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UVOD / Editorial

Editorial

V tomto dvojcisle ¢asopisu Architektiira &
urbanizmus prindSame prispevky o architekttire
synagog na Slovensku spolu s katalégom
zachovanych synagogélnych objektov. Stidie
vznikli v rdmci projektu Architektiira synagog na
Slovensku —vplyv lokality, topografia, systematizdcia,
ktory za podpory grantovej agenttiry VEGA riesil
na Fakulte architektiry Slovenskej technickej
univerzity v Bratislave vyskumny kolektiv pod
vedenim prof. Matiisa Dullu.

V roku 2001 inicioval Maro$ Borsky, kurator
Slovenského ndrodného miizea — Mtizea
zidovskej kulttiry — spolupracu s Instittitom
judaistiky Univerzity Komenského a Fakultou
architekttiiry STU zameranii na dokumentacny
projekt synagogalnej architektiry — Synagoga
Slovaca. V priebehu troch rokov sa
zdokumentovalo vySe sto objektov synagég

a zidovskych modlitebni, ako aj iné stavby
zidovskych komundlnych institticii na
Slovensku.

V spolupréci s Fakultou architekttiry STU
vznikol odborny semindr Synagogdlna
architektiira ako produkt jej prostredia. Stal sa prvym
implementovanim predmetu zameraného na
poznanie materidlnej kulttiry Zidovskej mensiny
do vyucovacieho procesu v ramci akademickej
institdcie na Slovensku. Na jar 2005 sa pripravuje
otvorenie Centra slovenského zZidovského kultiirneho
dedicstva, ktoré bude Specializovanym
pracoviskom zriadenym v spoluprédci SNM —
Muizea zidovskej kulttiry a Neziskového fondu
zidovského kultirneho dedi¢stva — Menorah.

K tdlohdm pracoviska bude patrit koordinovanie
aktivit a odborna pomoc v oblasti Zidovského
kultirneho dedi¢stva a monitorovanie stavu
slovenskych Zidovskych pamiatok. Sticasne sa
koncipuje novy vzdeldvaci program o kultirnom
dedicstve, ktory bude integrovany do

pedagogickych aktivit miizea. Centrum bude
archivovat bohatt projektovi
fotodokumentdciu, historické fotografie

a zamerania objektov pre potreby dalsieho
vyskumu.

Na webovej doméne www.slovak-jewish-
heritage.org vznika databaza synagogalnych
stavieb a dalSich objektov zidovského
kultirneho dedicstva na Slovensku. V prvej
etape sa pripravuje spustenie databdzy synagég,
ale postupne sa doplni dokumentacia dalsich
objektov, s predpokladom spracovat do roku
2010 rozsiahlu databazu zidovskych pamiatok
na Slovensku.

Z dlhodobej perspektivy je ciefom tychto
projektov vytvorenie globdlnej stratégie ochrany
slovenskych zidovskych pamiatok ako cennej
sticasti multikultirneho dedicstva Slovenska

a Eurépy.

Stidie v tomto ¢isle vznikli za podpory grantovej
agenttiry SR pre vedu VEGA v ramci projektu
¢islo 1/9054/02. Cely dokumentacny projekt
vyskumu synagogalnej architektiry — Synagoga
Slovaca sa uskutoc¢niuje vdaka financnej

a materidlnej podpore tychto sponzorov:
Memorial Foundation for Jewish Culture,
Neziskovy fond Zidovského kulttirneho
dedicstva — Menorah, Ministerstvo kulttry SR,
Ministerstvo Skolstva SR, Ijstredn)? ZVaz
zidovskych ndboZenskych obci v SR, Kulttrny
spolok Zidovskych obcanov Slovenska, Rada na
odskodnenie obeti holokaustu v SR, Nadacia
Jana Husa, Nadécia EZRA, Cestovnd kanceldria
SATUR, a. s., Cestovna kanceldria Enjoy
Slovakia, s. r. 0.

Za spolupréacu dalej dakujeme: Viere
Kamenickej, Egonovi Gélovi, Andrejovi
Gregorovicovi, Pavlovi Mestanovi, Radovanovi
Strapkovi, Viere Farkasovej, Michaelovi
Petrasovi, Katarine Hlbovej, Lubici Kostovicovej
a FrantiSkovi Alexandrovi.

Osobitné podakovanie patri Deutscher
Akademischer Austauschdienst v Bonne,
ktorého stipendium umoziuje doktorandské
studium M. Borského na Hochschule fiir Jiidische
Studien a Ruprecht-Karls-Universitat

v Heidelbergu.

Matis$ Dulla, Maro$ Borsky



The double issue of the magazine Architecture &
urbanism (Architektiira & urbanizmus) brings the
contributions on architecture of synagogues in
Slovakia as well as the catalogue of preserved objects of
the synagogues. The contributions constitute part of
the project Architecture of synagogues in Slovakia:
Influence of location, topography, systematisation,
which has been carried out by the collective of
researchers of Faculty of Architecture of Slovak
Technological University in Bratislava headed by
Professor Mati§ Dulla with the support of Grant
Agency VEGA.

In the year 2001 Maros Borsky, the curator of Slovak
National Museum — Museum of Jewish Culture,
initiated cooperation with the Institute of Judaism of
Comenius University and Faculty of Architecture of
Slovak Technological University aimed on the project
of documentation of architecture of synagogues —
Synagoga Slovaca. During three years more than one
hundred objects of synagogues and Jewish prayer halls
has been documented, as well as other buildings of
Jewish communal institutions in Slovakia.

The cooperation with Faculty of Architecture of Slovak
Technological University led to ensuing of special
seminar Architecture of synagogues as a product of
their environment. It became the first implementation
of the subject of material culture of Jewish minority to
educational process in academic institutions in
Slovakia. The opening of the Slovak Jewish Heritage
Center will take place in the spring 2005. It will be
specialised institution founded in cooperation with
Slovak National Museum — Museum of Jewish
Culture and Jewish Heritage Foundtion — Menorah.
The tasks of its mission will include coordination of
activities and special help in the field of Jewish cultural
heritage as well as monitoring of the state of Jewish
monuments in Slovakia. Presently a new educational
program of cultural heritage is conceived. It will be
integrated to pedagogical activities of the Museum.
The Centre will archive a rich photographic
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documentation, historical photos and range of objects
for purposes of further research.

Database of the synagogues and other objects of Jewish
cultural heritage in Slovakia has been emerging on the
website www.slovak-jewish-heritage.org. The first
phase implies launching of the database of the
synagogues and will be eventually supplemented by
the documentation of other objects. The broad database
of Jewish monuments in Slovakia is supposed to be
completed until 2010. In long time run the aim of these
projects is creation of global strategy of preservation of
Jewish cultural monuments in Slovakia as valuable
part of multicultural inheritance of Slovakia and
Europe.

The contributions to the present issue appeared with
the support of Grant Agency of Slovak Republic for
Science VEGA as a part of the project n. 1/9054/02.
The whole project of documentation of architecture of
synagogues Synagoga Slovaca has been carried out
due to the financial and material support of the
following sponsors: Memorial Foundation for Jewish
Culture, Jewish Heritage Foundation — Menorah,
Ministry of Culture of the Slovak Republic, Ministry
of Education of the Slovak Republic, Central Union of
Jewish Religious Communities in Slovakia, Council
for the Compensation of the Victims of the Holocaust,
Jan Hus Education Foundation, Cultural Union of the
Jewish Citizens of Slovakia, EZRA Foundation
Tourist Agency SATUR, Tourist Agency Enjoy
Slovakia.

We also thank for cooperation Viera Kamenickd, Egon
Gdl, Andrej Gregorovic, Pavol Mestan, Radovan
Strapko, Viera Farkasovd, Michael Petrds, Katarina
Holbovd, Lubica Kostovicovd and Frantisek
Alexander.

Our special acknowledgement belongs to Deutscher
Akademischer Austauschdienst in Bonn which
granted doctoral stipend to M. Borskyj allowing him to
study on Hochschule fiir [iidische Studien and
Ruprecht-Karls-Universitit in Heidelberg.

Matis Dulla, Maro$ Borsky



prof. Ing. arch. JANKA KRIVOSOVA, PhD.
Ustav dejin a tedrie architektiiry
Fakulta architektiiry, Slovenska technickd univerzita
Namestie slobody 19, 812 45 Bratislava

JANKA KRIVOSOVA

SYNAGOGY
V EUROPE
A NA SLOVENSKU

Synagoques in Europe
4 aﬁd%n Slovakia p

During 6th century BC the Temple of Salomon in
Jerusalem had been destroyed. Since then the term
"synagogue’ has denoted a place of religious life of
Jews. Synagogue and consistent maintaining of
religion as well as strict observance of weddings
between Jews enabled Jewish nation to endure through
millennia in various societies during repeated
persecutions. In Roman Empire Jewish religion was
not accepted, so synagogues could be built in big cities
only. The Temple in Jerusalem was regarded as their
prototype. In Roman Empire synagogues had been
decorated in antique manner.

During the reign of Constantine the Great
Christianity began to be tolerated and synagogues had
been regarded as religious buildings. When
Christianity became official religion of Roman Empire,
protectors of Jews had been considered as enemies of
Christ and construction of synagogues had been
reduced.

During Carolinian period there were exemptions for
synagogues’ construction. Feudal laws determined
rights and confinements for Jewish communities.
Without regulative circumscriptions Jews settled in
the vicinity of synagogues. They had not assimilated
with the majority of population. Hidden synagogues
emerged in houses or courtyards.

Jews moved to the territory of Slovakia after departure
of Tatars in the end of 13th century. It is known that
they had been living in Bratislava and perhaps in
Trnava and Nitra in 14th century.

During Gothic period architecture of synagogues had
features of this style: the synagogues had been built
with one or two naves and massive polygonal pillars
with heads. However, ceilings were often made from
wood.

Interior was dominated by niche where scrolled Torah
(Hebrew Old Testament) was stored behind textile



curtain. Similarly, important element of interior was
Almemor, the table on elevated podium in the middle of
balustrade enclosure where Torah had been laid down
for reading. During modern times these two places
were more emphasized, also because most of
synagogues were designed by Christian architects
whose work was characterised by hierarchical division
of sacral space. Jewish scribes contributed to that even
more because they required emplacing Almemor
farther from the niche where Torah was stored, not to
imitate Christian pulpit near altar.

Muysticism of following centuries and influence of
Christian environment led to growing importance of
the niche for Torah. Its countenance in synagogues
since 18th centuries has been reminding Christian
altar more than before.

* The temple on square ground-plan with four pillars
supporting canopy above Almemor represents
crystallized form of blind synagogues. The ground-
plan is divided to nine square vaulted fields (Lvov,
Vilnius, Lublin, on our territory Bardejov and
Stupava). Such a ground-plan of synagogues was
different in its interior from the ground-plan of
Christian temples and therefore became its distinctive
feature.

Location of the galleries for women is related to the
arrangement of the interior of synagogues. The
galleries are parts of side naves. The view outward is
provided by the small windows (Praha — Alt-neu).
The next type of synagogues is characterised by one
rectangular space with empores supported by pillars.
Ground floor constitutes continuous space (Essen).
In such countries of Eastern Europe as Poland,
Byelorussia and Lithuania, which were populated by
Slavs, construction of wooden synagogues had been
influenced by local folk environment (Guvozdec,
Zabludow, Wolpa).

Enlightenment period in the end of 18th century and
the following century brought more tolerate
perception of Jewish population. New buildings of
synagogues that began to be built after 1850
contributed to silhouettes of the cities their roofs,
towers and domes. They emerged on significant streets
and squares (for instance, the synagogue in Berlin
destroyed on 9th of November 1938, synagogues in
Florence and Sofia, but also in Malacky and
Bratislava). They could be built in the vicinity of
Christian churches (the neologic synagogue in
Bratislava near the Cathedral of St. Martin). In the
same time Jews tried to integrate with their
environment to certain degree. The result of this
process was an attempt to reform orthodox religion in
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accordance with modern ideas of 19th century.

Big synagogues in Germany, but also in the rest of
Europe represented modified versions of protestant
churches (Berlin, Cologne, Hannover, Munich,
Stockholm, Paris, Warsaw, in Slovakia Liptovsky
Mikulds). There already were Jewish architects during
the second half of 19th century. They were born to
Jewish families, but they often cooperated with
Christian authors or employed them and also they
often converted to Christianity. However, the authors
of the significant synagogues in Western Europe
during last decades of 19thh century had been
Christian architects.

Synagogues have various sources of inspiration.
Surprisingly, in the end of 18th century and in the
first half of 19th century one of them was ancient
Egypt. The reason was that up to this day Jews have
been commemorating their exodus from Egypt by their
festivals. During mentioned period architects
accompanying Napoleon’s army brought from Egypt
drawings that contributed to emerging of Empire style
and formed ideas about oriental countenance of the
Temple of Salomon.

Opinions on architecture of synagogues had changed
significantly already before middle of the century. The
change was caused by discontent of believers, but also
by romantic return to European Romanesque, Gothic
and Renaissance styles as well as by better
acquaintance with Orient. The second source of
inspiration was Byzantine architecture. It was
manifested by ground-plan in the form of Greek cross
with cupola above cross intersection. Orient and
oriental art styles in Spain had been inspiring above all
for German authors. Theoretical attempts to
reconstruct Salomon’s Temple led distinguished
architects Friedrich von Girtner from Ingenheime and
Gottfierd Semper from Dresden to recasting of
inheritance of Western and Eastern architecture.
Contiguity of Jewish and Islam architecture was
perceived also by Jewish authors and inspired them.
Otto Simonson worked in this way in Leipzig, while
Ludwig von Forster, the architect of State Plan of
City’s Innovation, built in 1853 — 1858 in Vienna the
synagogue that became the prototype of many
synagogues, for instance, of the Feigler’s synagogue in
Bratislava on Zdmockd street.

In the end of 19th century and in the beginning of 20th
century Lipot Baumhorn developed all mentioned
motives and created eclectic designs of synagogues in
many Hungarian cities.

All these buildings and works of many other architects
had block characteristics: shape of the body was
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inspired by Hagias Sofia in Istanbul. Its message was
appealing for Jewish community.

Between two World Wars the development of
architectural ideas made a leap forward. Initiative was
taken by international architects who favoured simple
geometrical forms and clear function. During short
period of time architecture abandoned all inheritance.
Decorations and oriental ornaments were replaced by
intensive effect of big forms and meditative atmosphere
of interior. Such synagogues were created by Peter
Behrens in Zilina (1928), Harry Rosenthal in
Hamburg (1931) , Erich Mendelsohn in Tilsit (1925 —
1926), W. M. Dudok in Amsterdam (19) Fritz
Landauer in Plauen (1928 — 1930) and Richard
Neutra made draft of the synagogue for competition in
Vienna-Hietzing (1924).

Second World War meant holocaust for Jews. Those
who survived left Europe in big waves. Many
synagogues were destroyed and maintenance of the
most of preserved buildings became problematic
because Jewish communities were small. Thus only
few new structures emerged. We can mention Essen
where in 1959 Christian architects Dieter Knoblauch
and Heinz Heise built remarkable semi-spherical
edifice on the place of destroyed Mendelsdohn’s
synagoguie.

Architecture of synagogues has been developed in
European countries from the most simple to
magnificent architectural forms redounding to house
of prayers. Dramatic history of synagogues always
reflected social position of Jews — from
acknowledgement and toleration to anti-Semitism and
persecutions. Two thousand years of Jewish history
since expelling from Israel consists of peaceful periods
as well as of times of pogroms. Building of synagogues
always meant harmonic cohabitation with majority of
population. Works of architects contributed to
architectural richness of cities and villages.

It testified for ambition of minority to redound to the
appearance of environment which became home for
Jews.

V 6. storo¢i pred nasim letopoctom bol zniceny
Salamtinov chram v Jeruzaleme a odvtedy sa
datuje pojem synagdga ako miesto
nabozenského Zivota Zidov. Potom, ako bol

v sedemdesiatych rokoch nasho letopoctu
zniceny aj druhy, Herodesov chram v Jeruzaleme,
Zidia sa rozptchli z Izraela do celej Eurépy — teda
do celého vtedy zndmeho sveta a odvtedy je
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Foto podla Synagogen in Deutschland, 2000.

mozné pocitat ich existenciu v diaspére — ako
mensinu uprostred inych narodov. Synagdga

a dosledné zachovavanie Zidovského
naboZenstva a sobdase iba v rdmci ndroda — teda
vymedzenie mensiny dokdzalo zachovat
zidovsky ndrod cez celé tisicrocia v rozli¢nych
spolocenstvéch a opakovanych
prenasledovaniach.

Sprvu-—v Rimskej risi bolo zZidovské ndbozenstvo
neuznané — synagogy mohli postavit iba vo
vacsich mestdch. I tak z antickych cias sa vie iba
o synagoge v Ostii, archeologickych nalezoch

v Stobi, v Turecku a Syrii. Vzorom bol
jeruzalemsky chram a vykopavky priniesli
viaceré umelecké ndlezy — (napriklad mozaiky na
podlahe), teda boli vyzdobené. Ako bolo v ¢asoch
Rima charakteristické — i vyzdoba synagég mala
anticky raz.

Potom, ako sa za Konstantina Velkého zacalo
nové naboZenstvo — krestanstvo tolerovat, aj
synagogy sa pocitali k ndboZenskym budovam.
Neskor, ked sa krestanstvo stalo Statnym
nébozenstvom, ochrancov Zidov povazovali za

SALAMUNOV CHRAM
V JERUZALEME. VIRTUALNA
REKONSTRUKCIA.

SOLOMON'S TEMPLE IN
JERUSALEM. VIRTUAL
RECONSTRUCTION.

PRAHA, GOTICKA STARONOVA
SYNAGOGA.

PRAGUE, THE GOTHIC
OLD-NEW SYNAGOGUE.



LANCUT, POHEAD DO
INTERIERU NA ALMEMOR.

LANCUT, THE VIEW OF THE
INTERIOR. THE ALMEMOR.

LVOV, PODORYS SYNAGOGY -
MODELOVA SCHEMA NA
KONSTRUKCIU PODORYSU.

LVIV, THE GROUND-PLAN OF
THE SYNAGOGUE. THE MODEL
SCHEME FOR CONSTRUCTION
OF THE GROUND-PLAN.
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Foto podla Krinsky, H., 1997.
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nepriatelov Krista a vystavba synagog sa
obmedzila. Koniec staroveku znamenal urcité
uvolnenia a ochranu synagég (Codex Justinianus
ai.). I papez Gregor Velky povazoval synagégu
za priestor podobny krestanskému chramu.

Po rozpade Rimskej riSe sa, pravdaze — i Zidia —
ako celd Eurépa ocitli v rozli¢nych podmienkach:
podla novych zakonov, napriklad v Spanielsku
Zidov prinutili pokrstit sa, zaroven zidovské
ndboZenské obce sprisnili svoje ucenie a zacali
odstranovat zo synagdg figurdlne motivy.
Neskor, v karolinskej dobe, boli udelené
vynimky na stavbu synagég, ¢o sa prejavilo aj vo

finanénom prospechu mesta, aj v moZnosti
vyucovat hebrejsky i pismom —a to Zidia vyuzili
v obchodovani a pozZi¢iavani penazi, ¢o bolo
krestanom zakazané. Takéto privilégia, spojené
so zidovskymi osobnostami a ich sluzbami sa
prenasali aj dalej, privilégid znova potvrdzovali,
az kym sa v polovici stredoveku nevytvorili
vlady, ktoré ustanovili zdkony, platiace takmer
v celej Eurépe. Feudalizmu, spolocenskému
systému, zaloZenému na hospodareni na pode,
chybal vyznamny ¢ldnok — obchod, ale
predovsetkym obchodovanie s peniazmi. Zidia
naplnili prave tito dlohu. Preto feuddlne zdkony
jednak exaktne vymedzili prdva — a aj
obmedzenia existencie Zidovskych
spolocenstiev, ich obchodnych a pefiaznych
aktivit, ale urcili aj podmienky na stavbu

a udrziavanie synagég. Sluzby bohatych Zidov
boli potrebné, preto od 12. storocia su
zdokumentované osidlenia Zidov a podmienky,
za ktorych sa synagégy mohli postavit. I tak
miestni biskupi ¢i radni mesta ¢asto nepovolili
usidlenie Zidov. Ak sa smeli usadit, dostali
povolenie usadit sa vo vymedzenej casti mesta.
Neraz blizko hradieb mesta, ¢i na okraji miest,
alebo z druhej strany vodného toku, ale ak bolo
potrebné ozivit obchod, smeli sa usidlit blizko
centra obchodu v meste. Je zname, Ze i bez
predpisanych obmedzeni si vybudovali svoje
malé sidlo v blizkosti synagdégy a nerozptylili sa
medzi vacsinové obyvatelstvo — Iudska
spolupatri¢nost a vzdjomna pomoc bola
potrebnd. Ak nebolo povolenie na stavbu
synagogy, existovali priestory na modlitby —
tajné synagégy v obytnych domoch ¢i vo
dvoroch. Najmi ¢asy vyhanania Zidov,
pogromy, ktoré z ¢asu na ¢as vypukli, znamenali
znicenie aj architektiry synagodg.

Na tizemie Slovenska sa Zidia pristahovali
pravdepodobne po odchode Tatarov koncom
13. storocia, pretoze z pisomnych pramenov je
doloZend ich pritomnost v 14. storoc¢i v Bratislave
a mozno aj v Trnave a v Nitre.

Stavitelmi eurépskych synagég boli zvacsa
bohati mecendsi, podla zachovanych mien boli to
¢lenovia Zidovskych obci — hoci neraz dostali
miestne priezviskd. Su vsak doklady, ze
stavite'mi boli aj krestanski architekti, ktori
postavili kostoly, napriklad v Cechach.

Je pozoruhodné, Ze aj architektiira synagég mala
v ¢asoch gotiky ¢rty tohto slohu: hoci na malom
pddoryse, stavali jednolodovy alebo dvojlodovy
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vysoky priestor, podoprety masivnymi stipmi
polygondlneho pddorysu s hlavicami, ktoré
vytvorili kamenari, ¢o stavali kostoly, zaklenuté
Stvordielnymi, teda najcastejSie krizovymi
klenbami (iba v Prahe je patdielna a v Odenburgu
Sestdielna), neraz maju vSak drevené stropy.

V exteriéri gotickych synagog sa objavili
podporné piliere, vysoko pod strechou malé
okna.

Interiéru dominuje nika, v ktorej za textilnou,
drahocenne vysivanou oponou, je uloZena
zvinutd téra — po hebrejsky pisany Stary zdkon.
Podobne vyznamnym prvkom interiéru
synagogy je almemor, stdl na vyvysenom pédiu
niekedy uprostred balustrddovej ohrddky alebo
pod baldachynom, kde sa téra polozila, aby bolo
moZné z nej ¢itat. Baldachyn byval neraz z dreva
alebo kovu a niekedy aj murovany.

Vyzdoba celého interiéru synagég sa obmedzila
iba na ornamentdlne a rastlinné motivy.

V novoveku s prichodom renesanéného myslenia
sa tieto dve vyznamné miesta v synagoge este
zdoraznilii preto, Ze vacSinu synagog, a vacsinou
mali pravouhly pédorys, projektovali krestanski
architekti, ktorym bolo vlastné hierarchické
rozdelenie priestorov sakrdlneho priestoru.

K tomu prispeli i Zidovski zdkonnici — znalci
zidovského zakona, ktori jasne sformulovali
niektoré principy: aby almemor stal daleko od
niky pre téru, uprostred synagégy, aby nebol
podla krestanov — kazatelnica pri oltdri. Nasli aj
spoOsob, ako to vymerat. Predovsetkym vo
vychodnej Eurépe — v Pol'sku, na Ukrajine,

v Bielorusku, v Litve, v Cechach, na Slovensku je
almemor stredom synagdg.

Na zédpade, v Taliansku a juznom Franctizsku isli
v oddeleni az tak daleko, Ze almemor je
postaveny pri stene a posvitnd nika je v stene
oproti. A kedZe synagégy boli malé —i od steny
bolo ¢itajiiceho dobre pocut.

Mysticizmus neskorsich storoci, rozvijajtica sa
kabala, ale i vplyv krestanského prostredia
viedol k tomu, Ze nika pre téru bola ¢oraz
vyznamnejSim prvkom vyzdoby a svojim
vyrazom v synagdgach z 18. storocia pripomina
v nejednom pripade krestansky oltdr. V krajindch
habsburskej monarchie po Jozefovom
Toleran¢nom patente, ktory dovolil postavit uz
murované svatyne, sa tieto ¢rty daji ndjst. Okrem
toho zvitkov téry —knih Starého zdkonaje velaa -
podla vyhotovenia zaberaju aj dost velky objem.
Nika v istom zmysle predstavuje starozdkonnu
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truhlu zmluvy - i preto jej vytvarné vyjadrenie
ziskalo na vyzname.

Za dokonalt fazu vyvoja murovanych synagog
modZeme povazovat podorys, ktorym je presny,
alebo takmer presny Stvorec, uprostred ktorého
sa dviha $tvorica stlpov, ktord nesie baldachyn
nad almemorom a cely pédorys deli na devat
stvorcovych, klenbovych poli — teda okolo
stredného pola na almemor st z kazdej strany tri
polia, spolu osem, ¢o sa na fasddach prejavilo
trojdelenim, s oknom v kaZdom poli na kazdej
strane — teda spolu dvandst okien. Vsetky tieto
¢isla mali vyznam pre Zidovsku mysticku
symboliku (Evov, Vilnius, Lublin, u nds
Bardejov, Supava). Klenby pouzili ¢asto krizové.
Tento tvar sa staval predovsetkym vo vychodnej
Eurépe, aby synagégy nepripominali krestanské
chramy vychodného ritu, ktoré boli
charakteristické svojimi kupolami. Kupola sa
viak niekde zdvihla nad $tyrmi stfpmi, nad
almemorom, aby vytvorila laternu, cez ktort do
synagogy prudilo svetlo. Niekedy v kupole boli
zavesené lampy. Toto svetlo zhora prindsalo do
priestoru synagégy mysticki atmosféru.

BUDAPEST, SYNAGOGA
ALT-OFEN, KLASICIZMUS
V SYNAGOGALNE] TVORBE.

BUDAPEST, THE SYNAGOGUE
ALT-OFEN, CLASSICISM IN
CREATION OF SYNAGOGUES.

VOLPA, BIELORUSKO,
SYNAGOGA Z DREVA.

VOLPA, BYELORUSSIA, THE
WOODEN SYNAGOGUE.



VIEDEN, SYNAGOGA NA ULICI
TEMPELGASSE (L. VON
FORSTER) - INSPIRACIA PRE
MNOHE PROJEKTY.

VIENNA, THE SYNAGOGUE ON
TEMPELGASSE (L. V. FORSTER)
WHICH INSPIRED MANY
PROJECTS.

BRATISLAVA, ORTODOXNA
SYNAGOGA, ZAMOCKA ULICA,
ODRAZ VIEDENSKE] TVORBY

L. VON FORSTERA.

BRATISLAVA, THE ORTHODOX

SYNAGOGUE ON ZAMOCKA UL.

REFLECTION OF THE WORK OF

L. VON FORSTER FROM VIENNA.
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Takyto pédorys synagég sa zretelne odliSoval od
podorysu krestanského chramu, v interiéri bol na
prvy pohlad odliSny — a zrejme prave tato
rozdielnost sa stala identifikacnym znakom
zidovskych synagég.

S usporiadanim interiéru synagégy stvisi aj
umiestnenie chérov pre Zeny. Chéry vypliiaji
akoby bocné lode a navonok sa v exteriéri
premietaji malymi okienkami (Praha - Alt-neu),
ktorymi sa zretelne odliSujii od okien muZskej,
centralnej sdly. Tu mozeme ndjst istd pribuznost
s protestantskymi kostolmi. Prvou synagégou,
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v ktorej su takto umiestnené empory, je z roku
1639 v Amsterdame. Vznikla z nevyhnutnosti:
premenou — prestavbou poschodovej budovy na
synagogu, ku ktorej nebolo moZné nic pristavat.
Je zdroven aj akymsi reprezentantom typu
synagogy so zenskymi chérmi v bo¢nych lodiach,
ktoré podopierajti piliere az po strop.

Druhy typ synagégy tvori jeden pravouhly
priestor, do ktorého sti vstavané empory,
podopreté piliermi a prizemie je stivislym
priestorom (Essen).

Pozoruhodny variant tvoria drevené synagégy
vychodnej Eurépy na tizemi slovanského
obyvatelstva v Pol'sku, Bielorusku a v Litve, na
ktorych moZno dobre spoznat vyrazné vplyvy
domadceho fudového prostredia, ktoré vsak —
véadsinou — znicila druhd svetova vojna. Ich
poetickost a jednoduchu krdsu — a zdroven
umelecké majstrovstvo tesdrov, ktori zhotovili
konstrukcie, drevené klenby az po
ornamentdlnu, tesdrsku vyzdobu si méZeme
uvedomit iba na kresbach a fotografiach
(Gvozdec, Zabludow, Wolpa).

Osvietensky zaver 18. storocia a nasledujtice

19. storocie prinieslo tolerantnejsi, chapajtce;jsi
pohlad na zidovské mensinové obyvatelstvo, ¢o
znamenalo aj stavbu obrovského mnoZstva
synagog po celej Eurépe. To sa prejavilo

i v zdkonodarstve. Mnohé mestd sa otvorili pre
Zidovské obyvatelstvo, ktoré sa z predmesti
usadilo vnitri miest, a aZ do prvej svetovej vojny
postupne narastal podiel Zidovského
obyvatelstva v mestskej skladbe. Pred vojnou
napriklad vo Varsave zilo az 40 % obyvatelstva
zidovskej narodnosti. Nové stavby synagdg,
ktoré zacali stavat po roku 1850, sa strechami,
vezami a kupolami zacali zapisovat do siluety
miest. Uz ich nemuseli skryvat v dvorovych
traktoch, stavali sa na vyznamnych uliciach a na
namestiach (Berlin zbturana 9. novembra 1938,
Florencia, Sofia, ale i Malacky, Bratislava).
Neraz nasli pre ne miesto v bezprostrednej
blizkosti krestanskych kostolov — st priklady,
ked na jednom ndmesti ekumenicky spolu stal
rimskokatolicky, evanjelicky kostol a synagéga
(Bratislava — neologickd synagéga pri Déme
sviatého Martina).

Po roku 1850 — v stivislosti s rastom poctu
obyvatelstva sa postavili velké priestory.
Motivécia k nim mala viacero argumentov:
nielen preplnenost malych synagdg, ale i strach
z pritazlivosti krestanstva pre mladych, ktori
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konvertovali, vystavbou reprezenta¢nych budov
chceli tiez vyjadrit vdaku mestam, ktoré ich
prijali. UZ vtedy si vSak niektorf Zidia
uvedomovali, Ze viac modlitieb a viery neziskali,
Ze mladeZ md iba povrchné nabozenské
vzdelanie. V 20. storo¢i sa vSak vystavnost
velkych synagdg stala nebezpecnym
argumentom: poukazovala na materializmus

a bohatstvo Zidov a stala sa teréom
antisemitizmu a neskor prenasledovania.

Po roku 1800 sa Zidia usilovali o uréitd integraciu
s prostredim. Vysledkom bola snaha

o reformovanie ortodoxného nabozenského
zivota z pohfadu moderného 19. storocia.

Velké synagdgy, projektované pre velké sviatky,
predovsetkym v Nemecku, aleiv ostatnej Eurépe
boli istou modifikaciou protestantskych kostolov
(Berlin — Ulica Oranienburger, Kolin,
Glockengase, Hannover, Mnichov, Stokholm,
Pariz — Rue de le Victoire, Varsava — Ulica
Tlomazka, u nds Liptovsky Mikulds) mali
podobnii priestorovi skladbu, podobne
pokojni, vaznu atmosféru, iba krestanské rodiny
sedeli spolu a zidovské boli rozdelené.

Podobne ako v protestantizme sa doraz presunul
z liturgie na kazen, aj moderné zidovské
naboZenstvo odstrdnilo masivne stavby
almemoru, takZe priestor bol priehfadny

a pritazlivy najméa pre mladych, integrovanych
Zidov. Ba synagégy rozsirili o predsieti a Sattiu
prezeny, niekdeio priestory prerabina akantora,
aj Cakdren pre nevesty a spolocenski miestnost.
V poédoryse sa objavila aj krestanskd apsida,
ktord mala v synagége tilohu posvatného miesta
—niky na téru (Hamburg, Poolstrasse, Frankfurt,
Borneplatz — zbirané).

V druhej polovici 19. storocia boli architektami uz
aj zidovski autori — ktori mali dovolené stavat.
Hoci pochadzali zo zidovskych rodin, neraz
zamestnavali alebo spolupracovali

s krestanskymi autormi —i v stivislosti s prisnymi
predpismi o zachovavani soboty, velmi casto
vSak konvertovali na krestanstvo. Franctizsko
bolo prvou krajinou, ktord poskytla Zidom
$tddium architektiiry, aby mohli postavit
synagdgy. I Anglicko dovolilo v polovici storocia
zidovskym architektom stavat synagégy

v Londyne a okoli, inde vSak projektovali
krestania. V Nemecku v tom ¢ase bolo iba par
zidovskych architektov — k niektorym profesiam
totiz nemali pristup. Podobna situdcia bola

i v habsburskej monarchii a v Rusku. AZ na konci

Foto podTa Krinsky, H., 1997.
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storocia sa ich moZnosti zvacsili a mnohi
studovali v PariZi na Ecole des Beaux-Artes. A tak
ti nemnohi architekti sa stali autormi mnohych
synagdg, pretoze zidovské obce sa s déverou
obracali prave na nich.

V 20. storo¢i sa vyznamné projekty realizovali az
ako vysledok stitaze, kde vyhravali najlepsie
rieSenia — pretoze do komisif spolocensky
rozhladeni investori pozyvali odbornikov bez
ohladu na konfesiu.

SEMPER: NEORENESANCNA
SYNAGOGA V DRAZDANOCH
OD KRESTNASKEHO
ARCHITEKTA.

SEMPER: THE NEO-
RENAISSANCE SYNAGOGUE IN
DRESDEN BUILT BY CHRISTIAN
ARCHITECT.

BERLIN, SYNAGOGA NA ULICI
ORANIENBURG, INTERIER -
INSPIRACIA Z PROTESTANTSKE]
SAKRALNE] TVORBY.

BERLIN, THE SYNAGOGUE ON
ORANIENBURG STREET, THE
INTERIOR INSPIRED BY
PROTESTANT SACRAL
STRUCTURES.



LIPSKO (LEIPZIG), SYNAGOGA
NA GOTTSCHEDSTRASSE,
NAROZIE S NIKOU NA TORU.

LEIPZIG, THE SYNAGOGUE ON
GOTTSCHEDSTRASSE, THE
QUOIN WITH NICHE FOR
TORAH.

BRATISLAVA, RYBNE NAMESTIE
- SYNAGOGA NEOLOGOV PRI
DOME SVATEHO MARTINA.
ZIDOVSKY CHRAM V BLIZKOSTI
KATOLICKEHO KOSTOLA.

BRATISLAVA, RYBNE
NAMESTIE, THE SYNAGOGUE
OF NEOLOGISTS NEAR THE
CATHEDRAL. JEWISH TEMPLE
IN THE VICINITY OF CATHOLIC
CHURCH.
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Autormi pozoruhodnych synagég v zdpadnej
Eurépe v poslednych desatrociach st vsak
vacsinou krestanski architekti, pretoze
sakrdlnemu priestoru rozumie a citi ho kazdy
veriaci — bez ohfadu na konfesiu. Vyjadrit
sakralny priestor prostriedkami sticasnosti patri
k velkym vyzvam nielen pre zidovskych
architektov.

Ak by sme chceli charakterizovat este slohovi
prislusnost architektiiry synagég, potom sa
objavi ich mnohorakost. Malé, vidiecke
synagogy spred 19. storocia v celej Eurépe mali

jednoduchy, priam neozdobny, civilny vyraz
najmad preto, Ze nemali ani prezradzat svoju
identitu. Umeleckt ambiciu ndjdeme az pri
synagogach 19. a 20. storocia, ked cela Eurépa
tvorila v klasicizme a romantickych ndvratoch do
historie.

StarSie ndavrhy krestanskych tvorcov v mnohom
prezradzaju spolocenskti klimu, mieru tolerancie
k Zidovskej mensine. Dobrym prikladom je dar
bavorského krala — hlavice palmovych listov

z bieleho mramoru pre mnichovski synagégu,
ktoru projektoval statny architekt J. B. Métivier.
Rovnako i Leo von Klenze sa nazdaval, Ze
klasicizmus, preformovany egyptskym
dedi¢stvom vytvori hebrejski vytvarnd kultiru,
pripomenie Herodesov chrdm v Jeruzaleme.
Priklady ndjdeme v celej Eurépe — VarSava,
Moskva, u nés najkrajsi priklad je Liptovsky
Mikulds.

Storocie, v ktorom si ndrody htadali svoju
identitu, prinieslo sebauvedomenie aj Zidom —
mensine, ktord postupne dostala svoje prava,

a vysttpila z tiena, a ktora zacala hladat
priliehavii formu svojho ndboZenstva

v synagdge. Synagdga sa stala vyrazom novej
pozicie ndroda medzi mnohymi rozli¢nymi
narodmi Eurépy. Preto ju vyznadili tabulami
Desatora a Davidovymi hviezdami. Zarover sa
obyvatel'stvo mensiny vo vSetkom prispdsobilo
zivotnému $tylu prostredia, v ktorom sa
nachddzalo. V technike stavby sa toto
prisposobenie prejavilo rovnako: pri stavbach
pre kulttiru ¢i dopravu, i sakrédlne stavby vyuzili
nové materidly a technické objavy — stavby

v kombin4cii Zeleza a skla - tenké liatinové stipy
podopierali priehladné kupoly.

Synagogy pouzivaju viacero vytvarnych
zdrojov, z ktorych prameni ich vyraz.
Prekvapujticim inSpirdtorom je staroveky Egypt,
ktorého prvky sa vyuzivali predovsetkym
koncom 18. storocia a v prvej polovici 19. storocia
— kedZe si Zidia dodnes sviatkami pripominaji
odchod z egyptského otroctva. V tomto case
akiste kresby, ktoré z Egypta priniesli
Napoleénovi architekti a maliari prispeli nielen
k sformovaniu empiru ako slohu, ale

i predstavam o orientdlnom vyraze
Salamtinovho chrému a ndsledne i o forme
synagog.

Este pred prvou polovicou storocia sa vyrazne
zmenil ndzor na vytvarnd rec synagog,
podporent i nespokojnostou zidovskych



JANKA KRIVOSOVA: SYNAGOGY V EUROPE A NA SLOVENSKU / Synagogues in Europe and in Slovakia

veriacich, i doba priniesla romanticky ndvrat

k eurépskemu romdnskemu slohu, gotike,
renesancii, a aj dokladné poznanie orientu. A tak
sanovd tvorba orientovala na mixdz roménskeho
slohu s dedic¢stvom z Byzancie a islamskou
architektdrou. Oblik, mikké svetlo pastelovo
sfarbenych vitraZovych okien a plochy, pokryté
ornamentmi sa stali synonymom Zidovskej viery
a zboznosti. A hoci roménsky sloh maximalne
vyhovoval a priblizoval sa tesne ku gotike, ¢isté
gotické formy sa objavili iba zriedkavo (napr.

v Ceskych Budéjoviciach) — jej symbolika
odpovedala katolickemu citeniu. Déstojnost
celého sakralneho objektu sa vSak ziskala
Klasicistickym odkazom - stlpové priecelie

s tympanénom, Pritom stdle bolo citelné usilie
zZ7it sa s domdacim prostredim, prispiet svojou
architektirou okolitej kultire. Aj zidovski
architekti tvorili teda v neoromédnskom slohu,
ktory znamenal i vyjadrenie patriotizmu.
Druhym pramefiom inspiracie bola byzantska
architektira, ktora sa prejavila pédorysom
gréckeho kriza s kupolou nad krizenim — teda
nad almemorom, takZe ¢itajtici téru bol doslova
v strede spolocenstva a so svatostankom —
miestom na uloZenie téry na vychodnej strane.
Orient - i jeho umeleckd pritomnost v Spanielsku
(Toledo, pitlodova synagiga Santa Maria la
Blanca) — jemnd architektiira Alhambry posobili
inSpirativne predovsetkym v Nemecku,

i teoretické pokusy o rekonstrukciu
Salamtinovho chrdmu v Jeruzaleme viedli
vyznamnych nemeckych architektov —
Friedricha von Girtnera v Ingenheime

a Gottfierda Sempera v DraZd'anoch (zbtrana
9. novembra 1938) k pretaveniu dedicstva
zépadnej a vychodnej architekttiry, ktoré sa
prejavilo projektmi synagdg. K nim patri i Ernst
Zwirner, znalec gotiky a hlavny architekt obnovy
Kolinskeho dému, ktory pri projekte Kolinskej
synagogy (zbtirand 9. novembra 1938) predsa len
priniesol do islamskej architekttiry prvky gotiky.
Spolo¢né ¢rty romanskej a islamskej architekttiry
najdeme aj na diele trojice architektov: dvoch
krestanskych — Mariano Falcini. Vincente
Micheli a zidovského Marca Trevesa, na
synagoge vo Florencii, ktorej romanska
horizontalita sa miesa s islamskym tvaroslovim,
a ktord sa stala vzorom pre nase Malacky.
Stvislost architektiry zidovskej a islamskej
vnimali a takto tvorili nielen krestanski, ale aj
zidovski architekti — Otto Simonson v Lipsku
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(zburand 9. novembra 1938), a vo Viedni
architekt Statneho planu obnovy mesta Ludwig
von Forster postavil v roku 1853 — 1858 synagégu
— predobraz bratislavskej Feiglerovej na
Zamockej ulici, ba v habsburskej monarchii sa
stala vzorom aj pre viaceré dalSie — v Budapesti ¢i
Bukuresti. Na Slovensku aj pre Senicu, Vrbové.
Na konci 19. a zaciatku 20. storocia Leopold
Baumhorn rozvinul vSetky spomenuté motivy
do eklekticky bohatych projektov synagég, ktoré
postavil vo viacerych mestach Uhorska. VSetkym
dominuje masivna kupola, dvihajtica sa
uprostred zrastlice hmot na centrdlnom
podoryse, ktord sa vZdy prejavuje v siluete mesta
— Segedin, Solnok, Salgotaria’n, Subotica a na
Slovensku Nitra ¢i Lucenec.

Vsetky tieto stavby, ale i diela viacerych dalsich
architektov, mali isty blokovy vyraz, akoby
inSpirdciou pre tvor hmoty bola Hagia Sofia

v Istanbule, akoby prave jej posolstvo oslovovalo
zidovskd societu, vyjadrovalo jej ducha.

Pocas prvej svetovej vojny nastalo
prenasledovanie Zidov, niektoré synagégy boli
znicené, z niektorych urobili vojenské objekty,

v Rusku zacali tazké casy pre Zidov, ktori zacali
optstat svoje domovy — tam vSak ateizmus
zlikvidovalipravoslavne chrdmy, hlavne zdkony
z roku 1921 boli znicujtice.

Medzivojnové architektonické myslenie vSak
urobilo velky skok — k slovu prisli internaciondlni
architekti jednoduchych geometrickych foriem
a jasnej funkcie, architekttira sa v priebehu
kratkeho ¢asu vzdala vetkého dedicstva,
vsetkych komplikovanych 0zd6b a orientalnych
ornamentov v prospech intenzivneho tc¢inku
velkych tvarov a meditativnej atmosféry

MODERNA V TVORBE
SYNAGOG: PALUEN (PLAVNO),
SYNAGOGA NA SENEFELDER
STRASSE, INTERIER, POHLAD
NA ARON HAKODES.

MODERNITY IN CREATION OF
SYNAGOGUES: PALUEN
(PLAVNO), THE INTERIOR OF
THE SYNAGOGUE ON
SENEFELDER STRASSE, THE
VIEW OF ARON HAKODESH.
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interiéru. Takéto synagogy vytvorili architekti
ako Peter Behrens pre Zilinu (1928), Harry
Rosenthal pre Hamburg (1931), Erich
Mendelsohn pre Tilsit (1925 - 1926), siitazny
ndvrh Richarda Neutru pre Vieden-Hietzing
(1924) ¢i Willem Marinus Dudok pre
Amsterdam (1927 - 1928) a napokon i Fritz
Landauer pre Plauen

(1928 - 1930) (zbtirand 9. novembra 1938). Autori
moderny i pri tvorbe synagég iba mélo
prostriedkami dosahovali sakralny vyraz —
pomocou plochy steny a okna a rovnaké
prostriedky sa premietli i do rieSeni interiéru.
Druhd svetové vojna znamend pre Zidov
holokaust. Ti, ktori sa zachranili, vo velkom
pocte opustili Eurépu. Mnohé synagégy boli
zni¢ené, vacsina zachovanych md problémy

s udrziavanim — Zidovské obce maji maly pocet
¢lenov. Preto vzniklo iba par novostavieb —
mozno spomentit vynimoc¢ny Essen, kde na
mieste zbtiranej Mendelsdohnovej synagogy

v roku 1959 postavili pozoruhodny polgulovity
priestor, ktorého autorom st krestanski
architekti Dieter Knoblauch a Heinz Heise,
vitazi medzikonfesiondlnej stitaze. Pozoruhodnu
modernt synagogu postavili v Belfaste (1964)
podla projektu zidovského architekta Eugena
Rosenberga pochadzajticeho zo Slovenska.

V poslednom obdobi sa zacal castejSie vyuzivat
polygonalny podorys, ktory dava mnohé
vytvarné moznosti. Jednym z presvedcivych
prikladov je v Londyne synagdga, kde sa zdruzili
viaceré zidovské obce — od liberdlnych az po
ortodoxné postavit centrum Finchley United.

V rokoch 1965 — 1967 na symbolickom
Sestuholniku — Zidovskej hviezde postavila
zidovské centrum firma Downton & Hurst. Ako
sa ukazuje, hfadanie moderného vyrazu

sakralneho priestoru je vaZnou tilohou nielen pre
krestanskych architektov.

Pohnutd histéria synagég, ktoré v jednotlivych
krajindch Eurépy prekonali pozoruhodny vyvoj
od najjednoduchsich, so vzhfadom obytného
domu, v urcitych etapédch v utajeni na zadnom
dvore, az po velkolepé realizacie, ktoré mali
ambiciu prispiet svojim vyjadrenim domu
modlitby je vzdy zrkadlom spolocenského
postavenia — uznania a reSpektu, tolerancie az po
antisemitizmus, stivisiaci s prenasledovanim
zidovskej mensiny. Histéria dvoch tisicroci
zivota Zidov po vyhnani z Izraela je histériou
striedania pokojnych ¢ias s obdobiami
pogromov. Stavba synagdg vzdy znamenala
priaznivé obdobie, harmonické spoluzitie

s vacSinovym obyvatel'stvom. Architektonickd
tvorba krestanskych i Zidovskych autorov chcela
prispiet k architektonickému bohatstvu miest,
mesteciek i dedin a sved¢i o ambicii menSiny
prispief k vystavnosti prostredia, ktoré sa Zidom
stalo domovom.
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JEWISH
COMMUNITIES
AND THEIR URBAN
CONTEXT:

A CASE STUDY OF
KOSICE, PRESOV
AND BARDEJOV

Zidovské komunity
a ich urbanny kontext:
ripadova Stiidia
Kosic, Presova a Bardejova

V predkladanej stidii sa zaoberdm synagogdlnou
architektiirou Kosic, Presova a Bardejova. Vybral som
si tieto tri vijchodoslovenské mestd, pretoZe v rdmci
zachovaného fondu nehnutelnyjch pamiatok Zidovskej
kultiiry na Slovensku predstavujii
najpozoruhodnejsie a ucelene zachované celky
medzindrodného vyznamu. Vsetky tri mestd si
chrinené mestské pamiatkové rezervdcie s vicsim
poctom Zidovskyjch pamiatok, ktoré sa zachovali

v povodnom architektonickom kontexte historickej
zdstavby. Bardejov je zapisanyj a KoSice sti
nominované na zdpis do Zoznamu svetového
kultiirneho dedicstva UNESCO.

Kazdd z tjchto Zidovskijch komunit mala rozdielnu
religioznu a kultiirnu atmosféru, ktord bola odrazom
odlisného vmiitrokomundlneho politického vijvinu. Iba
podrobnou analyjzou vniitornej situdcie moZeme
pochopit ich stavebny program, ktory zahfial
vystavbu synagogdlnych objektov a inych
komundlnych institiicii. Napriek relativnej
geografickej blizkosti Kosic, PreSova a Bardejova kazdd
z komunit predstavuje unikdtnu situdciu, ktord
nedovoluje generalizovat mechanizmy politického

a kultiirneho vyjvinu a s nim stvisiaceho stavebného
programu.

Podrobne skiimam proces vzniku Zidovskyjch komunit
po otvoreni krdlovskijch miest Zidovskému osidleniu,
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ked Zidovski imigranti mohli postupne prenikniit cez
bariéru diskriminacnej protiZidovskej legislativy

a xenofdbnych ndlad mestianstva. S podobnyjmi
tazkostami sa stretli aj iné nekatolicke emancipujiice sa
ndboZenské mensiny, ktoré iba v priebehu 19. storocia
smeli postavit svoje sakrdlne objekty v tyjchto mestdch.
V Kosiciach Zidia a ostatni nekatolici stavali na
novyjch stavebenyjch parceldch, ktoré vznikli po
zrusent prebytocného fortifikacného systému, ktory
ohranicoval stredoveké a ranomoderné mestd.
Zidovské komunity pre svoju existenciu potrebovali
rozne komundlne institiicie, ktoré sa s vijnimkou
cintorinov vicsinou nachddzali v bezprostrednom
okoli synagdgy. Patrili sem budovy pre rozne typy
Skolskijch zariadent, ritudlne kiipele, ritudlne
bitiinky, rabindty a obydlia pre obecnyjch
zamestnancov.

Dalsm vyjznamnym javom, ktory bol typickyj pre
Zidovsky komundlny Zivot, boli rézne ndzorové
ndbozenské a politické priidy, ktoré casto vyiistili do
rozdelenia Zidovskyjch komunit a zaloZenia niekolkiyjch
kongregdcii v jednom meste. V byjvalom Uhorsku $tdt
uznal tri rozne typy Zidovskych komunit: ortodoxné,
neologické (tzv. kongresové) a status quo ante
(nezidvislé komunity, ktoré sa nehldsili ani

k ortodoxom, ani k neologom). V Bardejove, Presove aj
v Kosiciach bola typickd pritomnost aj chasidského

Zidovstva, ktoré v KoSiciach a PreSove zriadilo vlastné

modlitebne v ramci ortodoxnej obce, zatial co

v Bardejove ziskalo kontrolu nad celou Zidovskou
komunitou. Jednotlivé kongregicie sa lisili

v naboZenskijch pohladoch, stupni akulturdcie, ako aj
v roznej liturgii a ndzoroch na vhodnii podobu ich
modlitebne. Architektiira synagdg odzrkadlovala tieto
rozdiely: reformistickd kongregdcia prosperujiicich
presovskijch obchodnikov si postavila odlisnyj objekt
ako prisne tradicni, kultiirne a spolocensky sa
izolujiici chasidi v KoSiciach.

Pre svoju pracu som zvolil komparativny pristup,
ktory sleduje paralelne Zidovskii komundlnu histériu
tjchto troch miest spolu s architektonickou histériou
ich synagdg. Studujem ich v kontexte urbdnneho
vyvinu, ktoré sprevddzali radikdlne socidlne zmeny

v mestskom organizme v 19. a 20. storoci.

Kosice predstavujii unikdtnu situdciu s vynikajiico
zachovanym stiborom Zidovskyjch sakrdlnych stavieb,
ktoré sa okrem synagdgy status quo (zbiirand po
druhej svetovej vojne) vsetky uchovali. ShiZia ako

svedectvo bohatého Zidovského Zivota v Kosicich, kde

fungovali Styri rozne kongregicie (neologickd, status
quo, ortodoxnd a chasidskd), kazdd s vlastnou
synagoégou. Spolu s farskiyjmi kostolmi troch

emancipovanyjch nekatolickych cirkvi (evanjelici,
kalvini, gréckokatolici), vsetky boli postavené

v predmestskej zone, ktord postupne obstavala
historické opevnené mesto ako sticast urbanneho
vyvinu v 19. storoct.

Evanjelici boli typickou protestantskou skupinou

v Eurdpe, kalvinistickd reformdcia sa dostala iba do
niektorych krajin, zatial ¢o gréckokatolicke
ndboZenstvo bolo autentickym fenoménom na
severovyjchodnom Slovensku, v Pol'sku a na Ukrajine.
Tieto tri konfesie sa stretli v Kosiciach. K tomu bolo
Uhorsko jedinou krajinou kontinentdlnej Europy,
ktord legislativne uznala niekolko smerov v ramci
judaizmu, preto mali niektoré mestd dve rozne
zZidovské komunity. Bolo to vsak iba v Kosiciach, ked sa
v mestskom centre tejto velkosti vytvorili Styri rozne
Zidovské kongregdcie, ktoré reprezentovali celé
religiozne ideologické spektrum judaizmu a vystavali
si vlastné synagogdlne objekty. Spolu s gotickou
katedrdlou, mendikantskymi kostolmi,
protireformacnym jezuitskym kostolom vytvorili tieto
stavby unikdtny celok sakrdlnej architektiiry

v autentickom urbannom kontexte. Je dokladom
stredovekej sakrdlnej architektiiry, ako aj postupného
prechodu na moderné multikonfesiondlne mesto

v priebehu 19. storocia.

Hoci presovskii Zidovskii komunitu v sticasnosti tvori
iba niekolko desiatok Zidovskijch rodin, vynakladd
nemalé iisilie na ochranu vzdcneho aredlu synagog

a inych Zidovskych komundlnych stavieb. Neptunova
fontdna dodnes stoji na hlavnom ndmesti a pripomina
Markusa Hollindera, proého presovského Zida. Jeho
syn Leo bol proym predsedom malej Zidovskej obce
prosperujticich obchodnikov, ktord sa stala vediicim
centrom raného reformného hnutia v tomto regione.
Tito ideologickd orientdcia sa odzrkadlila vo vijbere
moderného rabina a pri vijstavbe prvej synagogy,
ktord prebrala stavebné formy evanjelického kostola.
Po roku 1871, ked mald nespokojnd skupina opustila
Zidovskii komunitu a zaloZila separdtnu ortodoxnii
Zidovskii obec, mali tradicionalisticki imigranti

z vidieka moZnost volby medzi clenstvom v tejto obci
a pre nich cudzim modernistickijm ndboZenskym
prejavom reformistov.

