nespoeetne rekonStrukcie Salamu.novho chramu. 
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Bawnhom podra vsetkeho sympatizuje 5 citlivou 
liniou casopisu Egyenloseg (Rovnos() - ako 
zastanca identity macfarskeho naroda, ktory 
odmieta odchod Zidov do Palestiny a preferuje 
harmonicke spolunazlvanie a liberalnu 
asimilaciu Zidov do macfarskej spolocnosti. 
V nasledujucich rokoch prave tento casopis 
vysoko hodnoti Baumhomovo dielo a publikuje 
ohlasy na jeho realizacie /8/. 

V devat'desiatych rokoch realizuje Baumhom 
svoje vlastne zakazky /9/ (1893 - 1895), ale 
zucasITtuje sa aj na mnohych verejnych 
sUt'aziach / 10/. V tomto case sa vsak coraz vacsmi 
vyhraftuje na specialistu na synagogalne stavby, 
z ktorych najznamejsia je asi synagoga 
v Segedine. Z dvadsiatich styroch synagog, ktore 
Leopold Baumhom postavil, su tri na nasom 
uzemi: synagoga v Liptovskom Mikulasi, v Nitre 
a v Lucenci. 

Synagogu v Liptovskom Mikulasi (1906) 
poskodenu pri poziari prestavoval Baumhom len 
o par rokov neskor ako synagogu v Segedine 
(1900 -1903), ktorej rekonstrukcia bola po 
verkych zaplavach mesta kazdodennou temou 
zidovskej obce. Hoci by sa porovnanie tYchto 
dvoch stavieb mohlo zdat' neadekvatne - jedna 
bola postavena v druhom najvacsom meste 
krajiny, druha v nie verkom, ale prosperujucom 
mestecku na Liptove; jedna navonok 
manifestujuca verku kupolou zavfSenu hmotu 
s orientalizujucim nadychom, druha navonok 
prosto klasicistne stvamena - predsa mozno najst' 
v ich ustrojeni rad znakov, ktore boli pre 
Bawnhoma charakteristicke / 11 /. 

Pri poMade na synagogu v Liptovskom Mikulasi 
zaujme jej pokojne a vyvazene posobiaci exterier, 
v ktorom sa uchoval stYlovy raz povodnej 
neskoroklasicistickej stavby / 12/. Bol to 
predovsetkyro dominantny portikus na 
zapadnom vstupnom prieceli so stvoricou 
stfpov, ktore podopieraju monumentalnY 
trojuholnikovy stit. Rovnaky stH s profilovanou 
rimsou je aj na zadnej vychodnej strane objektu. 
K striedmemu vyrazu povodnej stavby nalezl aj 
typicke plasticke tvaroslovie - volutove hlavice 
na stfpoch a pilastroch a zuborez pOuZitY na 
sirokej podstresnej rimse. Boli to v zasade len 
male zmeny v uprave architektonickeho vyrazu 
prieceli Ci zasahy secesnej stylizacie, ako 
napriklad premodelovane sambrany okolo okien 
a vstupov a, samozrejme, napadne dekorovane 
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LIPTOVSKY MIJ<UIJ.S, 
NFSKOROKLASICISTICKA 
SYNAG6GA PO POZiARI V ROKU 
1903. 

LIPTOVSKY MIKlJLAS, LATE 
CLASSICIST SYNAGOGUE AFfER 
A FIRE IN 1903. 

LIPTOVSKY MIKlJLAS, 
NEOLOGICKA SYNAG6GA PO 
ROKU 1906. 

LIPTOVSKY MIKlJLAS, NEOLOG 
SYNAGOGUE AFfER YEAR 1906. 

LIPrOVSKY MIKlJLAS, 
NEOLOGICKA SYNAG6GA -
zAp ADNE PRIECELIE. 

LIPrOVSKY MIKlJLAS, NEOLOG 
SYNAGOGUE- WESTERN 
FA<;ADE. 

LIPTOVSKY MIKlJLAS, 
NEOLOGICKA SYNAG6GA ­
vYCHODNA FASADA. 

LIPTOVSKY MIKlJLAS, NEOLOG 
SYNAGOGUE - EASTERN 
FA<;ADE. 



LIPTOVSKY MIKULAS, 
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LIPTOVSKY MIKULAS, 
NEOLOGICKA SYNAG6GA­
DETAIL vYZOOBY. 

LIPTOVSKY M1KULAS, NEOLOG 
SYNAGOGUE- DETAIL OF 
INfERIOR DECORATION. 

SEGEDfN, SYNAG6GA­
P600RYS, 1900 -1903. 

SEGEDfN, SYNAGOGUE - PLAN, 
1900-1903. 
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vyehodne priecelie s prfstavbou priestoru aron 
hakodes, ktore pripravovali oko divaka na 
vytvarny raz interieru stvarneneho V secesno­
orientalnom style priznacnom pre pocetne 
Baumhornove realizacie. Narazky na klasicke 
prvky sa vsak hojne objavuju aj v stvarneni 
jednotlivyeh architektoniekyeh a dekoratfvnyeh 
prvkov interieru, a napriek silnej stylizaeii ieh 
p6vod ostava jasne citatefny. Mozno 
predpokladat', ze architekt sa tu nechal viest' 
snahou 0 stylovu nadvaznost' novyeh prvkov 
s predoslou fazou stavby. Napriklad tvar 
zalamovanej voluty, na stfpovych hlaviciaeh vo 
vefkoryso riesenej vstupnej hale, na jednej strane . 
zretefne odkazuje ku klasickym vzorom, a na 
druhej, sp6sobom stylizacie patri uz k nov emu 
vyzdobnemu aparatu. 
Plasticke pozlMene palmety, vavrfnove 
a bobuYove festony kombinovane s orientaInymi 
obrazcami a elegantnym geometrickym 
dekorom napIno vyznievaju v sienovom 
priestore modlitebne, s dominantnou 
arehitekrurou bohato modelovaneho vstupneho 
portalu aron hakodes umiestnenou na ceInej 
vychodnej strane. Almemor je podobne ako 
v Segedfne posunuty pred schrankou na toru, 
organovy chor nad aron hakodes sa vsak 
vzhladom na mierku stavby a financne moznosti 
zidovskej komunity v Liptovskom Mikulasi 
nezopakoval. Segedfnska zidovska obec mala na 
stavbu synagogy neporovnatefne viae penazL 
Okrem zbierky a prispevku miestnej samospravy 
ziskala vefku sumu predajom miest na sedenie, 
v hlavnej casti modlitebne je 740 a na emporach 
600 sedadiel. Vyzdobu interieru a farebne vitraze 
v Segedfne navrhol sam Leopold Baumhorn. 
Spolupracoval pritom s rabfnom Irrunanuelom 
Lowom, ktory bol hlavnym organizMorom 
realizacie stavby a navyse uznavanym 
botanikom. V mafbach a vitrazach, tematicky 
zameranyeh na boharu liturgiu a symboliku 
zidovskych sviatkov, sa tak objavilo mnozstvo 
exotickyeh kvetfn a ovocia spomenutych v Biblii. 
Pochopit' ich symboliku bolo take narocne, ze sa 
zidovska obec rozhodla vydat' sprievodeu po 
synagoge s odbornYm vysvetlenim Leopolda 
Baumhorna a Immanuela Lowa. V neskorsom 
rozhovore si Baumhorn spomfna ako vefa sa od 
rabfna nauCil. Vzdy ho zaujfmali najma detaily, 
ktore Immanuel Low zosiroka rozoberal, ked' 
chcel poukazat' na rozlicne zidovske tradfcie. 
Interier v Liptovskom Mikulasi je 
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neporovnateYne striedmejSi, jeho autor si vsak 
udrZal vyvazenu jednotu V elegantnom 
dekorativnom tvarOvanl. Stukovu vyzdobu 
polychromovanych architektonickych 
Clankov a parapetu trojstrannej empory 
s prevahou bielej a zlatej farby dopfna na 
klenbach a medziklenebnych pasoch 
jednoduchSi dekor s motivom palmetovej 
omamentiky realizovany pomocou sablon. 
Vizualny akcent je polozeny na stred kupoly, 
ktora je tak ako v Segedine vyzdobena farebnym 
sklom osadenym do olovenych ramov. 
V ponechanej p6vodnej klasicistickej scheme 
p6dorysu s jej pozdfznym razom, ktory 
podporuju siroke bocne empory, mozno citit' 
typicku Baumhomovu snahu orientovanu na 
presadenie centralnej dispozicie. Priestor 
modlitebne, cleneny v trojmodulovej osnove, sa 
rozvija okolo stredneho stvorcoveho poYa 
zd6razneneho prevysenou kupolou podopretou 
styrmi piliermi. Spolu s riesenim klenieb krajnych 
pOll sa tak navodzuje dojem centraly. Zamer 
podporuju aj styri rovnocenne schodiska na 
naroziach, ktore vsak v tomto pripade mohli mat' 
sk6r funkcne ako kompozicne zd6vodnenie. Na 
sedemnast' metrov vysoku kupolu a postranne 
klenby vyuZil Baumhom, rovnako ako 
v Segedine, subtilne nosne oceYove konstrukcie 
obalene rabitzom s tenkou vrstvou stukovej 
omietky. Pred sto rokmi to boli progresivne 
stavebne technologie a materialy, ktore radia 
tieto synagogy medzi modeme stavby zo 
zaCiatku 20. storoCia. Stavbu realizovala zilinska 
firma Griin Karol a syn. 
PodYa sudobej tlace otvorili vynovenu synagogu 
v den. jubilejnych oslav sest'desiateho vyroCia 
posta venia starsej klasicistickej synagogy 
a zidovskej skoly, ktora stala v jej susedstve. 
Slavnosti trvali niekofko dill. Ranne vlaky 
privazali z odYahlych dedin stovky veriacich, 
ktori mali na sebe, tak ako voYakedy, v zlate 
a striebre vsetko, co rodiny po roky opatrovali. Po 
uvodnych reCiach staviteY synagogy, Leopold 
Baumhom, slavnostne prestrihol pasku 
a odovzdal kfuce kantorovi zidovskej obce /13/ . 

Vefka slava sa v roku 1911 iste konala aj v Nitre, 
ked podYa dochovanej tabule s pozlMenym 
hebrejskym napisom umiestnenej v predsieni 
objektu, bola dokoncena synagoga v Dolnom 
meste. Zidia v tom case tvorili takmer tretinu 
obyvateYov mesta. V roku 1907 prislo v pocetnej 
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zidovskej obci k rozkolu. Vacsia skupina 
bohatSich a pokrokovejsich Zidov si zalozili 
vlastnu kongresovu nabozensku obec Jesurum 
a postavila novu synagogu / 14/ . 

Plany synagogy publikoval v roku 1910 casopis 
podnikateYov Vtillalkoz6k Lapja. 
Objekt stoji v historickom jadre mesta, 
v spojovacej ulicke dvoch hlavnych ullC, sucasnej 
Stefanikovej a Farskej, ktore su sucast'ou pesej 
zony. Samotna synagoga je komponovana 
symetricky na p6doryse greckeho kriza. 
K centralnej dispozicii sa priraduju jednotlive 
miestnosti so sekundamou aditivnou funkciou. 
Na juznej strane predsien., so schodiskom 

LIPTOVSKY MIKliLAS, 
NEOLOGICKA SYNAG6GA­
I'600RYS, 1 906~ 

LIPTOVSKY MIKliLAS, NEOLOG 
SYNAGOGUE - PLAN, 1 906~ 

NITRA, SYNAG6GA - TABUlA 
S NAPlSOM, 1911. 

NITRA, SYNAGOGUE - PLAQUE 
WITH INSCRIPTION, 1911. 



NITRA, SYNAG6GA - VSTUPNE 
PRIECELIE. 

NITRA,SYNAGOGUE ­
ENTRANCE FRONTAL. 

NITRA, SYNAG6GA - INTERIER. 

NITRA, SYNAGOGUE ­
INTERIOR. 
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a sakristiou po stranach, na severovychodnom 
a severozapadnom narozi dye toCite schodiska 
vlozene do polygonalnych rizalitov, na vychode 
za obradovym priestorom miestnost vlozena do 
rizalitu, ktory je na prizemi pravouhly, ale na 
poschodi prechadza do polygonu otvoreneho do 
interieru modlitebne polkruhovym oblUkom 
dosadajucim na stfpikovu balustradu. Stavba 
vyznieva ako pevny blok s dvojicou mohutnych 

naroznych vezi na prieceli, ktore zovieraju stenu 
s edikulovym portalom zavfSenu vyraznJ'm 
trojuholnikovJ'm stitom. Jej zovrety vyraz vsak 
Baumhom ozivuje postupnou gradaciou hm6t 
smerom k hlavnej kupole, priClenenymi rizalitmi 
a mensimi kupolkami na naroziach. Steny na 
poschodi prelamuje rozmemymi kruZbovyrru 
oknami ukoncenyrru tudorovskymi oblukrni, 
ktore spolu s plochyrru glazovanyrru tehlami 
a napadnJ'm maursko-byzantskym dekorom na 
fasade dodavaju objektu netradicny a atraktivny 

vyraz. V stvameni detailov sa opat ozyva 
charakteristicke baumhomovske ponatie 
mad'arskej secesie. 
Bohate tvaroslovie stredovekom a Orientom 
inSpirovanych motivov sa zopakuje v interieri, 
pretlmocene do plosneho secesneho dekoru 
umocnujuceho Cistotu tvarov a lfnii architekrury 
natretej monochromnou bielou farbou. 
Z hladiska historickych zdrojov v tomto pripade 
prevazuju prvky prevzate z maurskej 
architektUry, predovsetkJ'm drobno Clenene 
stukove hrebienky klenieb a obhikov a vlysy. 
V duchu Baumhomovej koncepcie, kupola 
dosada na styri hranolove piliere, ktore su 
zaroven podperami na troch stranach rozvinutej 
poschodovej empory. Na architektonicky 
stvamenej schranke na toru sa opat objavi variant 
vyrazneho edikuloveho vstupneho portalu 
s masivnou polkruhovou archivoltou 
a trojhrannym stitom. 
Obdobnu schemu pouzil Baumhom aj v pripade 
synagogy v Lucenci postavenej v rokoch 
1924 - 1925. Stavbu pozname zo zaznamov 
v dobovej kronike: "Tato nova synag6ga je 
z najviicSich v nasom state. Sklada sa z predsiene, 
chramu vlastnerw a zo zimnej modlitebne, nad ktorou 
je v jednej linii s damskou galeriou vel'kti poradna sidt. 
Mohutna stavba je krasne dovfsena kupolou, 
spoCivajucou na 4 st[poch. Uprostred chramu je 
hlavny oltar z kararskeho mramora, dielo sochdra A. 
Homa z Banskej Bystrice. Na stenach chramu vidiet 
citaty z Pisma. Nad hlavnym vchodom je napis: 
,Sviatos(ou je Tvoj dom ozdoben!J'. Na vnutomom 
prieceli c£tame tieto slova: ,Miluj blii neho svojho ako 
seba samerwf'" /15/ 

Synagoga bola opat postavena na centralnom 
p6doryse. Ten je na zapadnej strane predfzeny 
o spominany priestor predsiene s dvoma 
bocnyrru schodiskami urniestnenyrru 
v hranolovych veziach, zavfSenych 
lucemovo-kupolovymi nadstavcami. Vefka 
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predsien, ktora sa uplamuje vo vsetkych 
Baumhomovych stavbach, je v dispozicii 
dolezitym priestorom, rna okrem 
zhromazefovacej funkcie, aj vyznammi Ulohu pri 
svadobnych obradoch. V nej sa odohravaju 
vsetky predsvadobne liturgicke Ukony. Na 
vychode sa k centrale priClenuje patboky rizalit, 
ktory plnil na prfzemi pravdepodobne funkciu 
spomfnanej zimnej modlitebne, na poschodf 
poradnej siene. Jej prfstup zabezpecovali 
postranne schodiska vlozene do bocnych 
prfstavieb. Tie su, podobne ako v Liptovskom 
Mikulasi, riesene ako rovnocenne komunikacie 
so schodiskami po stranach hlavneho vstupu. 
Takato schema bola predurcena uz synag6gou 
v Segedfne. Nad stvorcom centraly je na 
rozlozitom tambure polozena ustredna kupola. 
Na rozdiel od Nitry v motivickom repertoari 
vyzdobnych prvkov a foriem v Lucenci prevlada 
romanika. Tymto slohom inspirovane tvary 
nachadzame naprfklad v osteniach portalov 
s vlozenym stfpikom, v transformacii 
romanskeho dvojokna Ci rozetovom okne 
s trojlistou. Stredoveke motivy sa objavuju aj 
v interieri, su vsak subtflnejsie. Aj hranolove 
piliere nesuce empory a klenby su stfhle. Ich 
odIahcenie umoznila zelezobetonova stropna 
konstrukcia. Lechnerovska secesia sa prihlasila 
v kombinacii stukovych omietok, sadrovych 
architektonickych clankov a majolikoveho 
dek6ru. Stavbu podfa pamatnej listiny 
adresovanej "nasim potornkom" realizovali 
obyvatelia Lucenca a domaci majstri z blfzkeho 
i vzdialenejsieho okolia (moravsko-ostravska 
firma), pracu viedol palier z Budapesti /16/ . 

Kompozicne principy pouZite na nasich 
synagogach patria k overenemu Baumhomovmu 
vyjadrovaciemu aparatu, ktory sa stane 
charakteristicky pre lfniu uhorskych 
synagogalnych stavieb zo zaCiatku 20. storoCia 
inspirovanu stredoveko-orientalnou tradiciou. 
Vzdialene c£tit vplyv nemeckej architektury, 
konkretne znamej synagogy na 
Oranienburgerstrasse v Berlfne. Neskory datum 
vzniku synagogy v Lucenci vsak mozno ponfmat 
ako doklad akceptovateInosti 
baumhomovskeho konceptu synagogalnej 
architektliry pre zidovske obce nielen na samom 
zaCiatku 20. storocia, ale aj neskor. Potvrdzuje to 
aj skutocnos(, ze este v roku 1928 v sMazi na 
synagogu pre Zilinu ziskal jeho navrh 
2. cenu. 
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WCENEC, SYNAG6GA, 
1924 - 1925. 

WCENEC, SYNAGOGUE, 
1924 - 1925. 

WCENEC, SYNAG6GA­
zAp ADNY POHtAD. 

W CENEC, SYNAGOGUE - VIEW 
OF THE WESTERN SECTION. 

WCENEC, SYNAG6GA­
ARCHITEKTONICKE 
TV AROSLOVlE, DETAIL. 

WCENEC, SYNAGOGUE ­
ARCHITECTURAL DETAIL. 
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POZNAMKy 

1 Pociatky emancip.kie Zidov v strednej Europe siahaju az 
k toleranenemu patentu Jozefa II. (hoci toleraneny patent 
v praxi neznamenal zrovnopnivnenie judaizmu s ostatnym; 
nabozenstvarni, samotna tolerancia Zidov v spoloenosti 
predstavovala v tom case vyznamny pokrok) . 
Racionalisticke myslienky osvietenstva, ktore pripravovali 
podu na zavawe reformy v zidovskom nabozenskom 
zivote, uz v 18. storoei sirilo nemecke reformne hnutie 
haskala. 

2 SEMPER, Gottfried: Der Stil in den technischen und 
tektonischen Kiinsten oder Praktische Aesthetik. Frankfurt 
a / Mainz 1860. 

3 Gottfried Semper postavil synagogu v Drazd'anoch v rokoch 
1838 - 1840. V zakladnej kompozienej scheme prebral 
inSpiracie z karolinskej a ranokres(anskej architektUry -
v exterieri pOuZil prvky z romanskej architektUry, vo 
vnutornom stvamenf islamske vzory. - Milller, Hans 
Martin: Synagogen und der Historismus des 19. 
Jahrhunderts. In: Aliza Cohen-Mushlin, Harmen Thies (ed.): 
Synagogenarchitektur in Deutschland von Barock zum 
Neuen Bauen. Braunschweig 2002, s . 37 - 38. 

4 JONES, Owen -GOURY, Jules: Plans elevations sections and 
details of the Alhambra from drawings taken from the Spot, 
2 vols, London 1842 - 1845; Owen Jones: Grammar of 
Ornament. London 1856. 

5 BORUTOvA, Dana: Architekhlra 1900 na Slovensku L 
Niekol'ko h~z. In: Architektura & urbanizmus 32, 1998, 1- 2, 
s.32. 

6 GYORGY, Szego: Baurnhorn Lipot - a templomepito. In: 
Gyorgy Szego, Andras Hadik, Ruth Ellen Gruber, Zsuzsa 
Toronyi: Baurnhorn Lipot Epitesz 1860 - 1832 (katalog 
k vystave). Magyar zsido muzeum es leveitar, OMVH 
Magyar epiteszeti muzeum, Architart Kiado 1999, s. 11. 

7 TarnZe, s. 8. 
S TarnZe, s. 8. 

9 Budovu Kral'ovskeho sudu v Gyori (1890), rodinny dom 
v Komame (1890), zavod skla v ijalgotarjane (1893 - 1895). 

10 Medzi inym; na evanjelicky kostol v Szombatheli (1894, 
1. cena), casino v Budapesti-Lipotvaros (1894, 1. cena). 

11 Na podobnos( synagogy v Segedfne a Liptovskom Mikulasi 

poukazala Norma Urbanova v pamiatkovom vyskume -
Urbanova, Norma: Pamiatkovy vyskum Liptovsky Mikulas 
- synagoga. Mestsky Urad Liptovsky MikuJas 1991. 
In: Archlv Parniatkoveho uradu v Bratislave, T 2466. 

12 Dnesna synagoga je rekonstrukciou starsej murovanej 
klasicistickej stavby postavenej v rokoch 1842 - 1848 na 
pozernku podZupana Okolieanmo. Po poziaroch v rokoch 
1878 a 1904 ju budovali znova. Stojf pravdepodobne na 
mieste drevenej synagogy postavenej v roku 1731, ktorU 
z kapacitnych dovodov v rokoch 1770 a 1818 zvacsovali. 
V tom case nastal v meste vel'ky rozmach nabozenskeho 
zivota, dobove pramene nazyvaju Liptovsky Mikulas 
"zidovskym; Atenami", mesto znalcov Pisma. 

13 Synagoga Liptovsky Mikulas. Muzeum Janka Krafa, 
Liptovsry Mikulas, archly. 

14 0 pritomnosti Zidovskej komunity, pravdepodobne obci 
obchodrtfkov situovanej v blfzkosti Nitry, sa uvazuje uz 
v suvislosti so sidlom knieza(a Pribinu. V neskorSej 
Zoborskej listine z roku 1113 je zmienka 0 vrchu ned'aleko 
Nitry nazvanom "mons Iudeorum". V 13. storoei podfa 
Privilegia mesta Nitry z roku 1248 sa osada Parovce, kde boli 
Zidia usadenf uZ na prelome 10. -11. storoCia, volala 
Castrum Judeorum, opevnene zidovske mesto. 
Podrobnejsie spravy 0 zivote komunity su zname az 
z 18. storocia, ked' v Paroviach zilo 21 zidovskych rodfn 
a p6sobil tu jeden rabin. V polovici 19. storocia sa Zidia 
z Paroviec s(ahuju do Nitry, kde si v krMkom case otvaraju 
pat modlitebnf - ZRUBCOV A, Sona: Zamer obnovy 
pamiatky, byvala zidovska synagoga v Nitre-interier, 1988. 
Parniatkovy Urad - stredisko Nitra, archly. 

15 Pamatna kniha mesta Lueenec - Losonc yaros evkonyve, 
s. 540. Kroniku zalozil a od roku 1934 dvojjazyene viedol 
profesor miestneho gymnazia dr. Jozef Hudec. ijtatny 
archlY, pobOCka Lucenec. 

16 PAUCOVA, Andrea: Zasady parniatkovej ochrany. 
Neologicka synagoga Lucenec. Parniatkovy Urad - stredisko 
Lucenec. Synagoga Lucenec, foto archiv, Parniatkovy urad­
stredisko Lueenec. 

Pr(spevok vznikol na FA STU v Bratislave v ramci projektu 
Synagoga Slovaca 1/9054/02 podporovaneho agenturou VEGA. 
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V MICHALOVCIACH 

On the Style of the Synagogue 
in Michalovce 

Orthodox synagogue in Michalovce belongs to the 
synagogues known today from the archive sources 
only. Like many other monuments from 19th century, 
its fate was sad - sanitation. In spite of this it 
represented outstanding example of application of 
Oriental Moorish inspiration in architecture of 
synagogues in eastern Slovakia. 
It was uncommon for Jewish communities to built 
sacral buildings on the main square. Usually they 
situated synagogues on periphery, often beyond city 
walls. Synagogue in Michalovce was one of the rare 
exceptions. Purchase of relatively big parcel in the 
middle of raw houses estate on the square was not 
accidental. It attested for notable and respectable 
position of orthodox branch in the city. (Borovszky, S.: 
Magyarorszag varmegyei es varosai. Zemplen 
Varmegye. Budapest 1904 -1907, p. 334) 
Although influx of Jews began to grow only in the 
middle of 19th century, when Michalovce became the 
centre of Zemplinska iupa (province), Jews were 
mentioned to live there already in 1724. Initially 
religious rituals of strictly orthodox community were 
conducted in the synagogue in Pozdisovce which was 
not sufficiently big, however. It was the reason why 
prosperous and rich Jewish community decided to 
build big synagogue right in the centre of the city on 
the square. 
Construction was carried out in 1888 by the builder 
Jellinek from Nove Mesto nad Vahom. We do not know 
if he was also the author of design. Orthodox ritual 
influenced disposition and outer form of the 
synagogue. The type of rectangular synagogue which 
was wide-spread at the time, with side ratio almost 1 : 2 
and aron hakodesh oriented to the east, was 
implemented also in Michalovce. The entrance to the 
synagogue was situated on the longer side of 



MlCHALOVCE, SYNAGCiGA, 
POHLAD A P600RYS - PODLA 
E. BARKANYHO. 

MlCHALOVCE, SYNAGOGUE, 
THE VIEW AND THE GROUND­
PLAN - IN ACCORDING TO 
E. BARKANY. 

MlCHALOVCE, SYNAGCiGA­
POHfAD NA CELNU FASADU. 

MICHALOVCE, SYNAGOGUE­
THE VIEW OF THE FRONT 
FA<;:ADE. 
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Foto Archlv Pamiatkoveho Uradu v Bratislave. 

Foto Archlv Pamiatkoveho Uradu v Bratislave. 

ground-plane. There was special side entrance to 
vestibule for women. Above central space for prayers 
there was gallery enclosing it on three sides and 
accessible by three staircases. Empor character of the 
building required two floor fafade, which from 
followed orthodox traditions and customs. 
The style of the synagogue is remarlazble in many 
respects. New special literature characterizes it as 
"based on Neo-Gothic elements and oriental 
architecture" or "with elements of Neo-Gothic and 
oriental architecture". Neo-Gothic elements in the 
synagogue in Michalovce can be the object of 
discussion. Unfortunately, the object passed through 
sanitation and literature about it is scarce. Therefore, 
the only available source of information is 
photographic documentation and interpolation of 

contemporary styles for this typological kind and way 
of ritual. 
It follows from the documentation that there were no 
Gothic formative construction elements in the 
synagogue. Wall paintings as a decoration of interior 
were inspired by Oriental motives. Construction of the 
synagogue in Michalovce was influenced by 
contemporary tendencies bringing use of iron-cast 
elements. 
Slender pillars designed in Oriental style supported 
light wooden construction of empore and wooden 
beam ceiling. The exterior view of two-floored fafade is 
characterised by strict axis symmetry with the central 
three axis salient of wall finished by triangle gable 
bearing the Table ofTen Commandments. The middle 
salient of wall as well as lateral ones was rimmed by 
lisens. The architect paid great attention to the doors 
and windows where he used oriental formative 
elements. 
Prevailing formative elements and decoration of the 
interior suggest inspiration by Oriental Moorish style 
with elements of so called Rundbogenstil. Such a mix 
was njpical also for other typological kinds present on 
our architectural scene during this period. At the same 
time it points on borrowing of styles from synagogues 
in a wider context of Hungary. Adjusting and 
accepting of these trends regarding disposition and 
formative elements and their modification by orthodox 
branch of Jewish congregation in Michalovce prove 
emancipation of Jews in social life in our region and in 
broader context. (Wiebenson, D. - Sisa, J.: The 
Architecture of Historic Hungary. The MIT Press 
Cambridge, London, England, p. 192) 

Ortodoxna synagoga v Michalovciach patri 
k tyro, 0 ktorych sa dnes dozvedame iba 
z archivnych materialov. Stihol ju smutny osud 
mnohych pamiatok 19. storoCia - asanacia. 
V sedemdesiatych rokoch 20. storoCia musela 
usttipif novemu urbanistickemu konceptu 
namestia. Napriek tomu patrila k pozoruhodnym 
prikladom uplatnenia orienhilnej - maurskej 
inSpiracie v architekttire synagog na vychode 
Slovenska. 
Nebyvalo zvykom, aby si zidovske komunity 
stavali svoje sakralne stavby na hlavnom 
namesti, synagogy vacsinou situovali 
v okrajovych polohach, casto az za mestskfmi 
hradbami. Michalovska synagoga predstavovala 
jednu z mala vyrumiek. Kupa pomeme veYkej 
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parcely uprostred radovej zastavby namestia 
nebola nahodna. Vypovedala 0 vyznaenom 
a vazenom postaveni prislusnikov ortodoxnej 
vetvy v tomto meste / 1/ . 

Hoci zvyseny prilev zidovskeho obyvateYstva do 
mesta nastal az okolo polovice 19. storoeia, ked' sa 
Michalovce stali centrom Zemplinskej zupy, 
zmienky 0 existencii zidovskeho obyvateYstva 
pochadzajti uz z roku 1724 / 2/. Zidia prichadzali 
do Michaloviec z blizkeho okolia - PozdiSoviec, 
Maleic, Banoviec atd'. a v meste sa venovali 
prevazne obchodu. Nabozenskym obradom 
prisne ortodoxnej nabozenskej obce spoCiatku 
sltizila synagoga v Pozdisovciach, ktoni vsak 
svojou vefkost'ou nevyhovovala. Preto sa 
prosperujtica a bohata zidovska obec rozhodla 
postavit'vefkti synagogu priamo v meste na 
namesti. 
Stavbu realizoval v roku 1888 staviteY Jellinek /3/, 

pochadzajtici z Noveho Mesta nad Vahom. 
Nevieme vsak, Ci bol zaroveii. aj autorom jej 
planov. Ortodoxny obrad ovplyvnil dispoziciu 
i vonkajsiu formu synag6gy. V tom ease 
vseobecne rozsireny typ obdfznikovej synag6gy 
s pomerom stran takmer 1 : 2 s orientaciou aron 
hakodes na vychod nasiel uplatnenie aj 
v Michalovciach / 4/ . Objekt synag6gy mal 
hlavny vstup na dlhSej strane p6dorysu, 
s osobitnym vstupom s predsieii.ou na boku pre 
zeny. Nad tistrednym modlitebnym priestorom 
sa po obvode z troch stran nachadzala galeria, 
prfstupna trojicou schodisk. Emporovy raz si 
vyziadal dvojpodlaznti fasadu, ktorej stvamenie 
vychadzalo z ortodoxnych tradicii a zvyklosti. 
Styl, v ktorom je synag6ga posta vena, si 
zasluhuje pozomost' z viacerych hladisk. Novsia 
odboma spisba ho charakterizuje ako styl, ktory 
sa " ... opiera 0 prvky neogotiky a orientalnej 
architekttiry / 5/ ", respektive " ... s prvkami 
neogotikya orientalnej architekttiry /6/". 

o prvkoch neogotiky na synag6ge 
v Michalovciach mozno viest' polemiku. 
Dostupnym zdrojom poznania je vzhladom na 
asanaciu objektu /7/ pri skromnej spisbe 0 tejto 
synag6ge iba fotograficka dokumentacia 
a interpolacia dobovych stylovych vazieb pre 
tento typologicky druh a sp6sob obradu /8/. 

Z fotografickej dokumentacie vyplyva, ze sa na 
synag6ge nenachadzajti gotizujtice tvaroslovno­
znakove prvky ani otvory, ei vyPm okien, alebo 
goticky sp6sob klenutia - tistredny priestor bol 
zaklenuty valenou klenbou nad svatostankom 

Foto Archlv Pamiatkoveho fuadu v Bratislave. 