Postupom casu ¢lenstvo ortodoxnej obce trikrit
prerdstlo materskii neologickii komunitu. Na opacnej
strane mesta ortodoxnd obec vystavala vlastnii
synagdogu a komplex komundlnych institiicii. Ani
ortodoxnd obec nezostala usetrend
vniitrokomundlnych konfliktov. Chasidské skupiny sa
pokiisali ziskat silnejSie postavenie v ramci komunity,
ktoré vyriesila az v tridsiatych rokoch vijstavba
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vlastnej modlitebne v ortodoxnom komundlnom
aredli. Spolu so zaniknutou ortodoxnou synagogou na
Kosickej ceste sa Preov stal vyjznamnijm centrom
synagogdlnej architektiiry.

Tretim mestom, ktoré som zahrnul do svojej sStiidie, je
Bardejov. Tento architektonicky skvost s vynikajiico
zachovanym historickyjm centrom a mestskym
opevenim bol do druhej svetovej vojny jednym

z popredmyjch centier Zidovskej kultiiry na Slovensku.
Blayerova a Horowitzova tlaciareri boli doleZitymi
producentmi Zidovskej ndboZenskej literatiiry

a Zidovskd obec patrila k najtradicnejsim obciam

s vyrazne chasidskym rdzom. Pre svoju existenciu si
v tridsiatych rokoch 19. storocia vystavala
reprezentativnu synagogu, ktord reprezentuje vzicny
devitklenbovyj typ, ktory sa nase tizemie dostal

z Pol'ska. Je dokladom importu architektonickych
riesent, ktoryj treba chdpat v kontexte bohatyjch
ekonomickyjch, kultiirnych a religioznych vztahov
medzi bardejovskou komunitou a blizkym Nowym
Sqczom. Tieto vztahy dokladd aj obsadenie rabindtu
bardejovskej obce vnukom kultového sqczského
rebbeho MoSe Halberstammonm.

Popri Starej synagoge sa postupne vyvinul aredl
stavieb, vzhladom na jeho umiestnenie mimo
historickijch hradieb mesta ¢asto oznacovany ako
Zidovské suburbium. Stavby shiZili Zidovskym
komundlnym institiiciam ako beit midras, ritudlne
kiipele a ritudlny bitiinok. Okrem bitiinka sa zachovali
dodnes a hoci sii v katastrofdlnom technickom stave,
svedcia o bohatej minulosti Zidovského Zivota v meste.
V priebehu 19. storocia ziskali bardejovski Zidia
stabilnii poziciu v mestskom spolocenstve, ¢o dokladd
postupné zriadovanie dalsich modlitebnyjch zariadeni
priamo v centre mesta. Popri mnohyjch modlitebniach
stikromného rdazu vznikli v proej tretine 20. storocia
dve malé synagogy vyznamnych komundlnych
asocidcii, Chevra Misnajot a Chevra Bikur Cholim.
Kazdd z nich mala rozlicny osud: proii radikdlne
prestavali, zatial ¢o druhd vdaka netinavnej
starostlivosti posledného Zida v meste patri k najlepsie
zachovanym pévodnym synagogdlnym interiérom na
Slovensku.

Prizdne objekty synagdg v KoSiciach, Presove

a v Bardejove pripominajii bohaty Zivot tunajsich
Zidovskyjch komunit, ktoryj bol brutdlne zniceny pocas
holokaustu. Zidovské pamiatky v trojici
vyjchodoslovenskyjch miest predstavujii
najhodnotnejsiu sicast slovenského Zidovského
kultiirneho dedicstva a sii vzdcnym architektonickyjm
dokladom z obdobia formovania modernej
multikonfesiondlnej spolocnosti. Tieto stibory stavieb

spolu s ich urbannym kontextom sii predurcené na
najoyssi stupert pamiatkovej ochrany. Ich
prominentnyj vyjznam uz v minulosti uznali popredné
medzindrodné organizicie, ako aj zodpovedné Stitne

institiicie.

In my case study I examine the synagogue
architecture of Kosice, PreSov and Bardejov.

I have selected these three Eastern Slovak cities,
since they feature Jewish built heritage of
international importance. All three are valuable
historical urban units with high number of Jewish
monuments preserved within the authentic
architectural context of a broader historical
townscape. All three of them have been protected
as urban architectural reservations, and Bardejov
is also listed as the World Cultural Heritage site
by the UNESCO, since it “provides exceptionally
well preserved evidence of the economic and social
structure of trading towns in medieval Central
Europe” ’".

Each of these Jewish communities had different
religious and cultural state of affairs, determined
by different communal political developments.
Only through careful consideration of the inner
religious character, we can understand their
building program as expressions in synagogue
architecture and other communal buildings.
Though in close geographical proximity, each of
them represents a problem per se, not allowing
any generalization.

I explore the process, how the Jewish
communities were established, when these cities
gradually opened to the Jewish settlement, and
the Jewish newcomers were able to penetrate
through the barrier of legislative obstacles, while
facing hostile attitudes of the burghers. Similar
difficulties encountered also other non-Catholic
religious minorities that were only in the course
of the nineteenth century able to construct their
communal institutions within these cities. In
Kosice and Presov, the Jews and other
non-Catholics built on the land reclaimed after
dissolving the superfluous fortification system,
formerly encircling the medieval and early
modern towns. Jewish communities required for
their existence a whole range of religious
institutions providing for educational and ritual
purity purposes. These often clustered around
the synagogue on the communal compounds.
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Unique examples of such communal compounds
were preserved in all three cities; aside to
synagogue stood mikvah [ritual bath], school
building, kosher slaughterers, rabbinate etc.
Another important phenomenon that
accompanied the Jewish communal life was
various internal disputes on religious and
political matters. They often lead to secessions
and divisions, and establishment of several
Jewish congregations in one town. In Hungary,
the State acknowledged three Jewish
movements, Orthodox, Neolog and Status Quo
Ante. In addition, due to proximity to the Polish
border, Hassidic congregations emerged in all
three cities. The congregations differed in their
religious viewpoints, in degree of acculturation,
as well in liturgies and perceptions on the
appearance of their sanctuary. Architecture of the
synagogues reflected these differences and
different synagogue would be constructed for
prosperous upward mobile Progressive
congregation in PreSov and for the strictly
traditional isolationist Hassidim of KoSice.

My case study is a comparative approach
exploring the Jewish communal history of these
three cities and architectural history of their
synagogues. These are studied within a context of
the nineteenth and twentieth century urban
developments accompanied by radical social
changes in the city organism.

Historically, Kosice was a center of the Abov
(Ab6) County, while Bardejov and PreSov were
located in the Sari§ (Saros) County, latter serving
as its county seat. In the past, all three cities were
prosperous trade centers, with established guilds
that jealously guarded their prerogatives and
forced Jewish business and residential presence
out of the city limits. Therefore, the Jews could
settle only on the nearby estates of the landed
nobility, who sought their presence as an
important tax source and as re-distributors of the
estate’s agrarian production. Major Jewish
yishuvim [Jewish settlements] were formed on
outskirts of these free royal towns, in Zborov
(near Bardejov), Sebes-Kelemes (today known as
Lubotice near Presov), Velka Ida and
Rozhanovce (both near Kosice), and from there
the Jewish inhabitants commuted for business to
nearby city markets. Kosice, PreSov and Bardejov
lay on an important immigration route from
Galicia, connecting to the country’s capitol —
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Budapest —a major lure of the 19th century Jewish
immigration in Hungary.

Kosice (German Kaschau, Hungarian Kassa) is an
outstanding example of a traditional town, which
passed in the 19th century through a radical pace
of modernization that completely altered its
social structure. This can be well studied on the
architectural landscape of this town. First
mentioned in 1230, it received its municipal rights
in 1290 and became a free royal town in 1347.
Kosice developed into an important market
destination along the north-south route, which
led into the oval-shaped main square of the
town %/ A Catholic parish church, St. Elisabeth
Dom, had been constructed in the urban center
after 1370 and belongs to the easternmost
example of continental Gothic cathedral
architecture. Next to St. Elisabeth stood, until the
19th century, a solitaire town hall building (on the
spot where the Municipal Theatre was
constructed in 1899). Around the square ran
ellipsoid rings of the street network copying the
line of the fortification system with entrance gates
at junctions with main north-south and east-west
axis streets. By the end of the 13th century,
medieval mendicant male orders, the Franciscans
and the Dominicans, had established their
monastery compounds near the municipal walls.
Finally, during the Counter-Reformation, the
Jesuits settled in the town and demonstrated their
presence by construction of the Baroque Il Gesu
type church on the prominent location opposite
the former town hall.

Kosice preserved its traditional social structure
until the end of the 18thentury. Business life of the
town was effectively controlled by the guilds. The
Jews and other religious minorities (i.e. non-
Catholic religious groups) were either not
allowed to settle here or had only inferior social
status. This rigid communal structure began to
deteriorate with Josephine reforms aimed at
integrating non-Catholic population into the
economic and social life of the country.
Gradually, the non-Catholics became more
visible in Kosice as well and demonstrated their
confessional presence through construction of
churches and religious institutions. Certainly, as
latecomers they were not able to acquire for their
building prominent building lots in the inner city.
They constructed churches in the newly
reclaimed area of the former glacis and
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demolished fortifications that had been

a superfluous remnant of the medieval town.
The Lutherans established their communal
church on the site of the former Mill Gate. It is

a neo-Classical domed church (constructed 1804
- 1816 after plans by J. J. Kitzling), situated on
Mlynska ulica [Mill Street]. The other important
Protestant community strongly represented in
Hungary, the Calvinists, adapted in 1805 - 1811
a former military storage and in 1853 included

a former entrance gate tower as their new church
tower. Thus, a fortification received a new
function. Moreover, it dominated visually the
street axis and genuinely represented a Calvinist
presence in the town. In addition, a third
Christian emancipated minority, the Greek
Catholics, initiated their building program. Their
new parish church was erected in the zone of the
newly developed Rékéczy Circle Road (today
Moyzesova) in 1882 — 1886 (two towers added in
1896).

The urban growth of Kosice can be best studied at
the historical plans preserved in collections of the
Eastern Slovak Museum /?/. A city map from
1841 /*/ features an oval walled town, with an
elongated central square and the cathedral in the
center. The area outside the fortification is left free
for military purposes. Only in the distance, the
northern, southern, and eastern suburbs spread
out. Three decades later, the Homolka plan s
from 1869 gives us an idea of the transition from
a medieval town towards a modern urban center
of the Habsburg province. The proud coat of arms
of the free royal town is flanked on the sides by
symbols of tradition and progress: an illustration
of St. Elisabeth Dome and of a new railway
station. The plan shows the urbanistic situation of
Kosice: the inner city had been already enveloped
by newly built neighborhoods in the former
glacis zone, adjacent to the outer line of former
fortification. A Ringstrasse scheme was applied in
partial measure. A new north-south axis (Rakéczi
Circular Road, today Moyzesova) stretches east
of the historical town and a broad exercise zone
laid barren divided it from eastern suburbs.

A new [later called as Status Quo] synagogue is
indicated on south-eastern edge of this newly
constructed zone. A third important cartographic
source /®/ informing about urbanism situation in
Kosice prior to World War I originates from 1912.
Medieval city structure has already been
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KOSICE, FORMER
FORTIFICATION SYSTEM AND
PRINCIPAL RELIGIOUS
BUILDINGS (DRAWING: K.
ANDRASIOVAY): ST. ELISABETH
DOM (1), DOMINICAN CHURCH
(2), FRANCISCAN CHURCH (3),
LUTHERAN CHURCH (4),
CALVINIST CHURCH (5), GREEK
CATHOLIC CHURCH (6), STATUS
QUO SYNAGOGUE (7), NEOLOG
SYNAGOGUE (8), ZVONARSKA
STREET ORTHODOX
COMPOUND (9), HASSIDIC
SYNAGOGUE (10), PUSKINOVA
STREET ORTHODOX
SYNAGOGUE (11).

KOSICE, SYSTEM MESTSKEHO
OPEVNENIA A HLAVNE
SAKRALNE STAVBY (KRESBA:
K. ANDRASIOVA): DOM SV.
ALZBETY (1), DOMINIKANSKY
KOSTOL (2), FRANTISKANSKY
KOSTOL (3), EVANJELICKY
KOSTOL (4), KALVINSKY
KOSTOL (5), GRECKO-
KATOLICKY KOSTOL (6), STATUS
QUO SYNAGOGA (7),
NEOLOGICKA SYNAGOGA (8),
AREAL ZIDOVSKE]
ORTODOXNE] OBCE NA
ZVONARSKE]J ULICI (9),
CHASIDSKA SYNAGOGA (10),
ORTODOXNA SYNAGOGA NA
PUSKINOVE]J ULICI (11).

completely enveloped with new suburbs. An
empty space along the former fortification is
filled with new structures, often containing
churches, synagogues and other communal
buildings of non-Catholic minorities.

To summarize, in the 19th century KoSice
underwent the radical transformation from

a walled medieval town to a regional industrial
center. The well-preserved medieval urban
structure had been gradually enveloped within
a new suburban zone, which contained recently
constructed non-Catholic religious structures.
This included the communal and ritual buildings
of the Jews, another emancipated religious
minority in a multi-confessional society; the story
of their encounter with KoSice is no less exciting.
The contacts of Jews with the town are recorded
already in medieval times. On April 12th 1484
Jew Mandl (Mendel) accepted 450 Guldens, in
1524, King Luis II Jagello appointed the Jew Isaac
to be chief of the KoSice mint. Traces of regular
community however are missing. Strong
opposition of city magistrate and guilds towards
any permanent Jewish settlement persisted until
mid 19th century and effectively blocked any
Jewish attempts to settle in Kosice. The Jews
therefore resided in nearby villages and
commuted to the town for business. Jewish
yishuvim of KoSice were established in nearby
Rozhanovce and Velkd Ida. Both were
countryside traditional kehilot [Jewish
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communities] that maintained Jewish communal
institutions /”/. Once Kogice opened for Jewish
immigration, residence in Velkd Ida and
Rozhanovce lost its significance and both
Jewish communities experienced gradual
depopulation /%’

From the former Jewish life in both villages not
much has been preserved: the synagogue of
Rozhanovce burned in 1930, the one in Velka Ida
faces imminent disappearance. Even so, in its
current condition this synagogue provides
helpful evidence about the appearance of

a countryside synagogue from early 19th century.
The synagogue '/ is a simple building topped by
a saddleback roof. Distribution of inner space is
legible on exterior: the sanctuary was entered
through a vestibule in the westernmost section of
the building. Above the vestibule and the
adjoining study room spread the women’s
gallery. Access to the women’s gallery was
secured via an external staircase attached
diagonally to the western facade, which is
accentuated by a Baroque gable. This simple
building belongs to the oldest preserved
synagogues in Slovakia.

The actual beginning of the organized Jewish
communal life in Kosice dates back to 1840s /.
Even though individual Jews rarely received

a residence permit, it was under the condition
that they did not compete economically with
local guild members (e. g. the widow Roth leased
a kosher inn, Samuel Blumberger taught French).
In other cases, the Kosice municipality used all
tactics to prevent Jews from settling down in
town. Even in 1840, when Law XXIX granted the
Jews unrestricted residence in Hungary
excluding mining towns, the KoSice municipality
obstructed Jewish settlement. They declared the
city a “mining town” due to its proximity of
mining region. The quarrel was brought to the
Royal Chamber, which ruled that KoSice had
never been a mining town. Finally, in 1841 first
Jewish tradesmen settled in the town, but
obstructions by the magistrate, the guilds and the
Chamber of Commerce continued through the
decade. In 1843 the Jewish community was
founded and the Municipality registered its
statutes. The first rabbi, Marton Kohn, arrived
from Rozhanovce and the prayer hall was
established in a rented house. In 1844 the young
congregation acquired a land for a cemetery /7.
The Jewish population of Kosice grew constantly:
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numbering 345 in 1843, it grew to 399 in 1847 and
by 1850 was 729. Though no regulations of Jewish
settlement existed, the Jewish residential patterns
typical for other urban centers prevailed. The
Jews clustered in the southern sections of town
and adjoining southern suburbs /'?/. Not
accidentally, the buildings of their communal
institutions have been through decades
constructed in this area and the whole
neighborhood has received distinctively Jewish
character.

The nascent Jewish community acquired a barn at
Zvondrska [Bellmaker’s] Street, the curving street
following the line of the former fortification. The
adjoining lot located in the former glacis zone
gradually developed into a center of the Jewish
life in Kosice, which serves communal purposes
until today. The former barn had been altered to
serve as synagogue and on the southern side,
facing current Krmanova Street, a ritual bath was
constructed /**/. Dating to the 19th century, the
neglected mikvah of KoSice is a rare monument
(only two historical mikvaot [ritual baths] have
been preserved in Slovakia: in Bardejov and
Kosice) of the Jewish ritual life in Slovakia. The
impressive hall features three storeys of galleries
and staircases with metallic railing above the
ritual pool. Parts of original heating equipment
are preserved in situ /'*/. A former barn use could
sustain communal needs for a while, but around
mid 1860s the congregation decided to construct
anew synagogue.

The synagogue was erected on Rékoczi Circular
St in 1866 after plans of the local contractor
Michael Repaszky. It was a genuine example of
the modern urban synagogue architecture.
Similar synagogue buildings were constructed
then in various Austro-Hungarian towns and
were a proof of emancipation aspirations of the
Jewish communities. In Miskolc, a Rundbogenstil
synagogue by Ludwig von Forster was
constructed in 1856 — 1863. We may assume that
an imported project designed by the leading
architect from Vienna served as an inspiration for
a gifted architect in the province. Moreover,
Forster’s articles about Tempelgasse synagogue
in Vienna in the Allgemeine Bauzeitung and in the
Allgemeine Zeitung des Judentums must have
circulated around Hungary /*’.

The new synagogue of KoSice had a tripartite
Rundbogenstil facade with higher central portion.
In the central portion were three entrance gates,
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stressed by a two-light window and a circular
window. Above them peaked the fagade a clock
dial and Ten Commandments. Horizontally,
cornice topped a facade with two turrets on the
central section. Interior sanctuary had a tripartite
arrangement with main nave and women’s
gallery aisles. The gallery supported by thin cast
iron columns run along three sides of the
sanctuary. Four stair towers placed on the corners
provided an access to gallery. The bima [Torah
reading platform] was placed in the eastern
section of the hall 7'/,

Soon after completion, the new synagogue
became the center of a bitter controversy, which
rooted in communal developments of the past
decade. Kosice had become one of the economic
centers of the region (together with Miskolc and
Presov), with significant Jewish involvement in
the development. The Kosice Jewish community
was a newly established, rapidly growing urban
community, where modernization and upward
mobility were accompanied by disintegration of
tradition. This of course brought divergent
developments within the community, later
creating a rift between its various sections /7’
In Miskolc as well, the construction of new
synagogue aroused a bitter controversy that
served as a prologue for the schism of the
community. In 1866 a controversial Michalovce
psaq din [rabbinical ruling] was orchestrated by
zealots led by Rabbi Hillel Lichtenstein; the ruling
was additionally signed by 72 rabbis. It strictly
prohibited any modification of traditional
synagogue scheme, so that any resemblance with
the Christian church would be avoided. The bima
had to be placed in the middle of the hall, towers
(or turrets) and singing choir were unacceptable.
Similarly, the women’s gallery had to be
separated by additional mechitza [curtain, bars or
some other shield so that women would not be
seen by men]. If a synagogue did not fulfill these
requirements, it was considered pasul
[disqualified] and praying in such a place was
prohibited. A shechitah [ritual slaughtering] of
communal butchers from such synagogue was
not considered kosher and they would
subsequently lose customers (not to mention, that
tax levied on shechitah was one of important
communal incomes). Also here in Kosice, the
butchers stopped praying in the new synagogue,
as hazzan [prayer leader] of PreSov Hayyim
David Lippe, reports /%’

As a result of the 1868 — 1869 Congress in
Budapest, the community split into three
fractions. The mother community joined the
Congress and group of Orthodox secessionists
established their own congregation —Shomrei ha-
Dat — Guardians of Faith. A fraction of the
Orthodox, established a third congregation —
Adath Shalom — Congregation of Peace —led by
Rabbi Abraham Katz. This later became the so-
called Status Quo community. Long-lasting
conflict was accompanied by angry quarrels for
control over new synagogue building. Finally,
the Minister of Education and Religion, Baron
Jozsef von E6tvos, had to send moderate
Orthodox rabbi of Obuda, Mordechai Marcus
Hirsch, to mediate between the factions. In 1872,
the office of the Ministry decided in favor of the
Neologs regarding the synagogue ownership,
but they also had to contribute financially
towards establishing a new prayer hall for the
traditionalist party. The traditionalists
constructed small prayer hall to the east of the
new synagogue, indicated on some older city
maps.

The two congregations re-affiliated by 1914,
maintaining separate Status Quo and Neolog
services. In 1926, the Status Quo prayer hall was
demolished and on its place began construction
of the new Neolog temple, while the old Neolog
synagogue was reconstructed (turrets torn down
and bima placed in the center) to serve for the
Status Quo group. Both synagogues were
consecrated in 1927 /*%/.

The members of the Orthodox Shomrei ha-Dat
community /?*/ returned to Zvonarska Street,
where they gradually developed a compound of
the Orthodox communal institutions as has been
preserved until these days. The compound was
a rectangular piece of land in the zone of former
fortification stretching between Zvonarska
Street, a curved street that copied the inner
fortification line, and Krmanova Street, running
along the outer glacis line. Towards Krmanova
Street, the compound had been by then clearly
defined by a building of mikvah. In the northern
section, adjacent to Zvondrska Street, side stood
a prayer hall adopted from former barn. By 1883
commissioned the Orthodox community Josef
Novak to construct a synagogue building. In
1899, a new synagogue built by a local contractor
Jénos Balogh replaced the older building /"’
The synagogue is a dominant building of the
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M. LEPEJ, BASED ON
HISTORICAL PLANS AT THE
OKRESNY URAD ZIVOTNEHO
PROSTREDIA KOSICEIL).

KOSICE, STATUS QUO
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DOKUMENTACIE V ARCHIVE
OKRESNEHO URADU
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KOSICE, STATUS QUO
SYNAGOGUE, WEST FACADE
(HUNGARIAN JEWISH MUSEUM
AND ARCHIVES, BUDAPEST).

KOSICE, STATUS QUO
SYNAGOGA, ZAPADNA
FASADA, HISTORICKY ZABER
(MADARSKE ZIDOVSKE
MUZEUM A ARCHIVY,
BUDAPEST).
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whole communal compound; a simple two-story
Rundbogenstil creation that bears signs of
provincial provenance. The building faces to
Zvonarska Street with the western facade, which
was designed as a main representative side

approaching the public zone. The fagade is
tripartite with distinct stairtower projections on
both sides that flank the central bay with main
entrance, semicircular window motif, topped by
a gable with the tablets of Ten Commandments.
A metallic railing with gate spreads between
projections and encloses the main gateway. The
other facades are less monumental: rusticated
walls have bays divided by vertical pilasters.
Between storeys runs a string course, an arched
moulding stresses a cornice. The eastern fagade is
a three-bay wall with large semicircular window
topped by a gable. The synagogue interior is

a solemn space, with the women'’s gallery
construction supported on cast-iron columns.
The entire surface of the interior is covered with
a rich decorative wall-painting with geometric
and Moorish patterns. The hall is empty and from
the original furnishing only the ark and the
lavabo on the western wall near main entrance to
the sanctuary have been preserved.

This synagogue stands until these days as a center
piece of the whole compound. Around the
building cluster other buildings, where the
communal institutions of the Orthodox
community once operated. In 1900 -1904 a single-
story building was constructed along the
northern side of yard. The building contained an
additional space for prayer (re-inaugurated as

a prayer hall in 1993) and the premises for
shochetim [ritual slaughterers]. In the eastern side
adjoins the building a sukkah [tent-like
construction used during Sukkoth festival].
Another interesting pre-Worsld War I Jewish
institutional building had been so-called Jewish
Casino (also know as Kosice Society Circle) that
was constructed in 1910 after design by the
architect Kdlman Beck. The two-storey art
nouveau street front is a five bay fagade.
Vertically, two projections stress the second and
fourth bay, topped by cupolas.

World War I brought the disintegration of the
Austro-Hungarian Empire and Kosice became
second largest town in Slovakia. Together with
economic and transportation developments this
important regional urban center strengthened its
importance as animmigration magnet. Parallel to
general population growth, the Jewish
community grew significantly: from 8,792 (1921)
to 11,504 (1930, total: 70,117) which was reflected
in the urgent need for new synagogue

capacity /**/. Already in 1915, Kogice, as many
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other hinterland towns, had to accommodate an
influx of refugees fleeing the Russian offensive in
the Carpathians. Two important admorim
[Hassidic religious leaders], Rabbi Avraham
Shalom Halberstamm from Stropkov and Rabbi
Shemuel Angel of Radomysl moved to the town
and established their courts here. This resulted in
founding a separate Hassidic section within the
Orthodox community in 1918 /%*/. In 1920 they
succeed in establishing their own synagogue on
Imre Darvas Street (today Krmanova Street).
The synagogue /**/ is a simple plastered building
topped by the saddleback roof. Semicircular
windows framed by architrave and slight
rustication of walls are the only decorative
elements of the synagogue exterior. The building
stands behind the wall in the separate yard and is
an excellent example of the importation of

a traditional synagogue structure into the urban
landscape; it could well stand in some traditional
countryside community. The Hassidim had no
interest for public self-imagery; they lived their
separated lifestyle centered around Torah study.
Socially, they were the lowest strata of the Jewish
population in Kosice /%*. In the original interior
arrangement, the building consisted of two
prayer halls, both facing the east. They were
accessed through small vestibules on the
southern and northern side. In 1957 — 1959, the
interior was strongly altered for needs of the
current owner, a laboratory for metal testing.
The interwar period meant an era of gradual
consolidation of the political situation and both
Jewish communities demonstrated their presence
in the newly Czechoslovak town of Kosice by
representative synagogue enterprises. In 1924,
the Neolog Community announced an
international competition for a new synagogue
with adjoining school facilities. They did not
acquire a new building lot, but switched with the
Status Quo prayer group. The old Neolog
synagogue at Rdkoczi Circle Street was
reconstructed to serve needs of the Status Quo
rite: they removed the organ and relocated the
bima to the sanctuary center in order to meet
traditionalist requirements. The old Status Quo
prayer hall behind the synagogue was
demolished, so that the new Neolog synagogue
could be constructed on its spot.

The winner was a leading Budapest-based
architect Lajos Kozma, and his synagogue is an
outstanding example of the interwar Baroque
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revival Hungarian architecture. Constructed by
a firm Brothers Barkény /?*/ and completed by
1927, it is a large domed structure that marks
significant presence in the townscape. The
monumentality of the building was stressed by
a massive tetra-styled portico (today
demolished) and exterior walls plastically
articulated with Baroque elements /*/. The size
of the building was striking: height of the dome
was 37 meters with diameter of 24 meters; portico

KOSICE, ZVONARSKA STREET
ORTHODOX COMPOUND, PLAN,
1881 (OKRESNY URAD
ZIVOTNEHO PROSTREDIA
KOSICEL).

KOSICE, PLAN AREALU
ZIDOVSKE] ORTODOXNE] OBCE
NA ZVONARSKE] ULICI, 1881
(OKRESNY URAD ZIVOTNEHO
PROSTREDIA KOSICE L).

KOBICE, JEWISH CASINO,
ROOSEVELTOVA STREET,
FACADE.

KOSICE, ZIDOVSKE KASINO NA
ROOSEVELTOVE] ULICI,
FASADA.
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columns reached to 25 meters. The capacity of the
sanctuary was 1,100 distributed on the ground
floor and the semi-circular women'’s gallery. The
interior has been completely altered and only few
original details are still noticeable: the metallic
railing of the staircases and the previous dome
with Hebrew inscriptions are preserved in the
space above the built-in ceiling of the concert hall.
The adjoining school building served before
World War II as the Neolog Jewish elementary
school (today it houses the University of
Economics). The building, also designed by
Kozma, corresponds stylistically with synagogue
with playful neo-Classical and Baroque elements
incorporated into the facade.

After World War II, the Kosice municipality
acquired the building and in 1950s it was altered
to serve as a Philharmonic Hall. The architect
Czihala changed the exterior significantly;

a massive unpleasant vestibule structure
replaced the stylish portico on the western
facade. The metallic Shield of David that once
marked the building on the roof lantern was
moved to the Jewish cemetery and became a part
of the Holocaust memorial. An old synagogue
dating from 1866 was razed entirely.
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Without a doubt, there existed certain
competitive spirit between the two major Jewish
communities in town. Therefore, when the
Orthodox community expanded its membership
and consequently faced a need for additional
prayer premises, representative architectural
solution was required. In 1926 — 1927 they
constructed a new Orthodox synagogue on
Kazinczy (today Puskinova) Street /**/, designed
by Ludovit Olschlédger and Gejza Zoltédn Bosks,
an architectural office based in Kosice, and
contracted to Hugo Kabog. Olschlager /*/ was
a Kosice-based architect, educated in Budapest,
who in his oeuvre combined traditionalist
architectural schooling with contemporary
modernist influences. The synagogue is a fine
example of provincial architectural treatment of
a historicist scheme, represented by eastern-
Slovak Renaissance attic, neo-Classical
monumental elements with an application of
Jewish iconography. The architects designed this
synagogue with adjoining school building on

a building lot that bordered the street line with
eastern side. The visible public facade of
synagogue, with its grand staircase and triple
arched monumental protrusion is only a pretense
entrance: the actual main entrance with vestibule
is situated on the western side away from the
street. Two additional entrances are on the
southern and northern side of the building.

The interior is a progressive reinforced concrete
central domed structure, with a women’s gallery
supported by concrete pillars running along three
sides of main sanctuary. The hall recalls the
Orthodox affiliation of the Community: the bima
stands strictly in center and women's section is
fenced with additional metallic fence atop the
railing. The Holy Ark is constructed of red marble
while other rich decorative details, such as lamps
and stunning stained glass windows, witness
sophisticated esthetic requirements of the leading
urban Orthodox community in the region.

The booming interwar years were followed by
the tragic 1940s, when Kosice came under the
Hungarian occupation. The harshness of the
years peaked in 1944, when the majority of the
Kosice Jewish population was deported to
extermination camps. Today, only a remnant of
the former community lives in the city.
Nevertheless, from former synagogues and
Jewish congregational buildings, with the
exception of the Status Quo synagogue



MAROS BORSKYI;:]{EW'ISH C%MI\/IUNTI‘IES AND THEIR URBAN CONTEXT: A CASE STUDY OF KOSICE, PRESOV
idovské komunity a ich urbinny kontext: pripadovd stiidia Kosic, PreSova a Bardejova

AND BARDEJOV /

demolished after the War, all of them have been
preserved. They serve as witness to the splendor
of the Jewish life in KoSice, where four different
congregations, Neolog, Status Quo, Orthodox
and Hassidic, existed, each of them constructing
its own sanctuary. Together with churches of
three emancipated non-Catholic minorities, they
are all located in the suburban zone that
enveloped the historical walled town during the
19th century urban growth.

The Lutherans were a common Protestant group
in Europe; the Calvinist reformation reached only
some countries, including Hungary, while the
Greek Catholics appeared strongly in north-
eastern Slovakia, Poland and Ukraine. Hungary
was the only country of continental Europe
acknowledging several streams within Judaism;
some towns had two different Jewish
communities. Nevertheless, it was only here in
Kogice that in regional urban center of this size,
four different congregations representing the
whole religious spectrum of Judaism were
formed. Adding to a medieval Gothic Cathedral,
mendicant churches, a count-Reformation Jesuit
church, a unique patchwork of sacral architecture
from different historical periods has been created.

About thirty kilometers north of Kosice lies
Presov (Hungarian Eperjes). Today
administrative center of the northeastern
Slovakia, the city has long played an important
role as the Sari§ County seat. First time
mentioned in 1233, Presov received a municipal
charter in 1299 and, after 1374, was elevated to
a free royal town. The layout of town is similar to
Kosice: an ellipsoid street network radiates
around a widened main street turned into
prolonged market square, on both edges
connected to the main trade route. The square
center is dominated by St. Nicolaus, a Gothic
parish church established in the first quarter of
14th century. In the southeastern section of the
inner town the Augustinians settled, later
replaced by the Franciscans. The Carmelite
monastery on the very southern edge of the
square, closed during Josephine reforms, was
adapted in 1818 into the Greek Catholic
Cathedral. The Lutherans experienced a stirring
history in Presov: in 1687, the imperial general
Antonio Caraffa executed 24 prominent Lutheran
citizens. A memorial on the corner of the
Lutheran Lyceum that stands together with

Lutheran church prominently in the center of the
square aside the Catholic St. Nicolaus, recalls this.
Peter Kénya, a historian of PreSov Jewish

history /3*/, gives evidence based on archival

documents about existing contacts between
Presov patricians and the Jews during the 16th —
18th centuries. The Jewish presence at local
markets was limited by the guilds. In Conscriptio
Judaeorum of 1725 the city reported “non habent
judaeos” />'/. The Jews of Sari§ were by then still
dispersed through the territory of the county and
numbered only 300 souls (1720). By 1749 about
one hundred Jewish households were estimated
for the whole county. The most important Jewish
settlement of Sari§ developed in Sebes-Kelemes
(Hungarian Sebeskellemes, today Lubotice) 32/ on
the immediate outskirts of Presov. This village
provided Jewish tradesmen traveling to Poland
with a welcoming stopover with necessary
facilities and taverns. From here they could
commute to the nearby town of PreSov, which did
not tolerate the Jewish residence within its
municipal boundaries. The Jews of Sebes-
Kelemes were feudal subjects of Count Haller,
whose estate is still visible in the village. The
Jewish presence in the village must have been
evident, as they represented about 94 per cent of
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general population, reaching 783 (total: 831) in

1850 /3% The Jewish community maintained all
necessary communal institutions: cheder [school],
yeshiva [Talmudic academy], beit din [Jewish law
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court], chevra kadisha [burial brotherhood] and
cemetery. In 1833 they constructed a synagogue,
which survives until today though now used as
a Greek-Catholic Church. The building was
originally a nine-bay structure with a mansard
roof, but was severely damaged by fire in 1905.
Nevertheless, even remaining structure has
preserved some features of the original building.
The synagogue is a simple construction with neo-
Classical decorative elements; pilasters with Ionic
capitals decorate the otherwise plain facades with
semicircular windows. The eastern fagade
features two windows that once flanked the ark,
today recalled only by a niche in interior, where
a Crucifix is placed at present. On the western
facade, traces of tripartite gateway are visible; the
central entry leads through small ante-chamber
into a sanctuary, while the side door accesses to
the former women'’s gallery, today used as choir,
defined by pillars with neo-Classical finish. The
building overall is in fair condition.

The synagogue served as a central institution of
traditional Jewish community, which enjoyed
inner judicial autonomy. The community was
responsible for collecting taxes and maintaining
public order. To stress this fact, a pillory stood at
the synagogue courtyard /3*/.

During the 18th century the PreSov magistrate,
guilds and Catholic representatives still
successfully resisted individual Jewish attempts
to settle in PreSov. The Jews had to abandon the
town by evening and to return to nearby Sebes-
Kelemes. From this period originates a discrete
prayer hall in Jarkova Street 16. We lack any
written documents about this place of Jewish
prayer, discovered accidentally in 1928. A small
house with room, with walls covered by Hebrew
liturgical texts, served probably for daily prayer
of merchants active during a day in the town /.
A first Jew, who finally managed to reside
permanently in PreSov was Marcus (Mordechai)
Holldnder /**. In 1826, Hollander erected the so-
called Neptun fountain on the town square as

a symbol of truce with intolerant patricians of
Presov. Thought he was never granted

a citizenship /*”/ of Pre$ov, he became

a groundbreaker for other Jews who gradually
settled in the town.

The population census (conscript) of 1810
mentions three Jewish families in the inner town,
with two additional families in the suburbs with
a total of 35 members. At first, the PreSov Jews
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belonged to the Sebes-Kelemes Jewish
community, but by 1827 they had established
their own cemetery and, in 1830, an independent
community presided over by Leo Hollander />*/.
The Municipality refused to acknowledge its
statutes, until a final decision by the Interior
Ministry in 1848. Nevertheless, in 1831, the
community set up a prayer hall in the house of
Leo Hollander, in 1843 a Jewish school, and in
1850, they shared only a chevra kadisha with the
mother community.

The newly established community had attributes
of a progressive congregation with reformist
tendencies. It appointed a university educated
rabbi /**/, and its president was a leading fighter
for Jewish emancipation. Liturgical changes were
introduced, and PreSov, was one of first
communities in provincial Hungary to practice
a confirmation ceremony for its youth. The
rabbi’s sermons were popularly attended also by
non-Jews, from which we can conclude, his
sermons must had departed far from rabbinical
derashot [traditional speeches based on
Rabbinical exegesis] given twice a year by
traditional rabbis. Reports /4’ about the
community inform us that many families were
frequently sending their sons for [Lutheran]
gymnasium education and also about certain
“indifferentismus” of the community, i. e. religious
laxity. From the community census of 1848 we
learn that 91,8 % of PreSov Jews were of
Hungarian origin, 31 % born in Presov and
another 39,1 % immigrants from Saris County -
the immediate hinterland of the town /#!/.

In 1847 — 1849 the congregation constructed its
first synagogue on Konsantinova Street after
designs by contractor Pribula /#?/. The only
surviving historical image /**/ provides us very
scant idea about the appearance of the
synagogue. A rectangular neo-Classical building
with ordered pilasters capped by an entablature
and pediment, it featured a monumental portal
with Palladian door as a central element of its
western facade. This was one of the earliest urban
synagogues constructed in the 19th century in
Slovakia. Since no examples of urban synagogue
architecture in the region were available, the
contractor opted for neo-Classical architectural
forms of a Lutheran church architecture /44/,
which he could study in Kosice, Levoca, and
Poprad.

After the split of the community in 1871 the
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synagogue remained in the custody of the Neolog
community. It burned down on 6th May 1887,
when a fire destroyed a significant part of PreSov.
Its appearance can be reconstructed only from the
sole surviving image, preserved in the collection
of the Jewish Museum in Budapest.

After the fire, a new synagogue building was
constructed with donations from PreSov and
abroad; Leo Holldnder donated a significant
amount and Rabbi Schiller-Szinessy, by then

a professor at Cambridge University, conducted
a public collection in England /**/. The
synagogue has not been preserved in its original
form. An elegant octagonal tower with onion-
shaped roof, the upper central section of street
fagade with small corner towers, was pulled
down in post-war period. Regular windows
replaced round ones and monochromatic plaster
covered typical Moorish red-yellow coloring of
facade. The fagade is three-partite, once with
three entrances, stressing a central section, which
features a large arched doorway spreading
through both story levels. Certainly, when the
tower crowned a fagade, this solution was more
logical than today, when only a torso of building,
used as a hardware store, survived. The facade is
clearly divided in sections, vertically by simple
pilasters and horizontally by row of small
Romanesque blank arches and cornices.

The sanctuary had been originally a three nave
space, with the women’s gallery spreading along
the main nave, supported by pilastered pillars, on
the women'’s gallery level completed by non-
order capitals with diamonds and dentils. The
room is covered by kerchief vaults, still
impressive feature for a shop venue. The interior
of the sanctuary has been completely altered, the
ark replaced with cargo elevator and the hall
divided by a floor, to expanding the usable space,
a typical solution for secondary usage for
synagogues.

Neighboring the synagogue stands the building
of the former Jewish elementary school, today
used as an office building. The two story edifice
features round-arched windows and
neo-Classical decorative elements. Logically it
forms a single unit with the synagogue next by,
since they served one congregation, though the
buildings are physically separated by a court
entrance.

PreSov was one of most attractive centers of
Jewish immigration in the region, and by 1869 the
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Jewish population numbered already 1,010. The
political situation in the Jewish community was
not simple: though communal affairs were
controlled by founding families who had
modernist aspirations, a significant immigration
of Jews from traditionalist hinterland caused an
internal crisis. Psaq din of Michalovce disqualified
the synagogue of this community. A hazzan of
Presov reports a similar situation as in Kosice: the
meat of Presov kosher butchers was refused by
zealots, who began buying in Sebes-Kelemes. In
this situation, the butchers were forced to refrain
from praying in the synagogue /**’.
AttheJewish Congress in Budapest of 1869 -1870
the community was represented by its president,
Dr. Leo Hollander. He acted as one of most
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prominent representatives of the reformist wing
and not surprisingly, allied the community to the
Neolog stream. Subsequently, on 20th April 1871,
46 families left and established an independent
Orthodox Community /#”/. It grew by
immigration from the countryside and before
World War I oversized significantly the mother
community. In 1871 they had a temporary prayer
hall adapted from an old mill and in 1891, the
secession was final when they founded a separate
cemetery.

The presence of the Orthodox Community in
PreSov is most significantly visible through the
uniquely preserved compound of religious
institutions they had been developing since the
1880s. The compound lies in the north-western
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part of the city center, leaning from outside on the
former fortification near Mlynsky potok [Mill
Creek].

In 1884, they established a synagogue in a simple
single-story building, used after 1898 as a beit
midrash [study hall]. Beneath this building was
first mikvah of Presov. The building as later
expanded and after 1911 referred to as an
Ashkenazi prayer-hall, which might have to do
with some inner communal tensions between
western Orthodox (praying in Ashkenazi rite)
and Hassidic (praying in nusach A”ri or nusach
sepharad rite) families. Such quarrels over rite
were typical through out Eastern Europe, where
various traditions met. In Presov, as in many
other places such as Kosice or Michalovce, the
solution was the establishment of separate
Hassidic congregations within the Orthodox
community. In 1912, twenty-six Hassidic families
in Presov formed their own congregation /**/.
As recent archaeological research has shown, the
oldest building on compound was the two-story
building of rabbinate, which contained elements
of the former bastion of the historical town
fortification /*°/. Towards the street the complex
is delineated by a prolonged single-story
building of school — cheder. On the other side of
court stands a building with communal offices
and former ritual slaughtering venues.

On Yom Kippur 5658 [1898] the community
inaugurated a new synagogue, an electrified
building constructed by the Kosice-based
construction company of Kollacsek and

Wirth /*%/. Intentionally, synagogue was built
visible from the public zone and thus deemed to
represent the self-aware urban community. The
lot line of the synagogue compound follows the
demolished city fortification that once kept the
Jews out of Presov. To the observer standing on
Main Street and looking down the Jarkova Street,
the synagogue will be very well visible. Oriented
toward the street with eastern fagade, holy ark
protrusion and blinded windows indicate that
this is a liturgically prominent eastern side of the
building. The fagade is three-partite, central
three-bay section is flanked by a bay on both
sides. Vertically carved by pilasters, horizontally
by molding, and topped by a gable, the facade is
a mixture of Moorish, neo-Classical and
Rundbogenstil elements. Other fagades repeat this
scheme and feature Moorish tri-lobate windows
and horse-shoe entrance porches. The original
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main entrance to the men’s section had been on
the western side, through the vestibule that is
today used as small prayer hall. The second
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entrance to the hall is located on the axis of the

northern fagade, topped by a massive cornice on
cushion capitals. The staircase to women’s
section has been situated on the north-western
part of the building.

While respecting Orthodox requirements, such as
separation of genders and placing a bima in the
middle of hall, the interior had been furbished in
most impressive fashion. The interior is a three-
aisle hall with the women’s gallery supported by
cast-iron columns, which run along three sides of
the prayer hall. The design is Moorish, with
typical colorful patterns applied to the ceilings
and walls, and rich polychromy covering the
column capitols and other details. The richly
decorated aron hakodesh made by Kosice sculptor
Bacsé matches the interior and repeats some of
details.

The building underwent a complete
reconstruction during 1990s and houses, in the
women’s gallery so-called Barkany collection,

a special exhibition of the Slovak National
Museum-Museum of Jewish Culture. The former
entrance vestibule is today used as a prayer hall
of the tiny Jewish community />"/. Not far-away
from the compound, stood a mikvah building,
constructed in 1904 and demolished in the post-
war period.

The Jewish population of PreSov grew
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significantly and reached 3,477 in 1921 (forming
19,7 % of total population) and the interwar
period witnessed construction of additional
facilities for communal prayer. A typical
phenomenon was the broadening demographic
difference between both Jewish communities in
the town. Uneasy to generalize, the Neolog
community with many members in the urban
middle class, and significantly lower birth-rate,
attracted only a minority of the newly arrived
Jews from traditional hinterland. Most of new
arrivals to PreSov were recruited for membership
in the Orthodox community, which also had
significantly more poor families with numerous
children. The ratio between original mother
community (Neolog) and secession Orthodox
reached 1 : 3 in 1930s.

In 1930, the Orthodox community constructed

a new synagogue on Kosickd Road, built by the
contractors Tészoghy and Ferderber after
designs of the architect Julius Grossmann. The
synagogue was severely damaged during an
offensive of the approaching Soviet Army in 1944
and was demolished shortly after. Its
construction plans, kept in the local archive,
provide an idea of its appearance /**/. The
synagogue was a pleasant building, a fine
balance between modernist purity and
traditional monumental forms. The northern
street facade was bi-partite: a white plastered
block with flat roof and three pointed windows
contrasted with a brick pavilion featuring

a monumental pointed entrance portal. This
allusion to cathedral architecture was balanced
on the counter-end of the fagade by a massive
brick buttress. The building’s interior
arrangements strictly followed halakhic
prescriptions with bima centrally placed in the
sanctuary and women'’s gallery running along its
three sides. The ark stressed three windows, one
above itand two flanked it on sides, as typical for
traditional synagogues.

The last synagogue building constructed, on the
eve of Holocaust, was a new klaus [separate]
synagogue from 1934 — 1935 in the Orthodox
communal compound, designed by the architect
Leopold Safran />*/. The synagogue was
commissioned by the Hassidic congregation
formed in 1912 by 26 Hassidic families who
wanted to maintain a separate sepharad rite. The
building is a simple modernist structure with flat
roof. The interiors and the western side have been
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altered, but strip windows stressed by horizontal
molding and the brick decoration of holy ark
protrusion and round windows give genuine
idea about original sober appearance of the
building. Round windows on the eastern and
western facades feature a menorah, a reminder of
building’s original purpose. A Hebrew
dedicative inscription has been preserved on the
western, street facing, facade. The building still
belongs to the local Jewish Community, which
rents it to an architectural office.

Despite the shrinking size of the PreSov Jewish
community, today numbering only dozen of
Jewish families, great effort to restore the
valuable Jewish communal compound was made
in the 1990s. The Neptun fountain still stands on
the main square and reminds of Marcus
Holldnder, who settled as first Jew in the town.
Later, his son, Leo presided over the small Jewish
community. This community of prosperous
businessmen was a leading center of nascent
Reform movement in this region, evidenced by
their choice of modern rabbi and first synagogue
that adopted forms of the Lutheran church. After
1871, when the small secessionist group formed
an Orthodox congregation, traditionalist
immigrants from the countryside could opt for
membership in this congregation rather than for
them alien modernist religious expression of the
Reformists. Therefore, in time, the Orthodox
membership outnumbered the mother Neolog
congregation. Aside to the Neolog synagogue
with school building, the Orthodox constructed
a separate synagogue and communal institutions
compound on the other side of town. Later on,
they faced inner communal uproar themselves,
when the Hassidic groupings tried to gain the
upper hand in the Orthodox community. During
1930s, the Hassidim constructed their own prayer
hall on the Orthodox compound, making Presov
into an architecturally significant assemblage of
various synagogues.

The third town in the region with glorious Jewish
past and valuable monuments of synagogue
architecture is Bardejov />*/. Known as Bartfeld in
German and Bartfa in Hungarian, it used to be an
important and wealthy free royal town. First
mentioned in 1247 as a hamlet, by the beginning
of 14th century a colonization town on a regular
surface had been established, with s fortification
system laid after 1352. The town reached its

climax during the 15th — 17th centuries, when it
carefully controlled a monopoly on linen
bleaching.

The majestic monuments on the central square
even today bear witness to the city’s former glory:
St. Giles Gothic parish church, built during the
second half of 14th century and the Gothic town
hall, a solitary structure in the middle of the
square erected after 1505. Sudden loss of
importance in 18th century meant fast decline for
Bardejov and subsequent centuries have
conserved the townscape’s unique medieval
character and its fortifications /%, In 2000, the
city has been listed as a World Cultural Heritage
site by the UNESCO.

Two Christian sacred buildings have been added
to the architectural inlay of Bardejov in more
recent times, thus demonstrating existence of two
newly emancipated Christian communities in the
town. On the northern edge of the historic town,
behind the fortification line, the Lutherans
constructed their church in 1798 — 1808, while the
Greek-Catholic St. Peter and Paul parish church
was a relatively late (1901 — 1902) addition near
the south-western section of municipal
fortification.

A Jewish presence in the town appears in 18th
century, though limited to a few privileged
individuals. Census of Hungarian Jewry from
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1744 /1745 reports only one Jewish resident
family in Bardejov 7/, but in 1782 there were
already 43 Jews in the town. By 1835 their number
had grown to 131 and in 1869 they already
reached 1,011 (from total population of 5,307). By
1929 their number had almost tripled and
reached 2,745 757/ .

The Bardejov Jewish community was a traditional
Orthodox with strong Hassidic elements that
dominated over Western Orthodox in communal
affairs /%%, Many families had their roots in
nearby Poland and maintained strong ties to
Admor of Sancz, Rabbi Chaim Halberstamm. This
cultural and religious orientation was obvious
later, when the community “imported” its rabbis
from Poland, among them also the grandson of
Chaim Halberstamm, Moshe, who died and was
buried in 1904 in Bardejov. The local archive
preserves a rich documentation about efforts of
some members of Halberstamm clan to legalize
their resident status with Czechoslovak

offices />°/. Bardejov used also to be an important
center of Jewish book printing in Slovakia /¢’
Two printing workshops, Blayer and Horovitz,
published over one hundred Hebrew titles before
1939. The distinct appearance of Hassidic Jews
was, until World War II, an inseparable element
of townscape /®'/. A nearby spa, with kosher
catering, attracted an Orthodox clientele from

a broad region. After the Holocaust, only about
thirty community members returned to the town,
but most of them emigrated in following years.
Today, only several old Jews live in the town.
The most prominent Jewish monument of
Bardejov is so-called Jewish suburbium:

a compound of Jewish institutional buildings
including the Old Synagogue, a beit midrash and
mikvah. A Jewish slaughter-house stood nearby
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on the plot occupied today by the supermarket.
The name Jewish suburbium, originating within
the Slovak preservationist authorities, does not
fully describe the character of this group of
architectural monuments. Prior to World War II
the area was strongly populated by Jews, though
it was never an exclusively Jewish neighborhood.
The oldest building of the compound is the Old
Synagogue [Old Shul], which is one of the most
valuable pieces of synagogue architecture in
Slovakia. Together with the synagogue of
Stupava, it represents one of two remaining nine-
bay synagogues in the country. Constructed
before Jewish emancipation, the synagogue is
discretely hidden in back part of the compound
lot. Its exterior is a rectangle, made of massive
walls pierced with simple Baroque windows and
topped by a metallic mansard roof.

A monumental neo-Classical portico with

a staircase on the south west corner provided an
access to the building until it collapsed in the
1990s. The interior consists of a main prayer hall
and cluster of vestibule, study-room, and
women’s gallery on the west. The prayer hall is
anine-bay space, three by three bays, with abima
placed in the middle and supported by four
pillars. The pillars and pilasters support eight
kerchief vaults, which are covered with splendid
ornamental decoration. The hall is used currently
as a storage of hardware store and nothing
remains of this original inventory, though the
bima platform has been preserved (to store
metallic pipes) and the position of former ark is
still visible and marked by a Hebrew inscription
Keter Torah [crown of Torah]. Additionally,
adamaged inscription of the Hebrew Psalm 113:3
(“From the rising of the sun unto the going down
thereof the Lord’s name is to be praised”) spreads on
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the the eastern wall. This wall also features an
unusual row of small niches thought to keep
prayer mantels and books. The most interesting
artifact is a Hebrew dedicatory plaque on the
western side above the entrance to the hall. Its
poetic text provides information about donor

a date of on construction.

“Twenty-two years of the years had passed

And the hands of Josef [Guttman] who had started to
build this house [faltered]

But he was plucked before his time

And grass and thistles nearly filled the halls

Until the challenge fell on the shoulders of his
son-in-law.

And Isaac came and stretched his arms upward to God
and to the mission.

He allowed his eyes no sleep, nor did he rest nor cease
Until his God answered him and the work was
completed, on

Rosh Chodesh Elul, in the year, "May this be a small
temple’ 5589." /6%/

Due to complicated counting of Hebrew letters,
different years can be calculated (1829 and

1836) 83 Taking into account both of them, we
can state with certainty that this synagogue was
constructed around a third decade of the 19th
century. Due to proximity to the Polish territory,
constant flow of emigration and also on-going
business, religious and cultural ties to Nowi Sacz
and other Polish Jewish communities, we can
rightly assume this synagogue was an imported
architectural solution from Poland /¢*/.

The second building of the compound served as
a beit midrash, a house of study also used as

a prayer hall. This is evident on its eastern facade
with its row of six semicircular windows with
neo-Classical ornament. Along the central axis of
facade, one window has been omitted, on the
interior side stood the aron hakodesh. The inner
spatial distribution is legible on the exterior; the
eastern section served as a prayer hall
illuminated, traditionally, by twelve windows,
while the western section contained a women'’s
gallery, with different windows, placed on the
higher level from ground.

Towards the public street, the compound is
shielded by a mikva, a ritual bath building. As the
historical images /®*/ of former Dlhy rad,
demolished during Communist period, show,
this building formed an integral element of
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rhythmical row of single-storied suburban
houses. Well-suited visually to this environment,
the building appears as a central entrance
pavilion flanked by two pavilions on side. This
division is stressed by different roofs: the central
large arched roof contrasts with side simple
pitched roofs. The exterior layout reflects the
inner space arrangement: through the vestibule
a changing room was accessible; each pavilion of
building served as ritual bath, shower, and other
facilities for men and women. The interior of
builing, used as a public spa after World WarII, is
currently abandoned and is in a dreadful
condition.

Without a doubt, the whole complex belongs to
the most interesting Jewish monuments in
Central Europe. It is a valuable architectural unit
of Jewish communal institutions clustered on

a small complex, sole surviving witness of the
once prosperous center of Jewish communal life
in north-eastern Slovakia.

One of last Jewish residents of Bardejov,
Maximilian (Meier) Spira /%¢’, preserves the
memory of many prayer halls and shtiblach [small

BARDEJOV, OLD SYNAGOGUE
AND BEIT MIDRASH (LEFT).

BARDEJOV, STARA SYNAGOGA
A BEIT MIDRAS (VL.AVO).

BARDEJOV, OLD SYNAGOGUE,
DEDICATORY PLAQUE.

BARDEJOV, PAMATNA TABULA
V STARE] SYNAGOGE.



BARDEJOV, CHEVRA
MISHNAYOT SYNAGOGUE,
STOCKLOVA STREET,
DEPORTATIONS OF 1942
(COLLECTION OF THE MUSEUM
OF JEWISHHERITAGE- A LIVING
MEMORIAL TO THE
HOLOCAUST, NEW YORK, GIFT
OF ABRAHAM GRUSSGOTT).

BARDEJOV, SYNAGOGA
CHEVRA MISNAJOT NA
STOCKLOVE] ULICI,
DEPORTACIE ZIDOVSKEHO
OBYVATEISTVA ROKU 1942
(ZBIERKA MUSEUM OF JEWISH
HERITAGE - A LIVING
MEMORIAL TO THE
HOLOCAUST, NEW YORK,
DAROVAL ABRAHAM
GRUSSGOTT).

BARDEJOV, BIKKUR CHOLIM
SYNAGOGUE, KLASTORSKA
STREET - INTERIOR WITH THE
LAST JEWISH RESIDENT OF
BARDEJOV, MR. M. SPIRA.

BARDEJOV, SYNAGOGA BIKKUR
CHOLIM NA KLASTORSKE]
ULICI - INTERIER $ POSLEDNYM
ZIDOVSKYM
BARDEJOVCANOM, PANOM

M. SPIROM.
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prayer rooms] in Bardejov, often just small rooms
for study, such as minyan [quorum of ten men
needed for Jewish communal prayer] of
Friedman, Frankl, or the one maintained by
Rabbi Schmiele Halberstamm (son of Rabbi
Moshe Halberstamm). These locales, run by
rabbis and Talmud scholars, could survive only
thanks to donations of wealthy community
members, who considered it a special honor and
duty to contribute towards maintaining these
places of Jewish study. Additional prayer halls
and synagogues were established by important
communal associations. Established to serve
certain specific purpose; to be a member of such
an association was considered to be a matter of
social prestige.

Prominent among them was the Chevra
Mishnayot /*”/, which established its prayer hall
on Stocklova Street in 1905. The building survives
until today, but in a completely altered

shape /®®/. The original appearance, however,
can be reconstructed from an unique historical
picture taken during the deportations of 1942,
preserved in archive of the Museum of Jewish
Heritage in New York. Originally, it was a single
story building facing the street with its eastern
fagade, which reflected interior spatial
distribution. Four semi-circular windows
provided daylight for prayer hall. The rounded
window in the middle central bay stressed the
presence of aron hakodesh on the interior side of
wall. An entrance and possibly stairs to the
women’s gallery used to be on right portion of the
building. A Hebrew dedication on the facade
indicated building’s construction year
([5]665=1905) and the institution’s name.
Another important prayer hall was maintained
by the Chevra Bikkur Cholim [Brotherhood for
Visiting Sick]. During 1920s the Chevra intended
to construct a new synagogue in vicinity of St.
Gilles church, but after facing public

resistance /%°/, in 1929 they adapted an older
house on (today) Klastorska Street to serve their
communal purposes. The street fagade, a mixture
of neo-Classical and Gothic elements, such as two
large pointed windows, features a Hebrew
inscription with name of association. On the right
side of the building stretches a deep corridor
providing an access to all building’s rooms:
prayer hall, back room (probably once used for
study and today filled with decaying Hebrew
books), staircase to women'’s gallery, and
entrance to backyard (with remnants of wooden
sukkah). The most representative space is the
sanctuary. The pews face eastwards towards
street, where an aron hakodesh, flanked by two
Gothic windows, is placed. A bima stands in the
center, as typical for Orthodox synagogue
interiors. Owing to narrowness of building plot,
woman’s gallery with high mechitza shield, could
be build only on western side of hall. It stretches,
however only in a form of illusionary fresco, also
on southern and northern wall of hall.
Additionally, splendid decorative ornamental
paintings cover the walls of the hall. Owing much
to Mr. Spira, who maintaned this place
throughout the Communist era and engaged here
in his lone prayers, this structure represents one
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of the few preserved authentic synagogue
interiors in Slovakia.

To conclude, based on the example of three
Eastern Slovak cities with exceptionally well
preserved Jewish built heritage, I have shown
how the synagogue architecture is
interdependent upon various aspects of the
Jewish communal experience. These include
emigration from countryside and urbanization of
Jewish life, upward social mobility accompanied
by acculturation, strict adherence to traditional
models of religiosity resulting in cultural
conservatism, internal communal clashes and
divisions. On one side, the synagogues were
constructed respectfully to the binding
requirements of the Jewish legal tradition. On the
other side, they also reflect cultural identity and
self-perception of the Jewish communities that
have built and used them. These determined the
choice of esthetic criteria that architects and
contractors had to follow.

I investigated the mechanism, how the Jewish
presence became part of the townscape. At first,
they clustered in the yishuvim, villages with
typical Jewish character, near royal cities and
commuted daily for business. Later, once new
legal situation prevailed, the Jewish communities
could have been established within the royal
cities. These communities immediately sought to
build their religious institutions catering for the
needs of their membership. In course of time, due
to the differentiation between adherents to
various ideological standpoints, schisms and
secessions, parallel communal structures were
often formed, each maintaining its own
institutional network conforming to their
liturgical requirements. With subsequent urban
growth and migration waves from Eastern-
Slovak rural hinterland or nearby Galicia, masses
of newly arrived co-religionists were channeled
and integrated into existing communal
establishment. The flourishing life of these Jewish
communities was harshly and brutally destroyed
during the Holocaust, leaving only remnants of
the rich cultural legacy preserved until today.
Building programs of various religious
communities join into a harmonic unity, which is
valuable architectural evidence from the
formation period of the modern multi-
confessional society. As such, KoSice, PreSov and
Bardejov urban centers together with their Jewish

built heritage are deemed to the highest degree of
protection. This has been in recent past
recognized through preservationist efforts by
various expert organizations either on national or
international level /7.

NOTES

I wish to express my deep gratitude to my tutors
Dr. Felicitas Heimann-Jelinek (Jewish Museum in
Vienna) and Professor Michael Hesse (University
Heidelberg) who have provided me with their
guidance and support during my doctoral
studies. I am also thankful to Dr. Samuel D.
Albert for precious advice while working on this
study.

1 Report from the twenty-fourth session of the World Heritage
Committee of UNESCO, Cairns, Australia, 27 November-2
December 2000. Entry: Bardejov Town Conservation
Reserve, Id. N. 973.

2 GOJDIC, Ivan: East Slovakian Towns with Oval-Shaped

Centres. In: Romanesque Monuments in Slovakia. Bratislava

(Slovak National Museum) 1999, pp. 33-38.

Exhibition catalogue (ed. Duchon, Jozef), Mapy a plany

z fondov Vychodoslovenského Miizea [Maps and Plans

from the Collections of the Eastern Slovak Museum], Ko$ice

2001.

Plan der Kéniglichen Freistadt Kaschau, by engineer Josef

Ott, 1841, Eastern Slovak Museum, Kosice, S-3958.

5 Szabad kiraly Kassa vérosénak térképe, by J6zsef Homolka,

1869, Eastern Slovak Museum, Kosice, R- 3993.

Kassa torv. hat. jog. fel. szab. kir. varos belsGségének és

kornyékének dtnézeti térképe, 1912, Eastern Slovak

Museum, Kosice, R-36168/a/b/c.

The traditional Jewish community of Velkd Ida maintained

a Talmud Torah and yeshiva and in 1880 counted 210 (total

population 1,706).

Jewish population in Rozhanovce dropped significantly as

a result of urbanization from 230 (1840) to 31 (1941).

The former synagogue building is owned by the local

municipality, which used it until recently as a carpentry

workshop; the building faces total collapse of the roof
structure and disappearance. The building was surveyed
and documented within the framework of Synagoga

Slovaca, a documentation project of Slovak synagogue

architecture. The full documentation of the project will be

preserved in the Slovak Jewish Heritage Center, Bratislava.

On beginnings of the Jewish settlement in Kosice see

SALAMON, Pavol: Podiatky usidzania sa Zidov v Kogiciach

a ich podiel na kultiirnom a spolo¢enskom Zivote mesta

v rokoch 1841 - 1918 [Beginnings of the Jewish Settlement in

Kosice and Their Contribution to the Cultural and Social Life

of the City in the Years 1841 —1918]. In: Acta judaica slovaca,

Volume 2, Bratislava 1995, pp. 101-110.

This cemetery has been partially preserved on a slope near

residential houses at Tatranska Street.

12 [ wish to thank Dr. Pavol Salamon for providing me this
information. See also his Demograficky vyvoj Zidov
v Kosiciach v rokoch 1841 — 1944 [Demographic Development
of the Jews in Kosice in Years 1841 — 1944]. In: Kosice
a deportacie Zidov v roku 1944 [Kogice and Deportations of
the Jews in Year 1944], Kosice 1994, pp. 85 -92.
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Original documentation providing evidence about the
various stages of development of the communal compound
has been preserved in the archive of the Okresny tirad
Zivotného prostredia Kosice I., odbor stavebnej vystavby.
About the mikvah see also HALASOVA, Anna: Najstarsie
kosické mikve [The Oldest Mikvah of Kosice]. In: Pamiatky
amuized, Bratislava 1996, Number 3, pp. 12 - 13. From same
author see also HALASOVA, Anna - SCHMIEDLOVA,
Martina: Pamiatky Zidovskej architekttiry v Kosiciach
[Monuments of Jewish Architecture in Kosice], KoSice
(Agentiira K) 2002.

Forster, Ludwig von: Uber Synagogenbau. IN: Allgemeine
Bauzeitung, Year XXIV, 1859, pp. 14 - 16, pls. 230 - 235.; N.
N.: Uber Synagogenbau, IN: Allgemeine Zeitung des
Judentums, Year XXII, 31 May 1858, pp. 314 - 315.

The building was demolished after World War II and its
appearance can be reconstructed only according to historical
images and fragments of original plans preserved in the
archive of the Okresny tirad Zivotného prostredia Kosice I.
In 1911 they enlarged this synagogue according to plans by
Otto Sztehl6 from Budapest. The plans are preserved in the
archive of the Okresny trad Zivotného prostredia Kosice I.,
odbor stavebnej vystavby. In 1927, as a result of construction
of new synagogue and school behind this building, the
structure was shortened again and the bima placed into the
center of hall. The building was completely demolished to
clear up a view of the new Philharmonic Hall in 1950s.
Report attributed to Hayyim David Lippe: Sechs Briefe zur
Beleuchtung der religiésen Wirren in Oberungarn, Kosice
1866.

Allgemeine Zeitung des Judentums, 14 May 1872, p. 397.
STRANSKY, Hugo: Religious Life in Slovakia and
Subcarpathian Ruthenia, pp. 354 - 355. In: The Jews of
Czechoslovakia. Historical Studies and Surveys. Volume II.
Philadelphia (The Jewish Publication Society of America) —
New York (Society for the History of Czechoslovak Jews) 1971,
pp. 347 - 392.

The statutes of the Community were acknowledged on 30
July 1871, See ENTEN, Emanuel: Zur Geschichte der Juden
in Kosice (Kaschau), pp. 58 - 60, In: Zeitschrift fiir die
Geschichte der Juden in der Tschechoslowakei. Prag-Briinn
(Jiidischer Buch- und Kunstverlag) 1932, pp. 47 — 60.

The original project documentation is preserved in the
archive of the Okresny trad Zivotného prostredia Kosice I.,
odbor stavebnej vystavby.

Pinkas haKehilot: Slovakia (ed. Biichler, Yehoshua Robert).
Jerusalem (Yad Vashem) 2003, Entry: Kosice, p. 495.
Legally, they did not form their own congregation, but
functioned as the Association [Verein] Sefarad within the
Ortodox community.

The building plans are preserved in the archive of the
Okresny tirad Zivotného prostredia Kosice I., odbor
stavebnej vystavby.

The municipal archive of Kosice has preserved their
petitions from 1931 — 1933 to the municipality requesting
discounted or free heating wood from city managed forests.
Archiv mesta Kosic. Fond: Mestsky tirad Kosice, 1923 -1938,
“Spolek sefardim”, 14968 /33.

The construction details and decoration program of the
synagogue is provided by BARKANY, Eugen - DOJC,
Ludovit: Zidovské ndbozenské obce na Slovensku [Jewish
Communities in Slovakia]. Bratislava (Vesna) 1991,

pp- 376 — 378. Original construction plans were not
preserved. Schematic drawing appears in journal Uj
épitészet, IV Year, Number 2 — 3, Budapest 1949, p. 49.

The synagogue is a typical example of the Hungarian
interwar neo-Baroque architecture, which was

a conservative response to loss of the country’s architectural
heritage as result of Trianon partition. See PAMER, Nora:

28

29

31

32

33

36

37

Magyar épitészet a két vilaghaboru kozott. Budapest (Terc)
2001, pp. 18 - 35.

The building plans are preserved in the archive of the
Okresny tirad Zivotného prostredia Kosice I., odbor
stavebnej vystavby.

About the architect, see his monograph Arbeiten des dipl.
Ing. Architekt Ludwig Oelschlager Kosice. Bratislava
(Verlag Otto Waldes), undated; see also DULLA, Matus —
MORAVCIKOVA, Henrieta: Architektiira Slovenska

v 20. storoci [Architecture of Slovakia in the 20th century].
Bratislava (Slovart) 2002, p. 78.

KONYA, Peter - LANDA, Dezider: Stru¢né dejiny
presovskych Zidov [Concise History of the Presov Jews].
Presov 1995. For the history of Jewish community of Presov
see also Atlas, Moshe: Geschichte der jiidischen Gemeinde
von Presov (Eperjes). In: Zeitschricht fiir die Geschichte der
Juden. Tel Aviv, Januar-Marz 1967, pp. 17 - 32.
Conscriptio Judaeorum, Presov report from 1725.
GRUNWALD, Fiilép — SCHEIBER, Sandor (ed.): Magyar-
Zsidé6 Oklevéltdr, 7th Volume. Budapest (Magyar Izraelitdk
Orszagos Kepviseletének Kiaddsa) 1963, p. 110.

Pinkas haKehilot: Slovakia (ed. Biichler, Yehoshua Robert).
Jerusalem (Yad Vashem) 2003, Entry: Sariské Liky,

pp. 556 — 559.

Ibid., p. 556.

The pillory is reported standing here in 1850, Barkany - Dojc,
p- 343. About the discovery of the orginal wallpaintings with
liturgical texts reports AUSTERLITZ, Theodor: Das jiidische
Museum in PreSov. In: Zeitschrift fiir die Geschichte der
Juden in der Tschechoslowakei, Prague-Brno, 1930, Year 1,
pp- 127-128. The house is today completely altered, without
any traces of the original Hebrew inscriptions. It serves as
a notary office and any inquiries about original use are
unwelcome.

Born in 1760 in Tarnopol (Galicia), this wealthy businessman
with contacts to the Vienna Court, initially settled in Sebes-
Kelemes and approximately in 1784 — 1789 moved to PreSov.
From here he conducted successful business activities,
despite decades of continuous conflict with the merchant
guild and social isolation. Holldnder was really an important
figure in the Jewish life of region; in 1813 they elected him to
be a rosh medina of Sari§ Jewry. About Marcus Hollénder
see KONYA, Peter: Marek Hollinder, prvy #id v Presove
[Mark Hollénder, the first Jew in PreSov], In: LANDA,
Dezider - KONYA, Peter: Marek Hollinder a vznik
zidovskej ndboZenskej obce v PreSove [Mark Hollander and
Founding of the Jewish Community in PreSov]. PreSov
(Zidovska nébozenska obec Presov) 1999, pp. 22 - 25.
Mark Holldnder died before 1848 and he never became
patrician/burgher of Presov. His name is not listed in the
records of newly accepted burghers of the free royal town
(Kénya, p. 25).

Leo Hollander, the son of Marcus Hollinder, was born in
1806 as the first Jew in PreSov. The school-mate of Lajos
Kossuth participated in the 1848 Revolution and was an
eminent fighter for Jewish emancipation. At the 1868 — 1869,
Congress he represented the Neolog platform. Hollinder
died in 1887. See Leo Hollander, zakladatel Presovskej
zidovskej obce a Salamon Marek Schiller, jej prvy rabin [Leo
Hollander, the Founder of the Jewish Community and
Salamon Mark Schiller, First Rabbi], In: LANDA, Dezider —
KONYA, Peter: Marek Hollinder a vznik zidovskej
nédbozenskej obce v Presove [Mark Hollinder and Founding
of the Jewish Community in PreSov], Presov (Zidovska
nabozenska obec Presov) 1999, pp. 26 — 29.

Rabbi Dr. Solomon Marc Schiller-Szinessy (born 1820 in
Obuda, died 1890 in Cambridge) studied at yeshivot
[Talmudic academies] in Pest and Gyongyos, and then
received his university education in Pest and Jena (doctorate
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1844). Ausserordentlicher Professor for Hebrew and Old
Testament at the PreSov Lutheran Collegium. Participated in
the 1848/49 Revolution, then exile in England, rabbinic
posts in Birmingham, later Manchester, 1878 Professorship
at the Cambridge University.

Allgemeine Zeitung des Judentums, 18 January 1858,

pp- 51 -52.

Koénya, Peter: Pociatky Zidovskej obce v Preove a jej usilie
o emancipdciu [Beginnings of the Jewish Community in
Presov and its Emancipation Effort], p. 20, In: LANDA,
Dezider - KONYA, Peter: Marek Hollinder a vznik
#idovskej ndboZenskej obce v PreSove [Mark Hollinder and
Founding of the Jewish Community in Presov], Presov
(Zidovské néboZenskd obec Presov) 1999, pp. 8-21.

The 1847 - 1849 synagogue was constructed by Contractor
Pribula for 12.463 Gulden, 52 Kreuzer (Kénya-Landa, p. 27).
The historical photograph has been preserved in the
Hungarian Jewish Museum and Archives, Budapest.
About Lutheran sacral architecture in Slovakia see
Krivosovd, Jana: Evanjelické kostoly na Slovensku
[Lutheran Churches in Slovakia], Liptovsky Mikul4s
(Tranoscius) 2001. Connection between synagogue and
Protestant churches studies Rosenau, Helene: The
Synagogue and Protestant Church Architecture. In:
GUTMANN, Joseph (ed.): The Synagogue: Studies in
Origins, Archaeology and Architecture. New York (Ktav
Publishing House, Inc.) 1975, pp. 309 — 315.

The collection was divided equally between the Neolog
Jewish Community and the Lutheran Lyceum, which also
sustained heavy damages. Rabbi Schiller-Szinessy taught at
the school forty years earlier.

KATZ, Jacob: A House Divided. Orthodoxy and Schism in
Nineteenth-Century Central European Jewry. Hanover-
London (Brandeis University Press) 1998, p. 82.

KONYA, Peter - LANDA, Dezider: Struéné dejiny
presovskych Zidov [Concise History of the Jews of Presov].
Presov 1995, p. 36.

Ibid, p. 37.

Research report by the local conservationist office: PreSov —
Okruzna. Pamiatkovy vyskum. Presov (Pamiatkovy tstav
Bratislava, regiondlne stredisko Presov) 2000.

The total expense of the construction works was 48,000
Gulden (Landa, D. - Kénya, P., p. 36).

Curiously, in late 1980s a US Congressman negotiated with
the Prague Communist leadership about the transfer of the
whole building to the United States.

State Archive in Presov, Branch Presov, Fond: Okresny tirad
Presov, No. 23, Carton 46, document 6522 /30.

State Archive in PreSove, Branch Preov, Fond: Okresny
tdrad Presov, No. 23, Carton 65, Document 10008/36.
About the history of the Bardejov Jewish community see
Atlas, Mosche: Die jiidische Geschichte der Stadt Bartfeld
(Bartfa) und des Bades Bardejov in der Tschechoslowakei.
In: Zeitschift fiir die Geschichte der Juden. Tel Aviv, April-
September 1966, pp. 151 - 171.

See a conservationist manual published by the National
Conservationist Office predecessor: Bardejov. Mestska
pamiatkovd rezervicia. Bratislava (Slovensky ustav
pamiatkovej starostlivosti v Bratislave) 1991.

The first Jew living in Bardejov was businessman Joseph
Herskovicz with his family consisting of two sons and three
daughters. Conscriptio Judaeorum, Bardejov reports from
1745 and 1746. GRUNWALD, Fiilop - SCHEIBER, Sandor
(ed.): Magyar-Zsid6 Oklevéltdr, 7th Volume. Budapest
(Magyar Izraelitdk Orszdgos Kepviseletének Kiaddsa) 1963,
pp- 715, 842.

State Archive in PreSov, Branch Bardejov, Fond: Mestsky
trad v Bardejove 1919 — 1945, Carton 12, Document
4709/1929, Stipis ZNO.
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The orthodox character of the Community has been
stipulated in various points of the community statutes.

A Bdrtfai Aut. Orthodox Izraelita Hitkdzség alapszabélyai.
Bardejov (Blayer) 1906. § 59 states that the synagogue has to
be constructed according to the Shulchan Aruch and
Orthodox tradition, i. e. with the bima placed in the center of
sanctuary. The Hassidic nature of the Bardejov Orthodoxy
has been confirmed by contemporary witnesses,
photographic images from the collection of local museum
and preserved sidurim [prayer books] once used in
Bardejov.

State Archive in PreSov, Branch Bardejov, Fond: Mestsky
trad v Bardejove 1919 — 1945, Carton 48, Document
1525/1942, Mendel Halberstamm, Bardejov — domovskd
prislusnost.

See HILL, Brad Sabin: From Bardejov to Oxford: The
Contribution of Slovakian Jewry to Anglo-Hebrew
Scholarship. In: Report of the Oxford Centre for Hebrew and
Jewish Studies. 2000 — 2001, pp. 108 - 133.

Described in a prewar local geographic work KRPELEC,
Bartolomej: Bardejov a jeho okolie ddvno a dnes. Bardejov
(Miestny odbor Matice Slovenskej v Bardejove) 1935,

pp. 155 - 158, 172 - 176, 236 - 253. Written by a non-Jewish
author for general public, it contains very informative
sections dedicated to the history and life of the Bardejov
Jewish community.

Translation in: GROSSGOTT, Abraham: Bardejov
Remembered, New York 1998.

The Hebrew date is indicated in the text by marking selected
letters with a certain numerical value. The text includes

a small letter zayin, which can alternatively be included into
the calculation, therefore two possible dates are available:
Rosh Chodesh Elul 5589 [30 August 1829] or 5596 [14 August
1836] as inauguration dates of completed synagogue.
So-called four-pillar tabernacle and nine-bay synagogues
are a special type that originated in Poland. It appeared first
in the Lvov suburban synagogue (1624 — 1632) and was soon
followed by synagogues in Ostrog, Vilnius, Lutsk, Pinsk,
Slonim and other towns of historical Poland. Later dispersed
this type to Moravia (e. g. Mikulov), Hungary (e. g. Mad,
Apostag, Zsambék) and Slovakia (Tren¢in, Cachtice,
Stupava, Lubotice, Huncovce and Bardejov). The major
characteristic feature is placing the bima between four pillars
or columns that support the ceiling.

The picture has been preserved in the Collection of the
Bardejov Municipality.

Interviews were conducted with Mr. Maximilidn (Meier)
Spira in 2001, 2002, 2003.

Statutes preserved in local archive give details about the
society established in 1905. Its purpose was to study
mishnayot [tractates from Mishna - Jewish law] to honor the
deceased. Within a year cycle, all tractates had to be studied
and a communal dinner was held. State Archive PreSov,
Branch Bardejov, Fond: Mestsky trad v Bardejove

1919 - 1945, Carton 9, Document 7934 /1927, Spolok Chevra
misnajot.

In the 1950s was the building was acquired by the Secondary
Economy School and significantly rebuilt by adding another
story and altering the street fagade.

Documents from 1923 — 1924, State Archive PreSov, Branch
Bardejov, Fond: Mestsky tirad v Bardejove 1919 — 1945,
Carton 5, Document 442 /1925, Bardejov, stavba Zidovskej
synagoégy.

In summer 2003, ICOMOS - Israel organized a survey of the
Jewish built heritage in these three cities by the student
group from Israeli universities. The upcoming publication of
their research will significantly contribute towards raising
international awareness about Slovak Jewish heritage.
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Nine-bay Synagogues
in Stupava and Bardejov:
the Oldest Preserved in Slovakia

The paper on Jewish architectural culture in Slovakia
titled ,, Synagogues of nine-bay type in Stupava and
Bardejov: The oldest preserved synagogues in
Slovakia” endeavours to describe two oldest preserved
synagogues on our territory denoted by scholars as
synagogues of nine-bay type.

The study of the oldest preserved synagogues in
Slovakia aims to understand their cultural and
historical value, to identify their type, time period and
style and to compare Polish architecture of the
synagogues (architecture of temples) on the territory
of former Great Poland with Jewish sacral monuments
in our country and to clarify their relationship.
Research confirmed that architecture of both
constructions was influenced mainly by the prototype
of many other synagogues, that is, by the Suburban
synagogue in Lviv (Vorstadt Synagogue built in 1632
— 1633, in Poland called Boznica Przedmiejska; today
it is located in Ukraine), but also by other Polish
synagogues, for instance, the synagogue in the city
Pincow (this synagogue built in the end of 16th —
beginning of 17th centuries has similar ground-plan
as our synagogues in Bardejov and Stupava. It is the
first Polish building with accessory premises,
antechamber, depository and part of a chapel for
women called babinec. Previous solutions were only
utility additions to the chapel), or big synagogue in
Rzeszow Bdznica Nowomiejska (its vaulting system is



CHOV,

similar to our synagogues’ system. Vaulting fields
beginning in Bimah are narrower, while their ground-
plans are rectangular).

Both our synagogues represent chapel with nine fields
of vaulting supported by four pillars with central
Bimah according to Lviv prototype. Such a solution
allowed generous plan of the temple corresponding to
the importance and size of Jewish community in
Stupava and Bardejov. It also meant definitive
confirmation of emplacement of Bimah in the centre of
disposition to allow believers to see and hear reading
Torah in accordance with requirements of Talmud.
There is no analogy to this solution in sacral or secular
older buildings. It is unique composition following
specific demands of Judaism.

Disposition of both synagogues, however, has even
older prototype. Similarly to the synagogue in Pincow
their vestibule and depository are located on the
northern side and gallery for women above them is
accessible from outside. In examined synagogues the
way of division of gallery for women has not been
preserved. Following similar contemporary designs
we can suppose that arcades of the gallery had iron or
wooden lattice filling.

Considerable building-in of both synagogues to
ground is typical and also confirms Polish influence.
Only synagogues in Poland or in regions influenced
by Polish architecture have such a design. Building-in
is ascribed certain meaning in liturgy. However, it is
possible that it followed from the limits of sacral
architecture of other confessions that were imposed by
secular power and Catholic Church.

While the interior of both synagogues strictly followed
imported patterns, their exterior was liable to
contemporary local mannerism and styles. The style of
both buildings can be defined as Classicism. However,
the synagogue in Stupava has additional retarded
Baroque features. During mentioned period Jews did
not ascribe to the exterior of synagogues special
meaning. Thus space and emotional effects of interior
and exterior cannot be compared.

It is worth of remark that both synagogues had not
been rebuilt nor their style had been changed during
the whole period of their functioning as sanctuaries of
Jewish congregation. Expressive change of the interior
occurred in the end of 19th century when walls and
vaulting were painted by colourful ornaments. Part of
this decoration consisted of fragments of Hebrew
inscriptions citing Psalms which have been preserved
only in Bardejov.

Research brought new results concerning age of the
buildings. It was generally accepted that the
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synagogue in Bardejov is the oldest synagogue in
Slovakia. However, research did not confirm its
primacy. Construction of the building had begun in
1771 and lasted for a long time, until 1817. Thus it had
been finished later than the synagogue in Stupava that
was built in 1803. This new information became
accessible after new translation of the chronicle table
situated above the entrance. The text of the table was
translated by Mgr. Valeridn Trebalka from the
Institute of Judaism of Comenius University in
Bratislava in the year 2002 for the seminar paper of
student Jana Svantnerovd. The year 1817 as a datum
of finishing of the building was confirmed also by
students and teachers from Israel who conducted
research on Jewish monuments in eastern Slovakia
during workshop organised by ICOMOS in the
summer 2003. They investigated synagogues in
Bardejov, Kosice and PreSov and paid attention also to
Jewish cemeteries in these cities.

More detailed study of Polish synagogues leads us to
the conclusion that synagogues in Bardejov and
Stupava are the only preserved synagogues of
nine-bay type in former Czechoslovakia. Moravian
synagogue in Mikulov presented as the only nine-bay
temple in Czech Republic has different prototype in
Laticut, which can be identified by the type of its
vaulting. Synagogues in Laricut and Mikulov do not
have nine arches above chapel, but only four vaulting
fields and copula above Bimah. The rest of vaulting
fields was replaced by the massive vaulting bands.
This fact emphasises cultural and historical
importance of our synagogues and their uniqueness,
because other alleged synagogues of nine-bay type on
our territory had been destroyed and therefore it is
impossible to investigate them and to verify their
typological characteristics. Archive material is not
sufficient for research of these synagogues.

Research of the synagogues in Bardejov and Stupava
aimed to clarify the import of Polish building culture to
these places. Polish influence on Jewish community in
Bardejov is proved especially by coming of Jews from
the frontier town Novy Sad and from other Polish
localities. They brought the ideas of position of
sanctuary and chapel from their maternal cities with
which they had been in contact until the year 1942,
when Jewish congregation in Bardejov perished.
Synagogues in Nowy Sacz, Rzeszov, Dukla,
Stryzyzow and Stoszow can be mentioned as sources
of influence. However, we were not able to identify
concrete source of Polish influence in the case of the
synagogue in Stupava. As we mentioned, in the
process of development of suburbs Jews in Stupava
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were oriented above all on Bratislava and later on
Vienna.

It is regrettable that in spite of great historical and
cultural value of both synagogues they are shamefully
misused and thus they are in the state of emergency.
War events and post-war ignorance regarding Jewish
cultural monuments condemned these valuable
architectural art objects for utilitarian inadequate use
without any current maintenance. Although the
objects were registered in the Central List of Cultural
Monuments in accordance to their value, proprietors
(cities of Stupava and Bardejov) have not yet fulfilled
their obligations regulated by law.

Both Jewish communities perished in holocaust. After
the war they were not revived. Rescue of those precious
monuments therefore does not mean resumption of
their original function. Conservation thus must deal
with a problem of revitalisation and adequate dignified
use of cultural inheritance. Preservation and
possibilities of restoration of destroyed architectural
fragments determine future methodical renovation of
both synagogues and reconstruction of their style
using contextual new forms where it is impossible to
know original architectural art design.

Although value of Bardejov suburb and local city
reservation was in the year 2000 acknowledged by
registering it in the List of World Cultural and
Natural Inheritance, and value as well as primacy of
the synagogue in Stupava was proved, rescue and
renovation of both synagogues have not been ensured
yet. Graphic designs of restoration and adequate use of
these cultural monuments have been so far an appeal to
save them. Present paper on their history and cultural
and historical values aims to join this appeal.

Vplyv polskych templov na vystavbu synagég
na Slovensku

Koncom eurépskeho stredoveku prestali
eurépski Zidia hrat prvé husle v hospodarstve

a kultire. Ukdzalo sa, Ze su postradatelni a boli
znova a znova vyhéiani. Po roku 1500 boli Zidia
vyliceni z velkoobchodu a priemyslu v Italii,

v Provensalsku a v Nemecku, a preto sa stahovali
dalej na vychod, najskor do Rakiiska, Ciech, na
Moravu, do Sliezska, do Pol'ska najma do
Var$avy, Krakova, I'vova, Brest-Litovska a do
Litvy. V tom obdobi povazovali Zidia Polsko za
najbezpecnejsiu krajinu v Eurépe a skoro sa stalo
srdcom askendzskeho sveta. Demograficka os
askendzskeho Zidovstva sa posunula o niekolko

stoviek kilometrov na vychod do strednej

a vychodnej Eurépy. V Pol'sku uz

v predchddzajiicom obdobi existovali velké
zidovské komunity. Svedcia o tom protizidovské
burky v rokoch 1348 — 1349, 1407 a 1494
(vyhnanie z Krakova a Litvy, 1495). Ale
vzhladom na ich potrebu ostévajt Zidia v Polsku
v zmenenych lokalitich nadalej. Konkrétne

v Krakove v novej lokalite — Kazimierz.

Po roku 1500 sa opakovala situdcia zdpadnej
Eurépy z konca staroveku a raného stredoveku
v Polskuy, Litve i na Ukrajine. Zidia sa i tu stali
kIi¢ovym prvkom rozsiahleho koloniza¢ného
procesu, ktory sa vyznacoval rychlym
hospodarskym rastom v polnohospodarstve

a obchode i neobyc¢ajnym prirastkom
obyvatelstva. Okolo roku 1500 bolo v Pol'sku

20 000 - 30 000 Zidov z celkového poctu

5 miliénov obyvatelov. V roku 1575 to bolo uz
150 000 Zidov z celkového poétu 7 miliénov
obyvatelov. Zidia v Pol'sku zakladajti celé dediny
a mestysy (Stetly). Do roku 1569 bolo na Ukrajine
24 zidovskych sidiel, v roku 1648 uz 118 sidiel. Uz
v roku 1503 vymenoval polsky krél rabina
Jakoba Polaka za rabina Pol'ska. VSade tam, kde
vznikali Zidovské ndabozenské obce, budovali

i synagdgy. Tie pri vystavbe strikine dodrziavali
zédsady urcené Halachou a plne vyhovovali
potrebdm chrdmovej ortodoxie (boli to miesta,
kde sa Biblia systematicky citala a kde ju aj
vyucovali).

Vykrystalizovany typ devatklenbovej synagogy
z Lvova z rokov 1632 — 1633 s tistrednym
motivom $tvorstipia nesticeho klenbu sa stal
prototypom mnohych dalsich synagég v Pol'sku
uZz v 17. storo¢i a neskor aj v strednej Eurépe.
Pre vacsinu starsich synagég bolo
charakteristické umiestnenie svatostdnku

s orientdciou na vychod na hlavni stenu

a re¢niska — bimy do stredu modlitebne. Takéto
usporiadanie sa vSak zacina stabilizovat najma
v priebehu 16. storo¢ia pod vplyvom autority
krakovského rabina Mojzisa — Issarlesa — Remu.
Vstup do synagégy byval vacsinou zo zdpadu,
vychodnd stena mala byt v exteriéri nezastavand.
Silny vplyv na formovanie interiéru malo $tidium
kabaly, ktoré sa rozmohlo v poslednej stvrtine 16.
storocia S ndstupom Zlatého veku Zidovstva

v Pol'sku nastdva problém s umiestnenim velkého
poctu veriacich v starsich tzkych jednolodovych,
pripadne dvojlodovych priestoroch.

V druhej polovici 16. storocia sa zacinaju stavat
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STARA SYNAGOGA VO LVOVE
(LEMBERGU) POSTAVENA

V ROKOCH 1580 - 1595, ZNICENA
FASISTICKYMI VOJSKAMI

V ROKU 1942 - PODORYS A REZ.

THE OLD SYNAGOGUE IN LVIV
(LEMBERG) BUILT IN 1580 - 1595
AND DESTROYED BY FASCIST
ARMY IN 1942 - GROUND-PLAN
AND SECTION.

VORSTADT, SYNAGOGA VO
LVOVE POSTAVENA V ROKOCH
1632 -1633.
PROTOTYPMNOHYCH DALSICH
SYNAGOG S CENTRALNOU
BIMOU, ZAKLENUTA
DEVIATIMI KLENBOVYMI
POLAMI NESENYMI
CENTRALNYM STVORSTLPIM —
PODORYS.
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VORSTADT, THE SYNAGOGUE
IN LVIV BUILT IN 1632 -1633. THE
PROTOTYPE OF MANY OTHER
SYNAGOGUES WITH CENTRAL
BIMAH VAULTED BY NINE
VAULTING FIELDS SUPPORTED
BY CENTRAL FOUR PILLARS -
GROUND-PLANE.

b
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VORSTADT, SYNAGOGA VO
LVOVE - PRIESTOR HLAVNE]
SALY.

VORSTADT, THE SYNAGOGUE
IN LVIV - SPACE OF THE MAIN
HALL.

VORSTADT, SYNAGOGA VO
LVOVE - PRIESTOR POD
GALERIOU.

VORSTADT, THE SYNAGOGUE
IN LVIV, SPACE UNDER THE
GALLERY.

saly, ktorych zastropenie podopierali Styri
centralne, okolo bimy umiestnené stlpy. Tak
vzniklo origindlne rieSenie, ktoré nielen
umoznilo rozsirenie a tym zvacSenie vniitorného
priestoru modlitebne, ale tiez zd6raznilo
liturgicky vyznam bimy, ktort definitivne
situovalo do centra stavby. Pre takéto rieSenie
neexistuje analdgia v starsich sakralnych ¢i
svetskych stavbach. Ide o jedinecné rieSenie
vyplyvajtice zo Specifickych potrieb judaizmu.
Vyzrety typ I'vovskej synagégy nasiel ohlas i na
nasom tizemi. Reprezentujti ho na Slovensku
Stara synagdga v Bardejove a synagéga

v Stupave. Zidovské komunity dalej na vychod
neprenikali vzhladom na oficidlny zdkaz
carskeho Ruska. Posun osidlenia zidovského
obyvatelstva do Ruska nastal az v 18. storoci po
rozdeleni Polska. Konkrétne na naSom tizemi sa
ako Siritelia tejto pol'skej stavebnej kulttiry
uvadzji utecenci z ¢ias povstania Bohdana
Chmelnického. Toto povstanie bola orientované
proti vrchnosti, katolickej cirkvi, ale najmé proti
bohatym Zidom, ako n&gjomcom pddy

a nehnutelnosti. Hlavnym podnetom bola bieda
rolnikov v dosledku tridsatrocnej vojny.

Polsky vplyv uvedenej typoldgie synagog sa na
nasom tizemi uplatnil i na dalsich v sticasnosti uz
nejestvujucich stavbach v Cachticiach

a Huncovciach. V Cechéch to boli uz taktiez
zbtrané synagdgy v Kroméfizi, Podivine

a Osoblahoch. Na Morave zachovana synagdga
v Mikulove bola postavena uz v roku 1550,
rozsirend 1689, upravend novym barokovym
rozvrhom v rokoch 1719 — 1723, uvddzana ako
posledny dochovany templ pol'ského, I'vovského
(devitklenbového) typu v Cechdch. Predpoklad
pol'ského vplyvu je i pri dalsich nezachovanych
synagogach, ktorych typolégiu je potrebné
archivnym vyskumom overit. St to synagégy

v Presove, Sarigskych Iikach 7'/, Brezine /%,
Luboticiach, Starej Turej a Orave /*’.

SYNAGOGA V STUPAVE

Historicky, hospodarsky a demograficky vyvoj
zidovského suburbia v Stupave

Kontinudlne osidlenie tizemia Stupavy
poukazuje na jej vyznamné postavenie na
obchodnej takzvanej Jantarovej ceste, ktora bola
jednou z najdolezitejsich eurépskych
komunikdcii. T4 uz v praveku spdjala
juhoeurdpsku jadransku oblast s Pobaltim. Cesta
nadobudla velky vyznam najméa v dobe rimskej,
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¢o dosvedcuju zvysky vojenskych a civilnych
stavieb. (Limes-romanum). Takou bola

i stupavska vojenska stanica — Castrum,
archeologicky doloZend z 1. a 2. storo¢ia nasho
letopoctu. Zachovali sa zaklady vojenskych
ubytovni, kiipelov i zariadenia sdlavého ktirenia.
Medzi hnutelnymi ndlezmi, ako su stély, vazy,
misy, mece sa nasli i dve menory (liturgické
sedemramenné lampy), o ktorych sa tvrdi, ze
aspon jedna z nich je palestinskeho pévodu

z obdobia okolo 1. storo¢ia nasho letopoétu. Tu sa
teda zadinaju dejiny Zidov v Stupave /*/.

Na tychto nalezoch je zaloZena tradicia, Ze dejiny
Zidov na Slovensku sa zaéinaji uz v 2. storo&i po
zniceni Jeruzalema Rimanmi. Této indicia je
vierohodnad i na zaklade toho, Ze do okolia
Bratislavy sa po dobyti Judey vratila i cast légie
predtym tu sidliacej a Zidia s tiou prichddzaju
jednak ako otroci & markyténi a obchodnici /%
O usadeni sa Zidov v Stupave do 14. storo¢ia
vSak nie je Ziaden pisomny doklad. Hoci uz v 12.
a 13. storodi islo o dolezitd obchodni stanicu
medzi Bratislavou a moravskymi mestami
Olomouc, Mikulov, Bfeclav. ISlo viak

o poddanské mestecko a v tom obdobi sa Zidia
usadzovali predovsetkym na kralovskom
majetku (ako ,servi camerae” — sluhovia
krélovskej komory podliehajiici krdlovskej
jurisdikcii). Panovnici mali zaujem na udrzani
Zidov v krajine a chranili ich ako svojich
sluzobnikov, za ¢o inkasovali takzvany Zidovsky
regdl, ktory sa platil eSte i v 18. a 19. storodi.
Neskér dochddza k usadzovaniu Zidov aj pod
ochranu vyznamnych feudélov.

Tak sa Zidia usadili i v Stupave v druhej polovici
14. storocia po ich vyhnani z bratislavského
geta /% kralom Ludovitom Velkym. Vznikol tu
najprv maly jiSuv (sidlisko), z ktorého sa casom
vyvinula ndboZenskd obec, ktord bola jednou

z najvyznamnejsich v celom Uhorsku.
Vyznamny podiel na rozsireni naboZenskej obce
malo i dal$ie vyhnanie Zidov z Bratislavy

a zhabani ich majetku z prikazu Mérie manzelky
Ludovita Jagelovského po jeho smrti v bitke pri
Mohaéci v roku 1526. Jej nariadenim vyznamné
bratislavské geto v priestore Nedbalovej ulice
zaniklo.

O predchddzajtiicom vyzname Zidovskej obce

v Bratislave a jej privilégiach hovori vyznamny
dokument z roku 1524, ktory sa nachddza

v bratislavskom Mestskom archive. Dejiny Zidov
v Bratislave sa odznova zacali aZ o niekolko

SYNAGOGA V MIKULOVE NA
MORAVE, UVADZANA AKO
SYNAGOGA EVOVSKEHO TYPU,
TYPOLOGIA JE] ZAKLENUTIA JE
VSAK BLIZSIA SYNAGOGE

V LANCUTE - INTERIER.

THE SYNAGOGUE IN MIKULOV
IN MORAVIA, PRESENTED AS
A SYNAGOGUE OF LVIV TYPE.
HOWEVER, TYPOLOGY OF ITS
VAULTING IS CLOSER TO THE
SYNAGOGUE IN LANCUTE -
INTERIOR

SYNAGOGA V LANCUTE ZO
17. STOROCIA, EXTERIER.

THE SYNAGOGUE IN LANCUT
FROM 17TH CENTURY,
EXTERIOR.

desatrodi a to uz v novej lokalite na Podhradi.
Na druhej strane pocet Zidov v Stupave

v 16. storoc¢i znac¢ne vzréstol. Podporu nasli

u miestneho panstva — osvieteného gréfa
Pélffyho. Dalsia vlna pristahovalectva do
Stupavy bola zaznamenand po roku 1670 po
vyhnani Zidov z Viedne. V 17. storod{ existovala
v Stupave naboZenska obec a Chevra kadisa. Ta
oslavovala v roku 1840 svoje 200 jubileum /7’
O velkosti obce sveddi i listina osobitych
privilégii vydand gréfom Mikuldsom Pélffym

z 1. janudra 1722. Listinu obnovovali v rokoch
1739, 1755 a 1758. Jednym z najdolezitejsich
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bodov tohto dokumentu je ustanovenie , pre

40 rodin moznosti volne v Stupave prebyvat,
nadobtdat domy a pozemky, ako aj prichylit
zidovskych hosti, pricom sa im zarover povoluje
tam nerusene obchodovat a vandrovat, kupovat
a predavat.” V dalsich bodoch ediktu sa Zidom
dovoluje postavit si synagégu. Sticasne sa im
povoluje ,zamestnat rabina, Sochera, ucitela

v Stupave, ako aj v Pajstine a v Devine predadvat
nielen palenku a sol, ale aj jedného Samesa s tym,
Ze ich netreba zarativat do poctu 40 rodin”.
Dalsie body ediktu sa zaoberaji hospodarskymi
otdzkami, medzi inym i zriadenim osobitnej
policie na ochranu Zidov. Hlavnym zdrojom
prijmov ndbozenskej obce bola cirkevnd dan.
Fakty jej vynosu jasne dokumentujt rast obce

i bohatstvo jej clenov. O hospodarskom vzraste
Zidovskej nabozenskej obce v Stupave svedéi
mnoho dalsich archivnych dokumentov.
Zachovala sa i stupavskd PINKAS CHODOS —
kniha danovnikov z druhej polovice

18. a 19. storocia. Mnoho sprav sa zachovalo

i o ndboZenskom Zivote obce. Znadmy je zoznam
vSetkych rabinov od 17. storocia.

Obec konala bohosluzby do konca 18. storocia

v budove patriacej panstvu. V roku 1800 sa zacalo
so zbierkou na vystavbu vlastnej synagégy.
Pozemok odkiipili uz davno predtym od gréfa
Pélffyho. Traduje sa, Ze na vystavbe synagogy sa
podielali ¢clenovia obce nielen financne, ale

i fyzicky. Postavili ju len Zidovské pracovné sily,
a to vratane vyroby tehal.

Podla zidovskej rocenky z roku 1840 v 19. storoci
bolo v Stupave 810 Zidov z celkového poctu

3 727 obyvatelov.

Podla zékona ¢. 29 z roku 1840 platného pre
vsetky uhorské Zupy — tzv. Dedkovho zdkona
(realizovaného vSak aZ po raktsko-uhorskom
vyrovnani roku 1867) bola zavedend povinnost
viest matriku a prijat priezviskd. Matrika
stupavskych Zidov vedena v nemeckom jazyku
je od tych ¢ias zachovand. Z nej vyplyva, ze
stupavski Zidia sa zamestndvali takmer
vsetkym.

K stupavskému rabindtu patrilo 22 obci od
Kuchyne az po Racu, ¢o v tom ¢ase predstavovalo
154 stupavskych rodin a 170 rodin z okolitych obci.
Vysoky stupern rozvoja zaznamenala zidovska
obec najma v 19. storoci. V Sestdesiatych rokoch
mala znamenitu Skolu, v ktorej sa vyucovali
vsetky svetské predmety. Posobili tu mnohé
spolky a nadacie podporované najma
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,viedenskymi Stupavéanmi”. Prave ich
pomocou sa stupavskd ndbozenska obec stala
jednou z najvacsich a najslavnejsich v Uhorsku.
Vyvrcholenim v Zivote obce bola oslava stého
vyrocia postavenia synagégy v roku 1903.

Po prvej svetovej vojne nasledkom pocetného
odchodu mladych udi do Bratislavy, kde
studovali a z velkej Casti sa i usadili, dochddza
k pozvolnému tipadku stupavskej ndboZenskej
obce.

Celkovo mozno povedat, Ze do roku 1938 Zili
otrasov. Teda od 14. storocia bez prerusenia.
Svedectvom st vypovede byvalého hlavného
rabina v Stupave Herzoga /®/ a predsedu
bratislavskej naboZenskej obce Pappenheima,
ktory zhodne tvrdili, Ze na stupavskom cintorine
sa pochovédvalo vo vrstvach nad sebou
nepretrzite %/

V roku 1942 Zilo v Stupave uZ len 300 Zidov. Po
druhej svetovej vojne — stupavska zidovska
ndboZenska obec zanikla.

Urbanisticko-architektonicky vyvoj
zidovského suburbia v Stupave

Prvé historické spravy o usadeni Zidov v Stupave
viazuce sa k 14. storoc¢iu hovoria o malom jisuve —
sidlisku ned'aleko zemepanského hradu
vybudovanom pod jeho ochranou. Této
skutocnost ndzorne dokladd zévislost zidovskej
komunity od vrchnosti. Zrejme ide o lokalitu
zhodnu s ¢astou neskorej zidovskej Stvrte

v jazyku jidi$ zvanou Stetl.

Zidovské $tvrte véeobecne boli rastlého rézu,
teda vysledkom prirodzeného procesu
postupného narastania stavebnej Strukttiry pod
vplyvom demografického rastu obyvatelstva.
Cisarskym transloka¢nym reskriptom z roku
1726 bolo nariadené dosledné stistredenie
zidovského obyvatel'stva v mestach a obciach
znova do uzavretych sidlisk v dostatocnej
vzdialenosti od kostolov, ndmesti a miest,
nabozenskych sldvnosti, pripadne vytvorit geta
v tych miestach, kde dosial neboli /107 Povinné
oddelenie zidovskych stvrti z ostatnych casti
miest— ERUV, v rokoch 1727 az 1848 bolo tiradmi
prisne sledované. Getd mali presne vymedzené
hranice, ktoré sa symbolicky, ale i prakticky
uzatvérali na noc, na sobotu, aby nebol ruseny
zidovsky sviatok, ako i na nedelu, aby obyvatelia
geta nerusili sviatocny den krestansky.
Nariadenim cisdra Jozefa II. z roku 1782 museli
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CHOV.

byt vietky Zidovské domy oznacené popisnym
Cislom rimskymi ¢islicami, kym krestanské boli
oznacené arabskymi ¢islicami. Ako sa tieto
predpisy dotkli predmetného zidovského stetlu
Stupavy je potrebné dosledovat z archivnych
materidlov. Pozoruhodnd je vsak skuto¢nost, Ze
prave v tomto obdobi vyddva osvietenecky grof
Mikulas Palffy v roku 1722 a neskdr obnovuje
Listinu osobitnych privilégii pre Zidov, v ktorej je
povoleny volny pobyt a moznost nakupu domov
a pozemkov na jeho panstve.

Z nabozenskych dévodov je vSak zrejma
nevyhnutnost zachovat stistredenie Zidovskych
domov a vybavenosti okolo synagégy.

S ndbozenskymi predpismi stivisia i prevadzky
ritudInych kiipelov (Mikve) a ritudlne jatky
(8fachty), pekdrne macesov a peciva

z nekvaseného cesta vyrobené z miiky a vody
potrebné na sviatky Pesach. Pri kazdej Zidovskej
obci uz v stredoveku existovala gkola. Stidium
téry a talmudu prebiehalo v synagége. Reskript
cisdra Jozefa II. z roku 1782 prikazoval zaviest

v kazdej zidovskej obci vlastni skolu. Tieto skoly
povodne boli len chlapcenské, neskor aj
dievcenské a nakoniec zmiesané. K vyznamnym
budovam geta patril rabinsky dom stojaci

v blizkosti synagégy. Tento dom nalezal zidovskej
obci, ktord ho poskytovala volenému rabinovi.
Presnd situdciu jednotlivych verejnych budov,
ako i obytnych domov mézeme sledovat

v Stupave od druhej polovice 18. storocia po
zavedeni tzv. PINKAS CHODOS, t. j. knihy
danovnikov. PriloZend katastrdlna mapa z roku
1896 nam pribliZuje urbanistickd situdciu z konca
19. storocia, teda z obdobia, ked rozsah Zidovskej
zéstavby bol zrejme najrozsiahlejsi (podla
matriky 154 rodin). V tomto obdobi sa Zidovské
objekty nachddzali uz po oboch strandch hlavnej
komunikdcie, o ¢om sved¢i i lokalita zndmej
zidovskej Skoly v priestore namestia, ktorého
dominantu tvori rimskokatolicky pévodne
renesanény Kostol sv. Stefana kréla. Najstarsiu
cast zidovského osidlenia vSak méZeme
lokalizovat zdpadnym smerom od tohto
ndmestia a kastiela, teda tak, aby vlastny Stetl
mohol tvorit samostatnti uzatvoritelni jednotku
koncentrovant okolo synagogy. Jeho vychodnu
hranicu tvorila zrejme trasa obchodnej cesty,
ktord v polohe predpokladaného bytu rabina
meni svoje priamociare smerovanie a velkym
obltiikom obchddza aredl kastiela v polohe
poévodnej vodnej priekopy. Uli¢ni zastavbu tvor{

rad domov s orientaciou kratsej strany k ceste tak,
7e smerom do hfbky sti radené dalsie priestory,
dvorné kridla. Vzhfadom na hibku zéstavby
modzeme predpokladat, Ze i v lokalite Stupava
islo o viacrodinné byvanie typu , kondomia”,
teda s redlnym rozdelenim domu viacerymi
vlastnikmi.

Mimoriadne zaujimava je urbanisticka situdcia
najmad v juznej Casti predpokladaného stetlu, kde
rad domov tvori ulicu kolmi na hlavni
obchodnii cestu a vytvadra samostatny okrsok

s vlastnym malym nadmestim. Toto je pre Stupavu
vynimo¢nd urbanistickd situdcia (ide o jedinu
odbocku od obojstrannej hlavnej cesty, ktora

v starSom obdobi mohla tvorit uzatvoritelnd cast
formy geta). Forma zastavby z urbanistického
hladiska dava tusit, Ze vznikla jednorazovym
rozhodnutim s pravidelnou sirkou parcelacie,
jednotnou Sirkou objektov a zrejme i jednotnym
typom a vyrazovymi prostriedkami. Ttito
zastavbu mozno dévat do stvislosti s niektorou
velkou vInou pristahovalectva a vyclenenim
pozemku v rdmci usadenia Zidov v Stupave so
stihlasom panstva.