Foto Archlv Zemplinskeho mUzea v Michalovciach. 

ukoneeny konchou. Vntitoma vyzdoba - mafby 
na stenach boli inSpirovane orientalnymi 
motivmi. 
Z konstrukeneho hladiska sa na synag6ge 
v Michalovciach prejavili stidobe tendencie, 
prinasajtice pOuZitie liatinovych kOnStrukenych 
prvkov. V orientalnom style navrhnute subtflne 
stipy niesli Yahkti dreventi kOnStrukciu empor 
a dreveny tramovy strop, v druhom podlazi ich 
spajal rad polkruhovych arkad. 
Exterierovy vyraz ulienej dvojpodlainej fasady 
charakterizovala prfsna symetria na osi so 
strednym trojosovym rizalitom, ukoneenym 

MICHALOVCE, SYNAG6GA ­
INTERIER so 5TfHL YMI 
LIA TINOvYMI 
KONSTRUKCIAMI sT1.Pov, 
NESucrCH EMPORU. 

MICHALOVCE, SYNAGOGUE ­
THE INTERIOR WITH SLENDER 
IRON-CAST PILLARS 
SUPPORTING EMPORE. 

MICHALOVCE, SYNAGOGUE ­
DETAIL GEOMETRlZUjOCEj 
ORIENTALNEj vYZOOBY 
STROPU. 

MICHALOVCE, SYNAGOGUE­
DETAIL OF GEOMETRIC 
ORIENTAL DECORA nON OF 
THE PILLAR. 
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Foto Archlv Zemplfnskeho mlizea v Michaloyciach. 

Foto Archly KDAU. 

trojuhohu1<ovym stitom s taburami desatora. 
Stredny rizalit a bocne len malo vystupujuce 
rizality lemovali lizeny a priestor medzi nimi 
v oboch podlaziach Clenil naznak horizontalneho 
pasovania. V podstreSf stavbu lemoval pIa sticky 

obluckovy vlys. V naroziach atiku striech 
zakoncovali akroterie. Architekt verku 
pozomos( venoval dvemym a okennym 
otvorom, vyliZivajuc tvaroslovie orientalnej 
maurskej architekhlry. V prizemi okna a dveme 
otvory ukoncovali typicke podkovovite obluky, 
dosadajuce na stfpiky, vlozene do ostenia. 
Zaujimavo bol rieseny hlavny vstup, vo forme 
predsadeneho telesa polkruhoveho oblUka, ktory 

podopierala dvojica stfpov. Priestor nad 
oblUkom mal priame ukoncenie a bol, podobne 
ako vnutro oblUka, pokryry plastickym reliefnym 
omamentom. VyPID okien tvorila v oboch 
podlaziach krliZba s geometrickym motivom. 
akna, osvetrujuce emporu a predsiene, boli 
zdruZene s polkruhovym oblUkom. 
Prevladajuce tvaroslovne prvky a vyzdoba 
interieru tak poukazuju na orienhilnu - maursku 
inSpiraciu Ciastocne s prvkami tzv. 
Rundbogenstilu. Taketo zmiesavanie srylov bolo 
pre nasu architektonicku scenu v tom obdobi 
typicke nielen pre uvedeny typologicky druh. 
Zaroven poukazuje na preberanie stylovych 
vazieb, zauzivanych pre synagogy v sirsom 
uhorskom kontexte / 9/ . 

Prisp6sobenie a akceptovanie ci modifikovanie 
rychto trendov zo strany ortodoxnej vetvy 
zidovskej nabozenskej obce v Michalovciach tak 
v dispozicii, ako aj v tvaroslovf je d6kazom plnej 
emancipacie zidovskeho etnika do zivota 
spolocnosti nielen v danom regione, ale aj 
v sirsom kontexte / 10/ . 

POZNAMKy 

1 K hist6rii zidovskej nabozenskej obce v Michalovciach pozri 
BARKANY, Eugen - ooJe, Eudovit: Zidovske nabozenske 
obce na Slovensku. Bratislava, VESNA 1991, s. 405. 

2 Uz na zaCiatku 18. storoCia tu zill zidovski arendatori 
a faktori, ktori mali vysoke prijmy z pody, co tvorilo zarodok 
prosperity zidovskej nabozenskej obce. BliZsie Archlv 
Pamiatkoveho liradu v Bratislave, sign. T 446/51-Zidovske 
pamiatky na Slovensku. (Barkany). 1963 - 1965, s. 251. 
Napriklad v roku 1850 v Zemplinskej zupe zilo 14 998 Zidov. 
Udaj pochadza zo statistiky Fenyesa, E., uvadzanej v knihe 
BOROVSZKY, Samu: Magyarorszag varmegyei es varosai. 
Zemplen Viirmegye. Budapest 1904 -1907, s. 334. 

3 Barkany uvadza, ze synag6gu postavil staviteI Jellinek 
v naklade 85 000 forintov. Archlv Pamiatkoveho liradu 
v Bratislave, sign. T 446/51- Zidovske pamiatky na 
Slovensku. (Barkany). 1963 - 1965, s. 251. 

4 Takyto typ dispozicie vyhovoval potrebam ortodoxneho 
nabozenskeho obradu, ktory sa prisne riadU predpismi 
nabozenskej tradicie podIa Halachy. K pravidlam 
usporiadania vnutomej dispozicie synag6g pozri napriklad 
MEStAN, Pavol a kol.: Architektlira synag6gna Slovensku. 
Bratislava, Judaica Slovaca 2002, s. 5 - 9. 
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5 Identicky uvadza kolektfv: Supis pamiatok na Slovensku. 
K - P. Bratislava, Obzor 1968, s. 319 a tiez BARKANY, Eugen 
- OOJl:, Eudovit: Zidovske mibozenske obce na Slovensku. 
Bratislava, VESNA 1991, s. 406. Zrejme nedoslednyrn 
prepisom a srudiom starSfch pramei\.ov sa styl, v ktorom je 
synagoga v Michalovciach posta vena, zaeal klasifikovaf aj 
ako neogoticky (pozri citaty v texte), toto tvrdenie sa d'alej 
mechanicky preberalo. V p6vodnom materiaii Ing. 
Barkanyho z roku 1963 -1965 (s. 251) sa spravne piSe, ze 
synagoga je postavena: "v obvyklom morovom slohu" -
rozumej maurskom - orientalnom. 

6 MEStAN, Pavol a kol.: Architekrura synagog na Siovensku. 
Bratislava, Judaica Siovaca 2002, s. 23. 

7 Synagogu asanovali v roku 1975. 
8 K otazke stylu synagog v sirsom kontexte autorka piSe 

podrobnejsie v tomto efsle easopisu v elanku LUKAL:OV A, 
Elena - POHANIL:OV A., Jana: Navraty k stredovekej 
a orientainej inSpiracii v architekhlre synagog na ilzemf 
juhozapadneho Siovenska. 

9 Proces asimilacie zidovskeho obyvaterstva v Uhorsku po 
roku 1867 priniesol v oblasti architekrury synagog prijatie 
orientalno-maurskej stylovej inSpiracie aj pre ortodoxnu 
vetvu. Prikladom bola ortodoxna synagoga na Rumbach 
utca v Pesti od O. Wagnera z roku 1870 -1873. BMsie 
WIEBENSON, Dora - SISA, Jozsef: The Architecture of 
Historic Hungary. The MIT Press Cambridge, London, 
England, s. 192. 

10 Takmer identicky stavebny typ (dispozfcia aj tvaroslovie 
a kompozfcia fasad) sa uplatnil na ortodoxnej synagoge 

v PreSove, postavenej podfa planov staviterov Kolaska 
a Wirtha z Kosfc v roku 1898. BARKANY, Eugen - OOJl:, 
Eudovft: C. d ., s. 338. Typovo aj stylovo podobne ortodoxne 
synagogy postavili aj v Martine, LevoCi, Kezmarku a Banskej 
Bystrici. 
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MARas BORSKY, spolupraca / in cooperation with MATOs DULLA 

KATALOGZACHOVANYCHSYNAGOG 
NA SLOVENSKU 

Catalogue of Extant Synagogues in Slovakia 

Objekty synagog su zoradene podra krajov, v zatvorke 
za nazvom su uvedene okresy, ktore su v ramci kraja 
zoradene abecedne. 
Za nazvom objektu je dalej uvedeny jeho kod, 
ktory je pocita nielen s oznacenim synagog, 
ale aj dalSich typov evidovanych objektov podra tohto 
kfuca: 
S - synagoga (E - skolsky objekt, I - ina komunalna 
institticia, C - cintorln, G - vyznamny nilirobok, 
R - ritualny kuper, M - pamatnik, T - cintorinska 
kaplnka, P - tlac, J - judaika). 
DalSie cislo oznacuje zachovanost' (1) objektu. (Nas 
katalog zahiiia vylucne zachovane objekty.) 

Oznacenie krajov: 

A - Bratislavsky kraj ......................... 235 
T - Tmavsky kraj ........ .. ........... . ..... 237 
N - Nitriansky kraj ...................... . ... 240 
L - TrenCiansky kraj ..................... .... 244 
B - Banskobystricky kraj .. ................... 247 
Z - Zilinsky kraj ............................ 250 
K - Kosicky kraj ............ ................ 253 
P - Presovsky kraj ........................... 258 

Nasleduje dvojcislo, ktore oznacuje lokalitu v ramci kraja 
(napr. Bratislava = 01) a posledne dvojcislo oznacuje 
poradie objektu v lokalite. 

Napriklad: 
S1A0101 - synagoga Bratislava, Heydukova utica: 
S = synagoga, 1 = stojaca, A = Bratislavsky kraj, 
01 = Bratislava, 01 = objekt c. 1. 

V pripade evidencie objektu ako narodnej kulttimej 
pamiatky je uvedene cislo, pod ktorym je zapisany 
do Ustredneho zoznamu pamiatkoveho fondu 
(UZPF). 

The objects from the synagogues are arranged according 
to the regions. The names of the districts of the regions in 
alphabetic order are listed in parentheses after the names 
of the objects. 
Next to the name of the building there is a code denoting 
the synagogues as well as other kinds of catalogued 
building according to the following description: 
S - the synagogue (E - school, I - other community 
institution, C - cemetery, G - significant tombstone, 
R - ritual bath, M - memorial, T - cemetery chapel, 
P - imprint, J - judaika). 
The next number denotes degree of preservation (1) of 
the building (our catalogue includes preserved objects 
only). 

Denotation of the regions: 

A - the region of Bratislava .. . .... . ... . ....... 235 
T - the region of Tmava ...................... 237 
N - the region of Nitra ....................... 240 
L - the region of Trencln ..................... 244 
B - the region of Banska Bystrica .............. 247 
Z - the region of Zilina ..... .................. 250 
K - the region of Kosice ..... ................. 253 
P - the region of Presov ... .............. ..... 258 

The following two numbers denote the location in the 
region (for example, Bratislava = 01). The last two 
numbers denote the order of the building in the location. 

For example: 
S1A0101 - synagogue in Bratislava, Heydukova street: 
S = synagogue, 1 = standing, A = the region of Bratislava, 
01 = Bratislava, 01 = object n. 1. 

If the synagogue is registered as a national cultural 
monument, the number of registration in Central List of 
Monument Fund (Ustredny zoznam pamiatkoveho 
fondu, UZPF) is listed. 
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BRA TISLA VSKY KRAJ / A 

Bratislava 
SlAOIOl 
Ortodoxna synagoga / Orthodox Synagogue 
Adresa / Location: Heydukova 11 - 13, Bratislava 
Sucasne vyuzitie / Present use: synagoga I Synagogue 
Vznik I Date of construction: 1923 -1926 
UZPF / National Cultural Monuments Listing: 277 

Za klasicizujucou monumentaInou kolomidou ukryl architekt 
p6sobivy sakraIny objekt. Pri jeho vystavbe harmonicky spojil 
eklekticke prvky historizujucej akadernickej architektUry, 
kubisticke dobove detaily a progresivne kOnStrukcne technol6gie. 
V interieri sa zachoval mobiliar vysokej umelecko-remeselnej 
kvality vytvoreny podIa navrhov architekta. 

Malacky 
SlA0201 
Synag6ga/Synagogue 
Adresa / Location: Na brehu 2, Malacky 
Sucasne vyuzitie / Present use: zakladna umelecka skola I 
elementary art school 
Vznik I Date of construction: 1886 
Architekt / Architect: Wilhelm Stiassny 
UZPF / National Cultural Monuments Listing: 10733 

Exoticke dvojvezove priecelie 5 typickyrru podkovovityrni oknarni 
a portaImi, cibuIovityrru kupolarni a bohato dekorovany interier 
5 elegantnym kazetovym stropom su exemplamou ukazkou 
maurskej architekUry a prikladom importu spickovej viedenskej 
architekhlry 19. storoCia na Slovensku. 

Modra (okr. Pezinok) 
SlA0301 
Synagoga/Synagogue 
Adresa / Location: SUkenicka 41, Modra, okr. Pezinok 
Sucasne vyuzitie / Present use: atelier vytvarnika / artist studio 
Vznik / Date of construction: 1902 
Architekt / Architect: neznamy / unknown 

Objekt sa nachadza na juznej hranici historickej zastavby, v linii 
mestskeho opevnenia. P6vodny raz stavby dava tusH'trojosove 
priecelie vertikalne Clenene zvislyrru lizenami a zakoncene 
obluckovym vlysom. Historicku fenestraciu naruadili modeme 
okenne vyPlne, vacsina dekoratfvnych detailov zanikla. Interier 
si1ne prestavali a v sucasnosti ho vyliZiva bratislavsky umelec. 

Rohoznik (okr. Malacky) 
SlA0401 
Synagoga/Synagogue 
Adresa / Location: Pri potoku 76, Rohoznik, okr. Malacky 
Sucasne vyuzitie / Present use: sklad pohrebnictva / storage of 
coffins 
Vznik / Date of construction: 19. storocie / 19th century 
Architekt / Architect: neznamy / unknown 

Mala synagoga na dedinskom namestf pam k najkrajslm 
prikladom ruraInej synagogaInej architektUry na Slovensku. 
Jednoducha stvorosova stavba je do ulice obratena vychodnou 
stranou s rizalitom, za ktorym bol p6vodne urniestneny 
svatostanok. 
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Senec 
SlA0501 
Synag6ga/Synagogue 
Adresa / Location: Mierove names tie 12, Senec 
Sucasmi vyuzitie / Present use: opusteny objekt byvaleho skladu / 
abandoned storage 
Vznik / Date of construction: posledmi stvrtina 19. storoCia / last 
quarter of the 19th century 
Architekt / Architect: neznamy / unknown 
UZPF / National Cultural Monuments Listing: 2275 

Od ulienej Ciary odsrupeny hlbsie do parcely, objekt je 
nepriehliadnuternou dominantou v zastavbe ustredneho 
mestskeho namestia. Trojosova fasada, akcentovana atikovanym 
zakoncenim, je vyvazenou kompoziciou rundbogenstiloveho 
a maurskeho tvaroslovia. V interieri sa zachovali zvysky zenskej 
galerie, ktoru nesu liatinove stfpy. 

Solosnica (okr. Malacky) 
SlA0601 
Modlitebna / Prayer Hall 
Adresa / Location: Solosnica 485, okr. Malacky 
Sucasne vyuzitie / Present use: rodinny dom / family residence 
Vznik / Date of construction: 19. storoCie alebo zaciatok 
20. storoCia / 19th century or early 20th century 
Architekt / Architect: neznamy / unknown 

Objekt je ukazkou typickej rudovej obytnej architekttiry 
zahorskeho regi6nu. Miestnymi pamatnikmi identifikovany ako 
zidovska modlitebna, dom zrejme patril poprednemu z clenov 
miestnej zidovskej komunity, ktora sa tu schadzala. 

Studienka (okr. Malacky) 
SlA0701 
Synag6ga/Synagogue 
Adresa / Location: Studienka 364, okr. Malacky 
Sucasne vyuzitie / Present use: obeeny Urad / local municipality 
Vznik / Date of construction: 19. storoi'ie / 19th century 
Architekt / Architect: neznamy / unknown 

Niekdajsia synagoga sa nachadza v strede obce na malom namesti. 
Objekt je uplne prestavany a v sucasnosti sltiZi ako sidlo miestnej 
samospravy. 

Stupava (okr. Malacky) 
SlA0801 
Synag6ga/Synagogue 
Adresa / Location: Hlavna ulica, Stupava, okr. Malacky 
Sucasne vyuzitie / Present use: bez vyuiitia / without use 
Vznik / Date of construction: 1803 
Architekt / Architect: neznamy / unknown 
UZPF / National Cultural Monuments Listing: 10004 

Rozmiestenie vnutomych priestorov je i'itaterne na 
neskorobarokovej fasade 5 vjraznym stitom, ktory je typicky pre 
architektUru tohto regionu. V zapadnom trakte objektu sa 
nachadzaju dye miestnosti, vstupny vestibul a denna miestnos(. 
Nad nimi sa rozklada zenska galeria, na ktoru sa vystupovalo 
extemym schodiskom, diagoname pristavanym k zapadnej 
fasade. Modlitebnej hale dOminuju styri stfpy p6vodne 
ohranicujuce bimu, ktore podopieraju devMklenbovy strop. 
Unikatna devMklenbova synagoga pam k najvzacnejslm 
slovenskym synagogamym objektom a hrozi jej bezprostredny 
kolaps. 

~ • 
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Svary Jur (okr. Pezinok) 
SlA0901 
Synag6ga/Synagogue 
Adresa / Location: Pezinska 21, Svaty Jur, okr. Pezinok 
Sucasnt! vyuzitie / Present use: skladisko sUkroIIUleho domu / 
family house storage 
Vznik/ Date of construction: 1790; 1880 (prestavba / reconstruction) 
Architekt / Architect: nezmimy / unknown 

Synag6ga z konca 18. storoCia na nepravidelnom p6doryse 
pripomina neskorobarokovu vidiecku srachticku kl1riu. 
NacMdza sa vo vychodnej casti historickej zastavby 
vinohradnickeho mesteeka. V sucasnosti je tento SUkrOIIUly objekt 
v katastrofaInom stave a hrozf mu bezprostredny zanik. 

TRNA VSKY KRAJ / T 

Borsky MikuhiS (okr. Senica) 
SlT0201 
Synag6ga/Synagogue 
Adresa / Location: Ulica Ludvfka Svobodu, Barsky Mikulas 644, 
okr. Senica 
Sucasne vyuiitie / Present use: pekaren / bakery 
Vznik / Date of construction: 19. storocie /19th century 
Architekt / Architect: neznamy / unknown 

UpIne prestavany objekt bez znakov povodneho ucelu 
v sucasnosti slliZi ako pekaren. 

Sekule (okr. Senica) 
SlT0301 
Synag6ga/Synagogue 
Adresa / Location: za bytovkarni na juinom konci obce / behind 
appartrnent houses at the southern edge of village 
Sucasne vyuzitie / Present use: ruina / ruin 
Vznik / Date of construction: 18. storoCie alebo prva polovica 
19. storoaa /18th century or first half of the 19th century 
Architekt / Architect: neznamy / unknown 

Z barokoveho objektu historickej synag6gy sa zachovalo iba torzo 
zapadnej fasady so vstupnyru portalom. 

Skalica 
SlT0401 
Synag6ga/Synagogue 
Adresa / Location: Pod kalvmou, Skalica 
Sucasne vyuzitie / Present use: vonkajsia stena rodinneho domu / 
outer wall of a family house 
Vznik / Date of construction: 1760 
Architekt / Architect: neznamy / unknown 

Fragment obvodoveho mUru historickej synag6gy sa uchoval 
v mestskom opevnenf v blizkosti romanskej rotundy sv. Juraja nad 
priestorom dnesneho parkoviska, byvaleho zidovskeho cintorfna. 

~ ~ .. 
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Sobotiste (okr. Senica) 
SlT0502 
Beit midras / Beit Midrash 

KA TALClG ZACHOV ANYCH SYNAGClG NA SLOVENSKU / Catalogue of Extant Synagogues in Slovakia 

Adresa / Location: Sobotiste 86, okr. Seniea 
Sucasne vyuzitie / Present use: rodinny dom / family residence 
Vznik / Date of construction: prva polovica 19. storoCia / first half of 
the 19th century 
Architekt / Architect: neznamy / unknown 

Na malom namesti v strede obce, oproti nyariovskemu zarnku 
postavili dom rabina, ktory plnil funkciu beit midrasu, mikvy 
a pekame macesov. Za domom tecie maly potocik, ktory napajal 
ritualny kuper. JednoducM klasicizujuca stavba v duchu vidieckej 
ktirie s akcentovanym strednym trojosim fasady. 

Sobotiste 
SlT0501 
Synag6ga/Synagogue 
Adresa / Location: Sobotiste 19, okr. Senica 
Sucasne vyuzitie / Present use: rodinny dom / family residence 
Vznik / Date of construction: 1763 
Architekt / Architect: neznamy / unknown 

Niekdajsiu klasicisticku synagogu po druhej svetovej vojne uplne 
prestavali na rodinny dom. Ziadne stopy povodneho vyzoru 
stavby sa nezaehovali. 

Samorin (okr. Dunajska Streda) 
SlT0601 
Synag6ga I Synagogue 
Adresa / Location: Mliemanska 6, Samarin 
Sucasne vyuzitie / Present use: galeria modemeho umenia / modem 
art gallery 
Vznik / Date of construction: 1912 
Architekt / Architect: neznamy / unknown 
UZPF / National Cultural Monuments Listing: 2529 

Synagoga sa rozklada vo vychodnej casti mesta, obkolosemi 
p6vodnou zastavbou. Niektore z okolitych domov p6vodne patrili 
zidovskej obei: v susednom objekte bola skola, vo vedrajsom 
ritualny bittinok, v d'alSfch byvali rabin a ostatnJ zamestnanci obce. 
Mikva stala za synagogou. Trojosova zapadna fasada dominuje 
priestoru, ktory vytvara okolita zastavba a dava tak vynikntit tejto 
eklektickej stavbe s maurskYmi prvkami. Umiestnenie zenskej 
galerie na zapadnej Strane objektu je Citaterne pri poMade na 
fenestraciu boi'nych fasad. Povodny mobiliar sa nezachoval, iba 
aron hakodes vo vychodnej stene a nastropne dekoracie. 

Sastfn-Straze (Okr' Senica) 
SlT0701 
Synag6ga/Synagogue 
Adresa / Location: Sastin-Straze 1071, okr. Senica 
Sucasne vyuzitie / Present use: opusteny sklad / abandoned storage 
Vznik / Date of construction: 1852 
Architekt / Architect: neznamy / unknown 

Klasicisticka synagoga dominuje p6vodnej vidieckej zastavbe 
a v jej bezprostrednom okoli sa zachovali p6vodne objekty 
zidovskej obce. V povojnovom obdobf vyuzivali objekt ako sklad, 
okna zastavali a novy vstup prerazili vo vychodnej fasade priamo 
v rizalite, ktory p6vodne skryval monumentalnu niku s aronom 
hakodes. 
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Tmava 
SlTOlOl 
Status quo synag6ga / Status Quo Synagogue 
Adresa I Location: Halemirska 2, Trnava 
Sucasne vyuzitie I Present use: galeria moderneho umenia, expozicia 
judaik na zenskej galerii I modern art gallery, Judaica exhibition in 
the women gallery 
Vznik I Date of construction: 1897 
Architekt I Architect: Jakub Gartner 
UZPF I National Cultural Monuments Listing: 2276 

Stavbu postavili koncom 19. storoCia podra navrhu viedenskeho 
specialistu na synagogalnu architekruru (hoi autorom aj 
hlohoveckej synag6gy). Oktogoname veze 5 medenyuu cibufami 
korunuju vyvazenu dvojvezovu fasadu tejto germanizujucej 
rundbogestilovej kreacie z neomietnutej tehly. V interieri sa 
zachovala povodna zenska galeria na liatinovych stfpoch. 
Synag6ga presla v devatdesiatych rokoch Ciastoenou 
rekonStrukciou na kultUrne ucely. Pred objektom stoji parnatnik 
obetiam holokaustu od architekta Artura Szalatnaia-Slatinskeho. 

Tmava 
SlIOl02 
Ortodoxmi synagoga / Orthodox Synagogue 
Adresa I Location: Havlikova ulica, Tmava 
Sucasne vyuzitie I Present use: schatrany objekt I decayed building 
Vznik I Date of construction: 1892 
Architekt I Architect: neznamy I unknown 
UZPF I National Cultural Monuments Listing: 11391 

V lizkej ulii'ke, v bezprostrednej blizkosti druhej synag6gy, stoji 
v hustej vegetacii chatrajuci bezvezovy objekt. Kedysi patril 
ortodoxnemu ritu, ako je jasne so zachovaneho, ziar, 
vandalizovaneho mobiliara: bima strua dosledne v strede 
priestoru a zenska galeria mala mechicu - dreveny rost skrfvajuci 
zenske publikum. Na parcele stoji prizemny objekt, ktory patri! 
zidovskej obci, boli v nom umiestnene komunalne inStirucie. 

Vrbove (okr. Pies(any) 
SlT0801 
Synag6ga/Synagogue 
Adresa I Location: Benovskeho ulica, Vrbove, okr. PieS(any 
Sucasne vyuzitie I Present use: schatrany objekt I decayed building 
Vznik I Date of construction: 1883 
Architekt I Architect: neznamy I unknown 
UZPF I National Cultural Monuments Listing: 2491 

Byvala synag6ga sa nachadza na hlavnej ulici mesta a patri k jeho 
najzaujimavejsim stavbam. Maursky objekt 5 trojosovou fasadou 
zdobia typicke horizontalne farebne kontrastne pasy, oktogonalne 
hviezdice a stihle vertikalne minarety. Interier sa zachoval 
Ciastoene, zenska galeria je bez zabradlia. Pozoruhodnou cas(ou 
objektu je dobre zachovana stropna konStrukcia. Ivon ju 
domyselna sustava kupolovych poli, klenieb a tiahel, na ktorU 
aplikovali vypravnu dekoraciu dodnes vo vynimoenom stave. 
Paradoxne, pamiatkovu obnovu objektu zastavi!o restituene 
konanie. Zidovska obec sidlila v dome na opaenej strane cesty. 

iOt 
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NITRIANSKY KRAJ I N 

Batorove Kosihy (okr. Komamo) 
SlN0201 
Synag6ga I Synagogue 
Adresa / Location: Batorove Kosihy 36, okr. Komamo 
Sucasne vyuzitie / Present use: vyrobna dieli'ta / manufacture 
workshop 
Vznik / Date of construction: druM polovica 19. storoeia / second 
half of the 19th century 
Architekt / Architect: neznamy / unknown 

K jednoduchej stavbe vidieckej synagogy pristavali po vojne 
z oboch stran cfalSie pries tory, aby mohli objekt vyuzfva( ako 
kulhimy dom. V sueasnosti tu sfdli vyrobna dieli'ta. 

Bojna (okr. Topofeany) 
SlN0301 
Synag6ga/Synagogue 
Adresa / Location: Bojna 250, okr. Toporeany 
Sucasne vyuzitie / Present use: pohostinstvo a verkoobchod s vfnom 
/ village pub and wine store 
Vznik / Date of construction: pred 1880 / before 1880 
Architekt / Architect: neznamy / unknown 

Budova byvalej synagogy stojf na nilmestf v strede dediny. 
Vychodna east slliZi ako miestny bar s charakteristickou 
oranZovou fasadou, zatiar eo pri poMade z opaenej strany divak 
uref p6vodny sakraIny ueel objektu. JedonoducM vidiecka 
synagoga so sedlovou strechou kombinuje maurske narozne 
minarety a neoromansky obluCkovy vlys. Interier odstranili. 

Komamo 
SlN0402 
Ortodoxna synag6ga I Orthodox Synagogue 
Adresa / Location: Biskupa Kiralya 28, Komamo 
Sucasne vyuzitie / Present use: jedalen a klubovna domova 
d6chodcov / dinning hall and club hall of the old age home 
Vznik / Date of construction: 1904 
Architekt / Architect: neznamy / unknown 

Synagogu d6stojnym sp6sobom zaClenili do novostavby domova 
d6chodcov. Vnutomy priestor prederuje vstavane podlazie, aby sa 
zefektfvnilo vyuzitie objektu na humanitame ueely. Napriek tomu 
hmota stavby a detaily ako liatinove stfpy v interieri a okno 
s motfvom Davidovej hviezdy prezradzaju p6vodnu funkciu 
objektu. 

Komamo 
SlN0401 
Modlitebna v zidovskom starobinci I Prayer Hall in the Jewish 
Old Age Home 
Adresa / Location: Sllirova ulica / Eotvosa 15, Komamo 
Sucasne vyuzitie / Present use: zidovska modlitebna / Jewish Prayer 
Hall 
Vznik / Date of construction: 1896 
Architekt / Architect: neznamy / unknown 

Synagoga je neogoticky pavilon na konci prizemnej naroznej 
tehlovej stavby byvaleho zidovskeho starobinca, ktory je 
v sueasnosti sfdlom miestnej zidovskej nabozenskej obce. Interier 
modlitebne je jednoduchy priestor zaklenuty valenou klenbou 
s p6vodnym mobiliarom. Zaujfmavym vytvamym detailom su 
ozdobne kovove tiahla vysokej remeseinej kvality. 
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SlN0403 
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Neologicka synag6ga / Neolog Synagogue 
Adresa / Location: Shirova ulica, Komamo 
Sucasne vyuzitie I Present use: fitnescentrum a squashove kurty I 
fitness and squash center 
Vznik I Date of construction: 1863 
Architekt I Architect: neznamy I unknown 

Objekt byvalej neologickej synag6gy presiel od vojny mnoh.Ymi 
vyuzitiami, najprv ako skladove priestory, v sucasnosti ako 
fitnesscentrum so saunou a squashov.Ymi kurtmi. Z p6voclneho sa 
vera nezachovalo, na trojosovom prieceli upIne zanikli vsetky 
dekorativne detaily, interier dokonale prestavali. 

Levice 
SlN0501 
Synag6ga/Synagogue 
Adresa I Location: Ulica Kalmana Kittenbergera, Levice 
Sucasne vyuzitie I Present use: schatrany objekt I decayed building 
Vznik I Date of construction: 1853, 1883 (rekonStrukcia I 
reconstruction) 
Architekt I Architect: neznamy I unknown 
UZPF / National Cultural Monuments Listing: 2281 

Levicka synag6ga sa pomaly prepadava v priestore zasypanej 
priekopy mestskeho opevnenia. Objekt priememych 
architektonickych kvalit spaja antikizujuce priecelie, archaicky 
p6sobiace opome piliere na boi'nych fasadach a zensku galeriu na 
typickych dobovych liatinovych sUpoch. P6vodne mala synag6ga 
aj dye narozne vezicky, ktore nesk6r odstranili v ramci 
kompromisu s konzervativnymi veriacimi v obci. 

Nitra 
SlNOIOl 
Neologicka synag6ga / Neolog Synagogue 
Adresa I Location: Pri synag6ge 3, Nitra 
Sucasne vyuzitie I Present use: vystavna a koncertna sien I 
exhibition and concert hall 
Vznik I Date of construction: 1908 -1911 
Architekt I Architect: Lip6t (Leopold) Baumhom 
UZPF I National Cultural Monuments Listing: 1503 

Jednou z troch slovenskych realizaciibudapestianskeho architekta b 

synag6g je nitrianska neologicka synag6ga. vorne stojaci objekt 
situovany v tizkej ulici v centre mesta je ukazkou jeho 
majstrovstva. Do ulice je orientovany juznou fasadou 
s dvojvezovym akcentom a rozsiahlou fenestraciou. Cez vstupny 
vestibul sa z bocnej strany vchadza do vychodne orientovanej 
modlitebne s polygonaInym uzaverom. Jej kupolu nesie stvorica 
stfpov, ktore sucasne podopieraju zensku galeriu. Vystupuje sa na 
nu dvojicou schodisk na sevemych naroziach objektu. Stavba 
reprezentuje typicku baumhomovsku kreaciu s maursk.Ymi, 
byzantsk.Ymi a secesnymi prvkami. Objekt po vyse desa(rocl 
rekonStruki'nych prac sluzi kulhirnym ucelom. 
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Nitrianska Blatnica (okr. Toporcany) 
SlN0601 
Modlitebna I Prayer Hall 
Adresa / Location: Nitrianska Blatnica 287, okr. Toporcany 
Sucasne vyuzitie / Present use: rodinny dom / family residence 
Vznik / Date of construction: 19. storoCie / 19th century 
Architekt / Architect: nezmimy / unknown 

V objekte jednoducMho vidieckeho domu sa podfa tradicie 
miestnych pamiHnikov stretavala zidovska komunita. Bola v nom 
modlitebna, pnbytok socheta (rituameho masiara) a ritualny 
birunok. 