Ttto hypotézu v stiCasnosti mozno overit iba
dokladnym stidiom archivalii, lebo tato urbanita
bola demolovana bez zdokumentovania

a novozastavand v druhej polovici 20. storocia.
Tuto hypotézu potvrdzuji i rozhovory so
starymi Stupavcéanmi.

Vlastnd synagéga z roku 1803 sa nachdadza

v zapadnej polohe od kastiela mimo pohladov zo
stupavského ndmestia, co zodpovedalo
vseobecne platnym predpisom, Ze nemohla byt
situovand na nadmesti. V jej predpoli sa
nachddzali obytné objekty Zidovskej obce, zrejme
byt rabina, zamestnancov a verejné budovy.
Podla jej polohy za potokom islo zrejme

o pévodne nezastavané tizemie, teda na
takzvanej zelenej ltike.

V typickej polohe za mestom je lokalizovany aj
stupavsky zidovsky cintorin. Nachddza sa
severovychodne od kastiela. Je ohradeny
hrubym mirom. Najstarsie zachované nahrobky
st zo 17. storocia. Je odévodneny predpoklad

o nepretrzitom pochovavani na tomto mieste bez
porusenia hrobov s vrstvenim. Niektoré
nahrobky st bohato ryté s reliéfnou vyzdobou, so
silnym vplyvom viedenskej kamendrskej skoly.
Népisy na nich st zvacsa hebrejské a nemecké
(jidis).
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HISTORICKA MAPA STUPAVY Siucasny stav zachovania Zidovského suburbia
ZROKU 1896, CENTRALNA CAST Nege p
S VYZNACENIM LOKALITY a vyuzitie synagogy
SYNAGOGY. Zachovanie objektov pévodnej Zidovskej
HISTORICAL MAP OF STUPAVA zastavby je zrejmé z porovnania historickej mapy
FROM THE YEAR 1896, THE (katastrdlna mapa z roku 1896) — a sticasnej mapy
CENTRAL PART WITH MARKED S V naibliz Kolf S
LOCATION OF THE tupavy. V najblizsom okoli synagogy je
SYNAGOGUE. “4  porovndvana zastavba identickd. Z domoradia
.+ lemujuiceho statnu cestu, ktora tvori prirodzeni
% ., os mestecka, bol demolovany jediny objekt
3
&% (parcelné & 362), &m sa otvoril pohlad na
3 synagégu situovant v hibke parciel z ndmestia.
- X V juznej Casti zanikla priecna ulica kolma na
Statnu cestu. Vo vychodnej uli¢nej zastavbe je
zachovana predpokladana budova znamej
zidovskej skoly. V tomto domoradyi je zachovand
i dalsia historickd zastavba, z ktorej vSak
v stiCasnosti nevieme presne identifikovat
povodné zidovské domy. Ako sme uz uviedli,
konkretizacia zidovskych objektov by si
vyziadala podrobnejsi archivny vyskum.
Vlastnd synagoga, ktorej vystavba je datovana
STUPAVSKA SYNAGGGA k roku 1803, nevykazuje ziadne stavebné ani
POSTAVENA V ROKU 1803, DNES slohové premeny. Zmeny vsak nastali v jej
UZ OTVORENY POHEAD OD % ey s il
MESTA. funkénom vyuziti. Po druhej svetovej vojne

THE SYNAGOGUE IN STUPAVA
BUILT IN 1803, TODAY THE VIEW

a zaniku zidovskej nabozenskej obce sa zacala
vyuzivat ako sklad a dielna bez akejkol'vek

FROM THE CITY IS ALREADY udrzby. Po jej exploatdcii a zhorsent jej
o uzitkovych vlastnosti bola opustena a odstidena
na samovolny zanik.
SYNAGOGA
Rok vystavby stupavskej synagégy je zndmy.
Bola postavend v roku 1803 (popri bardejovskej
synagodge patri medzi najstarsie zachované
synagogy na Slovensku). To, Ze sa nezachovali
iné, starSie synagogy sa vysvetluje tym, Ze
STUPAVSKA SYNAGOGA, v predchddzajicom obdobi sa stavali iba mensie
TR, modlitebne, ktoré s pribiidajticim Zidovskym
THE SYNAGOGUE IN STUPAVA, obyvatelstvom boli prestavované na viacsie,
WESTERN VIEW. = /11 /.

v pripade poskodeni zbtirané
SLOHOVA ANALYZA A SUCASNY
SLOHOVY VYRAZ

Konstrukcia i vzhlad synagégy zodpoveda
stavebnym technikdm a slohovym prejavom
obdobia svojho vzniku. Slohovo mézeme
stupavsku synagégu zaradit do klasicizmu

s retardovanymi barokovymi prvkami. Tento
slohovy prejav sa uplatiuje tak v exteriéri
(rozmiestnenie otvorov, zrkadlové polia fasady,
zaklenky otvorov), ako aj v interiéri (systém
klenutia stlacenymi eskymi plackami, tvarovanie
stfpov, barokova tprava svatostdnku).
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Pri vystavbe stupavskej synagdégy boli dodrzané
vSetky poziadavky vychddzajtice

z ndboZenskych predpisov odvodenych z textov
Starého zdkona, predpisané halachou. Vniitorné
usporiadanie bolo organizované pre potreby
bohosluzby, ktorej tstrednou ¢astou je ¢itanie
tory. Preto i almemor (bima) sa nachddza v centre
Stvorcového priestoru s vymedzenym
Stvorstlpim nesticim klenbu. Zvitky téry boli
uloZené vo svitostanku (dron hakodes) — vysokej
skrine vstavanej do vychodnej steny. Sticasny
havarijny stav architektiry bez akéhokolvek
vntitorného vybavenia s demolovanou vypliou
otvorov, svétostdnku, bez pddia a jeho
mrezového ohradenia, naruSenym parapetom
galérie neddva dostato¢ny obraz o jej dalsich
premendch. Jednozna¢ne mozeme predpokladat,
Ze vo vlastnom architektonickom stvarneni pocas
jej dvoch storoci nedoslo k zdsadnym zmendm.
O povodnej vyzdobe modlitebného priestoru
nemdme vedomosti. Dnesnd takmer celoplosnd
geometricka vyzdoba je datovand do konca

19. storocia.

OPIS ARCHITEKTURY A JEJ VYTVARNEHO
DOTVORENIA

Synagoéga je situovand v byvalej Zidovskej
mestskej Casti, v pozicii krytej od vychodu
iseveru od rusnej dopravnej tepny a stupavského
ndmestia. Zastavbou verejnych a bytovych
domov zo zdpadu a juhu nie je obostavana. Jej
situovanie na pévodne nezastavanom pozemku
v zéhraddch sa vymyka zdsaddm umiestnenia
synagégy v obklopeni zdstavbou geta. Od
ostatnej zéstavby ju oddeloval iba tok malého
miestneho potoka, cez ktory k synagége viedol
most. Na fiom bol tidajne kamenny stfp

s hebrejskym napisom ,taslich”, o znamena
hddzanie. Tu na sviatok Nového roka (Ros
haana) hadzali veriaci potravu rybam /*%/.
Vlastna synagdga je volne stojaci objekt na
ne¢lenenom obd[Znikovom zéklade o rozmeroch
(22,15 m x 15,4 m) na vysku dvoch podlazi,
mierne zapusteny v teréne, kryty sedlovou
strechou obojstranne ukoncenou stitmi. Vstup na
galériu tvori samostatni pristavbu schodiska na
zapadnej strane Orientédcia synagégy zodpoveda
naboZenskym predpisom s presnym
smerovanim svatostanku (dron hakodes)

k vychodu. Vstup do objektu je z juznej strany,
a to hlavny (muzsky) cez predsiefi, ako i vstup na
galériu pre Zeny prostrednictvom samostatnej
pristavby schodiska, bez prepojenia na hlavné
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priestory na prizemi. Architekttira exteriéru je
vel'mi jednoduchd, neprevysujtica okolitd
zastavbu, bez vyraznejsieho ¢lenenia a dekordcii.
Juzna a severnd fasdda ma po Styri pomerne
vel'ké okenné otvory so stlacenym zdklenkom
lemované kamennou Sambranou s klendkom.
Otvory st umiestnené v plastickej omietke so
zrkadlovymi polami a mierne vystupujticimi
pilastrami. Rytmus okien 3 + 1 zodpoveda
vnitornému ¢leneniu objektu. Vstup do objektu
vzhladom na rozmiestnenie okien je mierne
asymetricky s posunom zdpadnym smerom,
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STUPAVSKA SYNAGOGA,
PODORYS PRIZEMIA.

THE SYNAGOGUE IN STUPAVA,
GROUND-PLAN OF GROUND
FLOOR.

STUPAVSKA SYNAGOGA,
POZDLZNY REZ.

THE SYNAGOGUE IN STUPAVA,
LONGITUDINAL SECTION.

STUPAVSKA SYNAGOGA,
PRIECNY REZ.

THE SYNAGOGUE IN STUPAVA,
CROSS SECTION.



STUPAVSKA SYNAGOGA, DNES
UZ NEJESTVUJUCA KLENBA
NAD BIMOU, Z ARCHIVU
PAMIATKOVEHO URADU,
BRATISLAVA.

THE SYNAGOGUE IN STUPAVA.
THE VAULTING ABOVE BIMAH
THAT DOES NOT EXIST TODAY,
ARCHIVE OF CONSERVATION
OFFICE, BRATISLAVA.
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vybaveny kamennym portdlom zhodnym

s lemovanim okien a kovovymi dvojkridlovymi
plnymi dverami. Podstresnd rimsa je mierne
vysunutd s jednoduchym ¢lenenim. Sedlova
strecha je ukoncend obojstranne $titmi s malym
prevysenim, prekryta je tvrdou palenou
krytinou. Prevetranie strechy je realizované cez
Stitové steny tromi okrithlymi otvormi
obojstranne, t.j. z vychodneji zo zdpadnej strany,
lemovanymi pomerne bohatou Sambranou. St
usporiadané do trojuholnika, v ktorého
vymedzeni je plastickd doska p6vodne zrejme

s ndpismi, dnes uz necitatelnymi. Vzhfadom na
vntitorné usporiadanie, ako i pristavbu
schodiska st kratsie strany (zdpadnd i vychodna)
rieSené rozdielne. Vychodnd fasdda je rieSena
symetricky, vybavend je dvojicou okien
zhodnych so severnou a s juznou fasidou

a dal$imi $tyrmi mens$imi, zrejme vetracimi
otvormi v Casti svatostanku. Plasticita tejto
fasddy je prezentovand vystupujicimi lizénmi
ndrozi, pricom vstupujtce zrkadlové pole je

v rozsahu celej fasady bez ¢lenenia. Plasticita
fasdd nie je tvorend iba omietkou, ale priamo
konstrukénym tehlovym murivom, ¢o havarijny
stav omietok jasne preukazuje. Omietkova vrstva
na tehlovom murive malej mocnosti je
pieskovozlta s velkou mierou narusenia, aZ

plosnych odkryti na tehlové murivo.

Z naterovych opatreni sa zachovali len malé
pozostatky zrejme bielych vapennych naterov

v minimdlnom vrstveni.

Zéapadna fasdda zhruba opakuje vyraz fasady
vychodnej, ale vzhfadom na funkciu vititornych
priestorov a pristavbu schodiska je dvojica okien
nahradend kruhovymi otvormi. Schodisko je
vzhladom na fasddu asymetrické. Pristavana
utilitdrna stavba, hmotovo kopirujtica krivku
schodiska, zaistuje aj vystup do podkrovia.
Stcasny havarijny stav neumoznuje pristup do
tejto pristavby. Vstup na schodisko

z bezpecnostnych dévodov bol zamurovany.
Priamo na tito zdpadnd fasddu je lokalizované
ijediné kominové teleso zrejme na vykurovanie
zadnej miestnosti pod galériou.

Vniitorné ¢lenenie synagogy je velmi
jednoduché. Vstupné dvojkridlové dvere nas
vovedu do predsiene, ktora je oproti terénu
zapustend. Takéto zapustenie o niekolko
schodov je pre synagdgy charakteristickeé.

V predsieni, v ktorej sa uskutoctiovala ocista, boli
nevyhnutnym inventirom kamenné umyvadlo
na oplachnutie rik a pokladnice. Tie vSak nie st
zachované. Ndznak moznosti umiestnenia
umyvadla je citelny v severozdpadnom rohu
predsiene. Medzi predsiefiou a vlastnou
modlitebnou synagégy pévodne boli
dvojkridlové dvere. Tie v sticasnosti neexistujd,
lebo celd stena spéjajtica tieto dva priestory bola
z prevadzkovych dévodov dielne vybtirana.
Vlastny chrdmovy priestor je Stvorcového
podorysu o rozmeroch asi 13 x 13 m so Styrmi
mohutnymi okrdhlymi stipmi, ktoré podopieraju
devit poli klenieb. Medzi stfpmi bola situovana
na vyvysenom pédiu bima (almemor). Pédium
a ani jeho mreZové ohradenie sa nezachovali. Na
vychodnej stene v strednom poli bol umiestneny
svatostdnok vymedzeny pilastrami. Pristup

k nemu zabezpecovali $tyri schody. Vybavenie
svatostdnku sa nezachovalo. Z jeho trosiek je
vSak este stdle znatelné jeho pévodné barokové
stvarnenie s bohatstvom dekorécii. Priestor
hlavnej sély je zaklenuty deviatimi polami
klenieb, pri¢om v strede nad stfpmi bola
vytvorend mala kopula, ktord je v sticasnosti
otvorend. Stredné klenbové polia st
obdlznikového tvarovania formy stlacenej
placky zhruba v Sirke polovice zaklenutia dalsich
Styroch krajnych klenbovych poli, ktoré st
stvorcového tvaru. Vlastné klenbové pasy si
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klenuté v pravom obliiku s dosadanim na hlavice
stlpov a pilastrov. Klenbové pdsy i vlastné polia
Klenieb st vyrazne polychromované
geometrickou vymalbou s rastlinnym motivom,
a to s prevahou kobaltovej modrej a ¢erveno-
hnedej farebnosti. Hlavice stlpov a kopula boli
zlatené. Steny saly su z troch stran vybavené
vysokymi oknami (tri na juZnej, tri na severnej

a dve na vychodnej strane). Oknd sa nachadzaji
v pomerne velkej vyske. St zapustené v hibke
muru v skosenych Spaletdch. Z nich je
najvyraznejSia prave spodnd parapetnd Spaleta.
Vrchny zédklenok je v stlacenom obliku. Okenné
vyplne sa zachovali iba na vychodnej strane.
Niekolko demontovanych vyplni sa nachddza
priamo v sdle.

Interiérové omietky zvislého muriva st takmer
vSetky maximélne narusené vlhkostou az do
vysky parapetov okien, priblizne tri metre od
podlahy, ¢im boli zni¢ené takmer vSetky
moznosti spoznania vytvarnych prejavov

a napisov na stendch. Vo vyske dvoch metrov je
vSak jasne Citatelné ohranicenie vyraznou liniou
modrej farby. Smerom dole od tejto linie je
omietka s vacSou prilnavostou, zrejme
dodato¢ne upravovand pre potreby dielne
Zachované omietkové vrstvy vo vyssej polohe,
ako i moznosti prekrytia v spodnej casti si
vyZzadujui podrobnejsi reStauradtorsky prieskum.
Povrchovi tipravu podlahy synagégy tvori
cementovy poter, realizovany zrejme pri
funkénom vyuziti pre potreby skladu a dielne.
Pévodni skladbu a povrch podlahy synagégy
bude treba preverit sonddZznym odkryvom.
Poslednym priestorom prizemia synagogy je
miestnost za predsiefiou, pod galériou. M6Zeme
sa domnievat, Ze iSlo o miestnost zvant geniza
(dkryt, skrysa). Takyto priestor v kazdej
synagoége slizil ako depozitdr ritudlnych
predmetov a modlitebnych kniZiek a dalSich
dokumentov vratane proféannych /**/. Nad
priestorom predsiene a genizy sa nachddza
Zenska galéria. T4 v sticasnosti nie je
spristupnend pre havarijny stav schodiska.

V prvom pléne od saly je oddelend znacne
poskodenym parapetnym murikom vysky asi 90
cm. Dalsie prislusné oddelenie (mreZa, zéves...)
nie je identifikovatelné. Spésob oddelenia bude
zistiteIny az po vstupe na galériu, pripadne
hlbsim $tidiom archivnych materidlov. Nad
touto Castou sa nachddzaju dalsie tri polia
klenieb s plynulym prechodom z hlavnej sdly,

zhodného konstrukéného rieSenia i dekorativnej
vyzdoby.

Rozsiahly krov sedlovej strechy stojatej stolice

v sticasnosti je nepristupny. Jeho konstrukéné
vyhotovenie je vizudlne overiteIné z poskodenej
otvorenej kupolky nad $tvorstlpim. Ide o solidny
tesdrsky krov primeranych dimenzii

k predmetnému rozporu, nevykazujticich v casti
opticky pristupnej vyraznych poskodeni. Z tohto
titulu by mal byt sanovany a chraneny ako stic¢ast
pamiatky.

KONSTRUKCNE A MATERIALOVE

RIESENIE

Stavba synagégy je postavena na kamennych
zékladoch bez podpivnicenia. Urcita cast
zapustenej stavby je z lomového kamenia
viditeIného v ¢astiach opadanej omietky najma
v ndroziach. Ostatnd ¢ast je vymurovana z tehal
plnych metrického rozmeru. Také st aj vSetky
klenby a klenebné pdsy.

Plasticita fasdd, ako i vniitornych priestorov
(pilastre) st realizované priamo v murive. Z tehal
st vymurované aj $tyri viiitorné stlpy
kruhového prierezu. Vniitorné i vonkajsie steny
st omietané vapennou omietkou s pieskom
okrovej farby z miestnych zdrojov v pomerne
tenkej vrstve, z ktorej je zrejmad jej
jednovrstevnost bez dodato¢nych tprav.
Povrchové dpravy exteriéru sa zachovali len

v torze. I$lo zrejme o bielu vdpennii tipravu.
Vpravo od vstupného portalu sa zachovala stopa
po ,mezize”, t. . schrdnke na zvitok pisma A8
Interiér bol bohato polychromovany, poslednd
tprava je z konca 19. storocia. Utilitdrne dpravy
sokla (asi 200 cm) pochddzaji z povojnovej
tpravy pre prevadzku dielne.

Strecha je vybavend drevenym tesarskym
krovom s jednoduchym latovanim a keramickou
bobrovkou. Samostatny pristavok schodiska je
taktiez tehlovy s drevenym schodiskom,
prekryty utilitdrnou strieSkou so spadom
stibeznym s fasddou, v ¢asti nad galériou

s opa¢nym spadom kolmym na fasdédu

s moznostou spristupnenia strechy. V sticasnosti
je schodisko prepadnuté a jeho vstup
zamurovany. Pod schodiskom je otvoreny
priestor.

STAVEBNO-TECHNICKY STAV
Stavebno-technicky stav objektu treba hodnotit
ako havarijny. Objekt je v podstate odstrojeny od
vsetkych vyplni, otvorov, svatostdnku, mrezi
galérie a bimy. Vykazuje zna¢né statické



poruchy. Omietky exteriéru aj interiéru su
velkym podielom destruované. Objekt vykazuje
mimoriadny stupen zavlhnutia od zemnej
vlhkosti. Dalsf prienik vlhkosti je dosledkom
otvorenia hrebena strechy a zna¢ného podielu
dalsich portich stresného pldsta. Severnd cast
strechy a prislusnd podstresna rimsa vzhladom
na zvysenu poveternostni zataZ st najviac
poskodené. Cast nad rimsou je ohrozena

i ndletovou zelenou stromového razu so
zapustenym koreniovym systémom.

STAV OKOLIA STAVBY

Tak ako vlastnd synagdga i jej okolie vykazuje
absoltitne zanedbanie tidrzby. V tesnej blizkosti
synagégy je mnozstvo sute, zeminy a ndletovej
zelene, ¢o zhorsuje hydrotechnické pomery
stavby. Do tivahy prichddza i moZnost priesaku
vody zo zlej reguldcie miestneho potoka

a pomerov vyspadovania. Tak ako stavba i jej
okolie vyzaduje patri¢ni dostojni tipravu.
STAV ZACHOVANIA
KULTURNOHISTORICKYCH HODNOT
Stupavskd synagdga je jednou z dvoch
zachovalych najstarsich synagég na Slovensku.
Popri Velkej synagdge v Bardejove je dnes uz
ojedinelym typom synagég postavenych pod
vplyvom polskych utecencov z vychodu.
Vzhladom na skutoc¢nost, Ze takmer vsetky
synagogy tohto typologického druhu v Polsku,
dnesnej Ukrajine a Litve boli pocas druhej
svetovej vojny nacistickymi vojskami znicené, je
potrebné predmetnu synagégu z hladiska
typologickych hodnét hodnotit ako jedine¢nd.
Jedind uvdadzana synagéga I'vovského typu na
Morave v Mikulove /**/ nesie skor znaky
typoldgie synagégy z Lancute v Pol'sku.

K jej mimoriadnym hodnotdm patri i hodnota
autentickosti a integrity, a to v pravom zmysle
slova povodnosti, bez dalsich dodato¢nych
dprav a prestavieb.

Popri skromnom exteriéri vyplyvajiicom

z nariadeni, aby synagéga nekonkurovala
krestanskému chramu, je opakom jej vniitorné
velkorysé usporiadanie prindsajtce
neocakdvany esteticky a duchovny zazitok

i v sticasnosti. O ¢o mocnejsi musel byt tento
zazitok v Case jej aktivneho Zivota. Synagéga

v svojom absoltitne dotiahnutom priestorovom
usporiadani v duchu predpisanom halachou je
i zdrojom poucenia a pochopenia
Stvortisicrocnych tradicii Zidovského
nabozenstva. Ostdva i symbolom ndboZenskej
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obce Stupavy, jednej z najvyznamnejsich v rdmci
historického Uhorska.

Ignorécia, ba priam vandalizmus v pristupe ku
zidovskej kulttire na naSom tizemi

v predchaddzajiicom obdobi si vyzaduje
zodpovedny pristup k obnove tohto vzdcneho
architektonického, ale i duchovného diela, kym je
jeho zdchrana este mozna.

NAVRHOVANA KONCEPCIA
PAMIATKOVE]J OBNOVY

Determinantmi volby met6dy obnovy
pamiatkovo chranenej architektiry si
predovsetkym: miera zachovania pamiatkovych
hodnét, slohovy vyraz, stavebno-technicky stav,
funkéné vyuzitie (pévodné, sticasné, navrh
budticeho vyuzitia), stuperi exaktného poznania
autenticity pamiatky a moznosti ziskania
dostatoénych podkladov na rehabilitdciu na
zvladnutie kompletnej odbornej pripravy
obnovy pamiatky je potrebné zabezpecit
doplnujtice prieskumy a podklady.

Na zédklade uvedenych kritérii optimalna
koncepcia obnovy predmetnej architekttiry je
metdda slohovej rekonstrukcie. Stavba si do
dnesnych ¢ias napriek havarijnému stavu
zachovala svoj autenticky vyraz v hmotove;j,
priestorovej skladbe. Absencia zachovania
detailov (dvere, oknd, almemor, osvetlenie,
mreZe galérie, dron hakodes, mobilidr) musia byt
predmetom dopliiujiiceho pamiatkového
vyskumu (archivne materidly, muzedlne zbierky,
fotofond). V pripade netispesnosti doplnenia
informécii je potrebné doplnit ich kontextudlnym
novotvarom.

Z hladiska funkéného vyuzitia p6jde o navrh
prevadzkovo zhodny s pdvodnou funkciou, t. j.
kultirno-spolocenské a muzedlne vyuzitie.
(Prezentécia zidovskej kultiry, Zidovskej
ndboZenskej obce v Stupave, prednasky,
audiovizudlne programy pre mlddez, pracovné
dielne mlddeze v oblasti zidovskej kulttry

a tradicii.) Takato prevadzka by nepriniesla
ziadne zasahy vyvolavajice zmenu dispozicii,
teda je bez ndrokov na akékol'vek negativne
zasahy do pamiatky.

Potrebné poziadavky na dalsie priestory
(hygiena, sklady, kanceldria lektorov a pod.) by
sa mohli riesit mimo vlastného objektu
prendjmom priestorov v najblizSom okoli alebo
dostavbou s priznanim obdobia jej realizacie —
novotvarom.
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SYNAGOGA V BARDEJOVE

Historicky, hospoddrsky a demograficky vyvoj
Zidovského suburbia

O existencii zidovského obyvatel'stva v meste
svedcia spravy v mestskych bardejovskych
danovych knihdch az v 16. storo¢i. Z najstarsich
v listine zachytenych tidajov je to darovy doklad
z roku 1599, ked st prvy raz medzi danovnikmi
evidovani i Zidia. V archivélidch mesta sa
nachddza aj list z roku 1599 od Zidovského lekara
Anselmusa Eephrinusa z Krakova, adresovany
mestskej rade ako vyzvu k svojim stikmenovcom
k zboznosti, ktord sved¢i o trvalom usadeni
végsieho poétu Zidov v Bardejove. Bardejov

v tom case ako bohaté trhové mesto s rozvinutym
obchodom daval predpoklad na usadenie
zidovskych obchodnikov a bankdrov, nakolko
mal vyznamné postavenie na starej obchodnej
ceste z juhu na sever, a to z Budina na Krakov

a vov s mnohymi vysadami krafovského
mesta /**/. V ndslednom obdobi sa so zmienkami
o Zidoch v Bardejove stretdvame predovsetkym
v dattovych sipisoch. Ci Zidia v tomto obdobi Zili
v rdmci opevneného mesta, alebo uz v lokalite
neskorsieho suburbia, to nebolo dosial
preskimané.

Koniec 18. storo¢ia pod vplyvom nepokojov

a pogromov cely vychodoslovensky region
ovplyvnila pristahovalecké expanzia Zidov

z byvalého Velkopolska po jeho rozdeleni

a zacleneni juznych oblasti do habsburskej riSe.
Zidovsky pristahovalci najma z Halice

a Podkarpatskej Rusi sa popri uz existujtcej
komunite usadzuju i v Bardejove.

O mnohopocetnosti pristahovalcov sveddi aj
vznik novych komunit v okoli najmé v Zborove,
Stropkove, Raslaviciach, vo Svidniku,

v Tro¢anoch, Kurime i dalsich, zrejme pre
neochotu Bardejovéanov k prijatiu takého
velkého poctu zidovskych pristahovalcov vo
svojom meste. Je pravdepodobné, Ze v tomto
obdobi bol polozeny zédklad budticeho suburbia
za hradbami mesta. Lokalita suburbia
ohranic¢end Mlynskym potokom totiz plne
vyhovovala talmudskym predpisom. Tu si
bardejovski Zidia zacali budovat i svoju
synagogu. O usadeni sa zidovského
obyvatelstva priamo v meste po vydani
toleran¢ného patentu Jozefom II. v roku 1783
sved¢i mnozstvo modlitebni priamo

v historickom jadre. Bardejovski Zidia boli
stiipencami chasidizmu, ktory priniesli so sebou
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vo viacerych migra¢nych vinach. Ortodoxny
judaizmus si zachovali i po vieZidovskom
celouhorskom kongrese konanom v Budapesti

v roku 1869. Spojenie s chasidmi v pévodnej
vlasti si udrziavali aZ do roku 1942, ked Zidia

z Bardejova o okolitych obci boli deportovani do
nacistickych koncentra¢nych taborov. Pocet
deportovanych priamo z bardejovskej synagégy
bol 3 700 'udi, o ¢com vyddva smutné svedectvo
pamitnd tabula umiestnend na prieceli
synagégy. Cinnost zidovskej ndbozenskej obce
sa po vojne neobnovila. Z koncentraénych
taborov sa vratilo prili§ mdlo obyvatelov, i ti,
ktori sa vratili, dali prednost vystahovalectvu,
predovsetkym do Izraela i mnohych inych
eurdpskych i svetovych lokalit. Sticasny stav
zidovskej komunity predstavuje pocet mensi ako
10, ¢o neumoznuje ¢itanie tory, teda judizmus sa
v Bardejove nepraktizuje. Sprdvcom jedinej
budovy zo suburbia, byvalych ritudlnych
kipelov dnes nefunkénych je pdn Maximilidn
Spira, ktory sticasne udrZiava i zidovsky cintorin.
V lete roku 2003 pod z&stitou Icomosu, na
zaklade zdpisu historického jadra Bardejova

a jeho zidovského suburbia do Zoznamu
svetového kultiirneho a prirodného dedicstva
boli organizované pracovné dielne na hlbsie

STUPAVSKA SYNAGOGA,
NAVRH NOVEHO VYUZITIA PRE
MUZEUM ZIDOVSKE] OBCE

A KLUB MLADEZE, PRIZEMIE -
VIACUCELOVA SALA, ATELIER
A &P, BRATISLAVA, FERIANC, D.
A KOL., 2003.

THE SYNAGOGUE IN STUPAVA,
DESIGN OF NEW USE FOR THE
MUSEUM OF JEWISH
COMMUNITY AND YOUTH
CLUB, GROUND FLOOR - MULTI-
FUNCTIONAL HALL, ATELIER

A &P, BRATISLAVA, FERIANC, D.
AND COL. 2003.

STUPAVSKA SYNAGOGA,
NAVRH NOVEHO VYUZITIA -
GALERIA, MUZEUM, ATELIER

A &P, BRATISLAVA, FERIANC, D.
A KOL., 2003.

THE SYNAGOGUE IN STUPAVA,
DESIGN OFNEW USEGALLERY,
MUSEUM, ATELIER A & P,
BRATISLAVA, FERIANC, D. AND
COL., 2003.



HISTORICKA MAPA BARDEJOVA
~CAST SUBURBIA.

HISTORICAL MAP OF BARDEJOV
- PART SUBURBIUM.

AREAL SUBURBIA,
ZASTAVOVACI PLAN -
PODORYSY PRIZEMIA.

SUBURBAN AREA., BUILDING
PLAN, GROUND-PLANS OF
GROUND FLOOR.
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poznanie identity a dejin bardejovského
zidostva. Izraelsky Studenti pocas mesacného
pobytu mapovali tidaje z ndhrobnych kamernov
bardejovského cintorina i prekladali a dopliali
netiplne zachované texty z bardejovskej
synagogy. Ich vyskum, ktory bude vydany
kniZne, urcite obohati nase pomerne kusé,
archivnymi pramefimi nepotvrdené

informdcie.

Doterajsie literarne zdroje sa v otdzkach
konkrétnych datumov a chronolégit
bardejovskych Zidovskych rodin zna¢ne lisia. Ide
predovsetkym o tstnu tradiciu viaZucu sa k rodu
Nathana Gutmana spojeného s vystavbou
synagdgy a jeho manZzelky Rachel, oznacovanej
za matku bardejovského Zidovstva. Tento tidajne
polozil zédklady synagégy v roku 1771. Jeho
predcasnd smrt mu neumoznila synagégu
realizovat. Synagégu dokoncil az po mnohych
rokoch jeho zat Izak. Najnovsi vyskum
potvrdeny prekladom kamennej tabule

s chronostikonom, umiestnenej nad vstupom do
hlavnej sdly starej synagégy potvrdzuje
dokondenie stavby 13. augusta 1817 /177,
Objasnenie tohto tidaja vnieslo jasno do
réznorodého datovania /%’

Urbanisticko-architektonicky vyvoj
Zidovského suburbia

O zaloZeni suburbia nemdme Ziadne archivne
potvrdené spravy ani materidlne dokazy. Prva
potvrdena informdcia je aZ z roku 1877
zachytavajtica suburbium v jeho dnesnej lokalite
na katastrdlnej mape mesta Bardejov. Bolo
lokalizované pred zapadnou mestskou branou
zvanou Latinskd. Od6évodnene sa vSak mézeme
domnievat, Ze v tejto lokalite sa Zidovské
obyvatel'stvo usadilo uz v burlivom 18. storodi,
v dosledku pristahovaleckej viny z byvalého
Velkopolska. Tento predpoklad umociiuje
skuto¢nost vyhodnej polohy, z jednej strany
chraneného tizemia hradbami mesta a z druhej
strany chrdanenej ohybom Mlynského potoka.
Lokalita s dostatoénym mnozstvom vody

a uzavretim navyse plne vyhovovala
talmudskym predpisom. Zachovdvajtic vieru
otcov si pristahovalci pri svojich obydliach
vybudovali zrejme dreveni modliteb1iu alebo sa
schddzali v dome rabina. Koncentracia
zidovského obyvatelstva, jeho spétost a staly
kontakt s p6vodnym polskym prostredim, kde
vystavba kamennych synagég bola zvycajnd uz
v 16. storodi a ttizba po dodstojnom bozom stanku
sa napltia v Bardejove az polozenim zakladov
starej synagdgy na konci 18. storocia. Jej
uskutoc¢neniu podla uvedenych najnovsich
vyskumov doglo az v roku 1817 7%/,

Novsia katastrdlna mapa z roku 1938 predstavuje
synagogu tak, ako bolo zvykom v centre
suburbia, obklopenti spolo¢enskou i obytnou
chraniacou zastavbou. Stavby boli murované, ale
mnohé iba drevené. Spolocenské potreby
zidovskej komunity v 19. storo¢i doplnili stavby:
budova zhromazdenia (Beth Hamidras),
zidovské kipele (Mikve), ritudlne jatky (Slachty),
kotolna a expanznd veza zabezpecujtica ohrev
vody pre ritudlne kipele. Z dnes uz
nejestvujticich st to zidovsky hostinec a mlyn pri
potoku. Mlynsky potok tectici popri severnom
hradobnom systéme mesta vtekajtici na
severovychode mesta do rieky Topla na dnesnej
mape ani v redli uz v Bardejove nendjdeme.
Asanovand bola i celd obytna zastavba
zidovského suburbia a prestavany cely povodny
Dlhy riadok.

Sicasny stav zachovania Zidovského suburbia
a vyuzitie synagoégy
Stucasny stav predstavuje len torzo z byvalej
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zastavby suburbia. Zachované sakralne

a spolocenské budovy Zidovskej obce vsak
dévaju jasny dokaz o kultire a vyzname
zidovskej komunity v Bardejove. Bardejovské
suburbium je na Slovensku jediné, ktoré
predstavuje uceleny urbanisticky okrsok
zidovskej kultiry. Napriek tomu vSetky
zachované objekty st vo velmi zlom stavebno-
technickom, ba priam havarijnom stave. Od
deportacie Zidovského obyvatelstva v roku 1942
boli objekty ustavicne devastované. Az do
sticasnosti st v nich uskladnené sanitarne
zariadenia a Zeleziarsky tovar. Na objektoch sa
nevykondva Ziadna tidrzba. O zdchranu tejto
urbanity sa poktsali pracovnici Pamiatkového
tradu uZz v sedemdesiatych rokoch

20. storotia /%"’

O ozivenie zdujmu o ttito vyznamni pamiatku
sme sa pokuisili i na Fakulte architektiry, Katedre
obnovy pamiatok a tvorby v historickom
prostredi, spracovanim viacerych stidii.
ZvySeny zaujem o suburbium nastal po navsteve
expertaIcomosu architekta Soldra z Izraela, ktory
po obozndmeni sa s navrhovanou lokalitou
pozadoval doplnenie ndvrhu na zapis do
Zoznamu svetového kultirneho a prirodného
dedicstva.

SYNAGOGA

Dvadsatdva rokov preslo od tej doby, o ruky Jozefove
poloZili zdklady tohoto domu. Ale v tucnote jeho rokov
ho vytrhla smrt z ndsho kruhu a budova ostala
nedokoncend.

Tt11 a bodlac skoro rdstli v jej paldcoch, pokym tito
Cestnd funkcia nepripadla jeho zatovi.

A prisiel Jicchok a svoje ruky prosebne dvihal

k V8emohticemu, nespali jeho oci, neodpocival
a neuspokojil sa dovtedy, kym mu Pan
nepomohol.

A prica sa dokoncila proého diia mesiaca elul roku 5577.
Nech je tato budova naveky svatyiou.” /2!
Bardejovskd synagdéga bola doteraz uvadzana vo
vsetkych doterajsich odbornych materidloch ako
najstarsia zachovana synagdéga na Slovensku so
zaradenim do okruhu polského vplyvu,
odvodené z tvovského typu synagég /.
SLOHOVA ANALYZA A SUCASNY
SLOHOVY VYRAZ

Tak ako pre synagdgy je vSeobecne platné, Ze vo
svojom interiéri sa dosledne riadia predpismi
talmudu, ich exteriér sa prispésoboval miestnym
podmienkam i slohovym prejavom svojej doby.

BARDEJOV, POHLAD NA
RITUALNE KUPELE Z MLYNSKE]
ULICE - SUCASNY STAV.

BARDEJOV, THE VIEW OF
RITUAL BATHES ON MLYNSKA
STREET - CURRENT STATE.

Foto Alexandra Lakatov, 2002.

BARDEJOV, POHLAD NA
SYNAGOGU A BUDOVU
ZHROMAZDENIA - SUCASNY
STAV.

BARDEJOV, THE VIEW OF THE
SYNAGOGUE AND THE
BUILDING OF ASSEMBLY ~
CURRENT STATE.

Foto Alexandra Lakatova, 2002.

Toto je preukazatelné i na bardejovskej
synagoge. Pamiatkovy vyskum z rokov 1988 —
1990 PhDr. Sefédkovej architektiru bardejovskej
synagogy v plnom rozsahu jednoznacne
zarad'uje do klasicizmu. Ostatné novsie budovy
spolocenského centra suburbia st eklektické so
silnym vplyvom domacich stavitelov. Synagdga
od svojho vzniku zrejme nebola prestavovana.
Zachovala si vSetky vyrazové prostriedky
povodnej vystavby. Z pévodnej architektiiry
dnes absentuje kryty vstup a schodisko do
zenskej Casti, ktorych jasny odtlacok sa
zachoval na celnej fasdde. Vernt podobu tohto
nastupu zobrazuje i zachovand dobova

kresba.

Povojnové utilitarne, skladové vyuzitie ,budovy
zhromazdenia” doplnilo stavbu o vstavanu
ocelovi konstrukciu deliacu velkopriestor na
dve podlazia. Vyraznd avsak odstranitelna
zmena sa realizovala ¢iastoénym zamurovanim
okennych otvorov na ritudlnych kiipeloch. Jatky
boli demolované.

OPIS ARCHITEKTURY A JE] VYTVARNEHO
DOTVORENIA

Stard synagéga v Bardejove je typickym
prikladom polskej sakrédlnej zidovskej



BARDEJOVSKA SYNAGOGA,
INTERIER - DETAIL
ORNAMENTIKY V ZAKLENUTL

THE SYNAGOGUE IN BARDEJOV,
THE INTERIOR - DETAIL OF
ORNAMENTS ON VAULTING.

BARDEJOVSKA SYNAGOGA,
PODORYS PRIZEMIA.

THE SYNAGOGUE IN BARDEJOV,
GROUND-PLAN OF GROUND
FLOOR.
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architektiiry I'vovského typu. Hlavna séla je
zaklenuta deviatimi klenbami na Stvoricu
centrdlne umiestnenych mocnych pilierov, medzi
ktorymi je umiestneny almemor, teda re¢nisko
tak, aby ku vSetkym pritomnym malo rovnaku
vzdialenost dobru viditelnost i pocutelnost. Nad
almemorom je klenba v tvare malej kopulky.
Smerom k vychodu bol orientovany svétostanok
—daron hakodes, ku ktorému vedu typické stupne.
Vlastnd hmota synagégy je postavena na
jednoduchom pédoryse obd{Znikového tvaru

o rozmeroch s dfZkami stran 21,60 m a 20,60 m

s priemernou sirkou 14 m. Vyska tela kubusu je
12,65 m /**/. Hmota je ukonden4 vysokou
manzardovou strechou.

Interiér synagégy ma pomerne jednoduchy
podorysny rozvrh. Vstup do synagégy bol

z juznej strany zvyrazneny rizalitom, ktory sa
nezachoval. Vstupuje sa do zahlbenej predsiene.
Z nej je pristup do hlavnej sély i miestnosti za
predsieniou, zrejme podla zvyklosti ucebiiou,
ktora je taktiez prepojend s modlitebriou. Hlavna
séla, ktorud predstavuje muzskd modlitebnia, je
prevyseny priestor cez dve podlaZia

s devitklenbovym zaklenutim. Zensku Cast
predstavuje galéria umiestnend nad predsiefiou
i zadnou miestnostou, ktord je zaklenutd dalsimi
tromi klenebnymi polami. Na galériu viedlo dnes
uz nejestvujlice vonkajsie schodisko.

Juzné hlavné priecelie pozostdva dnes uz len

z dvojice obdlZznikovych okien so segmentovymi
oblikmi a torza vstupného rizalitu. Okna st
lemované tizkym pasom Sambrany ozdobenej

v strede hornej casti klendkom. Medzi oknami je
inStalovand kamenna platna venovand pamiatke
deportovanych Zidov. Nad vstupnym otvorom
do prizemnej muZzskej Casti sa nachddzal vstup na
zensku galériu. Na starsich fotografidch vidiet
torzo rizalitu. Jeho fasdda pozostdvala

z vysokého arkddového obliika oproti vstupu na
Zensku galériu, po strandch ktorého bola dvojica
vysokych pilastrov spocivajticich na sokloch

v hornej ¢asti zdobenych profilovanymi rimsami.
Patky pilastrov mali tvar Stvorca so zrezanymi
hranami. Hlavice pilastrov mali Stylizovany raz
toskdnskeho radu s dekora¢nym cabrakovym
motivom. Rizalit bol ukonceny pdsom korunnej
rimsy, prebiehajticou celou stavbou v podstresi.
Zapadna fasdda je preclenend trojicou okien
osvetlujucich Zenski galériu. V strede je
umiestneny okulus a po stranach stvorcové
okenné otvory zaklenuté segmentovym
obltiikom, bez Sambran.

V hornej Casti severnej fasady st tri oknd. Dvojica
okien osvetlujtica priestor hlavnej modlitebne je
velkostou zhodnd s oknami juznej fasady, ale bez
Sambran. Tretie okno v stene babinca je mensie
a tvarovo zhodné s oknami zdpadnej fasady. Pod
nim st dva otvory, ktoré boli v minulosti
dvojicou okien osvetlujicich priestory ucebne.
Vychodnd fasdda md po stranach dve okna
totozné s dvojicou okien na severnej fasade.
Vstupna predsien je oproti terénu zapustend
odvastupne. Dalsie prehfbenie vykazujeihlavna
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sdla. Toto zniZenie roviny podlahy hlavnej
modlitebne oproti okolitému terénu ma povod
v stavebnych zvykoch polskych synagég /**/.

V predsieni vedla vstupu je osadend kamenna
nadoba na omyvanie riik. Predsier je prepojena
na ucebiiu pod galériou. Zo vstupnej haly sa cez
segmentovy priechod schadza dole do hlavného
priestoru. Nad vstupom je umiestneny
chronostichon. Na protifahlom - vychodnom
muire sa nachddza vyklenok po znicenom
svatostanku, ku ktorému vedd Styri stupne.
Nad nim boli p6vodne umiestnené tabule
Desatora. Po oboch stranach svétostanku je
Stvorica nik ukoncenych oblikom. V interiéri
modlitebne sa zachovali hebrejské

népisy /.

Medzi §tvoricou pravouhlych stfpov sa na
vyvySenom pédiu nachddza bima. Bola
pristupna zo severu a juhu piatimi stupfiami,
zvy3sné dve strany boli v minulosti ohradené
ocelovym zabradlim. Priestor hlavnej sély je
zaklenuty podla pol'skych vzorov deviatimi
polami klenby tvaru pruskej placky. Polia
klenieb nie sti zhodné. Najmensia v tvare kopuly
je klenba nad bimou. Klenby v 19. storoci boli
bohato pomalované pomocou secesnej sablény
v sytych farbach. Na okrovom pozadi je to
fialovo-modro-cerveny maursky dekoér
$tylizovanych rastlinnych ornamentov. Castym
dekora¢nym prvkom je i Sestcipa Davidova
hviezda. T4 tvori aj tistredny motiv centrdlnej
klenby nad bimou. V kopulke sii na modrom
pozadi — symbolickej nebeskej oblohy
namalované hviezdy.

Priestor pre Zeny na druhom podlazi spéja

s muzskou castou trojica arkad, ktorych vyska je
rovnakd a Sirka kopiruje rozpétie klenbovych
pasov v hlavnej séle Priestor bol pévodne z velkej
sdly oddeleny mrezami. V Zenskej casti, tzv.
babinci je vymalba klenieb skromnejsia. V strede
poli st plastické ruzice s otvormi na zavesenie
lustrov.

Mobilidr synagégy sa nezachoval.
KONSTRUKCNE A MATERIALOVE RIESENIE
Stavba synagogy je postavend na kamennych
zakladoch bez podpivnicenia. Urcitd cast
zapustenej stavby je z lomového kamena
viditelného v Castiach opadanej omietky najma
v ndroziach. Ostatnd Cast je vymurovana z tehdl
pInych metrického rozmeru. Také st aj vietky
klenby a klenbové pasy. Z tehdl st vymurované
i $tyri vniitorné stlpy $tvorcového prierezu.

Vniitorné i vonkajsie steny si omietnuté
vapennou omietkou s pieskom zemitej aZ
oranzovej farby z miestnych zdrojov v pomerne
tenkej vrstve, z ktorej je zrejma jej
jednovrstevnost bez dodato¢nych tprav.
Strecha je vybavena drevenym tesarskym
krovom s jednoduchym latovanim

a oplechovanim.

STAVEBNO-TECHNICKY STAV
Stavebno-technicky stav synagégy treba

BARDEJOVSKA SYNAGOGA,
PODORYS POSCHODIA
(GALERIE ZVANE] BABINEC).

THE SYNAGOGUE IN BARDEJOV,
GROUND-PLAN OF THE FIRST
FLOOR (THE GALLERY CALLED
BABINEC).

BARDEJOVSKA SYNAGOGA,
POHI.AD NA BUDOVU
ZHROMAZDENIAASYNAGOGU.

THE SYNAGOGUE IN BARDEJO,
THE VIEW OF THE ASSEMBLY
BUILDING AND THE
SYNAGOGUE.

BARDEJOVSKA SYNAGOGA,
POHLAD NA BUDOVU
ZHROMAZDENIA A REZ
SYNAGOGOU.

THE SYNAGOGUE IN BARDEJOV,
THE VIEW OF THE ASSEMBLY
BUILDING AND THE
SYNAGOGUE.

BARDEJOVSKE SUBURBIUM,
POHLAD NA RITUALNE KUPELE
A KOMPLEX BUDOV SUBURBIA
ZJUHU.

BARDEJOV’S SUBURBIUM,
SOUTHERN VIEW OF RITUAL
BATHS AND THE COMPLEX.
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hodnotit ako havarijny.

Objekt je v podstate odstrojeny od vsetkych
vyplni, otvorov, svatostanku, mreZzi galérie

a bimy. Vykazuje znacné statické poruchy.
Omietky exteriéru a interiéru su velkym
podielom destruované. Objekt vykazuje
mimoriadny stupen zavlhnutia od zemnej
vlhkosti. Pre kompletné zhodnotenie stavebno-
technického stavu je potrebné zaistit dopliujtice
prieskumné prace, ktoré mozno uskutocnit az po
spristupneni galérie.

— STAV OKOLIA STAVBY

Tak ako vlastnd synagdga i dalsie zachované
stavby suburbia a ich okolie vykazuji absolttne
zanedbanie idrzby. V podstate ide o utilitdrne
skladové vyuzitie, neddstojné z hfadiska funkcie
indrokov na prevadzku. Negativnym zdsahom
do prostredia je i neddvna vystavba
supermarketu v bezprostrednej blizkosti aredlu
suburbia.

STAV ZACHOVANIA
KULTURNOHISTORICKYCH HODNOT
Bardejovska synagoga je jednou z dvoch

z najstarsich synagég na Slovensku. Popri
stupavskej synagoge je dnes uz ojedinelym
typom synagdg postavenych pod vplyvom
polskych utecencov undsiv $irSom okoli v prisne
formovanych reguliach zodpovedajticich
ortodoxnému judaizmu. Z tohto dévodu ju
hodnotime z hladiska typoldgie ako ojedineli

a jedinecnd. K jej mimoriadnym hodnotam patri
ihodnota autentickosti a integrity, a to v pravom
zmysle slova pévodnosti, bez dalsich
dodato¢nych tiprav a prestavieb.
Mnohopocetnost a vyznam bardejovskej
zidovskej komunity sa prejavila i vo velkosti
architektiry synagégy i dalsich stavbéach
suburbia, ¢im bol dobudovany velkorysy
komplex nemajtici obdobu na naSom tizemi.
Kultirnohistorické hodnoty suburbia boli
ocenené i jeho zapisom do Zoznamu svetového
kultdrneho a prirodného dedicstva.

NAVRHOVANA KONCEPCIA
PAMIATKOVE] OBNOVY

Tak ako pri stupavskej synagoge za
determinanty volby metédy obnovy treba
povazovat: mieru zachovania pamiatkovych
hodnét, slohovy vyraz, stavebno-technicky stav,
funkéné vyuzitie, stupen exaktného poznania
autenticity pamiatky a moZnosti ziskania
dostato¢nych podkladov na rehabilitdciu. Na
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zaklade uvedenych kritérii optimdlna koncepcia
obnovy predmetnej architektiiry je metéda
slohovej rekonstrukcie. Stavba si do sti¢asnych
Cias napriek havarijnému stavu zachovala
autenticky vyraz v hmotovej, priestorovej
skladbe. Absencia zachovania detailov (dvere,
oknd, almemor, osvetlenie, mreZe galérie, dron
hakodes, mobilidr) musia byt predmetom
dopliiujiceho pamiatkového vyskumu (archivne
materidly, muzedlne zbierky, fotofond).

V pripade netispesnosti doplnenia informadcit je
potrebné doplnit ich kontextudlnym
novotvarom.

Z funkéného hladiska vzhladom na absenciu
zidovskej ndboZenskej obce v Bardejove

a neredlnost pdvodného vyuzitia p6jde o ndvrh
prevadzkovo zhodny s poévodnou funkciou, t. j.
kultdrno-spolocenské a muzedlne vyuzitie so
zabezpecfenim pietnej pripomienky holokaustu
a prezentaciou zidovskej kulttry.

Nové vyuzitie nesmie podmienit nevhodné
zasahy vyvolavajtce priestorové zmeny, zmeny
dispozicie a potlacenie architektonickych

a vytvarnych prejavov zidovskej kulttiry,
respektive autenticity pamiatky. Potrebné
poziadavky na dalSie priestory (hygiena, sklady,
kanceldria lektorov a pod.) by sa mohli riesit
mimo vlastného objektu synagégy v pomocnych
priestoroch v budove byvalého zhromaZdenia.

ZAVER

Cielom skiimania zachovanych najstarsSich
synagdg na Slovensku bolo hlbsie poznanie ich
kultirnohistorickych hodnét, potvrdenie ich
typologického, ¢asového a slohového zaradenia,
ako i porovnanie a objasnenie vztahov medzi
pol'skou synagogélnou architektirou (templov)
na tizemi byvalého Velkopol'ska a nasimi
zidovskymi sakrdlnymi stavbami.

Vyskum pri oboch skiimanych architekttiirach
jednoznacne potvrdil ich hlavné ovplyvnenie
prototypom mnohych dalsich synagég, to jest
Predmestskou synagégou z Lvova /2%, ale

i dalsich polskych synagdg, ako je synagoga

z mesta Pincow /*/ a Velk4 synagéga z mesta
Rzeszéw /%%,

Pri oboch synagégach, tak v pripade stupavskej,
ako i bardejovskej ide o zaklenutie modlitebne
deviatimi polami klenby, ktoré nesie §tvorstipie
s centrdlne umiestnenou bimou podla I'vovského
vzoru. Takéto rieSenie umozZnilo jednak
velkorysy rozvrh chramu, zodpovedajuci
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mnohopocetnosti Zidovskej komunity, ale

i definitivne potvrdenie umiestnenia bimy podla
poziadaviek talmudu.

Dispozi¢né rieSenie oboch nasich synagoég vsak
siahlo este k starSiemu vzoru. Obdobne ako
synagéga v polskom Pincowe maju predsient

a depozitdr umiestneny na severnej strane so
zenskou galériou pristupnou z exteriéru nad
nimi. Typické je i zna¢né zapustenie oboch
synagdg do terénu, ktoré taktisto potvrdzuje
polsky vplyv.

Kym interiér oboch synagég prisne dodrziava
svoje importované vzory, exteriér stavieb
podlieha doméacim zvyklostiam a slohovym
prejavom obdobia svojho vzniku. Obe stavby
slohovo zaradujeme do klasicizmu. V pripade
stupavskej synagégy s retardovanou barokovou
ozvenou.

Z hladiska ¢asového zaradenia vyskum priniesol
novy poznatok. VSeobecne uvadzané prvenstvo
bardejovskej synagégy vyskumom nebolo
potvrdené. Vzhladom na velky ¢asovy odstup
od zacatia vystavby po jej dokoncenie v roku
1817 ju zarad'ujeme na druhé miesto — za
stupavsku synagégu, ktorej rok vystavby je
jednoznacny 1803.

Podrobnejsie stidium typoldgie pol'skych
synagog nas privadza k zdveru, Ze synagogy

v Bardejove a v Stupave sti jediné zachované
synagogy I'vovského typu v byvalom
Ceskoslovensku, a ze moravska synagéga

v Mikulove uvddzand ako jediny I'vovsky templ
v Cechéch, vzhfadom na typ zaklenutia
nevychddza zvovského vzoru, ale z laricutského
prototypu. Této skutocnost zvysuje
kultidrnohistorické hodnoty nasich synagég

z hladiska ojedinelosti a jedine¢nosti, lebo ani
dalsie uvddzané synagogy deviatklenbového
I'vovského typu na naSom tizemi uz nemozno po
ich zaniku detailne v teréne preskimat a ich
typologické znaky verifikovat. Archivny
materidl na vyskum tychto synagég je
nedostatocny.