NoveZamky 
SlN0701 
Ortodoxna synagoga I Orthodox Synagogue 
Adresa / Location: Ceska basta 5, Nove Zamky 
Sucasne vyuzitie / Present use: synagoga / active synagogue 
Vznik / Date of construction: 1859; 1931 (rekonStrukcia / 
reconstruction) 
Architekt / Architect: neznamy / unknown 
CIZPF / National Cultural Monuments Listing: 10671 

Na vychodnej strane niekdajsieho pevnostneho mestskeho centra 
stoji jedna z nemnohych synagog, ktore sa dodnes vyuzivajli na 
liturgicry licel. Jednoduchy neoromansky objekt s trojosovou 
fasadou si v interieri uchoval povodny inventar. V susedstve 
synagogy stoja <.falsie objekty zidovskej komunity. 

~ahy (okr. Levice) 
SlN0801 
Status quo synagoga I Status Quo Synagogue 
Adresa / Location: Namestie Belu Bartoka 13, Sahy, okr. Levice 
Sucasne vyuzitie / Present use: vystavna a koncertna sien / 
exhibition and concert hall 
Vznik / Date of construction: 1852 
Architekt / Architect: neznamy / unknown 

Jednyro z mala dostojne obnovenych synagogamych objektov 
s kultUrnym vyuiitim je byvala ortodoxna synagoga. V interieri sa 
okrem liatinovych stfpov zenskej galerie nezachovali ziadne stopy 
povodneho inventaru. Zapadna fasada je nevyrazna kreacia 
s trojicou vstupnych portalov a hebrejskyro zalmom na atike. 

Sahy 
SlN0802 
Ortodoxna synagoga I Orthodox Synagogue 
Adresa / Location: Ruiova 48, Sahy, okr. Levice 
Sucasne vyuzitie / Present use: opustena diskoteka / abandoned 
disco hall 
Vznik / Date of construction: 1929 
Architekt / Architect: neznamy / unknown 

Niekdajsia synagoga je vofne stojaci objekt v casti mesta, ktora 
bola podfa informacii miestnych pamatnikov typicka zidovskou 
rezidenenou pritomnos(ou. Objekt postavili medzi vojnami vo 
vyznievajucom maursko-secesnom raze s naroznYmi vezami. Po 
vojne objekt prestavali. 
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Sttirovo (okr. Nove Zamky) 
SlN0901 
Synag6ga/Synagogue 
Adresa / Location: Hlavna 32, Sttirovo, okr. Nove Z<irnky 
Sucasne vyuzitie / Present use: centrum vorneho casu / youth center 
Vznik / Date of construction: 1926 
Architekt / Architect: neznamy / unknown 

Objekt je do hlavnej ulice orientovany boenou - jliZnou fasadou, 
ktoni akcentujli narozne rizality. Objekt po vojne silne prestavali, 
iba v zapadnej casti sa Ciastnoene zachoval p6vodny schodiskovy 
trakt. 

Surany (okr. Nove Zamky) 
SlNIOOl 
Synag6ga/Synagogue 
Adresa / Location: Mala 2, Surany, okr. Nove Z<irnky 
Sucasne vyuzitie / Present use: obnova na kulttirne ticely / 
restoration for cultural purposes 
Vznik/ Date of construction: zaciatok 20. storoCia / beginning of the 
20th century 
Architekt / Architect: neznamy / unknown 
UZPF / National Cultural Monuments Listing: 10801 

Synag6ga niekdajsieho vyznamneho centra ortodoxneho 
zidovskeho zivota dokoncili na konci prvej svetovej vojny ako 
zaujimavy secesno-maursky hybrid s bizamyrni dekorativnyrni 
motivrni, ktore pokrjvajli celli plochu fasady. lnterier bol 
konvenene rieseny priestor so zenskou galeriou a s aronom 
hakodes v monumentalnej nike. 

Topofcany 
SlNllOl 
Nazov / Name: synag6ga / Synagogue 
Adresa / Location: Terezie Vansovej 2, Toporcany 
Sucasne vyuzitie / Present use: stredne odbome uciliSte / secondary 
apprentice school 
Vznik / Date of construction: 1898; po vojne presta vane / postwar 
reconstruction 
Architekt / Architect: neznamy / unknown 

Z pekneho maurskeho objektu bez vezf sa vera nezachovalo. Na 
Stefana 1944 ho zapalili nemecke vojska, po vojne sltizi! ako sklad, 
ktory prestavali na strednti skolu. V susedstve stala takzvana 
Rosenthalova modlitebna asanovana v osemdesiatych rokoch. 

Zlate Moravce 
SlN1201 
Ortodoxna synag6ga / Orthodox Synagogue 
Adresa / Location: Sttirova 5, Zlate Moravce 
Sucasne vyuzitie / Present use: telocvirna / gym hall 
Vznik / Date of construction: 1928 
Architekt / Architect: Andrej Petti 

Objekt bez vYraznej vytvamej hOdnoty je do ulice orientovany 
vychodnou fasadou so stftovym akcentom a prostjrni 
vertikalnyrni lizenarni.lnterier sltiZi na zlepsenie telesnej kondfcie 
rniestnych obyvaterov. 
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Zlate Moravce 
SlN1202 
Neologicka synagoga I Neolog Synagogue 
Adresa / Location: Robotnicka 9, Zlate Moravce 
Sucasne vyuzitie / Present use: byvala pekaren / former bakery 
Vznik / Date of construction: koniec dvadsiatych rokov - tridsiate 
roky 20. storocia / late 1920s -1930s 
Architekt / Architect: neznamy / unknown 

Modlitebna neologickej kongregacie nevyzera ako sakralny 
objekt, ale ako jednoduchy obytny dom, ktoryje typickou ukazkou 
medzivojnovej architektUry z prostredia provineneho mesta. 
Dokazuje to detail s akcentovanym naroznym bet6novym stfpom 
balk6na. 

TRENCIANSKY KRAJ I L 

Banovce nad Bebravou 
SlL0201 
Synagoga/Synagogue 
Adresa / Location: Jesenskeho 14, Banovce nad Bebravou 
Sucasne vyuzitie / Present use: evanjelicky kostol / Lutheran Church 
Vznik / Date of construction: 1862 
Architekt / Architect: neznamy / unknown 
UZPF / National Cultural Monuments Listing: 10710 

Interier synag6gy obnovili na bohosluzobne vyuzitie sticasnou 
komunitou veriacich. Exterier vsak, okrem pridaneho kriZa na 
prieeeli, zostal takmer nezmeneny. Je prikladom uplnej vidieckej 
trivializacie rundbogenstiloveho synagogalneho modelu. 

Bosany (okr. Partizanske) 
SlL0301 
Synagoga/Synagogue 
Adresa / Location: Ulica ceskoslovenskej armady 24, Bosany, 
okr. Partizanske 
Sucasne vyuzitie / Present use: rodinny dom s pohostinstvom / 
family residence with pub 
Vznik / Date of construction: 19. storoCie / 19th century 
Architekt / Architect: neznamy / unknown 

Len vdaka informacii majitera tohto miestneho barn s hracimi 
automatmi sme uverili, ze tato stavba kedysi naozaj sluzila ako 
zidovsky sakralny objekt. 

Dezerice (okr. Banovce nad Bebravou) 
SlL0401 
Synagoga/Synagogue 
Adresa / Location: Dezerice 159, okr. Banovce nad Bebravou 
Sucasne vyuzitie / Present use: rodinny dom / family residence 
Vznik / Date of construction: 19. storocie / 19th century 
Architekt / Architect: neznamy / unknown 

Objekt byvalej synag6gy stoji pri hlavnej ceste v strednej casti 
dediny. Sucasni majitelia objekt plne prestavali na rodinny dom. 
Na d6kaz p6vodneho vyuzitia nam ukazali zvysky zidovskych 
modlitebnych kniZiek, ktore nasli pri prestavbe. Ich dcera ich 
starostlivo opatruje ako pamiatku na p6vodne vyuzitie objektu. 
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Drietoma (okr. Trencm) 
S1L0501 
Synagoga/Synagogue 
Adresa / Location: Drietoma 93, okr. Trencin 
Sucasne vyuzitie / Present use: evanjelicky kostol / Lutheran Church 
Vznik / Date of construction: druM polovica 19. storocia / second 
half of the 19th century 
Architekt / Architect: nezmimy / unknown 

Jednoduchy objekt prestavali pre potreby dna nesneho uzivatera, 
evanjelickej komunity. Iba celkov)' pohlad telo stavby 
a rozmiestnenie fenestracie dava tusi( p6vodny ucel objektu. 

Kliitova Nova Yes (okr. Partizanske) 
S1L0601 
Synagoga I Synagogue 
Adresa / Location: KlMova Nova Yes 179, okr. Partizanske 
Sucasne vyuzitie / Present use: rodinny dom / family residence 
Vznik / Date of construction: 19. storoCie / 19th century 
Architekt I Architect: neznamy I unknown 

Jednoduchy vidiecky dom podfa informacif majitefov sluzi! ako 
modlitebi'ta miestnej zidovskej komunity. 

Melcice-Lieskove (okr. Trencin) 
S1L0701 
Synagoga I Synagogue 
Adresa I Location: Melcice-Lieskove 19, okr. Trencin 
Sucasne vyuzitie I Present use: dieli'ta a obytne priestory / workshop 
and family residence 
Vznik I Date of construction: druM polovica 19. storoCia I second 
half of the 19th century 
Architekt I Architect: neznamy / unknown 

Hmota stavby prezradza p6vodny ucel tohto jednoducMho 
vidieckeho objektu. 

Neporadza (okr. Trencin) 
S1L0801 
Modlitebna I Prayer Hall 
Adresa / Location: Neporadza 283, okr. Trencin 
Sucasne vyuzitie I Present use: rodinny dom / family residence 
Vznik / Date of construction: 19. storocie / 19th century 
Architekt I Architect: neznamy I unknown 

Podfa svedectva miestnych pamatnikov slUii! posledny dom pod 
lesom na malebnom namesticku miestnej zidovskej komunite ako 
modlitebi'ta. 

o 
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Trencin 
slLOIOl 
synagoga/synagogue 
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Adresa / Location: Shirovo namestie 127, TrenCin 
Sucasne vyuiitie / Present use: vystavna sien, v zadnej casti 
modlitebna / exhibition hall, prayer hall in the background 
Vznik / Date of construction: 1913 
Architekt / Architect: Richard Scheibner, Hugo Pal 
UZPF / National Cultural Monuments Listing: 1380 

Centraina stavba na stvorcovom p6doryse rna sfce standardnu 
architektonicku vybavu zvycajnu pri vtedajsfch synag6gach­
tvaroslovie orientainej proveniencie - ale pouzitU zddanlivo. Jej 
architekhira tym ziskala na ucelenosti. Na niektorych rniestach 
historizujuca dekoracia upine ustupuje- napriklad na ses(dieinom 
okne v strede hlavneho prieceineho stitu. Aj ustredny priestor je 
zalozeny na jednoduchosti hlavnych oblUkov, prostom rytrne 
okien v pate hlavnej klenby a presvetlenosti interieru verkyrru 
oknami. Na budove, ktora bola dlho skladiskom, sa nedochovalo 
viacero vnutomych prvkov. Obnovena je sivomodra vymafba 
kupoly s orientainym omamentom. Synag6gu postavili 
trenCianski stavitelia Bela Niegreisz a Albert Fuchs. 

Vel'ke Uherce (okr. Partizanske) 
slL0901 
Modlitebna I Prayer Hall 
Adresa / Location: Yerke Uherce 69, okr. Partizanske 
Sucasne vyuiitie / Present use: rodinny dom / family residence 
Vznik/ Date of construction: 19. storocie / 19th century 
Architekt / Architect: neznamy / unknown 

Obytny dom na boenej ulici v centrainej casti obce nenesie ziadne 
stopy p6vodneho liturgickeho ucelu. 

Vrbovce (okr. My java) 
slL1001 
synagoga I Synagogue 
Adresa / Location: Vrbovce 134, okr. Myjava 
Sucasne vyuiitie / Present use: diema / workshop 
Vznik/ Date of construction: prva polovica 19. storoCia / first half of 
the 19th century 
Architekt / Architect: neznamy / unknown 

V strede obce vedra potoka stoji upine prestavany objekt byvalej 
synag6gy. 

Zabokreky nad Nitrou (okr. Partizanske) 
slLllOl 
synagoga/synagogue 
Adresa / Location: Namestie Vendelfna Murina, Zabokreky nad 
Nitrou, okr. Partizanske 
Sucasne vyuiitie / Present use: rodinny dom / family residence 
Vznik / Date of construction: 19. storocie / 19th century 
Architekt / Architect: neznamy / unknown 

Na rniemom navrsi nad dedinskym names tim stoja objekty 
niekdajsej zidovskej komunity. Synag6gu upine prestavali na 
rodinny dom, nenesie ziadne stopy p6vodneho vyuzitia. V tesnom 
susedstve sa nachadzala zidovska fudova skola s bytmi rabfna 
a ucitera, v sucasnosti sUkromna rezidencia. 
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BANSKOBYSTRICKY KRAJ I B 

Banska Stiavnica 
SlB0201 
Synag6ga/Synagogue 
Adresa / Location: Novozamocka 5, Banska Stiavnica 
Sucasne vyuzitie / Present use: v rekonstrukcii / under restoration 
Vznik / Date of construction: 1893 
Architekt / Architect: neznamy / unknown 
llZPF / National Cultural Monuments Listing: 2493 

V centralnej casti historickeho mesta stoji na vidlicovitom razcesti 
dvoch svahovitych ulfc vorne stojaci objekt synag6gy postaveny 
na zakladoch starsieho historickeho objektu. Stavba je 
dominantou tohoto mestskeho priestoru, preto architekt 
koncipoval zapadnu fasadu verkoryso s trojicou polkruhovych 
okien, stitovym akcentom a sirokym textovym pasom 
s hebrejskym zalmom. Vnutomy priestor je zaklenuty valenou 
klenbou, ktoni na zapadnej strane koriguje nepravidelnosf 
p6dorysu objektu. Interier po vojne zastavali podlazfm a vyliZlvali 
ako autoskolu. 

Brezno 
SlB0301 
Synag6ga I Synagogue 
Adresa / Location: 5rurova 11, Brezno 
Sucasne vyuzitie / Present use: vystavna sieii / exhibition hall 
Vznik / Date of construction: 1901-1902 
Architekt / Architect: Peter Payerberger 
llZPF / National Cultural Monuments Listing: 2740 

Breznianska synagoga stojl na krizovatke dvoch bOCnych ulic 
v centre mesta. Jednoduchej stavbe s trojosovym prieeelfm 
dominuje oktogonalna veza s medenou cibuYovitou strechou v osi 
fasady. Zrekonstruovany interier so zenskou galeriou na 
liatinovych stfpoch a p6vodnym aronom hakodes sltiZi kulhlmym 
ucelom. 

Halic (okr. Lucenec) 
SlB0401 
Synag6ga/Synagogue 
Adresa / Location: Zimocka 3, Halie, okr. Lueenec 
Sucasne vyuzitie / Present use: rekonStrukcia na evanjelicky kostol / 
restoration as Lutheran Church 
Vznik / Date of construction: druha polovica 19. storocia / second 
half of the 19th century 
Architekt / Architect: neznamy / unknown 
llZPF / National Cultural Monuments Listing: 10953 

Mala stavba pripomfna barokovu kaplnku. Jednoducha stavba 
s malymi veziekarni na fasade harmonicky zapada do pokojneho 
ruralneho prostredia. 
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Kokava nad Rimavicou (okr. Poltar) 
S1B0501 
Synag6ga I Synagogue 
Adresa / Location: 5rurova 11, Kokava nad Rimavicou, okr. Poltar 
Sucasne vyuzitie / Present use: vystavna sien / exhibition hall 
Vznik / Date of construction: druha polovica 19. storoCia / second 
half of the 19th century 
Architekt / Architect: neznamy / unknown 
UZPF / National Cultural Monuments Listing: 10954 

Mala stavba stoji v strede mestecka orientovana vychodnou 
stranou do ulice. Tomu zodpoveda aj riesenie fasady 
s monurnentaInou nikou, kruhovym oknom, ktore kedysi 
akcentovalo Mon hakodes a dvojicou okien po jeho stranach. 
Interier je rekomtruovany s povodnou historickou dekoraciou 
stien a zenskou galeriou na troch stranach modlitebne. Zaujimave 
je staticke zabezpecenie zenskej galerie, nestojf na liatinovych 
stfpoch, ako byva zvykom, ale je upevnena kovovYmi podperami 
v stene. 

Krupina 
51B0601 
5ynag6ga/5ynagogue 
Adresa / Location: Kuzmanyho 22, Krupina 
Sucasne vyuzitie / Present use: kancelarske priestory, restauracia / 
offices, restaurant 
Vznik/Dateofconstruction: polovica 19. storoCia / mid 19th century 
Architekt / Architect: neznamy / unknown 

Objekt byvalej synag6gy stojf na kraji historickej mestskej 
zastavby, pri potoku. Z povodnej stavby sa vera nezachovalo, bola 
vstavana do vacsieho objektu s restauraciou, so saunou, s bazenom 
a kancelarskymi priestormi. 

Lucenec 
51B0701 
Neologicka synag6ga I Neolog Synagogue 
Adresa / Location: Adyho 4, Lucenec 
Sucasne vyuzitie / Present use: chatrajuci objekt / decayed building 
Vznik / Date of construction: 1924 - 1926 
Architekt / Architect: Lip6t (Leopold) Baumhom 
UZPF / National Cultural Monuments Listing: 3507 

Kolosalny objekt byvalej neologickej synagogy posobi 
emblematicky ako verky pamatnik slovenskeho zidovstva: 
komunita zmizla cez vojnu, po vojne zbfuali domy, kde byvala 
a zostal po nej iba chatrajuci objekt obklopeny typickou 
socialistickou panelovou vystavbou. Z objektu miestni obyvatelia 
postupne odniesli, co sa dalo, takZe dnes najdeme hlavice zo 
synagogy na zahradkach v meste. Objekt postavili v polovici 
dvadsiatych rokov podra planov budapestianskeho specialistu na 
synagogalnu architekruru. Architekt tu predviedol svoju 
obrubenu schemu na podoryse greckeho krffa s ustrednou 
kupolou a naroznYmi schodiskami. Tie su artikulovane zapadnym 
dvojvezim alebo ako vychodne polygonaIne pristavby. Medzi ne 
vlozil polygonaIne "presbyteriurn", ktore slmilo ako denna 
modlitebna. Schatrany interier prezradza povodne rieSenie, 
kupolu niesla svorica pilierov, ktore su sucasne nosnikmi zenskej 
galerie obiehajucej saJu na troch stranach. StYlovo stavba 
reprezentuje typicky baumhomovsky eklektizmus s maurskYmi, 
byzantskYmi a secesnYmi prvkami, ktore boli typicke pre 
predvojnovu mad'arsku narodnu architekruru. 
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Nova Bana (okr. Zamovica) 
SlB0801 
Synag6ga/Synagogue 
Adresa I Location: Stefanikova 10, Nova Bana, okr. Zamovica 
Sucasne vyuzitie I Present use: rodinny dom I family residence 
Vznik I Date of construction: ciruha polovica 19. storoaa I second 
half of the 19th century 
Architekt I Architect: neznamy I unknown 

Miestnu synag6gu po vojne prestavali na obytny dom. Povodny 
vyzor stavby je ataterny na juznej fasade, kde sa daju rozpozna( 
stopy po povodnej polkruhovej fenestracii. V stupy do objektu a na 
zensku galeriu boli na zapadnej strane, v sticasnosti sti 
zamurovane. Susedny dom zrejme sluzi! ako obydlie rabfna alebo 
kantora. 

Revtica 
SlB0901 
Synag6ga/Syna&ogue 
Adresa I Location: Zeleznima 55, Revuca 
Sucasne vyuzitie I Present use: modlitebna Svedkov Jehohovych I 
Jehovah Wittnesses prayer hall 
Vznik I Date of construction: 1889 
Architekt I Architect: neznamy I unknown 

Ako prezradza zbezny pohlad, zo stavby synag6gy sa vera 
nezachovalo. Do ulice je orientovana juZnou fasadou, na ktorej je 
citaterna povodna polkruhova fenestracia. 

Zvolen 
SlB1001 
Synag6ga/Synagogue 
Adresa I Location: Jozefa Kozaceka 10, Zvolen 
Sucasne vyuzitie I Present use: obchod s textilom a nabytkom I 
textile and furniture shop 
Vznik I Date of construction: 1895 
Architekt I Architect: neznamy I unknown 

Iba porovnanie s historickjrni zaberrni nam pomoze 
rekonstruovaf povodny vyzor zvolenskej synag6gy. vorne stojaci 
dvojpodlamy objekt s maurskjrni a neoromanskyrni prvkarni mal 
trojosovu fasadu so strednou osou zdoraznenou dvojicou 
masfvnych polopilierov s vezovym ukoncenim, ktore dodavalo 
objektu charakteristicky vzhlad. Po vojne objekt prestavali 
a v sticasnosti uZ iba pamatna tabura na fasade pripomfna 
povodny ucel stavby. 

Zamovica 
SlB1101 
Synag6ga/Synagogue 
Adresa I Location: Andreja Sladkovica 16, Zamovica 
Sucasne vyuzitie I Present use: rodinny dom I family residence 
Vznik I Date of construction: tretia stvrtina 19. storoaa I third 
quarter of the 19th century 
Architekt I Architect: neznamy I unknown 

Objekt sme navstivili v priebehu rekonstrukcie na obytne ticely, 
keel' boli este rozpoznaterne zvysky povodnej stavby. 
V susediacom dvore sa zrejme povodne nachadzala skola 
a domacnosti zamestancov obce. 
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Ziar nad Hronom 
51B1201 
5ynagoga/5ynagogue 
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Adresa / Location: ulica SNP 64, Ziar nad Hronom 
Sucasne vyuzitie / Present use: domov sociiilnych sluiieb / senior 
residence wita social services 
Vznik / Date of construction: 19. storocie / 19th century 
Architekt / Architect: neznamy / unknown 

Z p6vodnej synagogy sa vera nezachovalo. Pred niekol'kynu 
rokmi objavili na jej povale fragmenty p6vodnej vyzdoby. 

ZILlN5KY KRAJ / Z 

Bytca 
51Z0201 
5ynagoga/5ynagogue 
Adresa / Location: Ulica Sid6nie Sakalovej, Bytca 
Sucasne vyuzitie / Present use: rekonStrukcia na biblicke centrum / 
restoration as Bible Center 
Vznik / Date of construction: 1886 
Architekt / Architect: neznamy / unknown 
UZPF / National Cultural Monuments Listing: 10498 

Byvala synag6ga stoji v centre mesta medzi zamkom a pivovarom 
bar6na Poppera, ktory postavil aj synag6gu. Zaujimava 
rundbogenova stavba, momo viedenskej proveniencie, prezradza 
objednavaterov vkus, vea sa na flU pozeral priamo zo svojho 
kastiera. Trojosovemu prieceliu dominanuje stredny pavil6n so 
stitovym zakoncenim a stvoricou veziCiek. Interier aj napriek 
schatranemu stavu uchoval historizujuci nadych so zvyskami 
kvalitne vypracovaneho dreveneho zabradlia a kazetoveho 
stropu. 

DolnyKubin 
51Z0301 
5ynagoga/5ynagogue 
Adresa / Location: Hviezdoslavovo namestie 1269, Dolny Kubin 
Sucasne vyuzitie / Present use: kino / cinema 
Vznik / Date of construction: 1893 
Architekt / Architect: neznamy / unknown 

Byvala synag6ga stoji na konci dlMho mestskeho namestia. Objekt 
silne prestavali, k ulimej, vychodnej fasade pristavili vstupny trakt 
a iba sustreden.9m pohladom rozozname hmotu p6vodnej stavby. 
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Liptovsky Mikuhis 
SlZ0401 
Synagoga/Synagogue 
Adresa / Location: Holleho ulica, Liptovsky Mikulas 
Sucasne vyutitie / Present use: vystavna a koncertna sieit / 
exhibition and concert hall 
Vznik / Date of construction: 1846; 1878, 1906 (obnova po poziaroch 
/ restoration after fire) 
Architekt / Architect: Lip6t (Leopold) Baumhom [1906] 
UZPF / National Cultural Monuments Listing: 335 

Sucasna podoba synagogy prezradza, ze vznikla vo viacerych 
etapach ako majstrovske zladenie p6vodnej klasicistickej stavby 
a secesnej obnovy po poziari. Synag6ga je vorne stojaci objekt 
v centre mesta, s predstavenyro tetrastylovym portikusom 
s i6nskymi hlavicami a ukoncenyro tympanonom, ktore 
pochadzaju z p6vodneho objektu. Shldiom historickej 
fotodokumentacie sme zistili, ze po prvom poziari do interieru 
vstavali konvenenu konstrukciu zenskej galerie na liatinovych 
stfpoch, ktora bola znicena pri druhom poziari. Vtedy sa prishlpilo 
k celkovej obnove interieru, ako aj upravam exterieru podra 
projektu popredneho architekta specialistu na synagogamu 
architekhlru v krajine. Do klasicistickeho objektu Baumhom 
koncipoval svoju obrubenu schemu s ustrednou kupolou nesenou 
stvoricou pilierov, ktore sucasne podopieraju zensku galeriu. Do 
vychodnej casti inStaloval birnu a Mon hakodes s malou 
miestnostou na odkladanie tor. Toto riesenie je Citaterne pri 
pohlade na vychodnu fasadu, ku ktorej pristaval tri pavil6ny. Dva 
z nich obsahuju narozne schodiska, co bolo takisto sucastou 
architektovej zauzivanej schemy. Napriek iba Ciastoene 
rekoniltruovanemu interieru objekt p6sobi dodnes kolosalne 
svojirni tvarmi a bohatostou secesneho detailu a sluzi kulhlrnym 
ucelom. 

Rajec (okr. Zilina) 
SlZ0501 
Synagoga/Synagogue 
Adresa / Location: Shlrova 4, Rajec, Okr' Zilina 
Sucasne vyutitie / Present use: mestsky sklad / municipal storage 
Vznik / Date of construction: koniec 18. storoCia alebo zaCiatok 
19. storoCia / end of the 18th or beginning of the 19th century 
Architekt / Architect: neznamy / unknown 

Niekdajsia rajecka synagoga nie je architektonicky prifazlivy 
objekt. Historicka dokumentacia neexistuje a z byvalej modlitebne 
s opadanou omietkou, ktorU po vojne vyliZivali ako syPku, sa 
zachovala iba hola tehlova stavba. Do vnutomeho priestoru 
vstavali drevene podlazia a z p6vodnej vyzdoby sa zachovala iba 
nastenna dekoracia vychodnej steny v podobe mafovaneho 
baldachynu, ktora kedysi akcentovala aron hakodes. 

Ruzomberok 
SlZ0601 
Synagoga/Synagogue 
Adresa / Location: Panska ulica, Ruzomberok 
Sucasne vyutitie / Present use: bez vyuzitia / without use 
Vznik / Date of construction: 1880 
Architekt / Architect: neznamy / unknown 
UZPF / National Cultural Monuments Listing: 10513 

RliZomberska synag6ga je konvenena rundbogenstilova kreacia 
s trojosovyro priecelirn a stitovym zakoncenfrn stredneho rizalitu. 
Kontrastna cerveno-biela farebnost exterieru akcentuje 
tvaroslovne prvky fasady. Interier je trojlodny, piliere strednej 
lode sucasne nesu aj zensku galeriu. Zachoval sa p6vcidny aron 
hakodes. 
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Trstena (okr. Tvrdosin) 
SlZ0701 
Synag6ga/Synagogue 
Adresa / Location: ZelezniCiarov 44, Trstena, okr. Tvrdosin 
Sucasne vyuzitie / Present use: obchodne priestory / commercial 
spaces 
Vznik / Date of construction: osemdesiate roky 19. storoCia / 18805 
Architekt / Architect: neznamy / unknown 

Objekt byvalej synagogy stoji v centre mesta vedra mirozneho 
objektu niekdajsieho rabimitu. V sucasnosti sltizi dvom 
obchodnym jednotkam a aj napriek tiprave vstavanim podlazia si 
zachoval svoj sarm. Do ulice je orientovany trojosovou fasadou so 
stitovym zakoncenim, ktorej dominuje barokovy vstupny portal. 
V interieri ponechali povodne okienko nad aronom hakodes 
a liatinove sUpy zenskej galerie. 

Tvrdosin 
SlZ0801 
Synag6ga/Synagogue 
Adresa / Location: Radniena 4, Tvrdosin 
Sucasne vyuzitie / Present use: bar s diskotekou, obchodne priestory 
/ disco bar, shops 
Vznik / Date of construction: 1885 
Architekt / Architect: neznamy / unknown 
l1ZPF / National Cultural Monuments Listing: 3514 

Byvala tvrdosinska synagoga je v sticasnosti v sirokom okoli 
znama ako centrum hluenej noenej zabavy. vorne stojaci objekt na 
okraji historickej zastavby je jednoduchou d vojpodlaznou stavbou 
bez vyraznych architektonickych kvalit doplneny pri poslednej 
obnove 0 balustradove zabradie predzahradky. Trojosove 
priecelie zodpoveda povodnemu trojrodnemu cleneniu 
vnutorneho priestoru. Na cele fasady je hebrejsky letopocet 
vystavby objektu. Interier prestavali na bar drevenym oblozenim 
vnutorneho priestoru. Na prfzemi sa zachovala povodna liatinova 
podporna kOnStrukcia zenskej galerie. 

Vrtitky (okr. Martin) 
SlZ0901 
Synag6ga/Synagogue 
Adresa / Location: 1. csl. brigady 24, Vrtitky, okr. Martin 
Sucasne vyuzitie / Present use: obradna a koncertna sien, obchodne 
pries tory / ceremonial and concert hall, commercial spaces 
Vznik / Date of construction: 1910 
Architekt / Architect: neznamy / unknown 

Povodne vorne stojaci objekt sa dnes nachadza na pomedzf pesej 
zony a paneloveho sfdliska, medzi ktore sa pokusili 
v sedemdesiatych rokoch integrovaf byvalti synagogu. Zapadna 
a vychodna fasada boli artikulovane ako trojosove pavilony 
5 vertikalnym pilastrovym a vezovym akcentom. Proporcie su 
hrube, tvaroslovnym prvkom chyba elegancia. Objekt je 
prikladom recepcie zaliZfvaneho architektonickeho riesenia na 
architektonickej periferii. Interier predelili podlazim pri zachovanf 
niektorych detailov ako triumfalny obltik, schodisko alebo 
liatinova podperna kOnStrukcia zenskej galerie. 
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Neologicka synag6ga / Neolog Synagogue 
Adresa / Location: Kuzmanyho 1, Hurbanova 11, Zilina 
Sucasne vyuzitie / Present use: kino / cinema 
Vznik / Date of construction: 1928 -1931 
Architekt / Architect: Peter Behrens 
UZPF / National Cultural Monuments Listing: 1398 

Objekt je najpozoruhodnejsou pamiatkou europskeho modemeho 
hnutia na Slovensku. Stoji na nepravidelnom pozernku, a napriek 
tomu je jeho zakladna hmota symetricka. Ustredny priestor bol 
urceny pre 450 muzov a na galeriach bolo miesto pre 300 zien. 
Hlavna sala je zaklenuta kupolou s priemerom 16 a vyskou 
17,6 metra. Na budove dominuje jednoducha hmota hlavnej saly 
s ilzkymi vysokYmi oknami, ktora vystupuje z niZSich prizernnych 
cast!. Tie su z riadkoveho kamenneho muriva, ktore dodava 
synagoge primerane monumentalny raz. Objekt patri medzi tyTch 
malo slovenskych synagog, ktore, hoci su tradienyro stavebnyro 
typom, maju raz modemej architektliry. Behrensov navrh zvitazil 
v uzsej sU(azi, na ktorej sa este zucastnil Josef Hoffmann z Viedne 
a Lipot Baurnhom z Budapesti. V sucasnosti je p6vodny interier 
prestavany a budova slliZi ako kino. 