Vyskum stupavskej a bardejovskej synagégy bol
zamerany aj na objasnenie importu pol'skej
stavebnej kulttiry do predmetnych lokalit. Zatial
¢o polsky vplyv na Bardejov je preukazatelny
najmé prichodom Zidov z pohraniéného mesta
Nowy Sacz i inych pol'skych miest, ktori si
predstavy o svojom svitostanku

amodlitebni /?*/ prinasali zo svojich materskych

diaspdr, s ktorymi i nadalej udrziavali kontakt az
do roku 1942, ked Zidovské nabozenskd obec

v Bardejove zanikla. Pol'sky vplyv na vystavbu
synagogy v Stupave sa nam nepodarilo
konkretizovat. Ako uvddzame v historickom
vyvoji stupavského suburbia, orientécia Zidov
v Stupave bola predovsetkym na dnesnu
Bratislavu a neskor na Vieden.

Na zéklade terénneho vyskumu s polutovanim
musime konstatovat neddstojné vyuzitie

a havarijny stav oboch skiimanych synagég,
napriek ich velkym kultidrnohistorickym
hodnotam. Vojnové udalosti i povojnova
ignordcia k pamiatkam Zidovskej kultiry
odstdila tieto historicky, architektonicky

i vytvarne cenné objekty na utilitirne, nevhodné
vyuzitie bez akejkolvek priebeznej udrzby.
Objekty sice na zdklade svojich pamiatkovych
hodnét boli zapisané do Ustredného zoznamu
pamiatkového fondu /**/, ale povinnosti
vlastnikov (mesto Stupava a mesto Bardejov) sa
v zmysle zakona dosial nenaplnili.

Zidovské ndbozenské obce v désledku
holokaustu v oboch pripadoch zanikli a po vojne
neboli obnovené, preto pri zachrane tychto
vzéacnych architektir nemoze ist o rehabilitaciu
ich pévodnej funkcie. Pamiatkova starostlivost
sa preto musi vyrovnat s otdzkou revitalizacie

a primeraného doéstojného vyuZzitia tohto
kultirneho dedicstva.

Stav zachovania a moZznosti rehabilitacie
znic¢enych architektonickych ¢lankov
determinujii budicu obnovu oboch synagég

z metodického hladiska, ako slohovo
rekonstrukéni obnovu s uplatnenim
kontextudlnych novotvarov vSade tam, kde nie je
mozné exakiné poznanie historického
architektonického a vytvarného rieenia.
Napriek oceneniu hodnét bardejovského
suburbia, spolu s mestskou pamiatkovou
rezervaciou Bardejov, jeho zapisom do Zoznamu
svetového kultirneho a prirodného dedicstva

v roku 2000, ako i preukazaniu hodnét
jedinecnosti a prvenstva stupavskej synagégy na
nasom tizemi, ich zdchrana a obnova doteraz nie
je redlne zaistend. Grafické navrhy obnovy

a plnohodnotného vyuZzivania tychto kultirnych
pamiatok ostdvaju zatial len ako vyzva na ich
zachranu. Takouto vyzvou na zdchranu chce byt
i predloZeny prispevok o ich hist6rii

a kultirnohistorickych hodnotach.



158

ZACHOV.

JARA LALKQVA: SYNAGOGY DEVATKLENBOVEHO TYPU V STUPAVE A BARDEJOVE: NAJSTARSIE
NA SLOVENSKU / Nine-bay Synagogues in Stupava and Bardejov: the Oldest Preserved in Slovakia

POZNAMKY

10

14

16

17

18

BARKANY, Eugen - DOJC, Ludovit: Zidovské nabozenské
obce na Slovensku. Bratislava, Vesna 1991.

BORSKY, Maros (vedtici prace) — Studenti: HRIN, Juraj -
SCEPANOVA, Lydia — SREFANOVICOV, Zuzana:
Synagéga v Stupave. Studentska praca, FA STU 2001 /2002.
SVANTNEROVA, Jana: Pribeh Starej synagégy

v Bardejove. Studentskd semestralna praca, FiF UK
Bratislava, 2003.

BARKANY, Eugen: Zidovské pamiatky na Slovensku.
1963, s. 77, Archiv Pamiatkového tradu v Bratislave.
DVORAK, Pavel: Zlats kniha Bratislavy. 1993, 1995, s. 338.
Bratislavské geto v tomto obdobi bolo ,inter muros” vo
vychodnej casti opevneného mesta na dnesnej Nedbalovej
ulici.

BARKANY, Eugen: Zidovské pamiatky na Slovensku.
1963, Archiv Pamiatkového tiradu v Bratislave, s. 78.
Moric Herzog — posledny stupavsky rabin, ktory viedol
obec do svojej smrti v roku 1942.

BARKANY, Eugen: Zidovské pamiatky na Slovensku.
1963, Archiv Pamiatkového uradu v Bratislave, s. 77.
KLENOVSKY, Jaroslav: Zidovské pamatky Moravy

a Sliezka. Vydavatel'stvo ERA, 2001, s. 17.

MESTAN, Pavol - KRIVOSOVA, Janka - KISSOVA,
Darina: Synagégy na Slovensku. SNM - Miizeum zidovskej
kultiry, Edicia Judaica Slovaca, Bratislava 2002, s. 12 — 14.
BARKANY, Eugen: Zidovské pamiatky na Slovensku 1963,
s. 83 Archiv Pamiatkového tiradu Bratislava.

Podla zidovského zakona sa veci obsahujtice Bozia meno
nesmeli nicit, preto sa uskladriovali v tychto napoly
posvitnych skladistiach.

Meziiza shizila na uloZenie zvitku pisma v kovovej alebo
drevenej schranke. Veriaci pred vstupom do synagégy, na
znamenie stihlasu s vierou poloZenim prstov pravej ruky
a symbolickym bozkom specatil svoju vieru.

Zachovana synagéga v Mikulove nie je viak pravym typom
s deviatimi klenbami. Jej prototypom je pravdepodobne
synagdga z pol'ského mesta Laricut. Stvorstlpie nesie sice
mali kupolku nad bimou, ale z neho vychddzaji len bohato
zdobené klenbové pésy, ¢im ostatny priestor je zaklenuty
len $tyrmi klenbonymi polami a kopulou.

Na zaklade IV. lateranskeho koncilu z roku 1215 necisty
obchod s peniazmi, teda menit a poZi¢iavat peniaze na
lichvu mohli len Zidia, a tak sa tomuto bankarskemu
remeslu plne venovali vo vSetkych obchodom a trhmi
prekvitajicich mestéch. Bardejov preto nebol vynimkou.
Preklad Mgr. Valeridna Trebalka z Instittitu judaistiky FiF
UK Bratislava z roku 2002 pre potreby semestrdlnej prace
posluchaéky FiF UK Jany Svantnerovej bol potvrdeny

i prekladom izraelskych studentov.

V literatire sa uvadzaji rozne datovania vystavby
synagogy:

- vystavba synagégy v rokoch 1725 — 1743, In:
SEFCAKOVA, Eva: Umelecko-historicky a architektonicky
vyskum Zidovského suburbia v Bardejove, SUPSOP
Bratislava 1980. s. 43;

- vystavba synagégy v rokoch 1771 — 1773, In: VICO,
Robert : Bardejov a Bardejovské kiipele , Datapress, Presov
1996;

— vystavba synagégy v rokoch 1771 - 1773, In:
HROMADOVA, Ludmila - HRIADELOVA, Renta:
Bardejov, Tatran, Bratislava 1977, s. 35;

— dokoncenie synagégy v roku 1830, In: BARKANY, Eugén
- DO]C, Ludovit : Zidovské ndbozenské obce na Slovensku,
Vesna, Bratislava 1991, s. 354;

19

20

21

23

24

26

27

28

29

— datovné do rokov 1725 - 1745, In : MESTAN, Pavol -
KRIVOSOVA Jana - KISSOVA, Darina : Synagégy na
Slovensku. SNM - Miizeum Zidovskej kulttiry, Edicia
Judaica Slovaca, Bratislava 2002, s. 12.

Toto datovanie meni doterajSie hodnotenie bardejovskej
synagogy ako najstarsej zachovanej synagégy na
Slovensku. Cim sa stupavska synagéga rokom svojej
realizdcie z roku 1803 dostdva na prvé miesto. Tento asovy
tdaj samozrejme nemeni vyznam a hodnotu bardejovskej
synagoégy, ako i jej uznanie zdpisom v Zozname svetového,
kultirneho a prirodného dedicstva.

Umelecko-historicky vyskum realizovala doktorka Eva
Sef¢dkovd a objekty zameral Ing. arch. Tibor Kalafts.
Zaciatkom osemdesiatych rokov bola vypracovana stidia
vyuzitia s ciefom zachranit tieto vyznamné pamiatky, vratit
do nich Zivot i déstojnti spomienku formou muzedlneho

i spolocenského vyuzitia.

Preklad Mgr. Valeridna Trebalka prevzaty z prace Jany
Svantnerovej z roku 2003 Pribeh starej synagégy

v Bardejove. Ddtum 1. elul 5577 Zidovského kalendara
zodpoveda diiu 13. august 1817 krestanského kalenddra.
Spolu so stupavskou synagégou st jediné zachované
synagdgy tohto typu na Slovensku, ba v celom byvalom
Ceskoslovensku. Obdobné synagégy v zemiach byvalého
Velkopolska a Nemecka podlahli vacSsinou skazdm druhej
svetovej vojny. Z tohto dévodu ide o velmi vyznamné
sakrélne stavby so vzorovym rieSenim v plnom ohlade
zohladfujicom poziadavky talmudu.

Udaje prevzaté zo zamerania Ing. arch. Tibora Kalaftsa,
Pamiatkovy trad v Bratislavv.

Zahfbenie sa vysvetluje fragmentom Zalmu 130:
Zhlbokosti voldm k Tebe, Pane.” Iné konkrétne nariadenie
sa totiZ v tére ani v talmude nespomina. DalSie vysvetlenie
zahlbenia chépe ako prakticky sposob riesenia vyskového
obmedzenia, ktoré bolo stanovené katolickou cirkvou

v jednotlivych mestdch. ISlo o to, aby synagéga nebola
vyssia ako krestansky kostol. V pripade Bardejova

s majestatnym Kostolom svitého Egidia v8ak tdto obava
neprichddzala do tvahy.

Najpravdepodobnejsie preto je vysvetlenie, Ze pociatocnd
nevyhnutnost spojend so symbolikou vytvorila tiito
charakteristickti értu pol'skych synagég. Takéto zapustenie
sa vyskytuje iba pri pol'skych a nemeckych synagégach

z 18. storocia a tam, kde sa usadili pol'ski emigranti.
Hebrejsky ndpis v modrej ndpisovej paske nad
svatostankom znie: , Keter tora”, ¢o v preklade znamend
,Koruna téry”. V napisovych paskach nad oknami po
strandch dron hakodes ide jednd o fragmenty Zalmu.
Vorstadt — Synagéga postavena v rokoch 1632 — 1633

v Pol'sku nazyvana Béznica Przedmiejska.

Téato synagoga z konca 16. a zaciatku 17. storocia ma
obdobny pédorysny rozvrh ako nase synagégy v Bardejove
a v Stupave. V nej v Pol'sku prvy raz ide o vystavbu, ked
v jednom architektonickom objeme sa realizovali v bloku

i pomocné priestory predsiene, depozitdra i Zenskej casti
zvanej babinec.

Béznica Nowomiejska v Rzeszove z konca 17. storocia ma
obdobny systém zaklenutia ako nase synagdgy s tym, ze
klenbové polia vychddzajiice z bimy st uZsie a majui
obdlznikové pddorysy.

St to synagégy v Nowom Sancze, Rzeszove, Dukle,
Stryzyzowe a Stoszowe.

Podla nového zékona, z roku 2002 o pamiatkovom fonde
zapisané do Ustredného zoznamu pamiatkového fondu.

Prispevok vznikol na FA STU v Bratislave v ramci projektu Synagoga
Slovaca 1/9054/02 podporovaného agentiirou VEGA.
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CONSERVATION
AND CHANGE
OF FUNCTION
OF SYNAGOGUES
IN THE KAZIMIERZ
DISTRICT IN CRACOW
AFTER 1989

Pamiatkovd ochrana synagog
v krakovskej sturti Kazimierz
a zmena ich funkcii po roku 1989

Stidia opisuje proces konzervdcie a zmeny funkcii
synagog a inyjch budov, v minulosti patriacich
krakovskej Zidovskej komunite, po roku 1989.
Prispevok sa nezameriava na architektiiru ako takii,
ale skor na jej zachovanie a osud historickyjch budov
pred padom komunizmu a po tiom, na nepochybné
tispechy restauracnyjch aktivit, ale aj na hrozbu, ktorii
predstavuje trhovd ekonomika pre historickii
architektiiru.

1. UVOD

Historickd sturt Krakova Kazimierz sa nachddza

v centre mesta. Architektonické dedic¢stvo Krakova je
rozmanité a pozostdva z mnohyjch cennyjch objektov
vrdtane synagog, kostolov, historickijch domov

a taktiez unikdtneho komplexu industridlnych budov
pochddzajiicich z 19. a zaciatku 20. storocia. Zidovské
geto (Oppidum Judaeorum) bolo vybudované

v Kazimierzi koncom 14. storocia a do velkej miery
zachovalo svoj unikdtny rdz (Krasnowolski 1988,
1992). Je to najlepsie zachovany komplex synagog

v Eurdpe, porovnatelny len s praZskym a bendtskym
komplexom. Podobne ako iné Zidovské Sturte v strednej
Eurdpe, po roku 1939 aj Kazimierz rijchlo upadal,
najskor vdaka nacistickej okupdcii a takmer viplnému
zniceniu Zidovskej komunity, a neskor kvoli
stahovaniu do tejto Sturte nizsich spolocenskijch
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vrstiev obyvatelstva a vseobecnému zanedbdvaniu
starostlivosti o staré budovy pocas socialistického
obdobia.

Na tipadok Kazimierza a naliehavii potrebu
starostlivosti o mestské prostredie sa poukazovalo

v osemdesiatych rokoch 20. storocia (napr.
Bogdanowski 1985), avSak snaha znova oZivif tiito
mestskii Stort ziskala vicsiu politickii podporu len
zaiatkom devitdesiatych rokov. Transformdcia
politického a ekonomického systému, navritenie
majetku predchddzajiicim majitelom a do velkej miery
zmena postoja k Zidovskému dedic¢stou dovolili
realizovat reStaurdtorské a konzervacné price vo
vicSine synagdg a inych budov, ktoré predtym patrili
Zidovskej komunite. Obnova synagog sa financovala
takmer vylucne verejnyymi prostriedkami
pochddzajiicimi z SKOZK (Spoteczny Komitet
Odnowy Zabytkow Krakowa), predstavujiiceho
unikdtny orgdn, podporovany predovsetkym fondmi
prezidenta Polskej republiky a poskytujiici znacné
financné sumy na restauracné price, najmdi v pripade
sakrdlnych a verejnijch budov.

2. RESTAURACNE A KONZERVACNE
PROJEKTY KRAKOVSKYCH SYNAGOG

Prvyj projekt zachovania synagogy vznikol

v osemdesiatych rokoch 20. storocia a pokracoval

v deviitdesiatych rokoch. Tykal sa restaurovania
synagogy Izaaka postavenej v rokoch 1638 — 1644.
Je to jedna z najmonumentdlnejsich krakovskijch
synagog, vybudovand v styjle manierizmu a baroka. Jej
autorom bol krdlovsky architekt G. B. Trevano.
Interiér synagdgy bol zniceny pocas druhej svetovej
vojny. Od roku 1957 po ciastocnej rekonstrukcii bola
budova pouZivand Zvizom umelcov a neskor sa
vyuzivala ako skladisko krakovského divadla STU
(Krupiriski 1991 — 1992). Interiér budovy bol znova
zniceny poZiarom, ktory tu prepukol v roku 1981. Po
tejto udalosti budova presla do vlastnictva PKZ
(Pracownie Konserwacji Zabytkéw). Zacinajiic rokom
1983 sa v nej realizovali renovacné prdce, ktoré sa
ukoncili len v roku 1992. Od roku 1997 je interiér
synagogy otvorenyj pre turistov v rdamci takzvaného
»Projektu synagogy Izaaka” realizovaného
stikromnym podnikatelom, ktory prenajal priestory do
roku 2005. Synagdgu mozno vyuzivat na modlitby,
hoci dron hakodes je prazdny a bima este nebola
rekonstruovand. Synagéga tiez pdsobi ako mald
cestovnd kanceldria, kde sa dd objednat koncert,
predndska o Zidovskyjch dejindch alebo turistickd tiira
po Zidovskej Sturti. Celkovyf stav objektu je dobry, i ked
trochu znepokojuje obsah a spdsob vyjstavy
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v priestoroch pri hlavnej sdle.

Okolie synagogy sa za posledné roky dramaticky
zmenilo. Prebehli rekonstrukcné price na zdpadnom
rohu a juhovijchodnej strane ulice Kupa, vysledkom
ktorijch sii pozitivne zmeny okolityich budov
nachddzajiice sa v siilade s historickym prostredim.
A tak na severnej strane tejto ulice sa stavia luxusnd
budova, ktord pravdepodobne prevysia zatieni budovu
synagogy.

Na konci ulice Kupa sa nachddza synagoga Kupa
(nazyvand tiez Nemocnica alebo Synagiga
chudobnyjch), vybudovand v 17. storoci pre
najchudobnejsich clenov Zidovskej komunity. Tdto
budova v blizkosti niekdajsich severnyjch hradieb
Kazimierzu bola pocas socializmu jedna

z najzanedbanejsich synagog v Krakove. Jej siicasnd
vytvarnd podoba predstavuje vysledok komplexnijch
restauracnyjch prdc, ktoré prebehli v rokoch

1830 — 1834, na konci 19. storocia a v tridsiatych
rokoch 20. storocia. Synagdga bola znicend pocas
druhej svetovej vojny a po jej skoncent znova krdtko
fungovala ako sakrdlny objekt. Od roku 1959 komplex
pouzivalo druzstvom invalidov ako skladisko obuvi

a na vyjrobné vicely. V roku 1986 budova bola zapisand
do zoznamu pamiatok. DruZstvo odislo z budovy len
v roku 1991 a zanechalo ju vo vel'mi zlom stave.

V rokoch 1991 — 1993 SKOZK nariadil pripravny
historicky, architektonicky a archeologicky vyjskum
budovy. Komplexné restauracné prdce interiéru

a exteriéru synagogy prebehli v rokoch 1994 — 2002.
Budova zatial nemd definitionu funkciu, ale obcas sa
pouziva na usporiadanie koncertov, vijstav

a predndsok, ako aj na modlitby. Je potrebné zdoraznit,
Ze v tejto unikdtnej synagoge sa dajii sledovat
postupné fazy konstrukcie a zmeny vyjzdoby interiéru.
Monumentdlna synagoga Tempel je nddhernou
ozdobou ulic Miodowa a Podbrzezie. Bola postavend
v roku 1861 podla projektu I. Hercoka, ktorij sa
inspiroval synagogou v Kasseli s prokami neo-
romanského stijlu a rundobogenstil a odvtedy bola
niekolkokrat prestavovand. Hoci budova sa pocas
druhej svetovej vojny pouzivala ako mastal, nebola
prilis poskodend a mohla by sa vyuzivat ako sakrilny
objekt. Najvicsim problémom zostdva to, Ze Zidovskd
komunita je prilis mald a nemoZe zabezpecit vhodnii
starostlivost upadajiiceho objektu. Okrem toho
synagogu ohrozujii stiipajiice podzemné vody. Prvé
zdchranné konzervacné price realizoval PZK v rokoch
1987 — 1989. Dalsi nevyhnutnyf historicky vyjskum
prebehol v roku 1992. Nasledovali ho konzervacné
prdce v rokoch 1992 — 2000, ktoré boli organizované
SZOZK, Jewish Heritage Program (Program pri
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World Memorial Fund Zidovského dedicstva)

a Zidovskou komunitou Krakova. V sticasnosti
synagoga plni sakrdlnu funkciu, a to najmd pre vicsie
skupiny ndvstevnikov, je pravidelne otvorend pre
turistov a obcas sa tu usporadiivajii koncerty.

Stard synagoga je najstarsou zachovanou
synagdogou v Polsku. Bola postavend koncom

15. storocia na juznej strane ulice Szeroka v centre
Zidovskej Sturte. Jej architektonickd podoba sa
sformovala v asoch renesancie a pocas mnohyjch
dalsich rekonstrukcif v 17. a 18. storo¢t (Samkowa-
Rejduch— Samek, 1995). Bola pouzivand ako skladisko
pocas prujch mesiacov vojny a znicend v roku 1941.
Objekt ciastocne obnovili a rekonstruovali v rokoch
1955 — 1959 podla projektu |. Jamroza a |. Ptaka.

V roku 1958 Zidovskd komunita oficidlne odovzdala
synagdgu Historickému miizeu mesta Krakov.

V obdobi 1968 — 1972 bola znova rekonstruovand,
podobne ako Cast niekdajsich mestskijch hradieb
Kazimierzu v jej blizkosti. V rokoch 1978 — 1980 kvéli
vlhkosti stien boli realizované dalsie renovacné price.
Od konca devitdesiatych rokov do roku 2003
prebiehali konzervacné prdce financované SKOZK
(SKOZK Bulletin).

Synagogu Remuh postavil v rokoch 1553 — 1558
Issereles Auerbach pre svojho syna, zndmeho rabiho
a ucenca Mosesa Isserelesa Remuha. Je to jedind
krakovskd synagdga vyuzivand v pévodnej funkcii
nepretrzite od konca druhej svetovej vojny. Jej
povodnyj renesancny $tyjl sa zmenil po prestavbich

v 17. az 19. storoci a v roku 1933, ked' sa realizovali
posledné predvojnové zmeny podla projektu Hermana
Gutmana (Samkowa-Rejduch — Samek, 1995). Po
vyrabovani Nemci budovu vyuzivali ako skladisko.
Dnesny vzhlad synagogy je vyjsledkom
rekonstrukcnijch a konzervacnyjch prdc, ktoré
realizoval Stefan Swiszczowski a financoval Joint
Distribution Committee (Samkowa-Rejduch — Samek,
1994). KedZe synagoga shiZila povodnej funkcii, jej
zachovanie nepredstavuje znacny problém.
Restauracné price sa skor siistredili na historicky
cintorin Remuh v jej blizkosti. Siicasnd podoba jednej
z najstarsich nekropol v strednej Eurdpe je vysledkom
archeologickych a konzervacnyjch prdc, ktoré
realizoval tim restaurdtorov pod vedenim Kazimierza
Radwariského v rokoch 1959 — 1960, financovaného
Joint Distribution Committee (Samkowa-Rejduch —
Samek, 1994). Znecistené prostredie v Krakove pocas
sedemdesiatych a osemdesiatych rokov viedlo

k ryjchlemu zniceniu pamiatok, a preto konzervacné
price financované SKOZK sa systematicky realizovali
od roku 1988. Problémy siivisiace s urbanistickym
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prostredim synagogy zahrnujiu ryjchle dynamické
zmeny na ulici Szeroka, ktord patri

k najintenzivnejsim turistickym cestdm a k centrdm
nocného Zivota.

Poslednd synagdga, ktord bola neddvno restaurovand,
je synagoga Wolffa Poppera, postavend okolo roku
1620 vo dvore domu na ulici Szeroka a postupne
prestavovand v priebehu 17. a na zaciatku 20. storocia
(Piechotkowie, 1999; Samkowa-Rejduch — Samek,
1995). Jej interiér bol iiplne zniceny pocas druhej
svetovej vojny. Od roku 1967 budovu vyuZivalo
Kultiirne centrum mlddeze Kazimierza (Staromiejskie
Centrum Kultury Miodziezy), ¢o v principe
neprotirecilo jej historickému rdzu. Preto stav objektu
v roku 1990 bol relativne dobryj. Zidovskd komunita
ziskala budovu spit v roku 1989 a rozhodla ponechat
ju v sticasnej funkcii v prendjme Kultiirneho centra
mlddeZe. V rokoch 2003 — 2004 prebehli renovacné
price. Centrum mlddeZe vyuzZiva synagégu na
usporiadanie vijstav, koncertov a predndsok,
spojenyjch predovsetkym so Zidovskou kultiirou. Vo
dvore pri synagdge je v lete otvorend mald elegantnd
kaviaren, ktord vytvira malebné a pokojné miesto

v srdci Zidovskej storte.

Jedind zanedband synagoga v Kazimierzi je takzvand
Vysokd synagdga situovand na severnej strane ulice
Jozefa. Bola postavend v rokoch 1556 — 1563 a viac krdt
rekonstruovand v priebehu 17. — 19. storocia. Po
zniceni v druhej svetovej vojne budova bola vo
vlastnictve PKZ, ktoryj realizoval len Ciastocné
restauracné prdce v interiéri v obdobi rokov 1970 —
1972. V roku 1997 transformovany PKZ vyhldsil
bankrot a budovu opustil. Odvtedy sa na synagége
nevykonali nijaké reStauracné prdce a jej stav sa stdle
zhorsuje. V roku 2000 SKOZK nariadil dokumentdciu
budovy (SKOZK Bulletin 2001). Skutocné
rekonstrukcné a restauracné prdce sa vsak nemozu
zacat kvoli nevyrovnanému vlastnictou budovy.

V budiicnosti sa md staf vyjstavnou sdlou Zidovského
oddelenia Historického miizea mesta Krakov.

3. ZAVER

Viicsina sakrdlnych Zidovskyjch objektov v Kazimierzi
bola sprdvne restaurovand a obnovend. Vo
vseobecnosti sa dd povedat, Ze od ¢ias socializmu
prebehla pozitivna zmena a Ciastocny ndvrat objektov
k povodnej sakrdlnej funkcii. Okrem jednej synagogy
(Vysokd) vsetky shiZia sakrdlnym alebo kultiirnym
iicelom. Zidovskd komunita v Krakove je vsak mald

a nemoze si dovolit udrZiavat vsetky tieto objekty.
Otdzka, kolko synagdg a modlitebni sa md premenit na
kultiirne objekty, zostdva otvorenou. DalSou otdzkou
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je, kolko takijch objektov je naozaj potrebné a aké dalsie
funkcie mézu mat tieto budovy. A napokon, kto md
platit za ich restaurovanie?

Renovovanie krakovskijch synagdg by nebolo mozné
bez unikdtnej organizicie SKOZK. Zachovanie
krakovskyjch synagog je siicastou procesu obnovy
znicenej Sturte Kazimierz a Sirsieho trendu oZivenia
Zidovskej kultiiry a dedicstva v Krakove.

Z pohladu restaurdtora dejiny obnovy kazdej
synagogy ukazujii odlisné problémy pri zachovant:
problémy rekonstrukcie starsich alebo mladsich
vrstiev pamiatky, dynamickyjch zmien v prostredi
synagog a tieZ novil otdzku v stredoeurdpskom
kontexte kontroly verejnymi autoritami.

Daélezityjm vyjsledkom restauracmijch pric je lepSia
dokumentdcia Zidovskijch pamiatok Kazimierza. Tieto
prdce tiez viedli k vytvoreniu skupiny sSpickovyjch
odbornikov. Obnova historickyjch objektov
predstavuje oblast, kde podobné skupiny
odbornikov z krajin strednej Eurdpy aj z inyjch
eurdpskych krajin si moézu vzdjomne vymieriaf
skiisenosti.

1. INTRODUCTION

Kazimierz, the historic district of Cracow, is
adjacent to the city centre. From the time it
received a city charter in the 14th century until the
end of the 18th century it was an independent
town. Its rich heritage is diverse and
multicultural being a product of two religions.
The Jews and the Catholics coexisted here and
shaped the urban space of the city for many
centuries (Krasnowolski, 1992). Its urban tissue
comprises of many valuable monuments:
synagogues, churches, historic houses as well as
a unique complex of 19th and early 20th century
industrial buildings belonging to the Cracow
public transport company, electric and gas
company, Within Kazimierz the former Jewish
ghetto founded at the end of the 14th century
(Oppidum Judaeorum) has to a large extent
preserved its unique character (Krasnowolski,
1988, 1992), being a best preserved complex of
synagogues in Europe, comparable only to
Prague, albeit different in mood as in contrast to
Prague it has remained a traditional, densely
built Jewish quarter right up to outbreak of the
second world war (Bataban, 1935; Doblin, 1991).
In addition to seven synagogues as many as sixty
eight smaller private houses of worship existed in

the quarter until 1939, belonging to all
denominations of Jewish faith — the Orthodox, the
Progressive and the Hassidim (Piech, 1999, p. 294
—298). As other Central European districts once
inhabited by Jews, although its synagogues were
sparred from complete destruction (Duda,

1991) '/, the quarter experienced a severe
decline after 1939, first due to the Nazi occupation
and an almost complete annihilation of its former
Jewish residents, then as the result of lower social
groups moving in and the general neglect and
lack of care for the old building stock under
socialism, leading to its decapitalisation and
dilapidation.

The degradation of Kazimierz and the urgent
need to take better care of urban tissue have been
noticed in 1980s (e. g. Bogdanowski 1985) but the
idea to actively bring the district back to life
gained more political support only in the
beginning of the 1990s. The transformation of
political and economic system, the reclaiming of
property by lawful owners (in the case of
synagogues the Cracow Jewish Community) and
also to some extent the change of attitude
towards Jewish heritage, allowed complex
conservation and restoration works to be carried
out throughout the 1990s in most of the
synagogues in the quarter as well as in other
buildings formerly serving the Jewish
community (e. g. ritual baths, houses of prayer
and study, ritual poultry slaughter house,
cemeteries etc.). The restoration of synagogues
was financed almost solely with public means
coming from SKOZK. SKOZK - Spoteczny
Komitet Odnowy Zabytkéw Krakowa (the
Citizens’ Committee for Restoration of Cracow
Monuments) is a unique, largest conservation
body in Cracow, supported mainly by the funds
from the office of the President of the Republic of
Poland having substantial sums of money at its
disposal used for restoration work, of mainly
sacral and public buildings. In 2004 its annual
budget is ca. USD 8 miIn (Bulletin SKOZK 2004).
The article describes the process of conservation
and, whenever applicable, change of function of
Cracow’s synagogues and other former Jewish
buildings since 1989. The focus is not on
architecture as such but on its conservation and
fate of historic buildings before and after the fall
of communism, the unquestionable success of
restoration projects but also threats posed to the
historic architecture by market forces. After
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description of particular cases some conclusions
are presented.

2. RESTORATION AND CONSERVATION
PROJECTS IN CRACOW’S SYNAGOGUES

A first synagogue conservation project initiated
in 1980s and prolonged well into the 1990s was
the restoration of Isaac Synagogue erected in the
years 1638 — 1644. It is one of the most
monumental synagogues of Cracow of mannerist
and early baroque style attributed to the royal
architect G. B. Trevano. Especially interesting is
its barrel vaulting adorned with early baroque
stucco decoration showing influences of
Christian art of the beginning of the 17th century
(Piechotkowie 1999). Conservation works were
performed in the synagogue in mid-19th century
and in 1924, including the building of the so
called small prayer hall and the two picturesque
staircases leading to the women'’s gallery in the
lower part of the facade. The interior was
destroyed and ruined in the second world war.
None the less a portal from the southern side, the
stone decoration of aron hakodesh, an alms’ box
and fragments of the 17th century polychromy as
well as a beautiful arcaded opening of women'’s
gallery were spared. In 1946 perhaps taking into
consideration the influences of Christian
architecture there has been an idea to turn the
synagogue into a church. From 1957, after partial
reconstruction and renovations it has been
adapted for the use of the Union of Fine Artists as
their sculpting workshop and a sculptures’
storage room, then used as a props and
decorations storage for the STU theatre in
Cracow (Krupinski, 1991 —1992). In 1970s there
were plans to turn it into a venue of the Youth
Cultural Centre which have not materialised. The
interior of the prayer hall was again destroyed
partially by the fire which broke out in 1981.
Afterwards the synagogue was handed over to
the Cracow branch of the state owned monopolist
company in the conservation market the
Pracownie Konserwacji Zabytkéow (PKZ —
Monument Conservation Ateliers). There were
thus plans to turn it into the stained glass
conservation atelier for the firm. Since 1983 it has
been under renovation, finished after many years
only in 1992. The preparatory conservation study
of A. Krupiniski envisaged a return of the function
of the house of religious worship and advised
uncovering of the 17th century polychromy as
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well as the reconstruction of the interior
furnishings such as benches, pulpits, candelabras
and the bimah (Krupiriski, 1991 — 1992). Those
guidelines were used in 1994 — 1995 by
conservators’ team directed by J. Furdyna. The
polychromy of the walls, partially intact, was
uncovered the conservators refrained from
reconstruction and showed only the conserved
parts of the 17th century decoration, the vaulting
with rich stucco decoration was conserved. The
arcaded opening of the women'’s gallery with
unique mannerist decoration deserved special
attention (Krasnowolski, 2003). In 1995 further
construction works regarding the liquidation of
dampness in the synagogue as well as the repair
of the southern elevation had to be done. From
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1997 the interior of the synagogue is open to
tourists as a part of the so called “Isaac synagogue
Project” executed by a private entrepreneur who
rents the venue until 2005. In the main prayer hall
the visitors see two short documentaries on The
life in Kazimierz in 1936 and on Moving to the
Cracow Ghetto in Podgorze in 1941. In 1999 in the
space adjacent to the men’s prayer room from the
north a small amateur exposition entitled In the
Memory of Polish Jews was opened with cadres
from the films of 1934 — 1945 and an additional
room made available to visitors where films on
the tragedy of the Shoah, mainly on the ghettos in
Upper Silesia, Warsaw and Cracow, are shown.
The synagogue may be used for prayer although
itsaron hakodesh is empty, and the bimah has not
been yet reconstructed. The synagogue also
operates as a small tourist agency where one can
order a concert, a lecture on the history of Jews or
guided tours of the Jewish quarter. The tickets for
entrance were in principle supposed to ensure the
good continuous upkeep of the synagogue as
well as raise funds for the reconstruction of the
missing parts of the interior furnishing such a the
bimah, but those aims have not been realized yet
although the project ends in 2005. Since early
1990s the building nearby the synagogue is used
by the Lauder Foundation which conducts
meetings Hebrew and Yiddish courses there. The
overall state of repair of the complex is good,
slightly worrying is the content and the way in
which the exhibition in the rooms adjacent to the
main prayer hall are shown.

Moreover, the surroundings of the synagogue
have changed dramatically in recent years. First,
in mid-1990s the western row of houses flanking
Kupa street was reconstructed with modern but
fitting well into the historic surroundings
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buildings (designed by W. Nowakowski) erected
in place of houses demolished in 1950s and 1960s.
Another positive development has been the
repair of facades and complete renovation of
derelict buildings in the south-eastern side of
Kupa street in the years 2003 — 2004 (no 26
adapted for a pension in 2003, no 15 adapted for
a small hotel opened in July 2004, nos. 22 and 24
derelict for many years, currently under repair).
In contrast to those favourable developments in
the nearest vicinity of the synagogue, on the
parcel of land on its northern side, a luxury
apartment building is currently being erected its
scale, especially height and forms, being very
aggressive. Although a binding request of the
regional state conservator of monuments
included receding the upper stories of the facade,
the building will surely overshadow the
synagogue and make it appear small.

Located at the end of Kupa street, the 17th
century Kupa Synagogue (also called Hospital or
Poor Synagogue) adjacent to the former northern
city wall of Kazimierz was the most neglected of
all Cracow’s synagogues in the times of socialism.
It was erected in the first half of the 17th century
from the kahal’s funds for the poorest members of
the Jewish community. Its current artistic outlook
is the result of the complex reconstruction in the
years 1830 — 1834, at the end of 19th and in 1930s.
In the beginning of the 19th century extremely
interesting additional wooden galleries were
built in the interior alongside the longer walls of
the building, the barrel vaulting was changed
into a flat vaulting, the interior received a new
polychromy (Rojkowska — Sudacka, 1993). In
1912 yet a new design was painted on the ceiling
and walls of the building. The decoration of the
eastern wall with the illusionist image of two
columns alluding to Salomon’s Temple in
Jerusalem with columns Jakin and Boas was
painted, while the frieze above the pillars
supporting the women’s gallery received

a decoration consisting of zodiac signs (Furdyna,
2002). At the turn of 1920s and 1930s a further
restoration of the synagogue took place finished
shortly before the outbreak of the war. The
polychromy was yet enriched with biblical
scenes, vistas of towns in Palestine and sites and
objects connected with the history of Jewish
people. Devastated in the times of the second
world war the synagogue briefly returned to its
sacral function in 1945, in the annex neighbouring
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to it from the east a ritual poultry slaughter house
was located, then also for a short period of time
a matzah workshop. Since 1959 the entire
synagogue complex comprising of the main
building and two annexes was used by the
Disabled Persons Co-operative for shoe storage
and manufacturing purposes. The co-operative
was supposed to ensure the upkeep of the
building formally renting it from the Jewish
community. In 1975 — 1976 the co-operative
conducted repair works in the synagogue mainly
adapting it for the new functions such as creating
additional internal divisions and walling in the
women'’s galleries (Rojkowska, Sudacka 1993).
The improper use of the building and changes led
to its further deterioration. In 1986 it was
inscribed in the monument register. It was
decided that it will finally be restored and receive
a cultural function, one of the ideas being making
it a part of the Judaic Branch of the History of
Cracow Museum. The cooperative moved out of
the building only in 1991 leaving it in a very bad
state of repair.

In 1991 - 1993 SKOZK commissioned
preparatory historical, architectural and
archaeological studies of the building. The
complex restoration works in the synagogue
comprising of both its interior and exterior took
place in the years 1994 — 2002. At first, in 1994-6
the foundations and walls were strengthened,
roof and sewage system repaired, steel elements
supporting the pillars in the main prayer hall put
in (SKOZK Bulletin 1994 — 1996). In 1997 before
starting on the proper conservation of the interior
the ceiling was stabilized and put up on a metal
construction, while in 1998 new vaulting above
the women's galleries was constructed and the
roof received new tiling. In 1999 the conservation
firm of J. Furdyna conserved and partially
reconstructed the decoration of the ceiling and
the masonry of aron hakodesz (Sawicki, 2000), as
well as reconstructed the missing parts of the
wooden neo-Gothic elements separating the
women’s gallery. The second stage of
conservation of the interior included the walls of
the main prayer hall and the zodiac cycle on the
frieze of the women’s galleries. The research
conducted during conservation widened the
knowledge of the initial 17th century decoration
of the walls. The mainly inscriptive type of early
decoration is best preserved on the southern wall
and it is there were it is exposed whenever
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possible. On the western wall the 17th century
fragments were also discovered but it has been
decided that the later layer of polychromy — the
complete early 20th century decoration will be
shown. The aron hakodesh returned to its vibrant
colour scheme, the illusionist curtain around it
was also conserved (Sawicki, 2000). On the new
tiled floor a slightly different colour of tiles has
been used to show the shape of the bimah and the
stairs leading to aron hakodesh destroyed by the
Nazis. The two annexes adjacent to the
synagogues were repaired. In 2000 the exterior
elevations were renovated, in 2002 conservation
and reconstruction of the extant parts of the
mediaeval city wall was done as well as the
conservation of the historic fence on both sides of
the Kupa complex. In 2001 the Jewish community
financed a floor heating system, a lift in the
western annex and new pluming. The spending is
connected with the planned adaptation of the two
annexes for the purpose of a small old age home
for the members of the Cracow’s Jewish
Community (Personal communication with T.
Jakubowicz). The synagogue itself does not have
a defined function yet, but is used from time to
time for concerts, exhibitions and lectures %/, as
well as for the purpose of prayer. What should be
underlined is that it is presently a unique
synagogue in Poland where subsequent phases of
construction and changes in the interior
decoration of synagogues can be followed as the
visitor is able to see the remains of early baroque
polychromy, early 19th century galleries and late
19th and 20th century decoration in which the
traditional rules pertaining to synagogue
interiors such as the forbidding of depiction of
human figures were no longer followed.

The monumental progressive Tempel
synagogue being a beautiful urban accent at the
nod of Miodowa and Podbrzezie streets in
Kazimierz was erected in Cracow in 1861
according to the design of I. Hercok inspired by
the Kassel synagogue with elements of neo-
Romanesque and rundbogenstil style. It was
enlarged many times in 1868 according to the
design by T. Lamryski, in 1883 by Jan Ertl and in
1893 — 1894 by Benjamin Torbe (Zbroja, 2004).
The last, most profound changes made in the 19th
century gave the building an eclectic outlook on
the outside, with a wider and higher facade,
while the interior was changed according to the
gesamkunstwerk rules. The Temple was endowed
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with a rich, oriental outlook. An imposing aron
hakodesh was added, with an apse above it
decorated with stars, painting and stucco
decoration adorned the ceiling and the
balustrades of women'’s gallery obtained a stucco
decoration composed of an arcaded frieze with
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trefoil and floral motives. An important addition
in the interior were also late 19th century stain
glass windows with floral motives. The last
significant construction work conducted by F.
Liebling and J. Oberleder in 1924 lead to the
enlargement of the building endowing it with
additional side aisles (Zbroja, 2004). Although
used as stables in the second world war, the
synagogue was not much damaged and could be
used for sacral functions. The biggest problem
was however that the diminished Jewish
Community could not ensure the proper upkeep
of the deteriorating building. Furthermore, the
rise in the level of underground water lead to the
increasing dampness of the synagogue’s walls.
First rescue type of conservation was performed
by PKZ in the years 1987 — 1989 on the unique
group of stain glass windows from the end of
19th and beginning of 20th century. Then,
necessary historical research was conducted in
1992 by A. Sudacka and a revalorisation
programme devised by J. Smoélski. The first stage
of conservation of the building focusing on its
exterior and construction was done in 1994 - 1997
and financed by SKOZK. It included repair of
roofs, dampness insulation, conservation of the
facade and other elevations. In 1997 the fence
around the synagogue complex was
reconstructed. The second stage of conservation
commenced in 1998 as a Pilot Project of the Jewish
Heritage Programme financed by World
Monument Fund. The conservation of rich
masonry, wood carvings, stucco and painting
elements in the synagogue’s interior, done by
Rachtan Art Restauro firm finished in 2000
(Czop, 2000). Meanwhile in the years 1999 — 2000
SKOZK and Cracow’s Jewish Community co-
financed the renovation of the historic mikvah
within the Tempel complex, the only fully kosher
mikvah in Krakow (communication with T.
Jakubowicz, 2004). The synagogue presently
serves a sacral function, especially for larger
visiting groups, is regularly open to tourists as
well from time to time is a beautiful venue for
concerts.

The Old Synagogue the oldest surviving
synagogue in Poland was built at the end of the
15th century at the southern side of Szeroka street
in the very centre of Jewish quarter. Its
architectural form was determined in times of the
Renaissance as it was rebuilt by M. Gucci after the
fire in 1556 and in many subsequent
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reconstructions of the 17th and 18th century
(Samkowa-Rejduch — Samek, 1995). It was the
first Jewish monument in Cracow which
attracted the interest of best known Polish
pioneers of monument conservation such as W.
Luszczkiewicz (restoration in 1888) and Z.
Hendel (1903 — 1914, 1923). The effect of the last
restoration before the second world war was the
construction of a picturesque loggia from the
western side and the additional floor above the
vestibule for the purpose of Jewish community
archives and museum (Zbroja, 2002). Used as

a storage room in the first months of the war, it
was ruined in 1941. The Germans dismantled the
roofs and the vaulting of the main hall, destroyed
the interior masonry and the bimah, pulled out
the windows and doors (Piechotkowie, 1999).
The building was partly renovated and partly
reconstructed in the years 1955 — 1959 according
to the design of J. Jamroz and J. Ptak. In 1958 the
Jewish Community officially handed the
synagogue over to the Historical Museum of the
City of Cracow for the purpose of a Judaic
Museum. The first exposition devoted to the
History and Culture of Cracow Jews was opened
in 1961. In the years 1968 — 1972 the synagogue
was repaired again and its surrounding changed
in the result of demolition of the wall around it
and the construction of wide, terrace type stairs,
connecting it with Szeroka street. A part of the
former city walls of Kazimierz adjacent to the
synagogue was also reconstructed. In 1978 — 1980
new repair works had to be conducted to fight the
dampness of walls. At the end of 1990s yet
another stage of conservation was executed,
financed by SKOZK, including the repair of the
city wall (1998) and the conservation of brick-
stone elevations of the synagogue (1999 —2003),
while in 2004 conservation of windows was done
(SKOZK Bulletins).

The Remuh Synagogue, built in the years 1553 -
1558 by Issereles Auerbach for his son, famous
rabbi and scholar Rabbi Moses Issereles

Remuh /%, is the second synagogue, in proper
continuous use since the second world war.
Initially of renaissance style, it lost stylistic
features rebuilt in thel7th to the 19th century and
in 1933, when last pre-war changes according to
the design of Herman Gutman were introduced
(Samkowa-Rejduch and Samek 1995). After
looting the interior, the Germans used it as

a storage room. Since 1945 until today it has been
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the only Cracow synagogue in continuous use as
a Jewish house of worship. Today’s outlook of the
synagogue is the effect of reconstruction and
conservation work done in the years 1958 — 1958
by Stefan Swiszczowski financed by the Joint
Distribution Committee (Samkowa-Rejduch —
Samek, 1994). For example the iron wrought
bimah was reconstructed and sculpted,
polichromed doors from other unidentified
synagogues put in it. The only preserved
renaissance element is the beautiful aron
hakodesh from the second half of the 16th century
and a small renaissance alms’ box. As it did have
a proper function it did not pose as difficult
conservation problems as the other synagogues
of Cracow. In 1990s only small repair works such
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as the refreshing of elevations, changing of roof
cover and painting of windows and doors were
done. On the other hand, conservators’ efforts
concentrated on the historic Remuh cemetery
adjacent to the synagogue. The present
arrangement of one of the most important Jewish
necropolises in Central Europe is the result of
excavations and conservation done by a team of
conservators under the supervision of Kazimierz
Radwanski in 1959 — 1960, financed by the Joint
Distribution Committee (Samkowa-Rejduch —
Samek, 1994). About 700 hundred tombstones
were uncovered then and put upright, the area of
the cemetery put into order. The environmental
pollution in Cracow in 1970 and 1980s lead to fast
deterioration of valuable renaissance, mannerist
and baroque monuments (Krasnowolski, 2003).
The conservation works financed by SKOZK are
carried out systematically since 1988. In the years
1991 — 1996 and in 2004 about 50-60 stone
tombstones were conserved each year (SKOZK
Bulletins). In 1997 — 2004 the historic wall
surrounding the cemetery was repaired and
conserved. The conservation included the
interior part of the wall from the eastern side
comprising of parts of excavated matzevahs,

symbolically named the “Cracow’s wailing wall”
and the reconstruction of the tympanum of the
main gate to the Remuh complex (Sawicki, 2001),
as well as giving a new surface to its courtyard.
The conservation of stone elements was done by
the firm of M. Sawicki, while the construction and
conservation work on the walls was supervised
by H. Pachla. During conservation an interesting
discovery has been made under the eastern part
of the wall adjacent to Szeroka street — fragments
of a late gothic facade of a house from circa 1500
were documented and then covered
(Krasnowolski, 2004). Since 2000 conservation of
selected tombstones in the New Jewish cemetery
on Miodowa Street began (SKOZK Bulletins).
Among many urban planning problems
connected to the synagogue’s surrounding, it is
necessary to mention the fast and dynamic
changes of the aesthetic outlook and the functions
of the buildings on Szeroka Street, neighbouring
the Remuh complex from the east. Szeroka street
is presently a centre of very intensive tourist
traffic and night life. The complex of the
synagogue looks rather “pale” if compared to the
gaudy, renovated facades and bright commercial
signage of many restaurants, cafes and hotels on
Szeroka, some of them with pseudo-Jewish
elements such as the gigantic Menorah and lions
advertising the Ariel restaurant. The building
adjacent to the synagogue from the south built by
the Nissenbaum Foundation in 1990s is also
rather aggressive in form and does not fit very
well into the historic surroundings (no 39).
Furthermore as the restaurant inside it remains
closed since two years, it might soon become

a deteriorating building.

The last synagogue recently restored, the Wolff
Popper Synagogue was erected around 1620 in
the courtyard of one of the houses on Szeroka
street, rebuilt repeatedly between 17th and early
20th century (Piechotkowie, 1999; Samkowa-
Rejduch — Samek, 1995). It has since 1967 been
used by the local Youth Cultural Centre in
Kazimierz (Staromiejskie Centrum Kultury
Mtodziezy) as one of its venues. Its interior was
completely destroyed in the second world war.
From the time it was adapted by the cultural
centre it had one function which did not in
principle collide with the historic character of
place. That is why in 1990 its state of repair was
relatively good. The Jewish Community claimed
the building back in 1989 but decided to retain the
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function, charging the youth centre for renting
the building. In 2003 the elevations of the
synagogue were completely renovated, the
former prayer hall received new windows, and
the roof was covered with new tiling. In 2004 the
renovation of the interior is to take place. The
cultural centre uses the synagogue as a place for
painting and other fine art workshops for
children and youth, organizes exhibitions of
amateur art often on themes related to Jewish
heritage, from time to time holds lectures,
concerts and workshops of traditional Jewish
paper cuts, especially within the framework of
the Festival of Jewish Culture /#/. The small
courtyard between the synagogue and Szeroka
street is very well used in the summer, occupied
by a small elegant cafe, creating a quiet and
picturesque corner in the very heart of the Jewish
quarter.

The only neglected synagogue of Kazimierz A. D.
2004 is the so-called High synagogue. The
building with a characteristic buttressed shape is
situated in the row of houses on the northern side
of J6zefa Street, formerly being the most busy
trading street of the Jewish quarter. It was built
between 1556 and 1563 and reconstructed many
times from the 17th to the 19th century
(Samkowa-Rejduch — Samek, 1995;
Piechotkowie, 1999). After the damages inflicted
in the second world war, from the former interior
only fragments of paintings on the southern wall
and in the window niches of the main prayer hall
have survived as well as the late renaissance aron
hakodesh and an alms’ box (Krasnowolski, 2000).
In 1951 S. Swiszczowski prepared a design for the
adaptation of the synagogue for the Groteska
theatre in Cracow, foreseeing a significant change
in the building’s appearance, namely introducing
a steep roof with a ridge perpendicular to J6zefa
street. The tenancy was not given to the theatre
but instead to the PKZ company to be used as
offices and conservation ateliers. The PKZ made
studies of the building in 1956 and then 1962 —
1963 (Krasnowolski, 2000). The new adaptation
design by Z. Glab executed at the turn of 1960s
and 1970s, repeated the 1950s design introducing
only the idea of adapting the attic for additional
space for monument conservators’ workshops. In
1970 — 1971 fragments of the wall decoration on
the eastern and southern walls of the main prayer
hall were uncovered and conserved, in 1971 —
1972 the stone masonry of the aron hakodesh was

Photo Monika A. Murzyn, 2004.

repaired, while the alms’ box was moved to
another adjacent building connected with the
synagogue. No further restoration work was
done since. In 1997 the PKZ S. A. -

a commercialised descendant of the former PKZ
was officially declared bankrupt and left the
building. Since then it has no function and its
state of repair gets steadily worse. The lower
parts of the walls are damp, the plaster from the
exterior falls off, the interior and exterior wall
surfaces are dirty and the masonry partly
weathered (Krasnowolski, 2000). It is presently
the only out of seven Cracow’s synagogues in
such bad state of repair and with no function. In
2000, taking into account the inevitability of
complex restoration works in the building in the
nearest future SKOZK commissioned up to date
documentation of the building (SKOZK Bulletin
2001). The actual construction and restoration
work, which may, similarly to all other
synagogues, be carried out using SKOZK funds
can not start due to the unsolved ownership
status of the building. The Jewish Community is
the owner of its first floor, the ground floor
belongs to an unknown private owner who has
not claimed his or her property yet, while the
State Treasury wants to claim a compensation

A ROMANTIC GARDEN CAFEIN
A SMALL COURTYARD IN
FRONT OF POPPER'S
SYNAGOGUE.

ROMANTICKA ZAHRADNA
KAVIAREN VO DVORE OPROTI
SYNAGOGE POPPER.
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from the Jewish Community for the repairs and
enlarging the usable space of the building by
creating the atticin 1970s done by the state owned
PKZ, albeit the changes have been done without
permission nor consent of the owner
(communication with T. Jakubowicz, 2004). The
future function of the building has already been
agreed upon. It will become an additional
exhibition hall of the Judaic Branch of the
Historical Museum of Cracow residing in the Old

Synagogue.

3. CONCLUSIONS
The uniqueness of Jewish heritage of Kazimierz is
expressed in the diversity of styles and forms of

its synagogues — from renaissance to the 19th

century. As may be seen from the description of
the broad conservation activities performed in
Cracow’s synagogues since 1989 most of the
communal Jewish houses of worship in the
Kazimierz district have been properly restored
and brought back to life. Their rich artistic
features can now be fully admired. Their state of
repair is generally very good. Apart from one
problematic synagogue (High) all synagogues
have a sacral or cultural function, although in
some cases a stable function in the future has tobe
determined.