Zilina 
SlZOlOl 
Ortodoxna synag6ga / Orthodox Synagogue 
Adresa / Location: Dlabacova 15, Zilina 
Sucasne vyuzitie / Present use: synagoga, expozicia judaik, 
obchodne pries tory / synagogue, Judaica exhibition, comercial 
spaces 
Vznik / Date of construction: 1927 
Architekt / Architect: neznamy / unknown 

Modlitebfta niekdajsej zilinskej ortodoxnej komunity stoji 
v medzivojnovej rezidenenej zastavbe. Vyvyseny podpivniceny 
objekt je dvojica stavieb, prednej modlitebne a zadneho traktu, 
ktore opticky zjednocuje veranda so schodiskovym nastupom. 
Modlitebna je orientovana do ulice vychodnou fasadou, 
s citatefnyro urniestenim aronu hakodes. Interier je v intaktnom 
stave so zachovanyro p6vodnyro mobiliarom s geometrickyro 
dekorom dvadsiatych rokov. Prederuje ho dreveny raster­
mechica. V zadnej, zenskej casti, je urniestnena expozicia 
zidovskeho milzea. V suterene sa p6vodne nachadzal ritualny 
kupef, v sucasnosti obchodne priestory. 

KOSICKY KRAJ I K 

Cana (okr. Kosice-okolie) 
SlK0201 
Synag6ga/Synagogue 
Adresa / Location: Ulica mieru, Cana, okr. Kosice-okolie 
Sucasne vyuzitie / Present use: kino, obchodne pries tory / cinema, 
commercial spaces 
Vznik / Date of construction: druha polovica 19. storocia / second 
half of the 19th century 
Architekt / Architect: neznamy / unknown 

V strede dediny sa nachadza objekt niekdajsej synagogy, po vojne 
v:9razne prestavany. Na vychodnej strane je viditerne stitove 
zakoncenie fasady, ktore objekt akcentovalo do ulice. 
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Ortodoxmi synagoga I Orthodox Synagogue 
Adresa / Location: Zvonarska 7, Kosice 
Sucasne vyuzitie / Present use: bez vyuiitia / without use 
Vznik / Date of construction: 1899 
Architekt / Architect: Janos Balog 
UZPF / National Cultural Monuments Listing: 3620 

Synag6ga je ustrednou stavbou komplexu rituaJnych objektov 
byvalej ortodoxnej zidovskej obce. Rundbogenstilova stavba je 
orientovana zapadnou fasadou do zaoblenej ulice, ktora kedysi 
tvorila hradbovu liniu mesta. Fasada je trojosova s dvoma 
vystupujucimi schodiskovynu rizalitmi. Strednu os s hlavnyro 
portalom akcentuje stitove zakoncenie s tabwami Desatora. 
Interier s bohatou nastennou vymafbou je dnes prazdny. Zenska 
galeria na liatinovych stfpoch, povodny Mon hakodes a niektore 
cralsie povodne prvky sa zachovali. 

Kosice 
SlKOI04 
Ortodoxna synagoga I Orthodox Synagogue 
Adresa / Location: Puskinova ulica, Kosice 
Sucasne vyuzitie / Present use: synag6ga / Synagogue 
Vznik / Date of construction: 1927 
Architekt / Architect: Eudovit Olschhiger a Bosk6 
UZPF / National Cultural Monuments Listing: 1135 

Realizacia miestnej architektonickej kancelarie je zaujimavou 
ukatkou medzivojnovej regionaJnej architekrury. vorne stojaci 
monumentalny objekt stoji na sirokom priestranstve. Kecrze je do 
ulice orientovany vychodnou stranou, na ktorej je umiestneny 
Mon hakodes, cela ulima fasada je kulisa s reprezentativnym, ale 
iba ciastome funkmym schodiskovyro nastupom. Atikove 
cimburie prezradza vlyv vychodoslovenskej renesancie. Vnutomy 
priestor zastresuje kupola nesena stvoricou pilierov, ktore su 
sucasne nosnikmi zenskej galerie. Celkova realizacia interieru je na 
vysokej vytvamej Urovni a bohata na zaujimave detaily, pri 
zachovanipoziadaviek tradimej synagogalnej architektilly. Bimu 
urniestnili prisne do stredu a na zabradli zenskej galerie je pridany 
kovovy rost - mechica. Spolu so susednou ortodoxnou skolou 
a planovanYmi rituaJnymi kupermi v zadnej casti pozernku mal 
tento objekt sluzit ako religi6zne centrum modemeho 
ortodoxneho kosickeho zidovstva. 

Kosice 
SlKOl03 
Chasidska synagoga I Hassidic Synagogue 
Adresa / Location: Krmanova 5, Kosice 
Sucasne vyuzitie / Present use: skusobny ustav / research institute 
Vznik / Date of construction: 1920 
Architekt / Architect: neznamy / unknown 

Objekt postavila najkonzervativnejsia a najchudobnejsia 
kongregacia v ramci ortodoxnej zidovskej obce - chasidi. Centrom 
ich zivota bolo stUdium T6ry a 0 socialny kontakt s vonkajsim 
svetom neprejavovali verky zaujem. Stacil im skromny objekt 
tradimej zidovskej modlitebne, ktory je prikladom prenesenia 
jednoduchej vidieckej synag6gy do modemeho urbanneho 
prostredia. 



Kosice 
SlKOI05 
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Neologicka synagoga I Neolog Synagogue 
Adresa / Location: Moyzesova 66, Kosice 
Sucasne vyuzitie / Present use: filharm6nia / Philharmonic Hall 
Vznik / Date of construction: 1927 
Architekt / Architect: Lajos Kozma 
UZPF / National Cultural Monuments Listing: 1181 

Objekt postavili v dvadsiatych rokoch na mieste modlitebne status 
quo kongregacie, ktorej odsrupili starn neologickti synag6gu 
v prednej easti pozernku (zbtirami po vojne). Vi(azna realizacia 
popredneho budapestianskeho architekta je prikladom 
medzivojnovej mad'arskej neobarokovej architekttiry a jej importu 
na Slovensko. Kupolovy objekt s monumentalnym vstupnym 
portikusom po vojne prestavali: portikus strhli a nahradili 
nevkusnou pristavbou v duchu architekttiry pMdesiatych rokov. 
Sticas(ou p6vodnej realizacie bola vystavba noveho objektu 
zidovskej neologickej skoly. 

SlKOI01 
Ortodoxna modlitebna I Orthodox Prayer Hall 
Adresa / Location: Zvonarska 7, Kosice 
Sucasne vyuzitie / Present use: synag6ga / active synagogue 
Vznik / Date of construction: 1901 
Architekt / Architect: Istvan Forgach 

Maly objekt, ktory je stieas(ou komplexu stavieb niekdajSej 
ortodoxnej komunity, sa dodnes vyuZiva na religi6zne tieely. 
Postaveny ako mala prizemna modliteil.a s polkruhovymi oknami, 
v zadnej easti sa nacMdzali priestory masiarov. Na vychodnej 
strane je pristavana sukkah - specialna siatrovita stavba, ktora sa 
ritualne pouziva pocas sviatku Sukkot. 

Krafovsky Chlmec (okr. Trebisov) 
SlK0301 
Synagoga/Synagogue 
Adresa / Location: Hviezdoslavova ulica, KraIovsky Chlmec, 
okr. TrebiSov 
Sucasne vyuzitie / Present use: bez vyuZitia / without use 
Vznik / Date of construction: 1850 
Architekt / Architect: neznarny / unknown 

Tehlovy objekt situovany na kbnci slepej ulice sa nevyznacuje 
architektonicky vermi napaditou fasadou . Vyuzitie objektu poeas 
socializmu ako sklad nabytku nezniCilo, na rozdiel od inych 
stavieb, tiplne interier. Relativne dobre sa tu zachovali aron 
hakodes a zenska galeria. 

Michafany (okr. Trebisov) 
SlK0401 
Synagoga/Synagogue 
Adresa / Location: Cintorinska 10, Micharany, okr. TrebiSov 
Sucasne vyuzitie / Present use: obchod, sklad napojov / shop, 
beverages storage 
Vznik / Date of construction: 1934 
Architekt / Architect: neznarny / unknown 

Z p6vodnej synag6gy sa vera nezachovalo. Iba akcentovana 
fasada prezradza, ze tento objekt nesltiZil bemym obytnym 
tieelom. 
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Michalovce 
SlK0501 
Klaus synagoga [chasidskall Klaus Synagogue [Hassidicl 
Adresa / Location: KostoIne namestie 1, Michalovee 
Sueasne vyuzitie / Present use: bez vyuzitia / without use 
Vznik/ Date of construction: koniec dvadsiatych alebo tridsiate roky 
20. storoaa / late 19205 or 19305 
Architekt / Architect: neznamy / unknown 

Modlitebny objekt miestnej ehasidskej komunity bol kedysi 
sucas(ou dlheho dvora, na ktory sa vehadzalo z objektu na 
Sttirovej 8. V tomto dvore boli umiestnene vSetky inStitticie malej 
kongregacie: skola, rituaIny kuper, rituaIny bittinok a byt rabina. 
Synag6ga je jednoducha tradiena stavba, iba jej fasadu prizdobili 
typick}'mi dekorativnymi prvkami medzivojnovej architekttiry. 

Moldava nad Bodvou (okr. Kosice-okolie) 
SlK0601 
Synagoga I Synagogue 
Adresa / Location: Vodna 21, Moldava nad Bodvou, 
okr. Kosice-okolie 
Sueasne vyuzitie / Present use: opusteny objekt 5 telocvirnou / 
abandoned building with gym hall 
Vznik / Date of construction: 1931 
Architekt / Architect: neznamy / unknown 

Dnesny objekt sa sklada z povodnej synag6gy a zapadnej 
pristavby, 0 ktorej sa neda ural, Ci pochadza z obnovy po poziari, 
alebo ju pristavali po az vojne. Uliene priecelie je jednoducha 
dvojosova stltova fasada, kedysi s polkruhov}'mi oknami. Ie 
dokladom prezivania tradieneho synagogaIneho typu vo 
vidickom prostredi. V blizkosti objektu teCie rieka, ktora 
zasobovala vodou rituamy kuper. 

Pnbenik (okr. Trebisov) 
SlK0701 
Synagoga I Synagogue 
Adresa / Location: Uliea Sandora Petbfiho, Pribenik, okr. TrebiSov 
Sucasne vyuzitie / Present use: bez vyuzitia / without use 
Vznik/ Date of construction: zaCiatok 20. storoCia / beginning of the 
20th century 
Architekt / Architect: neznamy / unknown 

Jednoduchy prizemny objekt z neomietnutej tehly je situovany na 
kriZovatke hlavnych ulic obce. Interier je pIny smetia, ale celkom 
dobre sa tu uchovala povodna nastropna vymaTha a okenne 
vyPIne. Na tehlovych stenach exterieru aplikovali rozne zidovske 
symboly. 

Slovenske Nove Mesto (okr. Trebisov) 
SlK0801 
Synagoga I Synagogue 
Adresa / Location: ffiavna 87, Slovenske Nove Mesto, okr. Trebisov 
Sucasne vyuzitie / Present use: katolfcky kostol / Catholic Church 
Vznik / Date of construction: 19. storoCie / 19th century 
Architekt / Architect: neznamy / unknown 

Sucasna podoba objektu s predstavenym portikusom nedovoruje 
jasne urci(, ci sa jedna 0 povojnovu pristavbu. Na vychodnej stene 
objektu je citaterne povodne umiestenie Monu hakodes. 
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Smolnik (okr. Gelnical 
SlK0901 
Synagoga/Synagogue 
Adresa / Location: Smolnik 123, okr. Gelnica 
Sucasne vyuzitie I Present use: rodinny dom I family residence 
VzniklDate of construction: zacratok 20. storocra I beginning of 20th 
century 
Architekt I Architect: neznamy I unknown 

Modlitebiia sa nachadzala vo vychodnej casti jednoduchej 
prfzemnej stavby, ktora slliZiia aj ako pnbytok socheta (ritualneho 
masiara) a ritualny bitUnok. Po vojne presta vane na byvarue. 

.... ,..-

Stitnik (okr. Roznaval 1il ~ [Q SlKIOOl • 
Synagoga I Synagogue fill fill -1 
Adresa I Location: 5titnik 323, okr. RoZi'tava JlJlIJI I 
Sucasne vyuzitie I Present use: rekonStrukcia na obytne ticely I .. , ......... , D o_L,.-_----_s. 
reconstruction for residential purposes 
Vznik I Date of construction: druha polovica 19. storocra I second 
half of the 19th century 
Architekt I Architect: neznamy I unknown 
Mala stavba je vybomyro prikladom vidieckej synagogaJnej 
architekttiry. Do ulice orientovana gotizujticim dvojokennyro 
prieeeJim, cell' objekt je rozlozeny do hlbky parcely. Kedysi slliZil 
aj ako pnbytok socheta (ritualneho masiara) a ritualny bitUnok. 

Vefka Ida (okr. Kosice-okoliel 
SlKllOl 
Synagoga/Synagogue 
Adresa I Location: Vefka Ida 326, okr. Kosice-okolie 
Sucasne vyuzitie I Present use: obecna stolarska dieli1.a I municipal 
carpentry workshop 
Vznik / Date of construction: zaciatok 19. storocia / beginning of the 
19th century 
Architekt / Architect: neznamy I unknown 

Stavba patri k najstarsim zachovanyro a sticasne k najohrozenejsim 
synag6gam na Slovensku. Jednoduchy objekt so sedlovou 
strechou akcentuje stitova zapadna fasada, na ktorej bolo 
pristavane exteme schodisko na zenskti galeriu, pod ktorou boli 
dye rniestnosti: vstupny vestibul a denna rniestnos!' Aron hakodes 
vo vychodnej stene lemovala dvojica okennych otvorov. 

Zemplinske Jastrabie (okr. Trebisovl 
SlK1201 
Synagoga I Synagogue 
Adresa / Location: Hlavna ulica, Zemplinske Jastrabie 37, 
okr. TrebiSov 
Sucasne vyuzitie / Present use: opustena autogaraz / abandoned 
garage 
Vznik / Date of construction: 18. storocre alebo zaciatok 19. storocra / 
18th or early 19th century 
Architekt / Architect: neznamy / unknown 

Jednoduchy objekt z lomoveho kamei'ia kedysi slliZii ako 
modlitebiia rniestnej zidovskej obce. 
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PRESOVSKY KRAJ I P 

Bardejov 
SlP0201 
Stani synagoga I Old Synagogue 
Adresa / Location: Mlynska 13, Bardejov 
Sucasne vyuzitie / Present use: zeleziarsky veJ'koobchod / 
metalware shop 
Vznik / Date of construction: 1829 alebo 1836 / 1829 or 1836 
Architekt / Architect: neznamy / unknown 
UZPF / National Cultural Monuments Listing: 1789 

Najstarsi objekt vzacneho komplexu zidovskych ritualnych 
stavieb znamym ako zidovske suburbium je Stara synagoga. 
Objekt z omietnuteho lomoveho kamena rna vecny exterier bez 
vyraznych dekoracii s manzardovou strechou. Povodne sa don 
vstupovalo cez klasicisticky vstupny portikus, ktory slliZil aj ako 
exteme schodisko na zensku galeriu. Navsteva interieru vyrazi 
dych, medzi zeleziarskym tovarom stoji bima so stvoricou 
pilierov, ktore nesu devMklenbovy strop pokrytY relativne dobre 
zachovanyrru nastennyrru dekoraciami. Na zenskej galerii sa nad 
vstupom do haly zachoval unikatny hebrejsky dedikaeny napis. 
Vzacna devMklenbova synagoga patri spolu so stupavskou 
synagogou k poslednym dvom synagogam tohto typu na 
Slovensku. 

Bardejov 
SlP0202 
Beit midras I Beit Midrash 
Adresa / Location: Mlynska 13, Bardejov 
Sucasne vyuzitie / Present use: zeleziarsky veJ'koobchod / 
metalware shop 
Vznik / Date of construction: druha polovica 19. storoCia / second 
half of 19th century 
Architekt / Architect: neznamy / unknown 
UZPF / National Cultural Monuments Listing: 1789 

Beit midras, ktory okrem srudia slliZil aj ako modlitebna, je 
mladsim synagogalnym objektom v komplexe zidovsrych 
ritualnych stavieb. Vnutome usporiadanie je cita terne na sevemej 
fasade. Na vychodnej casti bol priestor modlitebne, v zapadnej 
casti sa nachadzal vstupny trakt so zenskou galeriou. Modlitebna 
mala, ako predpisovala tradicia, idealny pocet dvanastich okien. 
Sestica z nich, spolu s vynechanym okennym oblUkom v mieste 
aronu hakodes, vytvara rytrnicky raz vychodnej fasady. Celkovy 
raz objektu dodava klasicisticke tvaroslovie, z coho mozno 
odhadova( pribliZne obdobie vzniku stavby. 

Bardejov 
SlP0203 
Synagoga Chevra Bikur Cholim I Chevra Bikur Cholim 
Synagogue 
Adresa / Location: Klastorska ulica, Bardejov 
Sucasne vyuzitie / Present use: modlitebna / Prayer Hall 
Vznik / Date of construction: 1929 
Architekt / Architect: neznamy I unknown 
UZPF / National Cultural Monuments Listing: 1743 

Synagogu spolku starostlivosti 0 chorych zriadili v boenej ulici 
historickeho centra mesta. Je to jednoduchy objekt v zastavbe, do 
ulice orientovany vychodnou fasadou s dvojicou lomenych okien 
modlitebne a vstupnym potralom s mensim lomenym oknom nad 
nim. Takeho riesenie fasady zodpoveda distribucii vnutomeho 
priestoru v tomto uzkom, do hlbky parcely pretiahnutom objekte 
so zadnym dvorom. Modlitebna sala je jednym z najzachovalejSich 
synagogamych interierov na Slovensku. 
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Bardejov 
SlP0204 
Synag6ga Chevra misnajot / Chevra Mishnayot Synagogue 
Adresa / Location: StOcklova 20, Bardejov 
Sucasne vyuzitie / Present use: obchodml akademia / secondary 
school of comrnerce 
Vznik / Date of construction: 1905 
Architekt / Architect: neznamy / unknown 

Synagogu zriadil spolok p6sobiaci v ramci bardejovskej zidovskej 
komunity, ktoreho poslanim bolo studova( Misnu (Misna: 
komentare ku t6re, sucas( zidovskeho zakona). Objekt bol silne 
prestavany po vojne a jeho p6vodmi podobu m6zeme 
rekonstruova( iba na zaklade jedinej zachovanej historickej 
fotografie. P6vodne prizemna stavba bola do ulice orientovana 
vychodnou fasadou. Patosova fasada pozostavala zo vstupneho 
portalu a styroch polkruhovych okien. Medzi nimi bol umiestneny 
aron hakodes. 

Bystre (okro Vranov nad Topfou) 
SlP0301 
Synag6ga/Synagogue 
Adresa / Location: Bystre 196, okr. Vranov nad Toprou 
Sucasne vyuzitie / Present use: obecny sklad / municipal storage 
Vznik / Date of construction: 19. storocie / 19th century 
Architekt / Architect: neznamy / unknown 

V strede dediny oproti potoku stojf objekt byvalej synagogy. 
Prizemna stavba so sedlovou strechou a garazovym vchodom rna 
vacsinu p6vodnych polkruhovych okien zamurovanti. Sti 
Citaterne v omietke interieru, kde sa nachadza aj p6vodna nika 
aronu hakodes. 

Hniezdne (okro Stara Eubovila) 
SlP0401 
Modlitebna / Prayer Hall 
Adresa / Location: Hniezdne 118, okr. Stara Eubovila 
Sucasne vyuzitie / Present use: obytny dom / family residence 
Vznik / Date of construction: 19. storocie / 19th century 
Architekt / Architect: neznamy / unknown 

Objekt stotoznovany miestnymi pamatnfkmi so zidovskou 
modlitebnou je typicka dvojpodlazna stavba, ktora sa nicim nelisi 
od odstatnej zastavby namestia tohto historickeho spisskeho 
mesta. Dom patril zrejme poprednemu Clenovi zidovskej 
komunity, ktora sa tu stretavala. 

Huncovce (okro Kezmarok) 
SlPOS01 
Synag6ga/Synagogue 
Adresa / Location: Huncovce 467, okr. Kezmarok 
Sucasne vyuzitie / Present use: textilny verkosklad / textile storage 
Vznik / Date of construction: 1825 
Architekt / Architect: neznamy / unknown 
UZPF / National Cultural Monuments Listing: 883 

Tato vyznamna komunita bola kedysi centrom zidovskeho zivota 
na SpiSi a p6sobiskom zmlmej jesivy. Tomu zodpovedal aj p6vodny 
vyzor synagogy, dnes rekonstruovaterny iba z historickych 
fotografii. Zobrazujti devat'klenbovti synagogu s bimou v strede 
modlitebne. Fasada bola riesena v klasicistickom duchu 
s predstavenym portikom a reprezentativnym schodistnym 
nastupom. Objekt postavili pri rieke Poprad, ktora napajala 
ritulalny ktiper v suterene. Sticasny stay objektu je iba tibohe torzo, 
do interieru po vojne vstavali podlazia skladovych plOch, fasady 
nenesti takmer ziadne stopy po p6vodnom tvaroslovi. 

~ 
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Kosarovce (okr. Humenne) 
SlP0601 
Synagoga I Synagogue 
Adresa / Location: Kosarovce 174, okr. Humenne 
Sacasne vyuzitie / Present use: opustena poziama zbrojnica / 
abandoned fire station 
Vznik / Date of construction: koniec dvadsiatych rokov alebo 
tridsiate roky 20. storoCia / late 1920s or 1930s 
Architekt / Architect: nezmuny / unknown 

Jednoduchy prizernny objekt vidieckej zidovskej obce roky 
pouzivali miestni obyvatelia ako poziamu zbrojnicu pri 
minimalnej udrzbe. Tomu zodpoveda aj sucasny stay objektu. 

Lemesany (okr. Presov) 
SlP0701 
Synagoga / Synagogue 
Adresa / Location: Lemesany 80, okr. Presov 
Sticasne vyuzitie / Present use: sklad miestneho rofnika / storage of 
local farmer 
Vznik / Date of construction: 19. storocie / 19th century 
Architekt / Architect: neznarny / unknown 

Spustnutj vofne stojaci objekt na poliCku miestneho rofnika 
predstavuje tradiene riesenie vidieckej synag6gy. Zamurovane 
polkruhove okenne oblUky su bada tefne pod opadanou omietkou. 
Umiestnenie aronu hakodes na vychodnej strane zdoraznuje 
zvisle spevnenie muru a dvojica okien. V homej casti parcely, na 
hlavnej ulici, stoji prizernny podpivniceny objekt, ktory zrejme 
sluzi! ako skola, ritualny birunok alebo byty zamestnancov 
zidovskej obce. 

Lipany (okr. Sabinov) 
SlP0801 
Synagoga/Synagogue 
Adresa / Location: Sabinovska 9, Lipany, okr. Sabinov 
Sacasne vyuzitie / Present use: obchodne a kancelarske priestory / 
shop and office premises 
Vznik / Date of construction: 1929 
Architekt / Architect: Eugen Barkany 

Objekt postavili v medzivojnovom obdobi podfa planov 
presovskeho architekta. V sucasnosti je objekt prestavany na 
obchodne a kancelarske priestory. Vo vychodnej fasade prerazili 
vykladnu skrii'tu. Povodny ucel tejto stavby pripornina iba motiv 
Desatora na zabradli. 

tubotice (okr. Presov) 
SlP0901 
Synag6ga/Synagogue 
Adresa / Location: Bardejovska 57, Eubotice, okr. Presov 
Sacasne vyuzitie / Present use: greckokatolicky kostol / Greek 
Catholic Church 
Vznik / Date of construction: 1833, 1905 (obnova po poziari / 
restoration after fire) 
Architekt / Architect: neznamy / unknown 
UZPF / National Cultural Monuments Listing: 383 

Z povodne devaillenbovej synag6gy sa zachovalo iba povodne 
murivo. Interier zniCil zaciatkom 20. storoCia poziar, po vojne 
odstranili manzardovU strechu a sucasny majitef vymenil 
povodne okna a uvazuje 0 pristavani zvonice. Jednoducha stavba 
s tradiene distribuovanYmi polkruhovymi oknami: tri na boenych 
fasadach a dye na vychodnej fasade, po oboch stranach aronu 
hakodes. Pilastre s i6nskymi hlavicami dodavaju stavbe 
klasicizujuci raz. 
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Eubotin (okr. Stara Eubovna) 
SlP1001 
Synagoga/Synagogue 
Adresa / Location: Hlavmi 58, Eubotin, ola. Stani Eubovila 
Sucasne vyuzitie / Present use: obytny dom / residential house 
Vznik / Date of construction: koniec 19. storocia alebo zaCiatok 
20. storocia / end of the 19th century or beginning of the 20th century 
Architekt / Architect: neznamy / unknown 

Jednoducha drevena stavba je ukazkou regionalnej rudovej 
architekhlry. Objekt patri! zrejme poprednemu clenovi obce, ktonl 
sa u neho schadzala. Miestni parnatnici zo susedstva potvrdili 
p6vodne vyliZitie. 

Pecovska Nova Yes (okr. Sabinov) 
SlPllOl 
Synagoga/Synagogue 
Adresa / Location: v strede obce medzi domarni / in the center of 
village between houses, Pecovska Nova Yes, okr. Sabinov 
Sucasne vyuzitie / Present use: opustena syPka / abandoned bam 
Vznik / Date of construction: 1868 
Architekt / Architect: neznamy / unknown 

Byvala synagaga stoji na (azko prfstupnej parcele obstavanej 
sUkrornnymi domarni v katastrofaInom stave. Je to rozmerna 
stavba so sedlovou strechou so stitrni 5 naznakom voluty. 
Zamurovane okna davaju predstavu 0 tradienom usporiadani 
interieru. Na zapade boli vestibul a denna rniestnos(, na nich sa 
rozkladala zenska gall~ria. Na vychode staI aron hakodes 
akcentovany kruhovym okienkom a dvojicou okien po stranach. 
Z interieru sa nie nezachovalo, po vojne ho zastavali drevenymi 
podlaziarni syPky. 

Poprad 
SlP1201 
Synagoga/Synagogue 
Adresa / Location: Popradskej brigady 9, Poprad 
Sucasne vyuzitie / Present use: tlaCiaren / printing workshop 
Vznik / Date of construction: 1906 
Architekt / Architect: neznamy / unknown 

Byvala synagaga stoji rnimo historickej mestskej zany, v predfzeni 
hlavnej ulice. Do ulice orientovane fasady, severna a zapadna, 
dekoruje klacisistickyrn tvaroslovirn. Z vychodnej strany 
pristavali d'alSie dielenske prietory. Interier je pine upraveny pre 
potreby tlaCiarenskej prevadzky, na p6vodnom rnieste sa zachoval 
jeden liatinovy stip zenskej galerie. 

Presov 
SlPOI02 
Neologicka synagoga / Neolog Synagogue 
Adresa / Location: KOnStantinova 7, Presov 
Sucasne vyuzitie / Present use: obchod 5 domacirni potrebarni / shop 
with horne equipment 
Vznik / Date of construction: 1887 
Architekt / Architect: neznamy / unknown 
UZPF / National Cultural Monuments Listing: 4108 

Neologicku synagagu postavili na rnieste poziarom znicenej prvej 
presovskej synag6gy. Z p6vodnej stavby postavenej v duchu 
rundbogenstilu strhli po vojne charakteristicku vezu, ktora 
dorninovala v osi fasady. Byvala synagaga v sucasnosti sluzi ako 
sklad a obchod 5 domacirni potrebarni, priestor medzi zenskou 
galeriou zastavali a na rnieste aronu hakodes premava nakladny 
vy(ah. V susedstve sa nachadza objekt byvalej zidovskej rudovej 
skoly. 
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Presov 
SlPOlOl 
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Ortodoxmi synag6ga I Orthodox Synagogue 
Adresa / Location: Svermova 32, Presov 
Sucasnevyuzitie / Present use: aktivna synag6ga, expozfcia judafk na 
zenskej galerii / active Synagogue, Judaica exhibition in the 
women gallery 
Vznik / Date of construction: 1897 - 1898 
Architekt / Architect: Kollacsek a Wirth / Kollacsek and Wirth 
UZPF / National Cultural Monuments Listing: 3350 

Jedna z nemnohych dodnes aktfvnych synag6g je ustrednou 
budovou vo vzacnom komplexe rituaInych stavieb presovskej 
ortodoxnej obce. Popri tejto synag6ge sa tu nachadzali d'alSie dye 
modlitebne, rabinat, skola a rituaIny bittinok 5 predaji\.ami masa. 
Striedmy exterier, ktory je kombinaciou rundbogenstilu, 
byzantskych a maurskych prvkov, skryva unikatne zachovany 
interier 5 kompletnym mobiliarom a pestrofarebnymi maurskymi 
nastennymi dekoraciami. 

SlPOI03 
Klaus synag6ga (chasidska) I Klaus Synagogue (Hassidic) 
Adresa / Location: Svermova 32, Presov 
Sucasne vyuzitie / Present use: kancelarske pries tory / office 
premises 
Vznik / Date of construction: 1934 -1935 
Architekt / Architect: Leopold Safran 
UZPF / National Cultural Monuments Listing: 3350 

JednoducM dvojpodlazna stavba v duchu medzivojnoveho 
funkcionalizrnu sltiZila, ako pripornfna hebrejsk}' text na ulienej 
fasade, chasidskej casti ortodoxnej obce. Po vojne objekt prestavali, 
jeden z vchodov prerazili priarno cez niekdajsie miesto aronu 
hakodes. 

Raslavice (okr. Bardejov) 
SlP1301 
Synag6ga/Synagogue 
Adresa / Location: Hlavna ulica, Raslavice, okr. Bardejov 
Sucasne vyuzitie / Present use: obchod so stavebninami / shop with 
building material 
Vznik / Date of construction: tridsiate roky 20. storocia / 1930s 
Architekt / Architect: neznarny / unknown 
UZPF / National Cultural Monuments Listing: 11301 

Byvala synag6ga sa nachadza v strede obce pri hlavnej ceste. 
Objekt je zaujfrnavou ukazkou recepcie medzivojnoveho 
funkcionalizmu v prostredi vidieckej periferie. 

Spisska Bela (okr. Kezmarok) 
SlP140l 
Synag6ga/Synagogue 
Adresa / Location: Letna 3, Spisska Bela, okr. Kezrnarok 
Sucasne vyuzitie / Present use: rodinny dom / family residence 
Vznik / Date of construction: 1922 
Architekt / Architect: neznarny / unknown 

V strede mesteCka, v boenej casti ustredneho narnestia, stojf pri 
potoku vyrazne prestavany objekt byvalej synag6gy. Na 
dvojpodlaznej vonkajsej hrnote sa da vytuSi( povodne 
rozmiestnenie fenestracie. 

-------
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SpiSska Stara Yes (okr. Kezmarok) 
SlP1501 
Synagoga I Synagogue 
Adresa / Location: Ulica SNP 57, Spisska Stara Yes, okr. Kezmarok 
Sucasne vyuzitie / Present use: byvale centrum vorneho casu / 
former youth club 
Vznik/ Date of construction: 19. storoCie / 19th century 
Architekt / Architect: neznamy / unknown 

Z p6vodnej synag6gy sa okrem casti zapadnych mfuov vera 
nezachovalo, po vojne synag6gu prestavali na kultfune ucely. 

Spisske Podhradie (okr. Levoca) 
SlP1601 
Synagoga I Synagogue 
Adresa / Location: Stefarukova 78, Spisske Podhradie, okr. Levoca 
Sucasne vyuzitie / Present use: rekonstrukcia na vystavnu 
a koncertnu sien / restoration for exhibition and concert hall 
Vznik/Dateofconstruction:okoloroku 1875, 1905-1906 (obnova po 
poziari / restoration after fire) 
Architekt / Architect: neznamy / unknown 
UZPF / National Cultural Monuments Listing: 10945 

Jednoducha stavba s maursk,Ymi prvkami, do ulice orientovana 
vychodnou fasadou, sluzila malej ortodoxnej zidovskej obci. 
V interieri sa zachovali zenska galeria na liatinovych stlpoch, aron 
hakodes a p6vodna maurska vymarba. 

Zborov (okr. 8ardejov) 
SlP1701 
Synagoga/Synagogue 
Adresa / Location: Zakutie 4, Zborov, okr. Bardejov 
Sucasne vyuzitie / Present use: opustena poziama zbrojnica / 
abandoned firestation 
Vznik / Date of construction: 19. storoCie, po roku 1915 (Ciastoena 
obnova) / 19th century, after 1915 (partial restoration) 
Architekt / Architect: neznamy / unknown 

Z p6vodnej synag6gy kedysi vyznamnej zidovskej obce sa 
zachovala iba jednoducha trojosova prizemna stavba. Na nadvori 
bol objekt d'alSej modlitebne, v sucasnosti nevyuilvane kino. 
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