As holds true for all monuments, these
synagogues which did have a suitable
continuous function in the post war period such
as the Old, Remuh and Popper’s did not require

Synagogue Function Conservation Preserved or Present Regular | Institution
1946 - 1990 1989 - 2004 reconstructed function tourist maintaining
fittings of the access the synagogue
interior
Old After reconstruction Small current repair works, Yes Cultural Yes Historical Museum
adapted for the restoration of the facades, (Judaic of the City of Cracow
Museum of Jewish restoration of adjacent Museum)
Culture city walls, dampness
insulation (1996 - 1999,
2002 - 2004), total cost USD
0,3 million
Remuh House of worship Current repairs, elevations Yes Sacral, tourist Yes Jewish Community
(1996, 2001) focus on the
cemetery and cemetery wall
(1988 - 2004)
Popper’s Cultural centre Current repairs, complex No Cultural (fine No Staromiejskie
conservation works arts atelier and Youth Cultural
(2002 - 2004) exhibition room) Centre
Isaac Conservation workshop, Complex conservation Only aron Cultural (Isaac | Yes Private person renting
theatre decorations’ storage, | works (1981 —1996) hakodesh Synagogue the synagogue until
no function after destruction Project) 2005 as a part of the
of the interior by fire in 1981 Isaac Synagogue
project
High Offices and workshops Very bad state of repair, Only aron None No None
of the state owned preliminary conservation hakodesh Conservation cannot
monument conservation documentation prepared commence because
company in 2000 of the unclear
ownership title
Tempel Rarely as a house of Complex conservation works | Yes Cultural, sacral | Yes Jewish Community
worship, in disuse (1989 - 2000), the conservation for larger
of exterior and construction visiting
works cost USD 0,4 million Jewish groups
Kupa Warehouse and shoe Complex conservation works | Only aron Still to be No Jewish Community
production facilities (1993 - 2002), total cost USD hakodesh clarified,
of a co-operative 1,02 million presently cultural

The functions and conservation of Cracow synagogues in the period 1989 — 2004 (Source: author’s elaboration)
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as complex conservation as other synagogues
which were turned into warehouses and
production facilities (Isaac, Kupa, High) or
remained practically empty (Tempel). Overall
there has been a change of function since the
times of socialism and partial return to the sacral
function. This may be seen as a positive tendency.
The Jewish community in Cracow is however
small and elderly. They do not need more than
one fully furbished house of worship and cannot
maintain all of them. The synagogues have to, in
order to ensure their proper upkeep, be used as
houses of worship by pilgrim groups coming to
Cracow ”%/, museum or cultural type of venues
regularly open to visitors or other suitable
functions have to be found for them. Old, Tempel
and Isaac synagogues function mainly as
attractive tourist sights. The function of concert
and performance hall is also an option, although
in the case of Cracow’s synagogues it has so far
been decided that no synagogue will have such
function as its sole purpose. As regards examples
of restoration of houses of worship other than
synagogues, the late 19th century prayer and
study house B'nej Emuna at Meiselsa street was
adapted in 1993 for Centre for Jewish Culture.
The restoration was financed by the United States
Congress. In early 1990s in was one of a few such
projects in Cracow in which contemporary
architectural forms were successfully put into

a historic building according to the design of D.
Gruszka (Samek, 1995) 7/, Another good
example of adaptation for cultural purposes is the
Jewish house of prayer and study on Wegierska
Street in the Podgérze district, renovated for
Starmach Gallery — one of the best private
contemporary art galleries in Poland.

There of course remains the question how many
synagogues and houses of worship may be
rationally turned into cultural venues? How
many such places are really needed and what
other functions may be acceptable for them,
finally who will pay for their restoration? The
question is especially important with regard to
houses of worship other than synagogues, plenty
of them still existing in the streets and courtyards
of Kazimierz.

The restoration of Cracow’s synagogues would
not have been possible without the existence of
the unique Polish fund supporting the restoration
of Cracow’s monuments — the funds of SKOZK,
and the willingness of the members of the SKOZK
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Committee to assign money to such projects.
Taking into consideration that Jewish
monuments had to compete for money with
many other urgent conservation endeavours in
most important national monuments such as
Wawel Royal Hill, the complex of Cracow’s Old
Town or the University quarter this clearly shows
that Jewish heritage is appreciated and noticed as
a part of the Cracow’s cityscape and national
heritage necessary to safeguard.

The conservation of Cracow’s synagogues
should also be seen as a part of a larger process of
bringing back to life the degraded quarter of
Kazimierz. It is accompanied by spontaneous
renovation of buildings and yards and dramatic
functional changes taking place in the district
(Murzyn, 2004). It may also be inscribed within
the wider trend of revival of Jewish culture and
heritage in Cracow, albeit a renaissance
happening to a large degree with the help of
market forces, for non-Jews and by non-Jews who
appreciate Jewish heritage, want to safeguard it
and learn more about it or at times exploit it for
commercial purposes (Gruber, 2002). As recent
years show it is also a setting created by Jewish
monuments which is attractive from commercial
point of view for residential, tourist and leisure
purposes — the present revival of Kazimierz is
thus to a large extent based on Jewish heritage.
Finally, from conservator’s perspective the story
of conservation of each synagogue shows
different conservation dilemmas: the problem of
reconstruction, exposition of older or younger
layers of the monument, the problem of dynamic
changes of the built environment surrounding
the synagogues and its control by public
authorities, the last issue quite new in the Central
European context.

At last, the important side result of the
conservation works is the fact that Jewish
monuments of Kazimierz have now a much
better documentation. In 1990s alongside the
restoration work many interesting publications
describing the quarter’s Jewish heritage have
been published /”/. Intensified conservation
work financed with public means in so many
synagogues in Cracow has also led to creation of
a group of monument conservators — many of
them being former employees of the dissolved
state owned PKZ, now working as private
entrepreneurs — extremely skilful and
experienced in renovating this type of heritage.
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This is surely a field in which experiences could
be shared and exchanged with neighbouring
Central European countries such the Czech
Republic, Lithuania, Slovakia or Ukraine as well
as other European countries.

COMENTS

! Partly because the war-time ghetto was located by the Nazis

on the other side of town in the Podgérze district, partly
because they were not as monumental as their Western
European counterparts. The most monumental Jewish
building visible in the city skyline — the mortuary built at the
end of 1920s at the new Jewish Cemetery on Jerozolimska
street in Podgérze district was partly demolished and partly
ostentatiously blown up by the Nazis in 1944 (see Zbroja
2003).

2 For example The Festival of Jewish Culture in June 2004, An

exhibition on the conservation of the synagogue as a part of

the Solidarity Day of World Heritage Cities in September

2004, A photographic exhibition on the fate of Cracow Jews

saved by Oskar Schindler in November and December 2004.

N. B. The author of comments to Joseph’s Caro’s Szulchan

Aruch - rules of conduct still being followed by orthodox

Ashkenazi Jews all over the world.

* N. B. The Staromiejskie Youth Cultural Centre occupies

several buildings and places in Kazimierz, among them the

former building of the Jewish sports club “Makkabi” on

Wietora street.

A more intensified sacral function of Cracow’s synagogues

also depends on the conservation of the Torah scrolls being

in possession of the Jewish community. Apart from one
scroll regularly used and kept in Remuh synagogue, they are
all in a very bad state of repair so any Jewish religious group
coming to Cracow and wanting to conduct religious service
in a synagogue other than Remuh must bring their own

Torah with them. Recently there have been efforts of the

Jewish community to bring a Torah conservator in from

Israel and repair historic Torahs, one for each synagogue.

®  The Centre for Jewish Culture was in the mid-1990s the only
non-state owned, non-museum type of cultural institution in
Cracow promoting and teaching about Jewish heritage to
a wide audience as well as the only type of regular venue for
concerts, exhibitions and conferences, thanks to which the
stereotype of Kazimierz as an unsafe place of degradation
and dirt slowly began to change.

7 For example Duda 1991, Krasnowolski 1992, 2003,
Samkowa-Rejduch and Samek 1993, Cameron, Zuziak et al.
1994, Bergman and Jagielski 1996, Piechotkowie 1999. There
are also many unpublished conservation studies describing
the discoveries made which followed them (see Literature).
In depth research on the 19th and 20th century Jewish
architecture of Cracow has recently been undertaken by
B. Zbroja (2002, 2003, 2004).
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The reasons and essence of style diversity in European
architecture of synagogues during the second half of
19th century can be found in the idea of Carol Herselle
Krinsky: , The style of synagogues is silent but reliable
proof of Jews’ changing position in European society”.
(Krinsky, Carol Herselle: Europas Synagogen.
Stuttgard, 1988, p. 73.)

During previous centuries synagogues had been built
according to the steady disposition schemas created in
the prevailing at the moment contemporary style
which was not different from the style of Christian
buildings. The radical change occurred in 19th
century as a result of the process of emancipation of
Jewish community in European countries. Search for
a new style or ideal form of different typological groups
of buildings was characteristic for 19th century and
altogether influenced architecture of Jewish nation.
Improved social position, prosperity of particular
Jewish communities, regional differences in rituals
and kind of rite (orthodox, reformed ritual, status quo
ante), domestic tradition and acceptance of imported
patterns contributed to the diversity of styles.
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The process of emancipation of Jewish population and
growing self-awareness resulted in acquirement of
citizen rights, liberties and opportunities for
migration. Jews wished to express the change of their
social position in a new appearance of synagogues.
Adequacy of style links ad been verified on the
theoretical level as well as on the level of architectural
practice. Dilemma of the style had been solved by
representatives of Jewish communities together with
architects in the spirit of identification with their
religious tradition as well as full integration to social
life.

Architecture of European synagogues during 19th
century had been inspired by all possible historical
patterns, from Egyptian and classical to medieval and
Oriental styles — favourite romantic inspirations.
While there was disagreement between architects
concerning Gothic as a style appropriate for
synagogues, Romanesque style combined with
Byzantine motives was rather convenient for
experimenting. In German milieu prosperous Jewish
communities had been involved in professional
dialogue with architects about new countenance of
synagogues. After 1830 year so-called Rundbogenstil
began to be used there. The characteristic feature of this
style was resumption of round arches of Romanesque
style and Byzantine architecture. The reason was
economic and structural rationality rather than its
historical effect (Meek, H. A.: The Synagogue.
Phaidon, London 1995, p. 174 — 175).

There was further reason why Romanesque and
Byzantine inspirations became appropriate
alternative. It was impossible for Jewish communities
living in the countries where Gothic style was tied
with a strong Catholic tradition to apply Gothic in
construction of synagogues. The ground-plan of
Gothic cathedrals did not correspond to Jewish
religious rituals. However, such discrepancy did not
inhibit using of Gothic motives in architecture of
synagogues. During second half of 19th century
Gothic elements had been emerging in synagogues’
architecture more often. Thus Gothic intrinsically
connected with Christian tradition was intently used
for integration of Jewish population (Krinsky, Carol
Herselle: C. d., p. 86 — 87).

What architects and builders of synagogues had not
found in Gothic style, they found in Romanesque and
Byzantine styles. For instance, they identified
themselves with empor characteristic of Romanesque
dispositions that corresponded to the synagogues’
interior. Serious, calm and simple countenance of
Romanesque style was possible to apply in material
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and space composition as well as in formative
elements. The architects used regional modes and
specifics of Romanesque style to emphasize integrity of
Jews with the rest of population. It was an expression
of identification with culture and history of the
country where Jews had been living.

Byzantine central schemas with massive outer walling
and typical ornaments were equally appropriate.
Central ground-plan with dome perfectly
corresponded to the demands of Jewish religious
rituals. The tradition of Byzantine architecture was
used first of all in Mediterranean countries, but its
modified version pervaded other regions as well and
merged with Romanesque inspiration. Symbolic
moment was also important because it emphasized
eastern origin of Judaism (i. e. Byzantine = eastern).
Moorish and Oriental influence played eminent role in
the search for the style that would answer claims of
eastern origin as well as claims of uniqueness and
dignity. It was resumption of Spanish Middle Age, but
also of the culture of Near East. In this case it was
difficult to maintain regional context, and therefore
the architects tried to generalize oriental motives,
while the context was supposed to be created by
combining Oriental style with Romanesque,
Byzantine and Gothic tradition. This tendency was
typical especially for the period of the late historicism,
when architects often followed eclectic principles and
connected heterogeneous elements to create new style
(Meek, H. A.: C. d., s. 100 - 119, Moravinszky, Akos:
Die Architektur der Donaumonarchie. Budapest,
Corvina 1998, p. 43).

It was inspiration by Oriental, but partially also by
Gothic and Byzantine styles that encouraged
architects to experiment with vaulting constructions
and new building materials, because these styles were
constructively advanced in past. Relatively early
using of cast iron —already about half of 19th century —
is worthy of remark in connection with construction of
synagogues in Oriental style. It was used for bearing
constructions and for decorative elements (Meek, H.
A.:C.d., s. 186 — 188, Kol.: Synagogenarchitektur in
Deutschland vom Barock zum Neuen Bauen.
Braunschweig 2002, p. 67 — 70).

Absorption of architectural tendencies in south-
western Slovakia during the second half of 19th
century had been influenced rather by Hungary than
by Vienna. The reason was the process of social and
political changes, when Hungary had been gradually
strengthening its position in Habsburgs” monarchy.
Architects from Hungary and Vienna influencing our
architectural scene paid more and more attention to
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Berlin and Munich milieu where builders of
synagogues favoured also Rundbogenstil and
Oriental Moorish inspiration. The same impulses
came here from Budapest and Vienna. (Wiebenson,
Dora — Sisa, Jozsef: The Architecture of Historic
Hungary. Budapest, Kiadé 2000, p. 177 — 178, 192.)
After 1867, when Jews achieved full religious
admission and the same rights as the rest of
population, their building activities vastly intensified.
In architecture of synagogues historicist tendencies
prevailed that were close to Moorish style above all,
sometimes combined with medieval elements. These
trends culminated later in the beginning of 20th
century in the series of Hungarian synagogues built in
eclectic and Secession styles.

The situation with building of synagogues in south-
western Slovakia which was in close contact with the
main centres of the monarchy, had been similar in the
second half of 19th century. Thus we can follow
resumption of Oriental and medieval styles in
architecture of synagogues on the examples of the
buildings in former Zupas (provinces) of Bratislava
and Nitra.

Architecture of Jewish community during this time
emanated self-confidence that was result of
emancipation of Jews who had been eventually given
citizens’ rights and privileges. Most important ones
were facilitating of trade and business, permission to
educate Jewish children in Christian schools and
allowing travelling within the country on larger scale.
In 1860 the law preventing admission of Jews to our
mining towns was annulled. Jews had been given full
citizen rights in 1867. (Gross, D.: Die Juden in der
Slowakei. In: Zidovskd rocenka pre Slovensko 1700 —
1940. Bratislava, p. 18 —19)

However, within Judaism there had for a long time
been collisions eventually leading to the split of Jewish
congregations in Germany and Austro-Hungarian
Empire. While orthodoxy had been the most eminent
branch of Judaism until the middle of 19th century,
after the Jewish Congress in Budapest in 1868 — 1869
Jewish congregation split to orthodox and reformed
(also called Congress and neologic) branches. There
was third branch standing between those two, status
quo ante. Its religious ceremonies were closer to
orthodox rite, but its architecture had various
attributes of reformed branch, for instance, towers on
the fagade.

There was positive shift reflecting social changes in the
location of synagogues as well. They were no more
built in ghettos or beyond city walls. Instead many
synagogues stood on the squares or in the adjacent
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streets in the centre of the city or town. The appearance
of synagogues became more conspicuous regarding
composition of the body and especially the decoration
of fagades.

It was manifested especially in neologic synagogues
financed by the solvent members of congregations.
Migration of Jewish population increased. They
moved from villages to the bigger centres as well in the
opposite direction, for instance from Vienna,
Budapest, Moravia and Silesia to the fertile areas of
south-eastern Slovakia. Big synagogues in the cities
which we mentioned above might be identified as
architectural standards of our synagogues.

The question of standard was not negligible stir.
Beside so-called Polish type south-western Slovakia
was influenced by Vienna and Budapest, and
indirectly by German milieu, with orientation towards
Moorish and Oriental styles as well as Rundbogenstil.
Most of architects who designed Jewish buildings,
including architects of Jewish origin, studied in the
centres of monarchy, Vienna and Budapest.
(Wiebenson, Dora — Sisa, Jozsef: The Architecture of
Historic Hungary. Budapest, Kiadé 2000, p. 177 —
178.)

Influence of the centre on periphery is most noticeable
in borrowing of style impulses from the synagogue on
Dohdny utca in Budapest. Majestic work of architect
from Vienna Ludwig Forster is based on Moorish and
Oriental styles and Rundbogenstil regarding its
disposition, space and material composition and
formative elements. Neologic ritual allowed the
architect to develop plan on the rectangular space with
the Ark and Bimah in the east. The lateral galleries
supported by iron pillars constituted a new element of
disposition. Two towers on the facade refer to the
eastern tradition, but in the same time reminds of
Christian churches with two towers from Western
Europe. Using of unbleached masonry on the facade
was a new tectonic element that drew attention to
colouring as an important expressive instrument.
(Wiebenson, Dora — Sisa, Jozsef: The Architecture of
Historic Hungary. Budapest, Kiado 2000, p. 177.)

In spite of strong traditionalism in architecture of
synagogues most of new buildings from our milieu
integrated to the current stream oriented on
historicism and romanticism with Neo-Romanesque
and especially Byzantine and Oriental elements. The
echo of these impulses became apparent especially on
the territory close to Vienna and Budapest. We can
observe it in the conception of various synagogues in
Slovakia — neologic synagogue in Nové Zdmky, status
quo ante in Trnava, application of Moorish and



Oriental motives in synagogues in Malacky, Vrbové
and also in synagogues on Zdmockd street and Rybné
Square in Bratislava which do not exist today.

There were more synagogues in medieval Bratislava
which later perished (Panskd a Ursulinska streets).
After the battle near Mohdc in 1526 Jewish community
left the city and settled in Podhradie (extramural
settlement), where contiguous settlement in the form of
ghetto emerged. In 18th century Jews owned sanctuary
on Zdamockd street which was later destroyed by fire. The
synagogue of orthodox Jews called Velkd (Great) was
built on its place. Ignatz Feigler Jun. was the author of
the project. He inherited from his father Ignatz Feigler
Sen. the company which during the second half of 19th
century had been the most prosperous building
corporation in Bratislava. The building was open to
believers on 10th of October 1864. Ignatz Feigler Jun.
used formative elements of Oriental architecture that
contrasted with traditional pattern of composition of
material and space typical for orthodox synagogues.
(Krinsky, Carol Herselle: C. d., p. 134 —135.)

Besides numerous orthodox congregations, there was
congregation of neologists in Bratislava, rapidly
growing especially since 1870s. They began to build
their own synagogue on Rybné Square in the place of
the former inn ,,Sun”. The project of the synagogue on
the most lucrative parcel at close quarters of the
Cathedral of St. Martin was created by Dionyz Milch.
Although its architecture had typical signs of Oriental
style, the synagogue did not seem inappropriate in the
vicinity of medieval cathedral. Oriental elements
expressed romantic feelings that were still alive in the
end of 19th century. Two-floored building had main
fagade with two eight-sided towers, five entry portals
adjourned by Moorish arches. Above the arches there
were composite windows decorated by hexagrams.
Two colouring facades with alternating horizontal
stripes made from enamelled yellow and red bricks
contrasted with architectural segments and
ornaments made from lucid stone and thus created
interesting impression. Such colouring was
traditional element of Byzantine and Islamic
architecture.

Reforming tendencies were expressed in the concept of
space. In the main vestibule there was entrance to the
rather broad rectangular sanctuary. The Almemor was
situated directly in front of aron hakodesh. Such
configuration corresponded to new rules of reformed
Jews. The gallery enclosed interior from three sides. On
the western side there was small balcony where organ was
placed. It was a new element in neologists’ synagogues.
(Krinsky, Carol Herselle: C. d., p. 133 —134.)
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Jews settled in Trnava during early medieval period.
There was a synagogue inside city walls already in
1335. During 15th and 16th centuries Jews were
expelled from Trnava several times, until the Law of
Tolerance by Josef I1. allowed them to come back to the
city. In the year 1855 the city became the place of
rabbi’s residence. The orthodox synagogue was built
in 1860 in the place of previous sanctuary (1831).
After 1868 the community of neutral Jews, status quo
ante, emerged in Trnava. In 1891 — 1897 they built
synagogue with two towers on Halendrska street. The
building was designed by the architect Jozef Steidler. It
belonged to those synagogues built during the end of
19th century and in the beginning of 20th century that
were inspired by oriental sources; however, their
formative elements were already stylised and
ornaments were more austere. Its space composition
reminded Christian buildings of basilica type with two
towers on the western side. The bottom part was
covered with stripe bossage, while the upper part
including towers was garnished by enamelled red and
yellow bricks. Orifices had semi-circular arches. The
gable in the middle was adjourned by the Table of Ten
Commandments and decorated by Neo-Romanesque
arched frieze. The gallery was made from wood and
supported by eight iron cast pillars. Walls and ceiling
were painted by oriental ornaments.

During 19th century the split of Jewish community in
south-western Slovakia following spiritual schism
took place in Nové Zdamky. In 1863 the congregation of
neologists built there representative synagogue. Part
of the community seceded in 1870. They maintained
orthodox position and founded rabbinate. They also
had their own sanctuary.

Big neologic synagogue with two towers was built in
accordance to the plan of the synagogue in Budapest on
Dohdny utca (1853) with Byzantine, Romanesque and
Oriental elements. (Vajda, Zs. — Heller, ].: The
synagogues of Hungary. New York 1968, s. 52 — 54,
Kol.: Magyar épitészet — Klaszicizmus, historizmus.
Kossuth Kiadd, Budapest 2003 p. 120 —123.)

Square plan of central space with barrel vaults on the
western side was lengthened by the corner polygonal
towers with typical spherical roofs. Unfortunately,
this interesting building had been destroyed by
intensive bombing of Nové Zdmky during Second
World War.

The orthodox community in Nové Zamky in 1880
built their own synagogue that has been preserved to
this day. It was dominant element of the complex of
other Jewish buildings on the fringe of the city’s
historical core. Its plan was rectangular. Artistic
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architectural design can be definitely classified as Neo-
Romanesque style of the second half of 19th century
that was generally accepted in Christian sacral
architecture as well as in Jewish one, especially in
orthodox. (Borovszky, Samu: Magyarorszdg
vdrmegyéi és vdrosai. Budapest, Apollo irodalami
tarsasdg. Nyitra varmegye, 1904 — 1907, p. 6)

The orthodox synagogue in Samorin represents
similar composition with Neo-Romanesque formative
elements that were markedly stylised. Jews settled in
Samorin relatively lately, only in the year 1860. They
built there school, apartment buildings, slaughter-
house and ritual bath. The synagogue had been serving
since 1912. Brick building with measures 18 x 10 m
belonged to smaller types. The gallery for women was
situated only above entrance on the western side. The
interior was relatively lavishly decorated by paintings
with oriental elements. Geometric ornaments on the
ceiling of blue, green and pinkish colours have been
preserved to this day. Blue and white aron hakodesh
reminds of Romanesque portals with pillars. Fillings
of the windows with yellow and blue glass have
hexagram form.

The next synagogue without towers built in
Romanesque-Oriental style in the beginning of 20th
century probably belonged to orthodox Jews. It was
built in Senec in 1904 — 1907 on the place of older
object on the main square. Its facade was receding
inwards the parcel. Its composition is similar to other
orthodox synagogues. However, historicist formative
elements are connected in one of the most impressive
and eclectic concepts in our country.

The synagogue of orthodox Jewish community in
Pezinok belongs to the buildings with Neo-
Romanesque and Oriental characteristics. It was built
in 1869 with other buildings in the area that at this
time was located beyond city walls. Materials for its
constructions, however, came from pulled down city
gates. Today it does not exist anymore.

Jewish congregation in Surany belonged to the ultra-
orthodox communities. Their shrines have not been
preserved except the late built in 1918. It belongs to
lavishly decorated staple concepts with formative
elements of romantic Oriental style. Some of them,
however, are close to Secession style. Vertical elements
of frontal fagade are decorated by interesting geometric
ornaments. Composite window above the entrance and
threefold slit windows with parapets decorated by
Secession elements display eclectic tendencies in
formative elements of orthodox synagogues that had
been present even later in 20th century.

The synagogues in Malacky and Vrbové represent top

examples of using of Oriental and Moorish elements in
our milieu. They display acceptance of these styles by
neologic as well as by orthodox branches.

Malacky has always been natural centre of Zihorie.
The first Jewish shrine emerged there in 1838. New
synagogue built in 1886 was neologic. The synagogue
in Malacky and neologic synagogue in Nové Zdmky
belong to first buildings in our country which had
typical Oriental architectural forms and western
fagade with two towers. Original parcel was a gift of
a rich Spitzer’s family. Plans were created by the
architect from Vienna Wilhelm Stiassny, while
construction was led by builder Janos Terebessy who
worked for Pdlffy’s family. Western facade is most
decorative one. Its composition consists of three parts.
Three portal entrances are creatively elaborated with
emphasis on the middle one. Moorish arches of
vaulting in the form of shoe abut to cornice born by
slender little pillars of profiled ceiling. Bands with
geometric ornaments bead the main portal as well as
space above threshold decorated by Hebrew inscription
and adjourned by expressive cornice above the arch.
Colouring is varied from blue to yellow and white,
while heads of the columns are red. Composite
windows on the first floor are designed in the similar
Oriental spirit. The author must have very well known
formative elements of Spanish Moorish buildings as
well as Oriental ones. Frontal facade including towers
is sectionalised horizontally by claret and yellow stripe
bossage. The gallery for women supported by six
decorative polychromatic pillars encloses the space on
three sides. Aron hakodesh was emplaced in the eastern
niche in the form of apse garnished by small pillars.
Interior walls were adorned by oriental ornaments —
arabesque, while original ceiling was cossered.
During the period 1882 — 1883 growing Jewish
community in Vrbové built spacious synagogue which
has been preserved up to this day. Two-coloured red
and yellow stripes on the wall surface and various
architectural details (attics, blind arcades, towers
reminding minarets, crenellation) of the staple
composition display prosperity of Jewish congregation
which had been using the synagogue until 1942.
According to contemporaries, it was the most beautiful
synagogue in Zupa (province). (Borovszky, Samu:
C.d., p.166-167.)

Style diversity was markedly displayed in the neologic
synagogue in Nitra. Jews settled in the city of Nitra,
the centre of Zupa (province), already in early medieval
period. Most of them had been living in Pdrovce
mentioned in privileges given to the city of Nitra in
1248 as ,, Castrum Judeorum”. Two branches of Jewish
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community emerged in Nitra only in the year 1886.
The orthodox community built new synagogue in
1903, but it does not exist anymore.

Architectonic qualities of neologic synagogue
preserved to this day surpass the scope of our territory.
It was built in 1910 — 1911 according to the project of
distinguished architect Lipot Baumhorn who designed
24 synagogues in Hungary. (Vajda, Zs.— Heller, ].: C.
d., s. 55— 56, Krinsky, Carol Herselle.: C. d., p. 169 —
173, Wiebenson, Dora — Sisa, Jozsef: The Architecture
of Historic Hungary. Budapest, Kiado 2000, p.192.)
In consequence of contemporary tendencies the
synagogue in Nitra represented eclectic junction of
historicist and oriental streams as well as the influence
of Secession. It was characteristic for work of Odén
Lechner, the former employer of Lip6t Baumhorn.
Monumentality of the building was accentuated by
built-up area of more than 620 m2, but first of all by
creating the architectonic space situated on the square
plan in the form of central temple, according to
Byzantine pattern.

Architecture of the synagogue reveals hand of the
author in details that are typical for his other projects.
Influence of Moorish and Byzantine styles as well as of
Neo-Romanesque and Gothic ones is evident. Unlike
relatively unified Jewish symbolic of buildings that
have been mentioned so far (hexagrams, Table of Ten
Commandments, Hebrew inscriptions and
ornaments), symbolic used by Lipot Baumhorn is not
traditional. There is a motive of two pilasters near the
entrance symbolizing two pilasters of Jachin and Boaz
(the Moon and the Sun), which were parts of Jewish
Temple in Jerusalem.

Design of windows displays Secession tendencies. Big
windows are framed by tiles, while small columns bear
motives of plants. Smaller windows are created in
Moorish and Neo-Romanesque style. Plastered areas
alternate with tiles of sand colouring on fagades.
Lavish architecture of aron hakodesh dominates
interior. Above it there is semi-circular space for organ
and choir. Here we can see further Jewish symbol — the
motive of menorah. This space with excellent acoustic
could harbour 500 people.

Conclusion

The group of buildings of Jewish sacral architecture
presented here is not characterised only by
traditionalism still actual in our architectural milieu
even in the beginning of 20th century. Most of the
synagogues from monitored area which were built
during second half of 19th century or in the beginning
of 20th century can be included to historicising stream

ACOVA - JANA POHANICOVA: NAVRATY K STREDOVEKE]J A ORIENTALNEJ INSPIRACIT V ARCHITEKTURE SYNAGOG NA UZEM{
ADNEHO SLOVENSKA / Returns to the Medieval and Oriental Inspirations in Architecture of Synagogues in South-Western Territory of Slovakia

with expressive Oriental, Byzantine-Moorish and
Romanesque influence. Resumption of old styles was
not uncommon during this period of time. Later
concepts did not abandon inheritance of historical
styles either. They are characterised by eclectic
junction of historicising tendencies with elements of
Secession.

Increasing of building activities of Jews was affected by
several factors that resulted in quantity, but above all
in qualitative amazing development of sacral Jewish
architecture. Jewish community had found
advantageous economic background in south-western
Slovakia which had been in direct contact with the
centres of Austro-Hungarian Empire. It facilitated the
process of their successful emancipation, especially
since 1870s. This process was reflected also in
architectural activities. Architecture of synagogues
was created by architects and builders who studied in
Vienna and Budapest and had often been in contact
with German milieu. Work in the centres oriented to
Rundbogenstil and Oriental style inspired regions
and influenced emergence of staple architectural
concepts in our milieu.

Review of development of architectural work of Jewish
community during the second half of 19th century and
beginning of 20th century displays broad orientation
on returning to medieval and Oriental styles. Such
orientation was characteristic for orthodox as well as
for reformed branches of Jewish community. It shows
permanent search of appropriate solution of
disposition and joined style. These attempts were
characteristic especially after emerging of neologic —
after-Congress — communities which deflected from
traditionalism in religious rituals as well as in
arrangement of space. Small differences resulted from
the way of rite. They concerned central location of
Almemor by orthodox or its shift towards east by
neologists and status quo ante. Material composition
of the synagogues of neologists and neutral Jews
including facade with two towers were inspired by
regional Christian sacral architecture or represented
reaction to impulses from the north. Central type with
a dome was also inspiring.

Romantic approach in architecture of synagogues
inspired by Middle Age had outlasted in our milieu
until 1870s — 1890s. Formative elements of medieval
origin were transferred more or less formally in
accordance with ancient patterns and without direct
connection with their original logical use. Principles of
transferring of Romanesque elements were reflected
rather in composition of outer fagades with semi-
circular orifices, circular and composite windows,
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arched friezes connected with system of pilaster strips
and blind arcades, cubic or adjourned by cornices
heads of pillars and so on.

The elements inspired by Gothic style, which was in
our area inherently connected with big Christian
buildings, are rare in architecture of historicising
synagogues. Junctures of architecture of these two
religious confessions are represented only by western
fagades with two towers in synagogues of neologists
and neutral Jews. Using of unbleached masonry and
alternating yellow and red strips in bossage was also
common element of Christian architecture, first of all
Byzantine and Oriental.

Moorish Oriental style was prevalent in architecture
of synagogues on our territory. Its scale of expressive
means was wide. Forms of arches of portals and
windows, oriental motives creating fillings of parapets
and banisters as well as iron cast Orientalistic
construction of pillars represent its most striking
elements. Architectural work in the beginning of 20th
century was characterised by marked eclectics, so that
we might find in the same building Romanesque forms
as well as Oriental Moorish and Byzantine ones mixed
with elements of Secession. Eclectics and Secession
resulted also in diversity of building materials and
progressive construction that were manifested in
lavish compositions of interior.

Interestingly enough, Oriental inspiration and
Romanesque and Byzantine motives were accepted by
orthodox as well as by reformed Jews. South-western
Slovakia belongs to the areas with highest frequency of
remnants of Great Moravia and Romanesque
architecture in our country. Perhaps it was one of the
reasons for choosing historicising style in architecture
of synagogues. Reference to Romanesque and
Byzantine architecture is obvious there. From this
point of view periphery draws on regional impulses.
However, accepting of Oriental style and eclectic
Succession variation meant also direct borrowing
from the centres and integrating to the broader
Hungarian context. General concept, material and
space composition, design of architectural details and
therefore question of style of synagogues can be
understood as an expression of a new identity of Jewish
congregations which were opening to new impulses,
but respected their own tradition. Architecture of
synagogues during the second half of 19th century and
beginning of 20th century, diversity of its concepts
and variations of styles thus represents a proof of
emancipation of Jews in contemporary society.

,/Styjl synagdg predstavuje nemyj, ale spolahlivy
dokaz meniaceho sa postoja Zidov v eurdpskej
spolocnosti ",

V tejto myslienke Carol Herselle Krinsky
mozeme hladat dévody a podstatu stylovej
rozmanitosti v architekttire eurépskych synagég
v obdobi druhej polovice 19. storocia.

Predchddzajtice storocia priniesli vystavbu
synagog v ustalenych dispozi¢nych schémach

a dobovo aktudlnom slohovom vyraze, ktory sa
nelisil od slohového vyrazu ostatnych
krestanskych stavieb. Vntitornd dispozicia
synagoég sa podriadovala poziadavkdm
nabozenskej tradicie podla halachy, vonkajsia
forma — exteriérovy vyraz fasdd bol vzhfadom na
spolocenské postavenie Zidovskej komunity
nendpadny.

Radikédlnejsia zmena nastala aZ v 19. storoci

v stivislosti s procesom emancipacie zidovskej
komunity v jednotlivych krajindch Eurépy.
HYadanie nového $tyluy, ¢i idedlnej formy pre
rozne typologické skupiny stavieb, ond povestna
otdzka — V akom stijle mime stavat? — priznacna pre
celé 19. storocie, zasiahla v plnej miere aj oblast
architektiry zidovského etnika. Rad faktorov —
zlepsené spolocenské postavenie, prosperita
jednotlivych Zidovskych nabozenskych obci,
regiondlne rozdiely v ritudloch a sp6sob obradu
(ortodoxia, reformovany obrad, status quo ante),
domadca tradicia ¢i preberanie importovanych
vzorov prispeli k roznorodosti Stylovych
inSpiracii.

Proces sebauvedomenia a emancipacie
zidovského obyvatelstva priniesol viac
obdcianskych prav, slobdd a pristahovaleckych
moznosti. Zmenu postavenia v spolo¢nosti chceli
Zidia vyjadrif aj novym vyrazom synagég /%’
Overovanie adekvatnosti stylovych vazieb
prebiehalo tak v teoretickej oblasti, ako aj v rovine
architektonickej praxe. Dilemu $tylu riesili
predstavitelia Zidovskych ndboZenskych obci
spolu s architektmi v duchu stotoZnenia sa

s vlastnou ndboZenskou tradiciou a plnou
integraciou do spolocenského Zivota. Otazku
volby vhodného $tylu ¢i potrebu hfadania novych
vyjadrovacich prostriedkov pre tradicie etnickych
skupin podnecoval aj silnejtici nacionalizmus

v krajindch zédpadnej a strednej Eurépy.

V eurdpskej architektiire synagég 19. storocia

z hladiska slohovych inSpirécii nasli uplatnenie



SYNAGOGA V DRAZDANOCH
OD G. SEMPERA (1838 - 1840), PO
PRVYKRAT SA V TOMTO
TYPOLOGICKOM DRUHU
UPLATNILA ORIENTALNA
INSPIRACIA.

THE SYNAGOGUE IN DRESDEN,
THE AUTHOR G. SEMPER (1838 -
1840). IT IS THE FIRST
APPLICATION OF ORIENTAL
STYLE IN THIS TYPOLOGICAL
KIND.

DRAZDANY, INTERIER
SYNAGOGY.

DRESDEN, THE INTERIOR OF
THE SYNAGOGUE.
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Foto podla Synagogenarchitektur in Deutschland
vom Barock zum Neuen Bauen, 2002.

Foto podfa Meek, H. A., 1995.

vsetky historické vzory — od ¢ias Egypta,
klasickych, aZ po obltibené romantické inSpirdcie
—ndvraty k stredovekym slohom ¢i orientalizmy.
Kym v stvislosti s gotikou, ako slohom vhodnym
pre synagogy, existovali v radoch architektov aj
prislusnikov jednotlivych obci rozpory,
roménsky sloh v spojeni s byzantskymi
podnetmi sa priam pontikal na
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experimentovanie. V nemeckom prostredi, kde
prosperujtice zidovské obce a architekti viedli
odborny dialég o novom vyraze synagoég, sa po
roku 1830 zacal pouzivat tzv. Rundbogenstil. Bol
to Styl charakterizovany ndvratom k okrihlym
obliilkom roménskej a byzantskej architekttry —
skor z dovodu ekonomickej a Strukturalnej
racionality ako pre jeho samotni historickt
posobivost /.

Bol tu este jeden dévod, preco sa romanska

a byzantska inSpirdcia stala vhodnou
alternativou. Pre Zidovski komunitu v krajinach,
kde goticky sloh bol pevne spojeny so silnou
katolickou tradiciou, bolo neprijatelné spéjat
vystavbu synagdg s gotikou. Pédorysné
usporiadanie gotickych katedral a kostolov
nevyhovovalo Zidovskym naboZenskym
obradom, ¢o vSak nebranilo tomu, aby na
synagégach nasli uplatnenie gotizujtice detaily.
V druhej polovici 19. storocia sa takéto prvky
objavovali v architektiire synagég ovela Castejsie
a gotika neodmyslitelne spojena s krestanskou
tradiciou celkom zdmerne pomdhala k integracii
zidovského obyvatelstva /*/.

To, o stavitelia a stavebnici synagog
nenachddzali v gotickom slohu, nasli

v romédnskom a byzantskom slohu. StotoZnili sa
napriklad s emporovym rdzom roménskych
dispozicii, ktory vyhovoval vniitornému
usporiadaniu synagég. Vazny, pokojny a prosty
vyraz romanskeho slohu bolo moZno uplatnit

v hmotovo-priestorovej skladbe aj v tvaroslovi.
Na zvyraznenie integrity s ostatnym
obyvatelstvom architekti ¢asto siahali po
regiondlnych modusoch a zvlastnostiach
romanskeho slohu. Bol to prejav stotoZnenia sa
s kultdrou a histériou krajiny, v ktorej Zidia zili.
Rovnako vyhovujticimi boli aj byzantské
centrdlne schémy s masivnym vonkaj$im
murivom a typickou ornamentikou. Centralny
podorys s kupolou dokonale vyhovoval
potrebam zZidovskych naboZenskych obradov.
Z tradicii byzantskej architektiry tazili
predovsetkym krajiny v oblasti Stredozemia,

v modifikovanej podobe sa vSak byzantska
tradicia prendsala aj do inych regiénov a spdjala
sa s romanskou inspirdciou. DéleZitd bola aj
symbolika — moment interpretdcie vychodného
povodu zidovstva (t. j. byzantské = vychodné).
Pri htadani $tylu, spliajticeho kritérium
vychodného pévodu, ale aj osobitosti

a dostojnosti, zohral vyznamnu tilohu maursky
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a orientdlny vplyv. Bol to ndvrat do Spanielskeho
stredoveku, ale aj ku kultire Blizkeho vychodu.
Zastancovia tohto Stylu videli jeho pouZitie nie
v imitovani, ale v kreativnom pouziti, kombindcii
a adaptacii dostupnych motivov pre poziadavky
doby /*/. V tomto pripade bolo tazké udrzat
kontext s regionom a tak architekti v duchu
kontextudlnosti silne zovseobectiovali orientdlne
vyrazové prostriedky a kontext sa snazili
vytvarat kombinovanim s romanskou,
byzantskou & gotickou tradiciou /. Tato
tendencia bola typickd najmé pre obdobie
neskorého historizmu, kedy v duchu
eklektickych principov architekti casto spajali
slohovo r6znorodé prvky s ciefom vytvorit novu
stylovt jednotu.

Je zaujimavé, ako tradicia vplyvala aj na
konstrukéné prvky. Prave orientdlna inSpirdcia
a Ciastocne aj goticky a byzantsky sloh, aj

v minulosti spojené s konstrukénym progresom,
akoby vyzyvali k experimentovaniu na poli
klenbovych konstrukcii a novych stavebnych
materidlov. V stvislosti s vystavbou synagog

v orientdlnom $tyle je pozoruhodné pomerne
skoré vyuzitie liatiny — uz okolo polovice 19.
storocia. Pouzivala sa ako materidl na nosné
konstrukcie i dekorativne prvky /7/.

Uzemie juhozépadného Slovenska bolo v druhej
polovici 19. storocia z hfadiska absorbovania
architektonickych tendencif viac pod uhorskym
ako viedenskym vplyvom. Bol to désledok
spolocensko-politickych premien v habsburskej
monarchii, kde si Uhorsko postupne posiliiovalo
mocenski poziciu. Uhorski, ale i viedenski
architekti, ovplyvnujtci nasu architektonicku
scénu, upriamovali svoju pozornost ¢oraz viacna
berlinske a mnichovské prostredie, kde bol pre
synagogy rovnako obltibeny Rundbogenstil

a orientdlna — maurska inSpirdcia. Také isté
podnety k nam prichddzali z Budapesti i

z Viedne %/, st
Obrovsky nérast stavebnej aktivity Zidovského B m
obyvatelstva v Uhorsku nastal po roku 1867, ked o V{,“,:i"fm Zu: Neu:‘ Ba::m 2332_
Zidia ziskali pIné naboZenské uznanie

a rovnopravne postavenie s ostatnym

obyvatelstvom. Vo vystavbe synagog V druhej polovici 19. storocia je situdcia vo
pretrvévali historizujtice tendencie s priklonom  vystavbe synagég v regiéne juhozdpadného
predovetkym k maurskej indpirécii /?/, niekedy ~ Slovenska, ktoré predstavovalo tizemie prvého
variovanej s prvkami stredovekych slohov. Tieto  kontaktu s hlavnymi centrami monarchie,
trendy vyvrcholili neskér — na prelome storoci obdobna a aplikovatelna aj na pomery

v celom rade eklektickych a secesnych synagég v ostatnych oblastiach nasho tizemia. Preto na
na tizemi Uhorska. vybranych stavbach byvalej Bratislavskej

SYNAGOGA V LIPSKU OD O.
SIMONSONA (1854 - 1855),
ARCHITEKT V KONSTRUKCII PO
PRVYKRAT POUZIL LIATINU.

THE SYNAGOGUE IN LEIPZIG,
THE AUTHOR O. SIMONSON
(1854 - 1855), THE ARCHITECT
USED CAST IRON IN THE
CONSTRUCTION FOR THE FIRST
TIME.

SYNAGOGA V HANNOVERI
(1864 - 1870), E. OPPLER JU
NAVRHOL V DUCHU
RUNDBOGENSTILU

THE SYNAGOGUE IN
HANNOVER (1864 - 1870). E.
OPPLER DESIGNED IT N THE
MANNER OF RUNDBOGENSTIL



SYNAGOGA V KASSEL

(1836 - 1839), A. ROSENGARTEN,
KLASICIZUJUCI
RUNDBOGENSTIL.

THE SYNAGOGUE IN KASSEL
(1836 - 1839), THE ARCHITECT A.
ROSENGARTEN. CLASSICIST
RUNDBOGENSTIL.

SYNAGOGA VO VIEDNI OD

L. FORSTERA (PATDESIATE
ROKY 19. STOROCIA), INTERIER ~
ARON HAKODES.

THE SYNAGOGUE IN VIENNA,
THE ARCHITECT L. FORSTER
(1850S). INTERIOR - ARON
HAKODESH.

ELENALI

184 JUHO!

(COVA - JANA POHANICOVA: NAVRATY K STREDOVEKEJ A ORIENTALNE] INSPIRACI V ARCHITEKTURE SYNAGOG
'ADNEHO SLOVENSKA / Returns to the Medieval and Oriental Inspirations in Architecture of Synagogues in South-Western Territory of Slovakia

NA UZEMI

Foto podta Synagogenarchitektur in Deutschland
vom Barock zum Neuen Bauen, 2002.

Foto podfa Meek, H. A., 1995.

a Nitrianskej Zupy mozno sledovat

a zovseobecnit problém ndvratov k stredovekej
a orientdlnej inSpirdcii v architektire synagdg.

Z architektiiry zidovskej komunity vyzaruje
predovsetkym vécsie sebavedomie, podmienené
emancipdciou Zidov, ktorym postupne boli
udelené (predtym upierané) obc¢ianske prava

a vysady. Najdolezitejsie bolo uvolnenie
podnikania a obchodu, moznost vzdeldvania sa
v krestanskych skolach a slobodnejsi pohyb po

krajine. Od roku 1860 stratil platnost zdkon

o zamedzen{ pristupu Zidov do nasich banskych
miest. Uplnti obéiansku rovnopravnost Zidia
dosiahli v roku 1867 1/

V samotnom judaizme vsak vyvrcholili
dlhotrvajtice rozpory, ktoré v Nemecku

i v Raktisko-Uhorsku viedli k rozkolu
zidovskych nabozenskych obci. Kym do polovice
19. storocia najvyznamnej$im pridom Zidovstva
bola ortodoxia, po Kongrese Zidov v Budapesti
v rokoch 1868 — 1869 sa komunita rozdelila na
ortodoxné a reformované (tiez kongresové alebo
neologické) nabozenské obce /. Medzi tymito
dvoma pridmi existovala este tretia vetva —
status quo ante (t. j. podla povodného stavu),
ktord sa viac priklanala k ortodoxnému
nabozenskému ritu, ale architekttira tejto odnoze
zidovstva mala viaceré reformné znaky,
napriklad veZe na prieceli.

Aj v situovani synagdg vidime pozitivny posun,
odrazajici zmenu spoloc¢enskych pomerov. Uz
nemali vyhradené miesta v gete, respektive za
hradbami, ale mnohé stoja na ndmestiach ¢i

v prilahlych uliciach blizko centra mesta alebo
obce. Vzhlad synagég je ndpadnejsi v hmotovej
skladbe, ale najma vyzdobou fasdd. Prejavilo sa
to najma pri neologickych synagégach, ktoré
oby¢ajne financovali majetni prislusnici
ndbozenskych obci. Okrem aredlov sakralnej
architektiry (synagégy —modlitebne s prifahlymi
ritudlnymi stavbami, cintoriny) v mestach

a mesteckdch juhozapadného Slovenska v druhej
polovici 19. storocia vznikala aj civilna Zidovska
architektiira — obytné, skolské, zdravotnicke

a socidlne stavby. Zvicsila sa migracia
zidovského obyvatelstva, jednak z vidieka do
véacsich centier, ale aj opacnym smerom,
napriklad z Viedne, Budapesti, z Moravy a zo
Sliezska do drodnych oblasti juhozdpadného
Slovenska. Tieto lokality, kde vznikali uz
spominané velké synagdégy, mozno identifikovat
aj ako vzory pre architekttiru nasich synagég.
Otdzka vzoru predstavovala nezanedbatelny
podnet. Okrem tzv. polského typu, na tizemie
juhozapadného Slovenska prichddzali vplyvy

z prostredia Viedne a Budapesti

a sprostredkovane aj z nemeckého prostredia,

s orientdciou na maursk a orientdlnu
ingpiraciu /'*/. V centrach monarchie - vo Viedni
a v Budapesti sa Skolila aj vac¢Sina autorov
zidovskej architekttry, boli medzi nimi aj
architekti zidovského pévodu.
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Vplyv centra na prostredie regiénov je najviac
pozorovatelny pri preberani stylovych podnetov
zo synagdgy na Dohany utca v Budapesti /'’
Velkolepé dielo viedenského architekta Ludwiga
Forstera tak dispozicne, ako aj svojou hmotovo-
priestorovou skladbou a tvaroslovim, vychddza
z maursko-orientdlnej inSpirdcie

a Rundbogenstilu. Neologicky obrad umoZznil
architektovi rozvinif navrh na obd{Zznikovom
priestore s archou a bimahom na vychode.
Novym prvkom dispozicie boli galérie po
bokoch, nesené kovovymi stlpmi. Dvojvezie

v prieceli je odkazom na vychodné tradicie,
rovnako dobre vSak pripomina dvojvezové
krestanské kostoly zapadnej Eurépy /**/.
Vyraznym tektonickym prvkom bolo pouzitie
neomietnutého muriva na fasdde, ¢im sa dostdva
ako dolezity vyrazovy prostriedok do pozornosti
aj farebnost.

Napriek silnym prejavom tradicionalizmu

v architektiire synagég v naSom prostredi sa
pridu romantizmu so znakmi neoromdnskej

a najma byzantsko-orientdlnej inSpirdcie. Vplyv
tychto podnetov sa prejavil najmé na
kontaktnom teritériu s prostredim Budapesti

a Viedne a m6zeme ho pozorovat v koncepte
viacerych synagdg na naSom tizemi — neologicka
synagoga v Novych Zadmkoch, ale aj status quo
ante v Trnave, ¢i uplatnenie maurskych

a orientdlnych motivov na synagégach

v Malackéch, vo Vrbovom alebo dnes uz
neexistujticich synagoég v Bratislave na Zdmockej
ulici a Rybnom ndmesti /**/. Histéria zidovského
etnika mala v tychto lokalitdch svoje Specifické
zvlastnosti.

V stredovekej Bratislave na viacerych miestach
stdli synagogy, ktoré neskor zanikli (Panska

a Ursulinska ulica) /**/. Po bitke pri Moha¢i

v roku 1526 zidovskd komunita opustila mesto
a stala sa sti¢astou Podhradia, kde vzniklo stivislé
osidlenie vo forme geta — uzatvoreného
urbanneho okrsku. Po roku 1599 sa hradny kopec
stal majetkom rodu Pélffyovcov, ktori
poskytovali Zidom ochranu za finanéné
kompenzdcie a udelili im viaceré privilégia. V 18.
storo¢i Zidia vlastnili modlitebiiu na Zamockej
ulici, ktord neskér vyhorela. Na jej mieste vznikla
synagoga ortodoxnych, nazyvana Velka.
Autorom projektu bol Ignéc Feigler ml., ktorého
firma, zdedend po otcovi - I. Feiglerovi st. bola
najprosperujticejSim stavebnym podnikom
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Foto podla Wiebenson, D. - Sisa, J., 2000.
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Foto podla Wiebenson, D. - Sisa, J., 2000.

v Bratislave v druhej polovici 19. storocia. Stavbu
odovzdali do uZivania 10. septembra 1864 /'7/.
Pévodny koncept synagégy mal mat netradicny
tvar baziliky, typickej pre stavby krestanskych
chrdmov, na prieceli so strednou veZou s kupolou
a dvoma bocnymi vezami. Autor vSak musel
zmenit svoj zamer. V tomto obdobi by sme

BUDAPEST, SYNAGOGA NA
DOHANY UTCA (1853 - 1859),
L. FORSTER - DVOJVEZOVY
KONCEPT V ORIENTALNO-
MAURSKOM STYLE.

BUDAPEST, THE SYNAGOGUE
ON DOHANY UTCA. (1853 -1859),
L. FORSTER - TWO-TOWER
CONCEPTION IN ORIENTAL
MOORISH STYLE.

ZIDOVSKA KATEDRALA,
SYNAGOGA NA DOHANY UTCA
V BUDAPESTL

JEWISH CATHEDRAL, THE
SYNAGOGUE ON DOHANY
UTCA IN BUDAPEST.



SYNAGOGA NA RUMBACH
UTCA V BUDAPESTI (1870 - 1873)
OD ARCHITEKTA O. WAGNERA
V MAURSKOM STYLE.

THE SYNAGOGUE ON
RUMBACH UT. IN BUDAPEST
(1870 - 1873) IN MOORISH STYLE,
THE ARCHITECT O. WAGNER.

ORTODOXNA SYNAGOGA
V BRATISLAVE NA ZAMOCKE]
ULICI (1864) OD 1. FEIGLERA ML.

THE ORTHODOX SYNAGOGUE
IN BRATISLAVA ON ZAMOCKA
STREET (1864), THE ARCHITECT I
FEIGLER JUN.

Foto podla Moravanszky, A., 1998.

Foto Archiv Pamiatkového tiradu v Bratislave.

predpokladali este klasicizujtci vyraz fasady,
avsak I. Feigler ml. tu pouzil tvaroslovné prvky
orientdlnejarchitektiiry, ktoré sa ocitli v kontraste
s tradiénym rieSenim hmotovo-priestorovej
skladby, typickym pre ortodoxné synagogy.

V radovej zdstavbe ulice priecelie bolo zasunuté
za uliénu ¢iaru a po strandch malo dva
predsunuté vstupné paviléony. Medzi nimi sa
vytvorilo malé nddvorie, vyuzivané na svadobné
obrady. Hlavny vstup bol cez pravy pavilén,
zeny vchddzali favym, kde bolo schodisko
vedtice na galérie. Feigler majstrovsky zvladol
rieSenie kulisovitej fasddy, ktorti ukoncoval stit,
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v strede s masivnou nizkou vezou

a odstupriovanou atikou s postrannymi
fidlovitymi vezickami, pripominajticimi malé
minarety. Priecelie ¢lenili slepé arkady,
polkruhovo ukoncené, zdruzené i rozetové oknd
a drobné ozdobné cimburie. Autor vyriesil aj
nepriaznivi orientdciu parcely v smere sever —
juh, ¢o z ritudlneho hladiska Zidom
nevyhovovalo. KedZe dron hakodes musel byt
umiestneny na vychodnej strane, otocil
usporiadanie interiéru, na vychodnej stene
umiestnil velké kruhové okno, vediice do
svetlikovej chodby, oddelujticej synagégu od
susednej budovy. Almemor umiestnil

v geometrickom strede modlitebne, tak ako to
vyzadovali tradi¢né predpisy. Pomerne vysoky
interiér ¢lenili az dve podlaZzia zenskych galérii,
podopierané liatinovymi stfpmi. Vyplne
okennych otvorov, ozdoby vyklenku na
uschovanie téry, ndstenné malby, zdbradlia
almemoru i mreZe galérii mali geometrické
ornamenty /¥,

Okrem pocetnej ortodoxnej komunity sa

v Bratislave velmi rychlo rozrastala aj obec
neolégov, najmé od sedemdesiatych rokov

19. storocia. Pre pociatocné financné tazkosti sa
vSak odstivala vystavba vlastnej synagogy. Dna
22. augusta 1893 stavbu zacali realizovat na
Rybnom namesti, kde predtym stal hostinec

U Sinka. Projekt synagdégy na vynimocne
exponovanej parcele v tesnej blizkosti Dému sv.
Martina vypracoval Dionyz Milch /**/. Shizilo ku
cti jej autora, Ze tdto symbiéza dvoch
vynikajtcich stavieb vyznievala harmonicky.
Synagégu slavnostne otvorili 18. augusta 1895.
Napriek tomu, Ze jej architektiira mala typické
znaky orientdlneho stylu, v susedstve
stredovekého prostredia domu nepdsobila
rudivo. Bolo to aj preto, Ze synagéga bola
proporcne vyvazenym dielom. Orientalne prvky
vyjadrovali romantické citenie, stdle aktudlne aj
na konci 19. storocia. Dvojposchodova budova
mala hlavni fasddu s dvoma osembokymi
vezami, kupolovite ukonc¢enymi. Na naroziach
kazdej z vezi boli umiestnené este tri malé
vezicky s cibulovitymi strieSkami, ¢o
obohacovalo siluetu celej stavby. Na osi fasady
medzi veZami sa na ozdobnej platni nachadzali
tabule Desatora. Spodné Casti vezi vystupovali
vo forme rizalitov. Stredna cast priecelia na
prizemi mala pat zdruZenych vstupnych
otvorov, nad ktorymi boli nadpraZzia vo forme
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maurskych obliikov. Prvé poschodie osvetlovalo
pat zdruzenych okien s medailénkami
zdobenymi Sestcipymi hviezdami. Pod atikou
prebiehal oblickovy vlys, zdobeny palmovymi
vejarmi. Podobne boli ¢lenené aj bo¢né fasady.
K severnej strane synagdgy priliehala pristavba
so schodiskom na galériu. Zaujimava bola
dvojfarebnost fasad, striedanie vodorovnych
pasov glazovanych tehdl Zltej a cervenej farby,

v kontraste s architektonickymi ¢ldnkami

a ornamentmi, ktoré boli zo svetlého kamena.
Takato farebnost bola tradi¢nd tak v byzantskej,
ako aj islamskej architekttire.

Reformné tendencie sa prejavili aj v priestorovom
koncepte. Z hlavného vestibulu sa vstupovalo do
obdlznikového priestoru modlitebne,
komponovaného skor do Sirky. Pred dron
hakodes sa priamo nachddzal almemor, podla
novych pravidiel reformovanych Zidov. Galéria
obklopovala interiér z troch strdn a nebola
chrdnend ozdobnou mreZou, ako to byvalo

v ortodoxnych modlitebniach, ale iba zdbradlim.
Na zdpadnej strane, na druhom poschodi
vytvorili maly balkén, kde bol umiestneny organ,
ako novy prvok v neologickych synagégach /2.
Trnava patrila k mestdm, kde sa Zidia usadili od
obdobia raného stredoveku. Vniitri mestskych
hradieb stdla synagéga uz v roku 1335,
postavenie Zidov bolo na zéklade privilégif,
udelenych Belom IV., pomerne znesitelné.

V 15. a 16. storod sa situdcia zhorsila a Zidia boli
viackrat z mesta vyhnani. AZ toleran¢ny patent
Jozefa II. umoznil ich ndvrat aj do Trnavy. V roku
1855 sa mesto stalo sidlom rabinatu. Ortodoxna
synagoga, postavend na mieste starSej
modlitebne (1831), pochddza z roku 1860.

Po roku 1868 okrem ortodoxnych Zidov zacala
v Trnave posobif aj obec neutrdlnych Zidov —
status quo ante, ktord si v rokoch 1891 — 1897
postavila dvojvezovii synagégu na Halendrskej
ulici podla projektu architekta J. Steidlera /7.
Patri k typom synagég z prelomu storoci, ktoré
sice Cerpali z orientdlnych zdrojov, ale
tvaroslovné prvky boli uz stylizované,

a ornamentika ovela strohejsia. Utvaranim
priestoru pripomina krestanské stavby
bazilikdlneho typu, pozdiznej dispozicie

(31,50 x 11,75 m). Sticastou zdpadnej fasady su
dve veZe, ukoncené polygondlne, predstupujice
pred strednii cast vo forme plytkych rizalitov.
Celtd spodndi cast fasady pokryva pasova bosaz
a hornu cast vratane vezi obloZenie pasmi

ARON HAKODES V SYNAGOGE
NA ZAMOCKE] ULICI
V BRATISLAVE.

ARON HAKODESH IN THE
SYNAGOGUE ON ZAMOCKA
STREET IN BRATISLAVA.
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Foto Archiv Pamiatkového tiradu v Bratislave.

DVOJPODLAZNA GALERIA
S LIATINOVYMI STLPMI

A VYPLNOU ZABRADLI -
SYNAGOGA NA ZAMOCKE]
ULICI V BRATISLAVE.

THE TWIN-DECK GALLERY
WITH CAST IRON TOWERS AND
FILLED BANISTERS - THE
SYNAGOGUE ON ZAMOCKA
STREET IN BRATISLAVA.

Foto Archiv Pamiatkového tiradu v Bratislave.

glazovanych tehal v Zlto-Cervenej farebnosti.
Otvory sti polkruhovo zaklenuté a stredny stit
medzi vezami, zaviSeny tabulkami Desatora, je



NEOLOGICKA SYNAGOGA
V BRATISLAVE NA RYBNOM
NAMESTI (1893 - 1895),
ARCHITEKT D. MILCH
NAVRHOL STAVBU

V ORIENTALNOM STYLE.

THE NEOLOGIC SYNAGOGUE IN
BRATISLAVA ON RYBNE
SQUARE (1893 - 1895). THE
ARCHITECT D. MILCH
DESIGNED THE BUILDING IN
ORIENTAL STYLE.

SYNAGOGA STATUS QUO ANTE
V TRNAVE (1891 - 1897),
ARCHITEKT J. STEIDLER,
DVOJVEZOVY KONCEPT.

THE SYNAGOGUE STATUS QUO
ANTE IN TRNAVA (1891 - 1897).
THE ARCHITECT J. STEIDLER,
TWO-TOWER CONCEPT.
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Foto Archiv KDAU.

Foto Archiv KDAU.

zdobeny neoromdnskym oblickovym vlysom.
Severnd a juznti fasddu ¢lenia pilastre na pat poli.
K vychodnej fasdde je atypicky pristavané
vonkajsie dvojramenné schodisko, vedtice na
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galérie pre Zeny, ktoré mohli do synagdgy
vstupovat aj vchodmi pod veZami. Galéria je

z dreva, podopierand 6smimi liatinovymi stfpmi.
Steny a strop boli pokryté malbami s orientalnym
ornamentom.

Mestom, kde v 19. storo¢i doslo k rozdeleniu
zidovskej komunity v doésledku duchovného
rozkolu obce, boli na juhozdpadnom Slovensku
Nové Zamky. Ako mladé mesto — ked pévodne
renesancénu pevnost zrusili v roku 1724

a obyvatel'stvo bolo prevazne rimskokatolickeho
vyznania, prvé trvalé usidfovanie Zidov sa tu
datuje az od prvej Stvrtiny 19. storo¢ia. Vplyvna
ndbozenska obec, hldsiaca sa k neologickému
prudu zidovstva, si postavila v roku 1863
reprezentaéni synagégu. Cast obce sa v roku
1870 odtrhla, zotrvala na pozicidch ortodoxie

a zalozila si samostatny rabindt. Aj tdto komunita
sa prezentovala svojou vlastnou modlitebriou.
Velké dvojvezova neologickd synagéga bola
postavena podla vzoru budapestianskej
synagégy na Dohdny utca /**/, postavenej v roku
1853 s byzantsko-romdnskymi a orientdlnymi
prvkami, a to tak na fasddach, ako aj v interiéri.
Pédorys vo forme Stvorca — centrdly, zaklenutej
valenymi klenbami, na ktorych bola freskova
vymalba, zo zdpadnej strany predlZovali
ndrozné polygondlne veZe s typickymi
gulovitymi strechami. Prave v otdzkach
umiestnenia almemoru v priestore synagogy,
ktory podla budapestianskeho vzoru umiestnili
vo vychodnej casti — pred aron hakodes, nastali
rozpory, ked tato modernizdcia vnitornej
dispozicie nevyhovovala konzervativnej
mensine a to bola aj pri¢ina rozstiepenia obce.
Téato zaujimavd stavba bola, Zial, zni¢end pocas
velkého bombardovania Novych Zamkov

v druhej svetovej vojne.

Novozdmockd ortodoxnd obec si v roku 1880
postavila svoju synagégu, ktord sa zachovala
dodnes. Tvorila dominantu v komplexe dalsich
stavieb Zidov, situovanych na okraji historického
jadra, pri vychodnej brane opevnenia. P6dorys
mal obd{znikovy tvar, rozéireny v roku 1900

o pristavbu, ktord zvacsila kapacitu pévodného
priestoru asi o 80 miest. Almemor stél presne

v strede dispozicie. Vytvarno-architektonické
rieSenie celku méZeme jednoznacne klasifikovat
ako neoromdnsky $tyl poslednej Stvrtiny

19. storocia vSeobecne zauzivany v sakralnej
architektiire, rovnako krestanskej, ako aj
zidovskej (najma ortodoxnej). Zapadna
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a vychodna fasdda st riesené stitovo, delené
pilastrami na tri casti. Archivoltu hlavného
stredného portdlu nest dva polostlpy

s kubusovymi hlavicami s plastickou symbolikou
hviezd a cely portal je pravouhlo ordmovany.

V nadprazi je tabula s hebrejskym napisom.
Podobne sti riesené aj dva vedlajsie vstupy,
vedtce na schodiskd, spristupriujtice galériu pre
zeny. Nad portadlmi sa nachddzaju kruhové okna.
Vo vrchole stitu na podstavci st umiestnené
kamenné tabule Desatora. V interiéri je
najposobivejsim prvkom vychodna nika, v ktorej
je Styrmi schodikmi pristupny dron hakodes.
Zdobia ho stlpiky s palmetovymi hlavicami
avolidtami, nad ktorymije architrdv. Nad skrifiou
na ukladanie tory je symbol vecného ohna a reliéf
s dvoma levmi, nesticimi tabule s Desatoro
Bozimi prikdzaniami. V budove Bet hamidrash,
nachddzajticej sa vo dvore synagdgy, je tzv. mala
modlitebiia /%%,

Podobnii kompoziciu s neoromanskym
tvaroslovim, vyrazne stylizovanym, predstavuje
aj ortodoxné synagéga v Samorine. Tu sa Zidia
usadili pomerne neskoro —az v roku 1860. V roku
1900 tu Zilo 203 zidovskych obyvateov /#*/.
Postavili si aj $kolu, byty, bittinok a ritualny
kipel. Synagdga slizila od roku 1912. Tehlova
budova s rozmermi 18 x 10 m patri k mensim
typom, galéria pre Zeny bola umiestnend iba nad
vstupnou, zdpadnou Castou. Interiér bol
pomerne bohato zdobeny malbami s vplyvom
orientélnej inpirdcie. Dodnes zachované
geometrické ornamenty na strope maju farbu
modrd, zelend a ruZovkastd. Aron hakodes

v modro-bielom farebnom rieSeni pripomina
roméanske stlpikové portaly. Almemor v strede
synagogy sa nezachoval. Vyplne okien so Zlto-
modrym zasklenim st v tvare hexagramu.

Aj dalsia bezvezova synagéga zo zaciatku

20. storocia, patriaca pravdepodobne
ortodoxnym Zidom, vypoveda o romansko-
orientélnej indpiracii. Postavili ju v Senci v rokoch
1904 — 1907 /**/ na mieste starsieho objektu na
hlavnom ndmesti, avsak s fasddou ustupujicou
do hibky parcely. Napriek tomu, Ze Zidovska
komunita sa usadila v Senci uz v 15. storoci,
koncom 19. storocia mala len okolo 70 clenov.
Hlavna fasdda je trojosovd, delend pilastrami,
ukoncenymi malymi vezickami, medzi ktorymi
je trojuholnikovy stit s tabulami Desatora. Tato
schéma sa opakuje vo vacsine ortodoxnych
synagog. Historizujtice tvaroslovie je vSak

Foto Elena Lukacova.

Foto Elena Lukacova.

Foto Archiv KDAU.
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SYNAGOGA STATUS QUO ANTE
V TRNAVE, PRIESTOR POD
GALERIOU.

THE SYNAGOGUE STATUS QUO
ANTE IN TRNAVA, THE SPACE
UNDER THE GALLERY.

TRNAVA, SYNAGOGA
ORTODOXNYCH, 1860.

TRNAVA, THE ORTHODOX
SYNAGOGUE, 1860.

DVOJVEZOVU NEOLOGICKU
SYNAGOGU V NOVYCH
ZAMKOCH POSTAVILI

V SESTDESIATYCH ROKOCH

19. STOROCIA PODLA VZORU
BUDAPESTIANSKE] SYNAGOGY
NA DOHANY UTCA.

TWO-TOWER NEOLOGIC
SYNAGOGUE IN NOVE ZAMKY
WAS BUILT IN 18605
ACCORDING TO THE
PROTOTYPE OF THE
SYNAGOGUE IN BUDAPEST ON
DOHANY UTCA.



NEOROMANSKY PORTAL
ORTODOXNE] SYNAGOGY
V NOVYCH ZAMKOCH (1880).

NEO-ROMANESQUE PORTAL OF
THE ORTHODOX SYNAGOGUE
IN NOVE ZAMKY (1880).

NEOROMANSKY KONCEPT
PRIECELIA ORTODOXNE]
SYNAGOGY V SAMORINE (1912),
S VYRAZNE STYLIZOVANYM
TVAROSLOVIM.

NEO-ROMANESQUE CONCEPT
OF THE FACADE OF THE
ORTHODOX SYNAGOGUE IN
SAMORIN (1912) WITH
MARKEDLY STYLISE
FORMATIVE ELEMENTS.
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Foto Jana Pohani¢ova.

Foto At Home Gallery.

pospdjané v jeden z najpdsobivejsich

a najkvalitnejsich eklektickych konceptov na
nasom tizemi. Oblik hlavného portélu je
podkovovity — maursky, niektoré oknd st
zdruzené, ako sa vyskytovali v byzantskej

a romdnskej architekttire, podobne aj rozetové
tvary okien zdpadnej i vychodnej fasady.

Priecelie Clenia este slepé arkady i pasy s motivmi
hexagramov. Pévodny interiér sa nezachoval.
Ortodoxnej Zidovskej nabozenskej obci

v Pezinku patrila synagéga, ktoru jej
vytvarno-architektonickym rieSenim moZzno
zaclenit do skupiny s neoromdnsko-orientalnymi
znakmi. Vznikla v roku 1869 spolu s aredlom
dalsich stavieb za vtedy este stojacimi hradbami
mesta. Na jej vystavbu v8ak uz pouzili materidl
zo zbtranych mestskych bréan /2%’

Zidovska nabozenska obec v Suranoch patrila

k ultraortodoxnym. Jej korene v tejto lokalite
siahaju pred rok 1530. Nachddzala sa tu znama
skola —jesiva. Z niekolkych modlitebni sa
zachovala iba najnovsia z roku 1918. Patri

k bohatsie zdobenym a kvalitnejsim konceptom
s tvaroslovnymi prvkami romanticko-orientdlnej
inSpirdcie, ale aj s niektorymi formami blizkymi
secesii. Celnd faséda md na vertikdlnych prvkoch
zaujimavi ornamentiku geometrickych foriem,
zdruzené okno nad vstupom i trojdielne
Strbinové okna so secesnou vyzdobou okennych
parapetov, ¢o svedci o vyskyte eklektickych
tendencii v tvaroslovnom koncepte ortodoxnych
synagog aj hlbsie v 20. storoci.

Synagogy v Malackdch a vo Vrbovom
predstavuju vrcholné priklady uplatnenia
orientdlnej a maurskej inSpirdcie v naSom
prostredi. Stu dokazom akceptacie tychto
stylovych podnetov tak pre neologicku

i ortodoxnii vetvu.

Malacky boli prirodzenym centrom Zahoria.
Zmienky o Zidoch sa tu objavili v roku 1755,
avsak o formovani komunity mozno hovorit az
za panovania Jozefa II. Ich prvd modlitebna
vznikla v roku 1838. Po roku 1867 v Malackéch
zriadili rabinét a po kongresovom deleni
zidovskych nabozenskych obci sa tunajsie
spolocenstvo hlésilo k neolégom. Koncom

19. storocia vsak doslo k zmene duchovného
zamerania na obec status quo ante, s neutralnym
postojom medzi ortodoxiou a neologizmom.
Novi synagégu z roku 1886 postavili teda ako
neologickt, ¢o vsak nebolo v rozpore s ndzormi
neskorsej tunajsej neutralnej naboZenskej obce.
Synagéga v Malackach, spolu s neologickou
synagégou v Novych Zamkoch, bola jednou

z prvych na nasom tizemi, ktoré mali dvojvezové
zapadné priecelie a typické orientdlne vytvarno-
architektonické formy. Tvorila dominantu
zidovského osidlenia, ked jej zdpadna fasada
bola sticastou uli¢nej zastavby. V jej blizkosti sa
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nachddzala skola, byt rabina a kantora, kipele,
dalej od mesta aj zidovsky cintorin. Pévodny
pozemok na stavbu darovala bohatd rodina
Spitzerovcov. Plany vypracoval viedensky
architekt V. Stiastny (Wilhelm Stiassny), stavbu
realizoval stavitel' v sluzbach Pélffyovcov —

J. Terebessy /*”/. Zépadna fasdda je
najvypravnejsia, kompozi¢ne rozdelend na tri
casti, ked bocné veze so schodiskami s vysunuté
vo forme rizalitov. Trojica vstupnych portalov

s akcentom na strednom, je vytvarne nielen
plasticky, ale aj farebne prepracovand. Maurské,
podkovovité obliky zaklenutia dosadaji na
rimsu, nesend $tihlymi stfpikmi profilovaného
ostenia. Hlavny portal je ordmovany pasmi

s geometrickymi ornamentmi, podobne aj
nadprazie s hebrejskym ndpisom, nad oblikom
ukoncené vyraznou rimsou. Farebnost je pestrd —
modrad, Z1t4, biela a hlavice stfpikov su Cervené.
V podobnom orientdlnom duchu st rieSené aj
zdruZené okna prvého poschodia. Autor musel
doverne poznat tvaroslovné prvky Spanielskych
maurskych stavieb i Orientu. VeZové rizality su
ukoncené kupolami gulovitého tvaru, zrezané
v dolnej casti a zavisené Sestcipymi hviezdami.
Na osi symetrie, v strede medzi vezami sa
nachédzaju tabule Desatora. Celnii fasadu
vratane vezi horizontdlne ¢leni bordovo-zlta
pasova bosaz. Boéné fasady tejto pozdiznej
stavby majti vSak hladké steny. Zenska galéria,
nesend Siestimi ozdobnymi, polychrémovanymi
stlpmi, lemuje priestor z troch stran. Aron
hakodes bol umiestneny vo vychodnej nike, vo
forme apsidy, zdobenej stipikmi. Nad fiou bolo
kruhové okno. Steny interiéru zdobili orientdlne
ornamenty — arabesky a pévodny strop bol
kazetovany. Rozmermi skér mensia stavba

(14,8 x 11,3 m) mala zniZenu troven modlitebnej
sly o dva schody /?*/.

V rokoch 1882 — 1883 rozrastajtica sa Zidovska
komunita vo Vrbovom postavila priestranni
synagogu, ktord sa zachovala dodnes 29/ Stoji
v centralnej ¢asti mesta, oproti jestvujicej radovej
zastavbe bol objekt zasunuty od uli¢nej iary
dovniitra parcely. Dvojfarebny Zlto-Cerveny
pasovany povrch stien a mnozstvo
architektonickych detailov v kvalitnom
kompozi¢nom koncepte svedcia o prosperite
tunajsej zidovskej nabozenskej obce, ktora
synagégu uzivala do roku 1942. Pozd{zny
podorys ¢leni na zapade vystupujtci vstupny
rizalit, po dva vystupky na bo¢nych fasddach

Foto At Home Gallery, M. Marencin.

?adar\P 4:2Q00.

Foto Archiv Pamiatkového tiradu v Bratislave.

a stupriovite sa zuzujtici vychodny priestor
ukonceny vyklenkom s dron hakodes. Rizality
zdoraznuje v streSnych castiach atika, ukoncena
slepymi arkddami a cimburim, nad ktorym este
vycnievaju malé veZicky, pripominajtice
minarety. Tvary okien st od polkruhovo
ukoncenych, cez skupiny triférif, az po kruhové
a Stvorlistkové. Galéria obieha z troch stran

INTERIER SYNAGOGY
V SAMORINE.

THE INTERIOR OF THE
SYNAGOGUE IN SAMORIN.

SENEC, ORTODOXNA
SYNAGOGA (1904 - 1907) PATRI
K NAJKVALITNEJSIM
EKLEKTICKYM KONCEPTOM NA
NASOM UZEMI (KRESBA

E. BARKANY).

SENEC, THE ORTHODOX
SYNAGOGUE (1904 - 1907). IT IS
ONE OF VINTAGE ECLECTIC
CONCEPTS IN OUR COUNTRY
(DRAWING E. BARKANY).
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PORTAL SYNAGOGY V SENCL vniitorny priestor, dobre osvetleny oknami

i stropnym svetlikom. O tom, Ze Zlto-Cervena
fasdda s postrannymi vezickami a orientdlnym
dekérom vzbudzovala pozornost, sveddi aj
dobova odborna spisba — napriklad S. Borovszky
piSe, Ze vo Vrbovom ,majii Izrealiti najkrajsiu
synagogu v Zupe” '3/,

Rozmanitost Stylovych inspirécii sa vyraznou
mierou uplatnila aj na neologickej synagoge

v Nitre. Mesto Nitra, sidlo Zupy, bolo zndme
pobytom Zidov uz od raného stredoveku.
Najviac ich Zilo v Parovciach, spominanych ako
Castrum Judeorum v privilégiu mesta Nitry

z roku 1248 /3!, Pocet zidovského obyvatelstva
sa vyrazne zvysil v 17. a v 18. storoci ich
prichodom z tizemia vychodnej Moravy. Prva
synagoga stdla na Parovskej ulici v roku 1766,
ktord nahradila dalSia z roku 1818. AZ v roku
1886 sa v Nitre vytvorili dve obce, neologicka

a ortodoxna /**/. Ortodoxn4 obec postavila novi
synagogu v roku 1903, avsak tato dnes uz nestoji.
Dodnes zachovand neologicka synagéga
kvalitou architekttiry a prostrednictvom svojho
tvorcu prekracuje rdmec nasho tizemia. Vznikla
v rokoch 1910 - 1911 podla projektu
vyznamného architekta Leopolda (Lipéta)
Baumhorna, ktory v Uhorsku postavil

THE PORTAL OF THE
SYNAGOGUE IN SENEC.

Foto Elena Lukacova.

ORTODOXNA SYNAGOGA
V SURANOCH (1918) S PRVKAMI

ORIENTALNE] A SECESNE ‘
INSPIRACIE. : ! 24 synagég />’

V duchu najnovsich sidobych tendencii
THE ORTHODOX SYNAGOGUE e ' :
INSURANY (1918) WITH nitrianska synagdga predstavovala popri
gngfN% AND SECESSION eklektickom spdjani historizujtico-orientdlnych

prudov aj silny vplyv secesie, priznacnej aj pre
byvalého zamestnavatela L. Baumhorna —

O. Lechnera. Synagdgu situovali v centre mesta,
v tichom prostredi zdhrady a tizkej ulicky medzi
peSou zénou a Farskou ulicou. K jej
monumentalite prispieva nielen vyse 620 m*
zastavanej plochy, ale predovsetkym utvaranie
architektonického objemu v zdsade stvorcového
podorysu na sposob centrdlneho chrdmu — podla
byzantského vzoru. Ukonceny je tistrednou
kupolou, spocivajticou na pendantivoch advoma
mensimi kupolami nad veZovitymi rizalitmi
vstupného priecelia. Zakladny stvorec na
vychode rozsiruje polygondlny rizalit, na prizemi
pravouhly, pred nim bol d4ron hakodes

a almemor. Aj k naroziam bo¢nych fasad st
pristavané rizality s tocitymi schodiskami,
vedticimi na Zensku galériu, ktord z troch stran
lemuje interiér.

Architektira synagégy prezradza rukopis autora
Foto Elena Lukacov. v rieSeni detailov so spolo¢nymi znakmi,
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typickymi aj pre jeho dalSie stavby. Jasne
Citatelny je vplyv maurského a byzantského
Stylu, ale aj neoromédnsko-gotického stylu. Na
rozdiel od doteraz prezentovanych stavieb

s pomerne unifikovanou symbolikou zidovského
ndbozZenstva (Sestcipe hviezdy, tabulky
Desatora, hebrejské ndpisy a ornamenty)

L. Baumhorn pouzil netradi¢ni symboliku. Na
tejto synagoge je pri vstupe rozvedeny motiv
dvoch pilastrov, symbolizujticich dva stfpy
Jachin a Boaz (Mesiac a SInko), ktoré boli
sucastou zidovského chrdmu v Jeruzaleme.

V rieSeni okien sa prejavili secesné tendencie —
velké okna st oramované obkladackami a stlpiky
maju rastlinné ornamenty. Mensie oknd stvarnil
v maurskom i neoromédnskom slohu. Po bokoch
vstupného portélu s lomenym obliikom st
dvojice stlpov s hlavicami zdobenymi motivom
koruny (symbol krdla Déavida). Na fasddach sa
striedajii omietnuté plochy a miesta

s obkladackami pieskovej farby. V interiéri
dominuje bohatd architektiira svétej skrine (dron
hakodes), pripominajtica ikonostas. Nad nou je
polkruhovy priestor, vytvdrajtici miesto pre
organ a spevokol. Aj tu sa nachddza dalsi symbol
zidovstva — motiv sedemramenného svietnika —
menory. Stlpy nestice emporu majti hlavice
zdobené rastlinnym motivom, ktory sa ovija
okolo tabuliek Desatora. Kapacita priestoru

s vybornou akustikou ratala s miestami pre

500 Yudi.

Zaver

Pre predloZeny stibor stavieb zidovskej sakralnej
architektury je priznacné, Ze popri
tradicionalizme, ktory pretrvaval v naSom
architektonickom prostredi este aj na zaciatku 20.
storocia, architektiiru vacsiny synagég na
sledovanom tizemi, pochddzajticich z druhej
polovice 19. ¢i zaciatku 20. storo¢ia, mozno
zaclenit do historizujiceho pridu s vyraznou
orientdlnou, respektive byzantsko-maurskou

a romdnskou inSpirdciou. Navraty k minulym
slohom v tomto obdobi neboli ni¢im
nezvycajnym. A ani v neskorsich konceptoch sa
nestrdca dedi¢stvo historickych slohov. Pre nich
je charakteristické spdjanie eklektickych
historizujticich tendencii s prvkami secesie.

Na zvy#enie stavebnej aktivity Zidov malo vplyv
niekolko faktorov, ktoré vyvolali kvantitativne
a predovsetkym kvalitativne nebyvaly rozvoj
sakralnej Zzidovskej architekttiry. Zidovska

Foto Jana Pohani¢ova.

Foto Jana Pohani¢ova.

Foto Jana Pohanicova.

MALACKY, NEOLOGICKA
SYNAGOGA (1886) OD
VIEDENSKEHO ARCHITEKTA
W. STIASSNEHO JE
NAVRHNUTA V ORIENTALNO-
MAURSKOM STYLE, PORTAL.

MALACKY, THE PORTAL OF THE
NEOLOGIC SYNAGOGUE (1886)
DESIGNED BY THE ARCHITECT
FROM VIENNA W. STIASSNY IN
ORIENTAL MOORISH STYLE.

MALACKY, NEOLOGICKA
SYNAGOGA - DETAIL VYZDOBY
STLPA.

MALACKY, THE NEOLOGIC
SYNAGOGUE - DETAIL OF THE
DECORATION OF THE PILLAR

MALACKY, NEOLOGICKA
SYNAGOGA - ZDRUZENE OKNO
NA FASADE.

MALACKY, THE NEOLOGIC
SYNAGOGUE - THE COMPOSITE
WINDOW ON THE FACADE.



SYNAGOGA VO VRBOVOM
(1882 - 1883) PATRILA

K NAJKRAJSIM V BYVALE]
NITRIANSKE] ZUPE

THE SYNAGOGUE IN VRBOVE
(1882 - 1883) BELONGED TO THE
MOST BEAUTIFUL IN THE ZUPA
(PROVINCE) OF NITRA.

NEOLOGICKA SYNAGOGA
V NITRE (1910 - 1911),
ARCHITEKT L. BAUMHORN,

THE NEOLOGIC SYNAGOGUE IN
NITRA (1910 -1911), THE
ARCHITECT L. BAUMHORN.
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Foto Archiv KDAU.

komunita nasla na juhozdpadnom Slovensku —
na uzemi, ktoré bolo v priamom kontakte

s centrami Raktsko-Uhorska, vyhodné
ekonomické zdzemie, ¢o pomohlo tispeSnému
zavri$eniu emancipacného procesu najma od
sedemdesiatych rokov 19. storocia. To sa
priaznivo odzrkadlilo aj v architektonickej
¢innosti. Na architektiire synagdg sa priamo
podielali architekti a stavitelia, vyskoleni vo
Viedni a v Budapesti, ktori sa ¢asto dostdvali do
kontaktu aj s nemeckym architektonickym
prostredim. Tvorba v centréch, stylovo
orientovand na Rundbogenstil a orientalizmus

bola inspirativna pre regiéony a mala vplyv na
vznik kvalitnych architektonickych konceptov aj
u nds.

Prehlad vyvoja architektonickej tvorby zidovskej
komunity v druhej polovici 19. a na zaciatku

20. storoc¢ia dokumentuje silni orientdciu na
ndvraty k stredovekej a orientdlnej inSpiracii pre
ortodoxnti aj reformovant vetvu zidovstva.
Poukazuje na ustavi¢né hfadanie vhodného
dispozi¢ného riesenia i priliehajticeho stylového
vyrazu. Tieto snahy boli prizna¢né najma po
vzniku neologickych — pokongresovych obcf,
ktoré sa odklonili od tradicionalizmu nielen

vo vedeni ndboZenskych obradov, ale

i v usporiadani priestoru. Prevladol overeny
pozdlzny typ s orientdciou v smere vychod —
zédpad, s galériami pre Zeny. Drobné odlisnosti
vyplynuli zo spdsobu obradu. Tykali sa
centrdlneho umiestnenia almemoru

u ortodoxnych obci, respektive jeho posun na
vychod u neolégov a status quo ante. Synagogy
neolégov a neutrdlnych Zidov v hmotovej
kompozicii s dvojvezovym priecelim hfadajui
inSpirdciu v krestanskej sakrélnej architekttire
regionu, ¢i reaguji na podnety z centier.
InSpirativnym bol aj centrdlny typ s kupolou.
Romanticky pristup a sposob tvorby,
inSpirovanej stredovekom v architekttire
synagog pretrvaval v nasom prostredi aj

v sedemdesiatych a osemdesiatych rokoch

19. storocia. Tvaroslovné prvky stredovekého
povodu sa prendsali vo vacsej ¢i mensej formdlnej
zhode s ddvnymi vzormi a bez priamej
nadvéaznosti na ich pévodné logické upotrebenie.
Neoromanske stavby nemali konstrukcie
zaloZené na mohutnych nosnych prvkoch —
predovsetkym hrubych miroch a pilieroch,
chybali vazby na stredoveké kriZové klenby.
Zasady prendsania romanskych prvkov sa
premietli skér do kompozicie vonkajsich fasad,
na ktorych sa uplatnili polkruhovo zaklenuté
otvory, kruhové a zdruZené oknd, obliickové
vlysy, napojené na systém lizén a slepych arkad,
kubické aj rimsami ukoncené hlavice stipov

a podobne.

Tvaroslovie, inSpirované gotikou, v architekttre
synago6g nachadzame viacsinou iba v pouziti
lomeného obliika, ktory rovnako patril i do
formového apardtu orientdlnej architekttiry.
Prvky, inSpirované gotikou, ktora bola na nasom
tizemi nerozluc¢ne spojend s velkymi
krestanskymi stavbami, v architekttire
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historizujucich synagég nachddzame velmi
zriedkavo. Iba dvojvezové zapadné priecelia
synagég neolégov a neutralnych Zidov si
styénymi bodmi v architekttire tychto
nédbozenskych konfesii, podobne ako pouZivanie
neomietnutého muriva a striedanie pasovej
boséZe v Zlto-Cervenej farebnej kombinécii bolo
castym prvkom krestanskej, predovsetkym
byzantskej a orientdlnej architekttiry.
Prevladajicim stylom v architekttire aj nasich
synagog bol maursky, orientdlny $tyl. Jeho skéla
vyrazovych prostriedkov bola vel'mi pestrd, no
najvyraznej$im prvkom boli formy oblikov na
portaloch a okennych otvoroch. Vypli okennych
otvorov pod obliikmi tvorili bohaté kruzby,
najcastejSie v ornamentalnych vzoroch s motivmi
Sestcipych hviezd. Tento znak sa objavil aj na
fasddach v reliéfnej podobe, zakoncoval kupoly
vezi. Okrem byzantinizujticej cerveno-zltej
farebnosti Skdlu rozsirili modré a zlaté arabesky
v podobe pasovej alebo plosnej vyzdoby nielen
fasad, ale aj interiérov. Tvorba na prelome storoci
nesie vyrazné znaky eklektizovania, takZe na
jednej stavbe nachddzame vedla seba tak
romadnske, ako aj orientdlno-maurské a byzantské
formy, premieSané s prvkami secesie, ktoré su

v podstate novotvarmi. S eklekticizmom

a secesiou spojend rozmanitost stavebnych
materidlov a progres konstrukcif sa prejavili

v interiéroch — konstrukcie empor, liatinové
stlpy, schodiskd, vyplii zabradli.

Zaujimavym poznanim je, Ze orientdlnu
inSpirdciu a romédnsko-byzantské motivy
prijimali a akceptovali tak ortodoxni, ako aj
reformovani Zidia. Oblast juhozdpadného
Slovenska patri k miestam s najvacsou hustotou
vyskytu pamiatok velkomoravskej a romanskej
architektiiry na naSom tizemi. Aj niekde tu
mozno tusit stvislosti volby historizujticeho
stylu pre architekttiru synagég. Odkaz dedicstva
romanskej a byzantskej architekttiry je tu
Citatelny /**/. Z tohto pohtadu prostredie
periférie ¢erpd z regiondlnych podnetov.
Akceptovanim orientdlnej inSpirdcie

a eklekticko-secesnymi Stylovymi varidciami
preberd vSak aj priame vzory z centier a zaraduje
sa do sirsieho uhorského kontextu. Celkovy
koncept, hmotovo-priestorovi skladbu, rieSenie
architektonického detailu a tak aj otdzku Stylu
synagog mozno chdpat ako prejav novej identity
zidovskych ndbozenskych obcf, ktoré sa otvarali
vonkaj$im podnetom, ale vazili si aj vlastnui

Bratislava, neologick4 synagéga na
Rybnom nam.

Foto Elena Lukécova.
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Trnava, synagbga status quo ante
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Nitra, neologickd synagdga

Zostavila Jana Pohani¢ova.

NEOLOGICKA SYNAGOGA

V NITRE, SYMBIOZA
ORIENTALNYCH A SECESNYCH
PRVKOV.

THE NEOLOGIC SYNAGOGUE IN

NITRA, SYMBIOSISOF ORIENTAL
AND SECESSION ELEMENTS.

PREHLAD DISPOZICNYCH
TYPOV.

REVIEW OF DISPOSITION TYPES.
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tradiciu. Architektira synagég druhej polovice
19. storocia, respektive zaciatku 20. storocia —
rozmanitost jej konceptov a stylovych variacii,
v kone¢nom désledku predstavuje dokaz plnej
emancipacie Zidov vo vtedajsej spolo¢nosti.

POZNAMKY

X

7

KRINSKY, Carol Herselle: Europas Synagogen. Stuttgart
1988, 5. 73.

,Zidia si po prvykrat uvedomili, e sami rozhoduju o vyzore
ich synagégy a tym aj o spdsobe, akym chceli zapdsobit na
inych.” KRINSKY, Carol Herselle: C. d., s. 73.

Bol to Heinrich Hiibsch, ktory obhajoval ndvrat k okrithlym
formam stredoveku — romdnskej a byzantskej architekttire.
Podobny ndzor zastdval Edwin Oppler, tvrdil, Ze pre
nemeckyich Zidov je najvhodnejsi Rundbogenstil, ktory

v sebe spéjal elementy romanskej, klasickej a renesan¢nej
architektiry. Tento Styl si pri vystavbe synagég osvojili i vo
Franciizsku a v Anglicku, kde prevazovali neoroménske

a orientdlne synag6gy vzhladom na silni gotickd tradiciu
anglikdnskych kostolov. Nebolo to vSak vSeobecné
pravidlo. Napriklad anglicky zidovsky architekt Nathan
Joseph zvazoval moznost nadviazat na gotické tradicie aj
v architektiire synag6g, ale zdrover upozorioval ajna podla
neho nebezpeéné nazory Augustusa Welby Pugina, ktoré
nadradovali gotiku nad ostatné slohy. Pre Nathana Josepha
sa preto zdal mimoriadne prijatefny maursky styl. Pozri
blizsie MEEK, H. A.: The Synagogue. Phaidon, London 1995,
s. 174 -175.

Bolo by myIné domnievat sa, Ze sa neogotické synagogy
nestavali. Spociatku, v tridsiatych az patdesiatych rokoch
19. storocia, sa gotickd indpirdcia objavuje v rieSeni detailov
interiérov (napr. Regensburg, Praha) - treba za tym vidiet
snahu poukdzat na hlboké korene Zidovského obyvatelstva
v tychto mestdch. Neskor, okolo polovice 19. storocia, uz nie
je ni¢im neobvyklym, ked synagégu navrhni ako
neogotickd. Bol to napriklad Zidovsky architekt Max
Fleischer (autor neogotickychsynagég vo Viedniav Ceskych
Budéjoviciach), ktory zastaval ndzor, Ze pre synagégy
mozno pouZif aj gotickd inSpiraciu, pretoZe synagogy aj

v minulosti boli stavané v prevlddajicom Style. Postavif
neogotické synagégy bolo rovnako opravnené, ako stavat
neogotické kostoly. V tomto kontexte Krinsky uvadza aj
dalsie neogotické synagégy z obdobia neskorého
historizmu v Liineburgu (1892), v Berline na Bismarck-
strafle (1897) ¢i Pinkasovu synagégu v Prahe, interpretujtic
gotiku ako sti¢ast Zidovského dedi¢stva. KRINSKY, Carol
Herselle: C. d., s. 86— 87.

Pre zastancov Nathana Josepha predstavoval maursky styl
synagég aliziu na vychodny pévod Zidovstva a poskytoval
dostatoény priestor na experimentovanie s konstrukciami
a materidlmi. Ku korefiom islamskej inSpirdcie pozri MEEK,
H. A.:C.d., s. 100 - 119. Meek maursky $tyl na synagégach
oznacuje ako ,zlati strednii cestu, pokus o kompromis
medzi zédpadom a vychodom”, ktord by pripominala, Ze ,,vo
vniitri stdle pokracuje nieco nie celkom krestanské” — podla
MEEK, H. A.:C.d., s. 174.

V prostredi Uhorska okrem synagdg sa orientélne prvky
kombinovali s byzantskym a romédnskym slohom aj

v architekttire evanjelickych a grécko-ortodoxnych
kostolov. MORAVANSZKY, Akos: Die Architektur der
Donaumonarchie. Budapest, Corvina 1998, s. 43.

Po prvykrét pouzil liatinu ako konstrukény prvok

10

13

v architektire synagég architekt Otto Simonson na
synagége v Lipsku v roku 1855. Simonson bol Ziakom
Gottfrieda Sempera, tvorcu synagégy v Drazdanoch

(1838 — 1840). Bola to prvé synagdga, na ktorej sa vo velkej
miere uplatnili orientdlne — maurské motivy. Podrobnejsie
MEEK, H. A.: C. d., s. 186 - 188. K Semperovej synagége
blizsie Kol.: Synagogenarchitektur in Deutschland vom
Barock zum Neuen Bauen. Braunschweig 2002, s. 67 - 70.
Ozivenie stavebnej ¢innosti jednotlivych nabozZenskych
obci, spojenej s narastom Zidovskej populdcie v Uhorsku po
roku 1848 sa prejavilo vo zvySenom pocte synagog
postavenych prevazne v orientdlnom maurskom style.

K prvym prikladom na tizemi Uhorska patri synagéga

v Kolozsviri (1850), a predovsetkym budapestianska
synagéga od Ludwiga Forstera (1853 — 1859). Forster
stibezne staval v maurskom duchu aj synagégu vo Viedni,
ktora vsak velkosfou a vypravnostou dekorécif
nedosahovala tiroveii budapestianskej synagégy.
Podrobnejsie pozri napriklad Wiebenson, Dora — Sisa,
J6zsef: The Architecture of Historic Hungary. Budapest,
Kiadé 2000, s. 177 - 178.

Synagégu v maurskom Style navrhol v Pesti na Rumbach
utca napriklad aj mlady Otto Wagner (1870 — 1873). Vyuzil
na nej prvky Zeleznej konstrukcie, arabské a Spanielske
ornamentdlne prvky. WIEBENSON, Dora - SISA, J6zsef:
C.d.,5.192.

Proces emancipécie Zidov na tizemi Uhorska, ktorého
sticastou bolo aj nase tizemie, zaviSeny v druhej polovici
19. storocia, ma svoje zaciatky v obdobi osvietenstva, najma
za panovania Jozefa II. S tymto obdobim je spojena velka
imigraénd vlna, v ramci ktorej Zidia, prichddzajuci

z Moravy, Ciech, Pol'ska a Ukrajiny, osidluji nade izemie
a zacinaju sa etablovat do spolo¢enského a najmé
hospodarskeho diania. Medznikom v politickych dejinach
Zidov v Uhorsku bol toleranény patent Jozefa II. z roku 1781,
ktory zrovnoprévnil Zidov s ostatnymi cirkvami a toleroval
ich podiel na spolo¢enskom a hospodarskom diani

v mestdch i na vidieku, ako ak nie rovnocennej, tak celkom
urcite akceptovanej zlozky obyvatelstva. Rok 1840 priniesol
Zidom este vacSiu volnost pohybu, mohli sa relativne
slobodne usadzovat v mestdch a na vidieku. V roku 1867
boli Zidia v monarchii zrovnopravnen s ostatnymi obéanmi
a dlhodoby emancipacny proces Zidovského obyvatelstva
v habsburskej monarchii sa ukon¢il v roku 1895, ked
uhorsky parlament tiplne uznal ich vieru. K politickym
dejindm Zidov na nasom tizem{ pozri JELINEK, JeSajahu
Andrej: Zidia na Slovensku v 19. a 20. storod&. Bratislava,
Judaica Slovaca 1999, s. 9 — 15, respektive GROSS, D.: Die
Juden in der Slowakei. In: Zidovsk4 roenka pre Slovensko
1700 - 1940. Bratislava, s. 18 — 19.

Ortodoxni Zidia zotrvavali na tradicidch (v synagégach boli
muZi a Zeny oddeleni, bohosluzba bola v hebrejskom
jazyku, rabin musel mat tradi¢né Zidovské vzdelanie).
Reformovani nedodrziavali prisne tisicro¢né predpisy,
vnésali nové prvky, bohosluzby boli v réznych jazykoch,
pouzival sa organ a pod. Podta LUKACOVA, Elena a kol.:
Sakrélna architekttira na Slovensku. KT Komdarno 1996,

s. 153. Miesto, odkial sa pred¢itala téra — almemor,
ortodoxni ponechali v strede dispozicie, neolégovia ho
presunuli na vychod, k svatostdnku. BliZSie pozri
BARKANY, Eugen - DOJC, Fudovit: Zidovské nabozenské
obce na Slovensku. Bratislava, VESNA 1991, s. 35 — 36.
,Orientalizovanie alebo maursky sloh boli od 50. rokov

19. storocia prijaté pre synagégy v nemecky hovoriacich
krajindch a prilahlych tizemiach.” podfa WIEBENSON,
Dora - SISA, Jézsef: The architecture of Historic Hungary.
Budapest, Kiad6 2000, s. 177 — 178.

Postavili ju v rokoch 1853 — 1859, skoro stibezne

s Forsterovou synagégou vo Viedni. Nazyvali ju aj
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»Zidovska katedréla”, s kapacitou 3 000 miest na sedenie

a bola najvacSou svojho druhu v celej habsburskej
monarchii. TamzZe, s. 177.

Na tiito dvojaki symboliku poukazuje aj J6zsef Sisa:
,minaretové veze s cibulovitymi kupolami si odkazmi na
dva stlpy pred Salamtinovym chramom v Jeruzaleme a tiez
pripominajt dvojvezia kostolov v zdpadnej Eurépe.”
WIEBENSON, Dora - SISA, Jézsef: C. d., s. 177.

Vyber prikladov, ktoré ndsledne uvddzame, obsahuje
okrem zachovanych synagég aj dnes uz neexistujtice
objekty, pretoZe ich architektiira si zasluhuje pripomenutie.
Zmienky o Zidoch — obchodnikoch pochddzajui uz

z 5. storocia a od druhej polovice 11. storo¢ia dokédzatelne
existovali Zidovské nabozenské obce v Bratislave, Nitre

a v Trnave. Histéria Zidov na tizemi dneného Slovenska
siaha v8ak ovela dalej ako do obdobia stredoveku. Prvi
zidovski obyvatelia pravdepodobne prisli k ndm uz

s rimskymi légiami.

Naklady na vystavbu vycislili na 80-tisic zlatych. Synagéga
bola na svoju dobu pre ortodoxnych prili§ ,moderna”,
najma svojim vyzorom, preto uz v prvom tyzdni prikro¢ili
k niektorym zmendm. Podfa NEUMANN, R.: Z dejin
synagégy na Zamockej ulici. In: Zidovskd rocenka 1992/93,
s.87-92. Pozri aj KRINSKY, Carol Herselle: C. d., s 134 -135.
Pocas druhej svetovej vojny synagdga bola poskodend

a v roku 1961 asanovana.

SZONYI, Andrej: Tak rastla Bratislava. SFVU, Bratislava
1967. K dejindm synagdgy neolégov v Bratislave blizsie
KRINSKY, Carol Herselle: C. d., s. 133 - 134,

Po druhej svetovej vojne budovu vyuZivali viaceré institicie
ako skladové priestory, respektive od Sestdesiatych rokov
20. storocia Slovenska televizia ako nahravacie stidio.

V druhej polovici Sestdesiatych rokov 20. storocia vystavba
Mosta SNP, ktorého vytstenie na Rybné namestie
nereSpektovalo historické prostredie v okoli Dému sv.
Martina, si vyZziadala jednak asandciu historickej zastavby
Podhradia i dunajského nébreZia, jednak demolaciu
synagégy neolégov. Nepomohli mnohé protesty historikov,
architektov, ale i laikov proti hrubému zasahu do
historického urbanizmu v tejto ¢asti mesta. Synagégu
zbtrali v aprili roku 1969.

ROTHOVA, §.: Zidovské skolstvo ortodoxné pred
prevratom a po prevrate. In: Trnava 1238 — 1938, s. 301.
Histéria vzniku synagégy na Dohdny utca je zaujimava. Uz
v roku 1837 si Zidia, ktori vtedy este nemohli kupovat
pozemky, prenajali pozemok baréna A. Balddcsyho a neskor
aj okolité pozemky, ktoré sa stali vlastnictvom obce po roku
1845. Predstavitelia Zidovskej obce vypisali stitaz, na ktorej
sa popri navrhu viedenského prof. Ludwiga Forstera,
zticastnil aj J. Hild, spolupracujtici s architektmi Feszl —
Gerster — Kauser. Na rozdiel od vitazného projektu,
navrhnutého v orientdlno-byzantskom $tyle, J6zsef Hild
predlozil klasicisticky navrh. Podrobnosti pozri VAJDA,
ZS. - HELLER, ].: The synagogues of Hungary. New York
1968, s. 52 - 54, novsie tiez Kol.: Magyar épitészet —
Klaszicizmus, historizmus. Budapest, Kossuth Kiad6 2003,
s. 120 -123.

O oboch synagégach ako o vyznamnych stavbach v Novych
Zamkoch sa zmieniuje aj Samu Borovszky v diele
BOROVSZKY, Samu: Magyarorszdg varmegyéi és varosai.
Budapest, Apollo irodalami tdrsasdg. Nyitra varmegye.
1904 - 1907, s. 6.

Podla BARKANY, Eugen - DOJC, Ludovit: C. d., s. 157.
Letopocet 1904 sa nachddza na tabuli na priecel,

v archivnych prametioch PU v Bratislave — zlozka A 6243 je
uvedeny rok 1907 ako datum prestavby.

K bohatému Zivotu Zidovskej obce v Pezinku pozri
BARKANY, Eugen - DOJC, Ludovit: C. d., s. 67 - 71.
Synagéga ortodoxnych Zidov v sti¢asnosti uz nestoji,
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asanovali ju v roku 1961 a na jej mieste postavili budovu
Slovenskej sporitelne, ktord mé na faside pamétnu tabulu,
pripominajiicu existenciu synagogy.

Stavitel, realizator malackej synagégy Jan (Janos) Terebessy
(1839 v Rumunsku — 1907 v Malackach) postavil viacero
miestnych stavieb. U¢il sa u zndmeho madarského
architekta Mikl6sa Ybla v Budapesti, kde ho zastihla ponuka
stavat pre Palffyovcov. V Malackach sa oZenil a pracoval vo
firme svojho svokra, miestneho stavitefa Kummera, neskor
firmu prevzal a viedol sam. Pre Pélffyovcov tu dokdzatelne
prestaval a upravil Kaplnku sv. Anny (1867), postavil
budovu byvalého okresného stidu (1869), synagégu (1886),
budovu darniového tiradu (dokoncend v roku 1894) a dalsie
stavby, ktoré v sti¢asnosti uz neexistuji. Ziicastnil sa aj na
vystavbe neologickej synagégy na Rybnom namesti

v Bratislave, kde vykondval stavebny dozor. Po jeho smrti
firma skrachovala. Podla SIP, V. - TREBISOVSKY, §s
Malacky. Kapitoly z dejin mesta II. ¢ast. Malacky 1996,

s. 85 - 86.

- 2 hlbin voldm ta, Pane...” tak hovori 130. Zalm a v tychto
slovdch moZno ndjst aj tradiciu zapustenia — zniZenia tirovne
podlahy v modlitebni.

Uzemie medzi Novym Mestom nad Vahom a Velkymi
Kostolanmi patrilo uz od 9. storocia k pomerne husto
osidlenym oblastiam. Tu lezi aj mestecko Vrbové, ktoré

v stredoveku patrilo k najludnatejim v okoli. Prvi Zidia
prisli sem z Moravy v 16. storoci. V roku 1599 po vpade
Turkov mestecko fahlo popolom, obyvatelstvo bolo
vyvrazdené alebo odvlecené. Na pozvanie zemepanov
Nadasdyovcov prisli sem novi osadnici. Najprv bola va¢sina
vierovyznanim evanjelickd, koncom 17. storocia ziskali
prevahu katolici. Podla vizitdcie z roku 1703 vo vrbovskej
farnosti Zilo 2 000 I'udi, z toho 500 nekatolikov, okrem toho tu
bolo 70 Zidov.

BOROVSZKY, Samu: C.d. v pozn.23,s.167.Nas. 166 c.d. sa
nachddza aj fotografia synagégy.

GERGELY], O.: Nitra, umelecko-historické pamiatky na
Slovensku. Bratislava 1969, s. 49.

Nitra patrila vZdy medzi tie slovenské mestd, kde Zidia boli
poctom percentudlne velmi silne zastipeni. Napriklad

v roku 1880 pocet Zidov tvoril 7,61 %, v roku 1900 uz 28 %
obyv. Pozri BARKANY, Eugen - DOJC, Ludovit: C. d.,

s. 186.

Leopold (Lip6t) Baumhorn (1860 — 1932), p6vodom
zidovsky architekt, Studoval techniku vo Viedni. Svoju
architektonicki prax zacal v kancelarii Partos — Lechner.
Ked v roku 1888 vyhral konkurz na stavbu Ostrihomskej
synagégy, osamostatnil sa a patril medzi
najvyhladdvanejsich autorov a odbornikov na stavby
synagdg. Na tizemi Slovenska prestaval pévodne
Klasicisticki synagégu v Liptovskom Mikuldsi (1906), ako
novostavby vznikli synagégy v Nitre (1910 - 1911)

a v Lucenci (1925). Ztastnil sa aj na stifaZi na synagégu

v Ziline, kde jeho ndvrh ziskal 2. miesto. Pozri BORUTOVA,
Dana: Architektiira 1900 na Slovensku. I. Niekolko téz.

In: Architektira & Urbanizmus. 32, 1998,1-2,s.42. Z 24
synagég na tizemi Uhorska (napr. dve synagégy

v Budapesti, Cegléd, Szolnok, Timisoara, Novi Sad,
Gyongyos) vynikd synagéga v Szegede, postavend v roku
1900-1903. Blizsie idaje k synagdge v Szegede a v Budapesti
na ul. Aréna pozri napriklad VAJDA, ZS. - HELLER, J.:

s. 55 — 56, respektive KRINSKY, Carol Herselle: C. d.,

s. 169 - 173.

Podobné tendencie sa prejavili aj v krestanskej sakralnej
architekttire — napriklad neoromédnske koncepty:
rimskokatolicke kostoly vo Vrabloch a v Modrom Kameni,
povodne pohrebnd kaplnka, v sti¢astnosti baptisticky kostol
pri evanjelickom cintorine na Kozej ulici v Bratislave

a podobne.
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The Last Synagogue: on the Origin
and Form of the Neolog Synagogue
in Zilina by Peter Behrens

The aim of the study is to complete information
concerning the competition on the project of the
neologic synagogue in Zilina (1928). This information
has been so far dispersed in Austrian, Slovak and
Hungarian literature and other sources. The author
describes proposals from narrower competition
according to the preserved documents and compares
their diverse architectural conceptions. He weighs up
motives that led organizers of the competition to choose
Peter Brehens’ project and to reject projects of Lipot
Baumbhorn and Josef Hoffmann. The paper offers
analysis of the context of creating projects. It reviews
works of mentioned authors and their artistic
orientation in the end of 1920s, when they were
creating the project of the synagogue. The paper draws
attention to the contemporary project of Zilinian
architect Michal Maximilidn Scheer and displays its
pattern. It offers analysis of the architectural
composition of Behrens’ work finished in1931 and
completes description of the object including
observations about interior colours. The study has
been so far the most integrated contribution on the
synagogue. It brings the set of preserved designs and
photos, as well as bibliography of the object.

THE CITY ZILINA

Until the third quarter of 19th century the city Zilina
(in German Sillein, in Hungarian Zsolna) had
belonged to the small towns in north-western
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Slovakia’"'. During last decades of Austro-Hungarian
Empire it had been intensively developing due to the
building of railways as well as general economical
prosperity. Economical development and building of
new factories attracted to the city considerable amount
of Jewish inhabitants. The process of modernisation
and assimilation that caused split of Jewish population
in Hungary to three groups was manifested in Zilina
by predominance and self-confidence of the neologic
branch "%/, It was expressed also by the decision to
announce the competition on the project of a new
synagogue. Population of many cities located in the
areas separated from Austro-Hungarian Empire after
the First World War still inclined to the Magyar
nation. However, Zilina did not choose the project of
Hungarian architect, but the proposal of German
Peter Behrens who at this time had been working in
Vienna. The decision was made in spite of the fact that
the projects included the design by the most significant
Hungarian builder of synagogues ever, Lipdt
Baumbhorn.

THE PLACE OF A NEW SYNAGOGUE
Significance of the Jewish community in the city was
manifested also by the location of original synagogue
that had to be replaced by a new one: it was built right
on the borders of historical core of the city. The parcel
itself does not have regular rectangular form, so one of
the main problems of the competitors was to deal with
such irregular parcel situated on the slope. At the time
of competition many significant structures had been
built or planned in this area. It is a piece of Zilinian
Ring, so to say, if we may immodestly use this name for
the area around former city walls. At the time of the
project of a new synagogue the building of bank in
classic style and the building of college (architects A.
Orth a E. Somld) had already stood there. In front of
the future synagogue there was Secession palace of
Rosenfeld (E. Szdntay) dated by the beginning of the
20th century.

Franciscan church and one more building of the bank
were built in front of it in the vicinity of the synagogue.
Remarkable modern building of Financial Palace

(M. M. Scheer) and in front of it the building of the
post (]. TvaroZek) on the corner of the street had been
built at the same time as the synagogue.

THE COMPETITION

Facts and documents about competition in Zilina have
not been preserved, nor information about the design
that was finally carried out. From various sources we
know only the year when the competition took place,

names of the authors and the order of first three
proposals. The competition took place in the year 1928.
Peter Behrens (Vienna) won the competition, Lipot
Baumhorn (Budapest) was the second and Josef
Hoffmann the third . However, plans of local
architects preceded the competition. We know about
design of the synagogue by Michal Maximilidn Scheer
and by the architect Zweigenthall. Perhaps the
building contractor Zigo Wertheimer, who in the end
was the main constructor of the synagogue and carried
out Behrens’ project, took part in the competition as
well.

MODERNITY OF JOSEF HOFFMANN

Josef Hoffmann separated the main hall and the small
chapel to two objects and concentrated especially on
the search for architectural form of the main hall.
Furthermore, he abandoned monumentality. This
feature excels especially in comparison to the
Baumhorn’s colossus. Set of preserved architect’s
sketches documenting his search for the formal form of
the synagogue represents remarkable episode of
modern architecture. On one side this search displays
the problem of assimilation of reformed Jewish
community to the majority of society through
accepting universal modern attributes. On the other
side, it shows effort to create adequate image of the
fundamentals of Jewish religion. Among many
variants Hoffmann chose non-monumental pyramidal
roofing with glass that reminded extension of the
Louvre by 1. M. Pei. He placed it on the base ground
and separated it by space, so it would be impossible to
see cupola space directly from the main hall — it would
be lightened through the orifices in the horizontal
ceiling. M. Eisler noted the symbolic of this form,
which is similar with the tent and thus is reminiscent
of the nomadic period in Jewish history and in the same
time of two thousand years that have passed since
exodus of Jewish nation.

In general Hoffmann’s draft avoids monumentality
and in this sense reminds of R. Neutra’s design of the
temple in Hietzing in Vienna, mentioned above. The
author abandoned variants with expressive
hemispherical or conical dome placed on the
cylindrical tambour frame. He also rejected variants
indirectly referring to Gothic style. The only moment
referring to the past in this draft of a great Secession
architect is his experimenting with decorative
modification of form.

Hoffmann’s disposition solution is not pompous
either, it is modern. The only entrance to the area is
small gate in the fence. There is low vestibule with
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wardrobe in the back which leads on the right side to
the small chapel and on the left side to the main hall.
The interior layout of the main hall was undoubtedly
determined by the organisers of the competition,
because ground plan does not differ in both drafts that
we know. The main space is central in both
Hoffmann'’s and Behrens’ (and supposedly
Baumhorn's as well) designs. It is oriented, however,
to the podium on the eastern side, where tabernacle
(Aron hakodesh) and Almemor are situated. In
Hoffmann’s draft emplacement of the sanctuary did
not influence the shape of the eastern facade.
Hoffmann was occupied first of all by creating modern
form, while Baumhorn did not pay attention to that
problem. The form of his design was stabile.

He just adapted it slightly in accordance to the
situation.

THE MONUMENT OF LIPOT BAUMHORN "
Baumhorn was successful architect who designed tens
of Hungarian synagogues, in which he developed
stabile, generally accepted and appreciated
architectural form. He studied in Vienna and was

a pupil of H. von Ferstel. Baumhorn began his career
as an architect with O. Lechner who influenced his
work. Baumhorn was pro-Hungarian non-Zionist Jew
/5/ and looked for the architectural compromise that
would have displayed loyalty of Hungarian Jews
towards Hungary. Nostalgic feelings about successful
last decades of Hungarian history had played rather
significant role in this image. Those decades were
successful also for Jewish community, which at this
time was most appreciated, achieved some success and
identified itself with the country. Architectural image
of such nostalgic memory originating in post-Trianon
times inevitably was retrospective and thus could not
have prospective modern features. Indeed,
Baumhorn'’s proposed model of the monumental
central temple with rich eclectic and only slightly
varied structural arrangement was excessively
favoured. Preference for this model was manifested by
twenty four synagogues designed by the architect /.
His scope crossed the boundaries of post-war
Hungary. The architect apparently was the most
prolific builder of synagogues in Europe. After the war
Jewish communities in scattered parts of Hungary had
been maintaining awareness of their belonging to
Magyar nation and used to order projects of
synagogues to Hungarian architects””’. Although it
may seem surprising for us now, Baumhorn’s
historicist conception was suitable also for liberal Jews
who were oriented towards assimilation. Neologists’

orientation towards modernisation was not radical in
such a degree that would have made them decline
architect’s model of universal historicism.

The coloured drawing of Baumhorn’s design has been
preserved in the Jewish Museum in Budapest. It shows
central dome on the narrowing tambour frame, the
central arrangement of disposition, towers on the
corners and triangle gables between them. On the
eastern fagade there is polygonal apse that relieves on
the main body in the place of tabernacle. The main
entrance is constituted by three doors and the window
with treefoil vaulting above them consisting of four
parts. There are doors also to the lateral towers. There
were apparently stairways to the gallery for women at
this place. Fagades are sectionalised by stripes (with all
probability supposed to be brick) which border orifices,
edges, fillets and cavities in the way that prevailed in
the work of Lechner’s pupils.

Baumbhorn’s designs from this period of time show
similar stabilized parameters: central space on the
ground plan in the form of Greek cross with dome on
tambour frame, symmetrical facades with clearly
marked entrances and four quoins with towers.
Particular situation could lead the architect to minor
modifications of this scheme. Sometimes the building
is slightly elongated in longitude, while towers on the
back quoins are not as elaborated as on the main fagade.
It is usual in the case of the fagade situated in the row
houses’ estate or hid in the courtyard. For instance, in
Lucenec (1924 — 1926) quoins of the solitary building
are equivalent. In Vili utca in Budapest back quoins
don't have towers and in Gyongyos (1929) back
quoins are lower. Such asymmetry is more striking in
the draft of the synagogue in Trencin. However, we
cannot evaluate further parameters of the building
because we can see only the main fagade and the
perspective. Swapping of the pictures in the catalogue
Baumhorn Lipét épitész 1860 — 1932 also speaks for
similarity of the architect’s projects. The picture of the
fagade of the synagogue in Zilina was placed by
mistake alongside the picture of the synagogue in
Lucenec on the page 21 (right). Beside it there is a line
drawing of the real facade of the temple in Lucenec.
Even if we did not find big difference, we would
identify locality of Zilina by the entrance on the
northern side and by ejected apse for the tabernacle on
the left side. It is confirmed by the coloured drawing of
perspective (preserved in the Jewish Museum in
Budapest) with characteristic configuration of
buildings in the neighbourhood of the object
in Zilina.



LOCAL ARCHITECT MICHAL M. SCHEER
Michal Maximilidn Scheer (1902 — 2000) apparently
did not take part in a narrower competition .
Howeuver, the picture of his design of “Jewish church”
showing the same locality appeared in the magazine
“Nowvyj svet”. It is probable that at first neologic Jewish
community had ordered projects to local architects or
contractors because one more draft of the synagogue by
other local architect appeared in the same magazine.
Scheer’s project shows relatively elevated building.
Almost the whole height of the main body on the square
ground-plan is paned by narrow windows. The attic is
rimmed by the semicircular arcs and triangle panels.
The main hall situated in this bulk apparently has
dome which, however, is not seen from the close
distance. On the eastern side there is an apse covered
by semi-cylindrical vault, relieving from the building.
Towards lower part of the parcel the architect added
three bodies partially rimmed by elevated arcades with
semicircular arcs. There is also entrance to the object
from this side. Scheer’s project is based on
monumentality emphasized by elevation of the whole
object. In this sense it is similar to Baumhorn's project.
However, historicism is reduced here to the rimmed
attics and indication of the arcades.

It is surprising that Scheer’s project had not been
mentioned even in his monograph published in 1932
shortly after the competition or in both catalogues of
the exhibition of his work. It is possible that the
architect did not want to acknowledge his partially
historicist project, like Otto Wagner did not confess his
authorship of the synagogue in Budapest. At this time
Michal Maximilidn Scheer definitely focused on
functional modernism without decorative elements
Shortly after the competition on the project of the
synagogue he won other competition in Zilina (1929)
with a bold functionalistic and constructivist project
of the building destined for financial departments of
the city, which was built in the neighbouring block.
Scheer’s project was obviously inspired by the
synagogue in Hietzing in Vienna which in the time of
competition in Zilina had been built according to the
project of American Jewish architect Arthur
Griinberger from Los Angeles "*”. The synagogue in
Hietzing was the only solitary standing synagogue
that had been built in Vienna during the period
between two world wars. Its draft was created for the
competition in the year 1924 and in this case the jury
had also to choose between “Jewish national style” and
demands of modern building. The jury had to select the
project which “would integrate Jewish cult
architecture in the time of growing antisemitism
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The building of the synagogue was burnt by Nazis
during so-called Crystal Night in the year 1938 and its
remnants were cleaned up after six months.

VICTORIOUS PETER BEHRENS

Inhabitants of Zilina, however, did not want young
local architect. They chose reliability which they found
in one of the most significant personalities of modern
European architecture — Peter Brehens.

Since December of 1921 Peter Brehens had been the
professor of architecture in the university in Vienna.
According to some sources, during creation of the
project of the synagogue in Zilina he cooperated with
his student Ferdinand Capka, native from Vienna,
who settled after all in Zilina in 1935 as an architect.
The project of the synagogue in Zilina belonged to the
last sequel of works of sixty years old architect. Shortly
after finishing the project of the synagogue he designed
his most famous modernistic building of tobacco’s
factory in Linz (with co-author Alexander Popp,
1930) and in the same time (1928 — 1929) he took part
in the competition on the building of Central Union in
Moscow (which was after all built in accordance with
the project of Le Corbusier).

Shortly after that he designed villa Clara Ganz
(Kronberg near Frankfurt) for Jewish businessman,
which was burnt by Nazis after Crystal Night ' It
was compared to the villa Tugethat in Brno projected
by Mies van der Rohe. Both are situated on the slope
and oriented towards the garden, but Behrens” work
respects traditional concept of space in higher degree.
The next building from this period is not revolutionary
innovative either. It is small compact family house
built for the psychologist Kurt Lewin in Zehlendorf in
Berlin (1929 — 1930). Its reticence reminds the late
work of A. Loos (villa Miiller from the same period).
In the year 1936 sixty eight years old professor
Behrens was invited to the Prussian Academy of Arts
in Berlin. Here he took part in the competitions on the
official projects: rebuilding of the Alexander’s Square
in Berlin, Congress Building, Sport Hall and
Exhibition Hall in Hamburg (1934, with A. Popp).
Finally he designed the main administrative building
of AEG in Berlin, which had to be situated on the main
north-south axis of new plan of Berlin proposed by
Albert Speer on Hitler’s suggestion. Behrens died in
Berlin in 1970 in the age of 70 years.

THE SYNAGOGUE IN ZILINA

Behrens’ draft from the competition was realized
rather accurately. There are slight differences, for
instance in the disposition arrangement of the
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secondary premises on the western side and in the
variant solution of the ramp or stairs beside the
entrances to the rabbi’s room and cantor’s room.
Howeuver, they do not change the essence of the whole
project.

It seems that Behrens reacted to mentioned
irregularity of the parcel in the most structural way.
He managed to balance modern asymmetry and
classical commensurateness. He achieved it by making
the main space symmetrical, while secondary parts of
the building were situated on the parcel
asymmetrically. In front of the building beside the
entrance there is a low annex which borders the
entrance staircase on one side. This staircase
constitutes expressive element of the access to the
building.

The architect situated the volume of the main hall to
the most extended middle part of the parcel. After all,
in this aspect his project did not differ from the
Hoffmann’s and Baumhorn’s drafts. He placed
secondary premises to longitudinal annexes which he
adjoined to the back downright cant of the parcel. The
annex with smaller (winter) chapel spreads backward
to the south. As a transition segment between low
annexes Behrens chose to use main body in the form of
some envelope from which the strictly reqular and
symmetrical cube of the main hall with its dome is
relieved. All the ground premises are built from
coursed sandstone slate masonry with marked
horizontal jointing. Lower lines alternate with higher
ones in the masonry and in some places there are
bigger stones embedded that create emphasized
bossage on quoins. Behind the sanctuary on the
eastern side, which is most exposed to the street, this
stone masonry is divided by the vertical apertures to
five fields. There is crosswise deck element embedded
in their upper rim that is widening upwards. The same
elements appear in regular intervals on attics of back
annex as well as on gradually emphasized quoins of the
main body. Here they are situated diagonally,
however. It seems these elements do not have any
direct prototype and represent modern abstract
solution typical for the architect.

Entirely symmetrical body on the square ground-plan
emerges from this laminated stone base as if from
envelope. It is high enough to emphasize unique
function of the building and in the same time it is
measured in the sense that monumentality is not
overrated (it is considerably lower than in Baumhorn’s
project). In the middle of each of four quoins there are
always three triplets of the narrow windows with
abrupt sill (falling in and out) and one solitary

ilina by Peter Behrens

window situated closer to the quoin. The body is
plastered and we can only guess what its original
colour was. Probably it was white as a contrast to the
stone base of the building, which natural colouring has
been preserved and is impressive up to this day.

The copula in the form of spherical keystone is
characteristic of the central configuration of the main
hall and in some sense constitutes the climax of
Behrens” way from the irregular parcel to the absolute
central symmetry. It is partially concealed by attics,
but it can be seen already from halfway to the object
and completes its composition. The ferro-concrete
copula was originally covered by copper. Its diameter
was 16 m and height 17,6 m. Its base was decorated by
the motive of hexagram drawn by three parallel lines,
so that further hexagrams emerged on the
intersections. The drawing was golden on the white
background.

The picture mentioned above shows the copula, part of
original galleries for women and arrangement of the
benches on the ground floor. Besides abstract painting
of the copula we can see behind galleries also
arrangement of side walls in form of stripes and walls
of the body with staircases. There were alternated
stripes of white and terracotta colours.

Behrens’ drawing of the interior shows the
configuration of the frontal space with the tabernacle.
We can see that neologists had almemor and aron
hakodesh in the same place; although the space is
central one, rituals were performed there with
orientation to the east. The main space on the ground
floor was supplemented not only by the vestibules
mentioned above, but also by the background on the
eastern side and hygienic appliances connected to the
gallery’s staircase.

There were two niches garnished by green marble in
the vestibules, as well as floor mosaic reminding
carpet. The main space could harbour 450 men, while
gallery 300 women. Above the tabernacle there was the
space for the organ and choir. The magazine Forum
was the only one source that mentioned colouring
design. It notes that the benches made from soft wood
as well as doors were coated by dark blue colour. At the
time of first publications aron hakodesh had not yet had
the curtain and carpets. It seems no pictures of its later
arrangement have been preserved. Illumination
consisted of bronze lanterns combined with reflectors
for highlighting the cupola. The architect Zigo
Wertheimer had been entrusted by the local
administration of construction, while construction
work had been carried out by the firm of Novdk
brothers.
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THE BRIEF HISTORY OF THE SYNAGOGUE
The construction of the synagogue had been finished in
1931. However, the synagogue served its purpose for
relatively short time, only one decade. During Second
World War it ceased to be used as a sacred space, but
fortunately it had been preserved. After the war
decimated Jewish community in Zilina could not
possibly use it. In the beginning of 1950s it was
converted to the cinema, but it was also used as an
assembly hall. Such arrangement became possible by
change of orientation in the direction north-south,
keeping only one — northern — gallery and creating the
scene backed up by the screen in the space behind
original southern gallery. In the same time under the
cupola a new horizontal soffit was inserted which thus
entirely concealed the cupola. Reputedly, its acoustic
was not good enough. In this form the building has
been used up to this day as a cinema Centrum. Back
wing with original small chapel had been repeatedly
rebuilt and divided, so that a number of small offices
emerged.

Attempts to renovate the object to make its function
close to the original one are hint by economical
demands and uncertain effectiveness. Thoroughgoing
reinstatement of original function is out of
consideration because Jewish community in Zilina
does not need the synagogue. The object is not in
perfect state, but altogether it serves its purpose, also
because originally it was built rather thoroughly.
Although many things have changed in it, it seems
that most of interferences can be abolished, so that
original arrangement of the interior can be restored.
Outside it has not changed so much. The basic
dilemma is still present, however — why to change
status quo, if consistent restoration of original state of
things is not possible.

CONCLUSION

The synagogue in Zilina was the last synagogue built
in Slovakia. It was one of the last noteworthy works of
post-war period *®/ that had been showing strength of
local Jewish communities and became the
manifestation of the architectural thinking of the
authors and their accepting of modern art impulses as
well as of cultivation of traditional values of
customers.

NOTES
1 Some authors refer to Zilina as to the “small town” (Eisler, M.,
1931) even in connection to the new neologic synagogue, and some
of them situate the city to Czech Republic (Hanisch, R. -
Kapfinger, O., 1995).

Neologic congregation in Hungary was comparable to the
congregation of reformed Jews abroad. Perhaps it was slightly
more conservative than German reformist movement.

We know about participation of two architects from Vienna (P.
Behrens and ]. Hoffmann) from several publications about them or
from the contemporary articles on architecture of synagogues. On
the other side, Baumhorn'’s participation is mentioned in
trustworthy Hungarian sources (for instance GERLE, . —
KOVACS, A.— MAKOVECZ, I., 1990); Max Eisler refers only to
“one architect from Budapest” (EISLER, M., 1931, p. 526).
Lipot Baumhorn and his synagogues built in Slovakia are
described in more details by Danica Soltésovd elsewhere in this
periodic.

® SZEGO, G.: Bauhorn Lipdt —a templomépito In: RUTH, E. G. et
all. (ed.): Baumhorn Lipot épitész 1860 —1932. Budapest, Magyar
Zsidé Miizeum és Levéltdr, Magyar Epitészeti Miizeum 1999.
Apart from Szeged, in Rijeka, Novi sad and Budapest on Aréna
utca, to mention some of them. The synagogue designed for
Lipétvdros in Budapest was not built.

7" Theydid it for instance in LuCenec and Nitra, where next of the two
Baumhorn's synagogues were built, as well as in Kosice, where one
synagogue was designed by the architect Lajos Kozma from
Budapest.

Michal Maximilidn Scheer was born in 1902 in PovazZskd Bystrica
in Jewish family. In 1925 year he graduated in Brno in the
disciplines of ground building and architecture. After that he came
to Zilina, where he consequently projected tens of modern
buildings. The building of Financial Palace was built in 1931. In
the year 1932 the monograph on architect’s work was published
with the introduction of the architect Josefa Poldsek from Brno and
historic of art Max Eisler from Vienna. The latter had been writing
in 1920s and 1930s on Jewish art and architecture in the magazine
Menorah and reviewed the topic of modern synagogues. He also
mentioned Behrens’ and Hoffmann's drafts. It is obvious from his
account that he knew about contemporary building up in Zilina
and participation of Scheer in this process.

7 In the text about the architect in the monograph (Zongor, 1932) M.
Eisler emphasized that “his work clearly acquired pureness and
confidence, abandoned excess and returned to measure... and uses
modern forms more and more”. Eisler meant “excess” in
contemporary architecture as such, not in the early work of Scheer.
It had the same configuration of attics, lower bodies in the front and
elevated arcade arches in entrances. The author, A. Griinberger,
was born in Fulnek in Moravia in 1882. In 1923 he migrated from
Vienna to USA, where he was occupied by the film studios in
Hollywood. However, he did not lose touch with Austria. He
designed two row family houses in the settlement Werkbund in
Vienna and wrote articles which indicated his appreciation of more
conservative architecture. He died in Los Angeles in 1935.

The jury accepted (as well as in Zilina) more conservative, less
manifestly modern design of Griinberger. It is mentioned by R.
Hanisch and O. Kapfinger, 1995, who first published Neutr’s
projects that have not been known before. The projects were
preserved in archives of the University of California,

Los Angeles. Zilina - Sillein they consider as a Czech city,
however.

He renovated it in 1980 year, but considerably changed it (S.
Anderson, 2000).

'3 During the period between World Wars (in 1920s) more of
synagogues emerged, altogether striking architectural works: two
synagogues in Kosice (architects L. Kozma and L. Oelschliger),
the orthodox synagogue in Bratislava (A. Szalatnai) and the
synagogue in Lucenec (L. Baumhorn). All these objects have been
preserved, though some of them are in bad conditions (Lucenec).
Only one of them has been serving its original purpose up to this
day (Bratislava), two of them function as cultural institutions and
one had been closed.
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Stiidia kompletizuje tie informdcie o siitaZi (1928)

a projektovani synagdgy neoldgov v Ziline, ktoré boli
doteraz roztratené v rakiiskej, slovenskej a madarskej
literatiire, respektive v niektoryich inyjch zdrojoch.
Popisuje ndvrhy z uzsej siifaZe podla dochovanyjch
dokumentov a porovndva ich rozdielne architektonické
koncepcie. Odhaduje pohniitky, ktoré viedli
vypisovatelov k uprednostneniu ndvrhu Petra
Behrensa pred ndvrhmi Lipota Baumhorna a Josefa
Hoffmanna. Dalej si v$ima vztah ndvrhov k celkovému
dielu autorov a k inym ich projektom, ktoré vznikali
v Case stitaZe. Upozortiuje na podobu stibezného
projektu Zilinského architekta M. M. Scheera a odkrijva
jej vzor. Analyzuje architektonickii kompoziciu
realizovaného Behrensovho diela (1931) a kompletizuje
popis objektu vritane zmienok o farebnosti interiéru.
Stidia je dosial najucelenejim prispevkom

0 synagadge, publikuje siibor zachovanyjch vijkresov,
fotografii a bibliografiu o objekte.

MESTO ZILINA

Mesto Zilina (nem. Sillein, mad. Zsolna) patrila
medzi malé mesteckd severozdpadného
Slovenska aZ do tretej $tvrtiny 19. storocia /.
Zriadenim kosicko-bohuminskej Zeleznice v roku
1870 a pripojenim povazskej Zeleznice v roku
1883 a napokon pripojenim Zeleznice na juh do
Rajca sa mesto stalo vyznamnym dopravnym
uzlom a rapidne sa rozvijalo, neskor aj vdaka
celkovej hospodarskej konjunkttire Uhorska

v poslednych desatrociach jeho existencie. Za
polstorocie medzi rokmi 1850 a 1900 sa pocet
obyvatelstva mesta zdvojndsobil (z 2 326 na

5 633), rovnako ako za nasledujtice desatrocie
(v roku 1910 malo mesto uz 9 197 obyvatelov.)
Prudky hospoddrsky rozvoj a zriadovanie
novych tovarni prildkali do mesta aj silnt vrstvu
zidovského obyvatel'stva. Modernizacny

a asimila¢ny proces, ktory sposobil v uhorskej
zidovskej naboZenskej obci rozstiepenie na tri
skupiny, sa v Ziline prejavil prevahou

a sebavedomim neologickej vetvy /?/. Sved¢i

o tom aj rozhodnutie vypisat medzindrodnu
stitaz na stavbu novej synagogy. Zatial ¢o viacero
miest v izemiach odpojenych od Uhorska po
prvej svetovej vojne stale ete inklinovalo

k madarskej narodnosti, urobili Zilinania
ojedinelé rozhodnutie. Vybrali si projekt nie
madarského architekta, ale navrh Nemca Petra
Behrensa posobiaceho vtedy vo Viedni. A to

i napriek tomu, Ze medzi hodnotnymi navrhmi
bol aj projekt najvyznamnejsieho madarského

ilina by Peter Behrens

stavitela synagég vsetkych cias Lip6ta
Baumbhorna.

MIESTO NOVE] SYNAGOGY

O nemalom vyzname Zidovskej obce mesta
sveddi aj lokalita, na ktorej stdla pévodnd
synagéga: je to hned na okraji historického jadra
mesta nedaleko byvalych hradieb. Toto pasmo je
na zlome terasy, na ktorej lezi historicky stred
mesta. Samotny pozemok nemad pravidelny
obd[?nikovy tvar a jednym z hlavnych
problémov stitaziacich bolo vyriesit konfigurdciu
budovy na takomto nepravidelnom

a zvazujicom sa pozemku. Lokalita je vSak

v pasme, kde sa uz nachddzali viaceré vyznamné
budovy, alebo sa pripravovala ich vystavba. Je to
cast zilinského Ringu, ak tak neskromne mézeme
pomenovat toto pasmo, ktoré tvorilo tizemie
popriniekdajsich hradbach. V ¢ase projektovania
novej synagogy tu uz vedla stéla klasicizujtica
budova banky, realka (architekti A. Orth,

E. Soml6) a oproti secesny Rosenfeldov paldc zo
zaciatku storocia (E. Szantay). Obdale¢ bol
barokovy tzv. sirotdrsky kostol a naproti dalsia
banka. Prakticky v rovnakom ¢ase so synagégou
nablizku postavili pozoruhodni moderni
budovu finanéného paldca (M. M. Scheer) a na
ndprotivnom naroZzi postu (J. Tvarozek).

SUTAZ

O vlastnej stifazi sa v Ziline nezachovali Ziadne,
nam zndme fakty ani dokumenty, podobne ako
o definitivne realizovanom navrhu. Z r6znych
zdrojov vieme len rok, kedy sa konala, autorov
a poradie prvych troch stitaznych navrhov. Stitaz
prebehla v roku 1928 a zvitazil navrh Petra
Behrensa, na druhom mieste bol Lip6t Baumhorn
a na trefom Josef Hoffmann 7%/, Sufazi viak
predchéddzali projekty miestnych architektov.
Vieme totiZ o ndvrhoch na synagégu na tomto
mieste od Michala Maximilidna Scheera

a architekta Zweigenthala. Na predbeznych
projektoch sa mozno zucastnil aj stavitel

Zigo Wertheimer, ktory napokon ako stavitel
viedol vystavbu vitazného Behrensovho

névrhu /.

MODERNA JOSEFA HOFFMANNA

Josef Hoffmann /°/ rozdelil synagégu do dvoch
objektov (zimnd modlitebria mala byt oddelend)
a hfadal najma architektonicku tvarovi podobu
pre hlavni sdlu. Hoffmann spomedzi stitaziacich



J. HOFFMANN: VARIANTY
SYNAGOGY V ZILINE.

J. HOFEMANN: VARIANTS OF
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najvyraznejsie rezignoval na monumentalitu, ¢o
obzvlast vynikne v porovnani s Baumhornovym
kolosdlnym objektom. Pozoruhodnou epizédou
modernej architektiiry je rad zachovanych
architektovych skic, ktoré dokumentujt cestu
hladania formélnej podoby chréamu /. Na

tomto hladani sa dd ¢itat problém asimilovania
reformovanej Zidovskej komunity do majoritnej

spolo¢nosti cez prijimanie univerzalnych
modernych atribiitov, ale aj tsilie o primerané
zobrazenie podstaty zidovského ndboZenstva.
Po viacerych variantoch sa Hoffmann rozhodol
pre pyramidalne presklenené prekrytie,
pripominajiice neddvne rozsirenie Louvru od

I. M. Peia. Polozil ho na nizku prizemni hmotu
a oddelil medzipriestorom, takZe z hlavnej saly
by nebolo priamo vidiet do priestoru takejto
kupoly — osvetlovali by ju otvory

v horizontdlnom strope. M. Eisler upozornil na
symboliku tejto formy, ktord podobnostou so
stanom pripomina kocovnu etapu zidovskych
dejin a sticasne aj dve tisicro¢ia exodu
zidovského nédroda.

Cely Hoffmannov ndvrh sa vyhyba
monumentalite a v tom pripomina nedavny
ndvrh R. Neutru na synagégu vo viedenskej
stvrti Hietzing (1924). Varianty s vyraznou
kupolou sformovanou do podoby polgule alebo
kuzela postavenej na valcovy tambur Hoffmann
opustil podobne ako tie, kde formy
sprostredkovane odkazuji na gotiku (kupola

s prierezom lomeného obltika alebo radenie
stihlych zahrotenych elementov tvoriacich
hlavnd hmotu). Jediné, ¢im sa velky secesny
architekt obracia do minulosti, si experimenty
s dekorativnymi tpravami formy. Tu sa
vyskytuje viacero variantov, medzi nimi aj atika
lemovana takisto ako na vitaznom navrhu

v spomenutej viedenskej sttazi /7.

Aj dispozi¢né rieSenie ma Hoffmann vel'mi
neokdzalé, moderné. Do aredlu sa vstupuje iba
branickou v ohrade, niekde v strede hlavnej
uli¢nej linie. Vzadu je nizky vestibul so Satfiou,
z ktorého sa vpravo vchddza do vyclenenej malej
modlitebne a vlavo do hlavnej sély. Jej vntitorné
usporiadanie bolo nepochybne urcené
vypisovatelom stitaze, lebo v oboch ndvrhoch,
z ktorych pozname pddorysy, sa nijako nelisi.
Hlavny priestor ma u Hoffmanna i u Behrensa
(a da sa opodstatnene predpokladat, Ze

i u Baumhorna) centrdlnu podobu, ale orientacia
smeruje k pédiu na vychodnej strane, kde je vo
vychodnej stene svitostanok. U Hoffmanna sa
jeho pritomnost nijako neodrazila na stvarneni
vonkajsieho uli¢ného priecelia. On tu iba
asymetricky umiestnil vlavo stlp so
symbolickym levom na vrchole a vpravo
nakreslil na prieceli symbol tabiil zékona, ako to
mozeme identifikovat z pohladu, na ktorom je
obrazec s dvoma oblikmi na vrchole.
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J. Hoffmann sa zapodieval predovsetkym
vytvorenim modernej formy, u L. Baumhorna,
ako sa zd4, to nebol Ziadny problém — on mal
formu hotovtj, iba ju mierne adaptoval podla
situdcie.

MONUMENT LIPOTA BAUMHORNA

Lip6t (Leopold) Baumhorn // bol tispesnym
stavitefom desiatok uhorskych synagég, na
ktorych dospel k stabilizovanej, vSeobecne
prijimanej a oceriovanej architektonickej podobe.
Studoval vo Viedni u Heinricha von Ferstela
asvojuarchitektonicki drahu za¢inal v Budapesti
u Odéna Lechnera a jeho vplyv sa odrazil aj na
Baumhornovej architekttire. Lip6t Baumhorn bol
promadarsky, nie sionisticky orientovany Zid /*/
a hladal architektonicky kompromis, v ktorom
by sa stelesnila lojalita madarského zidovstva

k uhorskej, respektive madarskej vlasti. V tomto
obraze hrala nemalt tlohu nostalgia za
poslednymi desatro¢iami historického Uhorska,
ktoréboli pre Madarov také tispesné. Spolu s nimi
vsak aj pre zidovskid komunitu, ktord sa tesila vo
vtedajSom Uhorsku nebyvalej priazni, podpore,
dosiahla rad tspechov a stotoznila sa so svojou
vlastou. Architektonicky obraz tejto nostalgickej
potrianonskej spomienky mal vSak nevyhnutne
retrospektivne, teda historizujtice, nie
prospektivne moderné érty. A skutocne,
Baumhornom predkladany model
monumentdlneho centrdlneho chramu s bohatou
eklektickou, len maélo varirovanou strukturdlnou
tpravou sa tesil velkej oblube. Tento zadujem sa
zhmotnil v dvadsiatich $tyroch synagégach /%,
ktoré navrhol. Jeho dosah prekrocil hranice
povojnového Madarska a architekt bol zrejme
najplodnejsim eurépskym stavitelom synagdg.
Zidovské obce si po vojne v odtrhnutych ¢astiach
Uhorska udrziavali madarské narodnostné
povedomie a objednévali si projekty synagég

u madarskych architektov /*'/. Hoci je to

z dne$ného pohladu prekvapujtice,
Baumhornova historizujtica koncepcia
vyhovovala aj liberdlnym, asimilacne
orientovanym Zidom. Orientécia neolégov na
modernizdciu nebola takd radikdlna, aby
neprijali Baumhornovu verziu univerzdlneho
historizmu, o ¢om vyrecne sveddi fakt, Ze aj
Zilin¢ania si ho vybrali do svojej stitaze, ako aj to,
ze mu dali v kone¢nom hodnoteni prednost
(druhé miesto) pre modernym ndvrhom

J. Hoffmanna (tretie miesto v sttazi).
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PodTa Sekler, E. F. 1986.

L. BAUMHORN: SUTAZNY
NAVRH SYNAGOGY V ZILINE -
PERSPEKTIVA, KRESBA AUTOR.

L. BAUMHORN: COMPETITION
DRAFT OF THE SYNAGOGUE IN
ZILINA - THE PERSPECTIVE,
AUTHOR'S DRAWING.

V budapestianskom Zidovskom mutizeu sa
zachovala kolorovand kresba Baumhornovho

navrhu s tstrednou kupolou na zuZujlicom sa
tambure, centrdlnym usporiadanim dispozicie,
s ndroznymi vezickami, medzi ktorymi st
trojuholnikové Stity. Na vychodnej fasdde
vystupuje v mieste svatostdnku z hlavnej hmoty
polygondlna apsida. Baumhorn nevyuZzil cely
pozemok, na uz3ej severnej strane je iba
predpolie pred hlavnym vstupom. Vlastny vstup
pozostava z trojice dveri nad ktorymi je
stvordielne okno s trojlistkovym zaklenutim. Aj
do postrannych vezi¢iek vedu vstupné dvere;
boli tu schodistia na Zensku galériu. Fasady su
¢lenené pasmi (mali byt pravdepodobne
tehlové), ktoré lemuju otvory, hrany, rimsy

a zaklenky tym spdsobom, ktory bol taky
rozsireny v Lechnerovej architektonickej skole.



M. M. SCHEER: NAVRH
SYNAGOGY V ZILINE, KRESBA
AUTOR.

M. M. SCHEER: DRAFT OF THE
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A. GRUNBERGER: SYNAGOGA

NEUE WELT, VIEDEN-HIETZING.

A. GRONBERGER: THE
SYNAGOGUE NEUE WELT,
VIENNA-HIETZING
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Foto podla Hanisch, R. - Kapfinger, O., 1995.

Aj dalsie Baumhornove architektonické navrhy
synagog z tohto obdobia sa vyznacuji
podobnymi parametrami: centrdla na pddoryse
gréckeho kriza s kupolou na tambure, symetrické
priecelia s jasne oznacenym vstupom, Styri
ndroZia sd zvyraznenymi vezickami s malymi
kupolkami. Konkrétna situacia viedla architekta
iba k malym obmenam tejto schémy. Niekedy
byva budova mierne pozdlzne pretiahnuté

a vezicky na zadnych nédroziach uz nie su také
vyrazné ako na hlavnom prieceli. Zvycajne je to
tam, kde je budova v radovej zastavbe, alebo je
niektora fasdda skrytd vo dvore. Napriklad na
synagoge v Budapesti (Vali utca) st uz zadné
ndroZzia bez veZzi, v Gydngydsi st zadné veze
nizsie. Aj ndvrh na synagégu v Trencine je
asymetricky /'?/. Na osamotene stojacej budove,
napriklad v Lucenci, st vSak ndroZia rovnocenné
a vezicky rovnako vysoké.

Nevieme vsak posudit dalsie parametre stavby,
lebo je znamy iba pohlad na hlavni fasdadu

a perspektiva. O podobnosti jednotlivych
architektovych ndvrhov synagég svedci aj
zédmena obrazkov v katalégu Baumhorn Lipét
épitész 1860 — 1932. Obradzok priecelia Zilinskej
synagégy je omylom umiestneny pri luceneckej
synagdge na strane 21 (obrdzok vpravo). Hned
vedla je ¢iarova kresba priecelia, ktord skuto¢ne

patri lu¢eneckému chrdmu a ked' aj nezistime
medzi nimi velké rozdiely, Zilinsku lokalitu
prezradza to, Ze md vstup zo severu, a teda viavo
vidiet vysunutd apsidu na svétostanok.
Potvrdzuje to aj vykres kolorovanej perspektivy
(zachovany v Zidovskom mtizeu v Budapesti)

s charakteristickou konfiguraciou budov v okoli
zilinskej lokality.

DOMACI MICHAL MAXIMILIAN SCHEER
Na uzsej suitazi sa zrejme nezticastnil miestny
architekt Michal Maximilidn Scheer

(1902 -2000) 7%/, ale v Easopise Novyj svet sa
objavil obrazok jeho navrhu ,Zzidovského
kostola”, z ktorého je vidiet, Ze ide o td istd
lokalitu. Pravdepodobné je, Ze neologicka
zidovska obec najprv objednala projekty

u domdcich architektov, respektive stavitelov.

V tom istom Casopise sa totiz objavuje aj iny
navrh na ttito synagégu od dalsieho zilinského
architekta.

Scheerov navrh predstavuje pomerne prevysenu
budovu, ktorej hlavnd hmota na stvorcovom
podoryseje prelamovand tizkymi oknami takmer
cez celd vysku. Atika je lemovanad vacsimi
polkruhovymi obltii¢ikmi striedanymi s mensimi,
zrejme trojuholnikovymi hrotmi. Hlavna sala
umiestnend v tejto hmote ma pravdepodobne
kupolu, ktord je vSak pri pohladoch zblizka
skrytd za atikou. Na vychodnej strane vystupuje
zbudovy apsida, ktora je polvalcovo preklenuta.
Toto preklenutie prekvapujtico narusuje princip
zrastlice hranolovych prevysenych objemov.
Smerom k dolnej casti pozemku prilozil architekt
k hlavnej budove trojicu hmét s prevysenou
arkddou. Odtialto je aj vstup do objektu.
Scheerov navrh si este zakladal na
monumentalite prevysenych objemoch. V tom
bol podobny Baumhornovmu. Historizujtice
odkazy su tu vSak zredukované na lemovanie
atiky a ndznaky arkad a budova je inak
bezozdobne moderna /'*/.

Prekvapuijtice je, Ze sa o Scheerovom projekte
synagdgy nezmienuje ani jeho monografia, kora
vysla kratko po sttazi (Architekt Scheer 1932),
ani oba katalégy k vystave jeho diela (Michal
Scheer 1984, Klara Kubickova 1993). Mozno sa
architekt nechcel priznat k ¢iasto¢ne
historizujiicemu navrhu, tak, ako to urobil Otto
Wagner, ktory sa nepriznaval k autorstvu
synagégy v Budapesti (1873) /1>/. M. M. Scheer sa
totiZ uz v tom case jednoznacne zameral na



MATUS DULLA: POSLEDNA SYNAGOGA: VZNIK A PODOBA SYNAGOGY NEOLOGOV V ZILINE OD
PETRA BEHRENSA / The Last Synagogue: on the Origin and Form of the Neolog Synagogue in Zilina by Peter Behrens

funkcionalistickd bezozdobnt modernu /¢/.

Krétko po stitazi na synagdégu zvitazil v dalsej
zilinskej stitazi (1929) s modernym
konstruktivistickym projektom budovy pre
finan¢né tirady mesta, ktort postavili hned vo
vedlajsom bloku.

Scheerov navrh sa urcite inSpiroval na
spomenutej synagoge vo viedenskej stvrti
Hietzing, ktort v ¢ase zilinskej siitaze prave
stavali podla navrhu amerického zidovského
architekta Arthura Griinbergera z Los

Angeles /'”/. Synagéga v Hietzingu bola jedina
volne stojaca synagdga, ktorti vo Viedni postavili
v medzivojnovom obdobi. Aj jej ndvrh sa zrodil
v stitazi v roku 1924 a aj tu stala pred porotou
tazka tloha urobit kompromis medzi
,Zidovskym narodnym stylom” a poziadavkami
na modernd stavbu a zvolit taky ndvrh, ktory by
dokédzal ,integrovat zidovsku kultovi stavbu

v &ase narastajticeho antisemitizmu” /'®’.

Mala rovnak tpravu atiky, predstavané nizsie
hmoty a prosté prevysené arkddové obliky

v mieste vstupov. Budovu synagégy zapadlili
nacisti pocas tzv. kristdlovej noci v novembri
1938 a potom jej zvysky tiplne odstrdnili.

VITAZNY PETER BEHRENS

Zilin¢ania v8ak nechceli mladého domaceho
architekta, volili spolahlivost, ktorti nasli ujednej
z najvyznamnejsich osobnosti eurépskej
modernej architektiiry — u Petra Behrensa.
Behrens sa narodil v Hamburgu 1868. Studoval
malbu v Karlsruhe a Diisseldorfe a od roku 1890
zil v Mnichove, kde spoluzalozil Mnichovski
secesiu (1892). Na prelome storo¢i (1899 — 1903)
bol v skupine umelcov, ktori zalozili slavnu
darmstadtski umelecki koléniu. Tu postavil
pozoruhodny vlastny rodinny dom smerujtici od
secesie k moderne. Jeho krematériu v Hagene vo
Vestfédlsku (1907) sa podobali neskorsie diela
ceskoslovenského narodného slohu. Od roku
1907 pracuje pre AEG —je tu dizajnérom,
priemyselnym ndvrharom a architektom. Ikonou
moderny je turbinova hala AEG v Berline (s Karl
Bernhardom, 1909). Nemecké velvyslanectvo

v Petrohrade 1911 — 1912 (ktorého stavbu viedol
Mies van der Rohe) je dokladom jeho vztahu

k monumentalnej architektiire.

Behrens je osobnostou svetového formdtu aj tym,
Ze unho pracovali ako asistenti traja
najvyznamnejsi moderni architekti: Walter
Gropius (1908 — 1910), Mies van der Rohe

(1908 — 1911) a Le Corbusier (pat mesiacov

v roku 1910). Behrensov projektovy ateliér bol
pred prvou svetovou vojnou najvyznamnejsi

v celom Nemecku. Od decembra roku 1921 bol
profesorom na $kole architekttiry viedenskej
akadémie a jeho architekttira, ako ju hodnoti

N. Pevsner, sa vtedy pohybovala medzi
expresivnym (IG Farben Hochst, 1924) a moderne
funkcionalistickym ponatim (tabakova tovaren
Linz, 1930, s A. Poppom).

Podla niektorych informdcii ziskal Petra
Behrensa pre stitaz na Zilinski synagégu jeho
Student na tejto akadémii, viedensky roddk
Ferdinand Capka, ktory sa napokon v Ziline

v roku 1935 ako architekt usadil.

Behrens mal vplyv aj na anglicki modernu: za
prvy objekt modernej architekttiry v Anglicku sa
povazuje Behrensom navrhnuty rodinny dom
tovarnika W. J. Basset-Lowkeho nazvany New
Ways v Northamptone (1926). Je kompromisom
medzi tradicnym a modernym — je symetricky,
priestorovo konzervativny a nad ¢istymi holymi
stenami sa tiahne atika rytmicky ¢lenena
prie¢nymi prvkami, podobnymi tym, ktoré
neskor pouZil na Zilinskej synagoge. Je to akési
spojenie, respektive kompromis medzi
architektovymi umelecko-remeselnymi
ambiciami a modernymi tendenciami, s ktorymi
prichddzali architektovi mladi kolegovia
(Anderson, 2000, s. 237).

Projekt zilinskej synagégy vytvoril
Sestdesiatro¢ny architekt ako jedno zo série
svojich poslednych realizovanych diel. Na
sklonku zivota sa zticastiioval na mnohych
stifaZiach. Medzi ne patrila aj t4 Zilinska. Je
zrejmé, Ze ako vynikajtici pedagég /' a plodna
tvoriva osobnost spractival podnety od svojich
mladsich kolegov, ¢im sa dd scasti vysvetlit jeho
rozsiahla projektova aktivita i jej Siroky
diapazén. Ved napriklad tesne po projekte
synagogy navrhol svoje najznamejsie
modernistické dielo — tabakovti tovéren v Linzi
(spoluautor Alexander Popp, 1930) a sticasne
(1928 — 1929) sa zucastnil na sitazi na budovu
moskovského Centrosojuzu (istredna
administrativna budova odborov, ktora sa
realizovala podla projektu Le Corbusiera).
Kratko po tom navrhol vilu Clara Ganz
(Kronberg pri Frankfurte), pre Zidovského
stavebnika, ktort po kristdlovej noci nacisti
zapélili /?"/. Prirovnavali ju k vile Tugedhat

v Brne od Miesa van der Roheho. Obe sa
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podobajt situovanim na svahu, orientdciou do
zahrady, ale Behrensovo dielo viac reSpektuje
tradi¢né ponatie priestorov. Architekt sa ani tu
nevzdal prostriedku, ktory si ponechdva na
¢lenenie fasdd — horizontdlnych nadokennych
rims a atikového lemu. Casto zvyraziiuje aj iné
horizontalne prvky fasddy —balkény a lodzie. To
posledné vidiet aj na jeho dome do slavnej
obytnej kolénie Weisenhofsiedlung z rokov
1926 —1927.

Ani dalsi realizovany dom z tohto obdobia nie je
revolucne inovativny. Je to maly kompaktny
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rodinny dom pre psycholéga Kurta Lewina

v Berline, Zehlendorfe (1929 — 1930).
Uzavretostou pripomina neskorého A. Loosa
(vilu Miiller v Prahe z toho istého obdobia).
Sestdesiatosemro¢ného profesora Behrensa
povolali v roku 1936 na Pruskd akadémiu umeni
do Berlina. Tu sa zapdja do stitazi na velké risske
oficidlne budovy. Stitazi na prestavbu
Alexandrovho ndmestia v Berline, na
kongresovi, Sportovi a vystavnd halu

v Hamburgu (1934, s A. Poppom) a napokon
navrhuje hlavni administrativnu budovu AEG
v Berline. Mala stat na hlavnej severojuznej osi
nového Berlina projektovanej na Hitlerov podnet
Albertom Speerom. Peter Behrens zomrel

v Berline ako sedemdesiadvaro¢ny v roku

1940.

ZILINSKA SYNAGOGA

Behrensov stitazny ndvrh Zilinskej neologickej
synagogy sa aj pomerne presne realizoval.
Vyskytuji sa drobné odlisnosti — okrem iného

v dispozi¢nom usporiadani sekundarnych
miestnosti na zapadnej strane a vo variantnom
rieSeni rampy, respektive schodov pri vstupoch
do miestnosti rabina a kantora — nemenia vsak
podstatu celého navrhu.

Peter Behrens spomedzi sttaziacich asi
najstruktirovanejsie reagoval na spominanu
nepravidelnost parcely. Dokazal vyvaZene skibit
modernt asymetriu s klasickou simernostou.
Podarilo sa mu to tak, Ze hlavny objem pdsobi
dojmom symetrie, dokonca symetrie stredovej.
To vdaka kruhovej kupole. Ale sekundarne casti
stavby sa rozkladaji na pozemku nesymetricky.
V popredi okolo vstupu je nizke kridlo, ktoré

z jednej strany ohranicuje schodisko, ktorym sa
vychddza na vstupnii terasu. Toto schodisko je
dost velké, na dolnom okraji malo az patnast
stupniov (na hornom, vzhfadom na sklon terénu
iba dvanast stuptiov) a okrem tohobolo v pravom
uhle zalomené (neskor tento roh zaoblili a v tejto
podobe zostal dodnes). Tvorilo tak vyraznui
figiiru v predpoli stavby. Architekt sa neusiloval
o vertikdlnu monumentalitu a aj vyrazné
schodisko mu umoznilo urobit vstupné partie
pomerne nizke.

Povedzme si vSak este par slov k pozemku, na
ktorom budova stoji. Je pozd[zny, asi trikrat taky
dlhy ako Siroky a iba jeho zadnd hranica tvori
priamku; vSetky predné ohranicenia (uli¢cné
Ciary) s zalamované. Pozemok okrem toho
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pozd{Znestiipa, najma v severnejsej casti a rozdiel
vysok je takmer jedno podlazie.

Architekt vlozil objem hlavnej sdly do najsirsej —
strednej casti parcely. V tom sa napokon nijako
nelisil od Hoffmanna ani Baumhorna.
Sekundarne priestory umiestnil do dvoch
pozdlznych kridel, ktoré primkol k zadnej
priamej hrane pozemku. Na sever to bolo
spomenuté nizke kridlo s rozsirenou vstupnou
terasou a smerom dozadu (na juh) sa
rozprestieralo druhé nizke kridlo s mensou
(zimnou) modlitebnou sdlou. Ako prechodovy
¢lanok medzi nizkymi kridlami a hlavnou
hmotou zvolil Behrens akysi kamenny obal,

z ktorého sa vylupuje uz prisne pravidelny

a symetricky kubus hlavnej sily s kupolou. Tento
kamenny obal edte nie je tiplne symetricky /2"’
Aby bol vypocet vstupov kompletny, treba este
spomentit vchod do zadného kridla s malou
modlitebriou. Dva uli¢né vstupy do miestnosti
rabina a kantora pévodne spdjala tizka rampa so
schodmi na oboch koncoch /?%/. Neskor, ked
tieto vstupy stratili vyznam, severné dvere
zamurovali a pri rozSirovani cesty rampu
odstranili. (Zostala po nej iba stopa v podobe
neoblozeného sokla.)

Vratme sa vSak k vonkajsej kompozicii objemov.
Vsetky doteraz spominané prizemné priestory st
z riadkového pieskovcovo-bridlicového muriva
so zvyraznenym horizontdlnym skdrovanim.

V murive sa striedaju niZsie riadky s vyssimi

a niekde su don vloZené kamene vacsich
rozmerov, pri¢om na naroZi tvoria zvyraznenu
bosédz. Na vychodnej, ulicne najexponovanejsej
strane za svétostdnkom je toto kamenné murivo
rozdelené vertikdlnymi Strbinami na pét polia do
ich hornych hrén je vloZeny prie¢ny doskovy
prvok, ktory sa smerom nahor raz stuptiovite
rozsiruje. Také isté prvky sa v pravidelnych
rozostupoch opakujt aj na atike zadného kridla
a na stupnovite zvyraznenych ndroziach hlavnej
hmoty. Tu st vSak umiestnené uhlopriecne.

Zo spominaného vrstveného kamenného obalu
vystupuje uz celkom symetrickd hmota hlavnej
saly na Stvorcovom podoryse. T4 je dostatocne
vysokd na to, aby zdoéraznila osobittd funkciu
stavby a stiasne je primerand v tom, Ze
neprecenuje potrebu monumentality (je
podstatne nizsia ako u Baumhorna). V strede
vSetkych Styroch prieceli st vzdy tri trojice
tzkych okien so strmym (smerom von i dnu
padajticim) parapetom a po jednom osamotenom

ol ’tg
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okne smerom blizsie ku kazdému naroziu.
Hmota je omietnuta a jej povodny farebny odtieri
mozeme iba odhadovat. Pravdepodobne bol
biely, ako kontrast ku kamennému spodku
stavby, ktorého prirodzend farebnost sa
zachovala a posobi dodnes.

Priznakom centrdlneho usporiadania hlavnej
sdly a akymsi vyvrcholenim Behrensovej cesty od
nepravidelného pozemku k tiplnej stredovej
symetrii je kupola v podobe gulového vrchlika.
Ciasto¢ne je skryté za atikami, ale d4 sa
pozorovat uz zo strednych vzdialenosti od
objektu a tvori jeho kompozi¢né uzavretie.
Zelezobeténova kupola, krytd povodne
medenym plechom, mala priemer 16 metrov

a vntitornd vysku 17,6 metra. Na vrchole kupoly
bola Sestcipa Davidova hviezda zo subtilnych
kovovych ty¢ovych prvkov, na ndroziach hlavnej
budovy podobné hviezdy, asi stvrtinovej
velkosti.

Kupola bola klticovym, ale rovnako aj kritickym
miestom objektu, ako si to spomenieme neskor.
Zo spodnej strany ju vymalovali ndsobenym
motivom Sestcipej hviezdy vykreslenej tromi
stibeznymi liniami, takZe na kriZeni vznikali
dalsie hviezdy. Ako ukazuje zachovany obrazok,
jej posobenie bolo zaloZené na abstrakinej krase
takmer polgulového tvaru a rovnako abstraktnej
geometrickej kresbe. Kresba bola zlatd na bielom
podklade.

Obrazok interiéru (ktory tu reprodukujeme

z Casopisu Forum) zachytdva kupolu, ¢ast
povodnych Zenskych galérii a usporiadanie lavic
na prizemi. Okrem abstraktnej vymalby kupoly
tu dobre vidime aj pasovt tipravu, ktort mali
bocné steny za galériami i steny hmot so
schodiskami. Striedali sa tu pésy bielej

a terakotovej farby. Kupola je umiestnend na
strope bez osobitného prechodu. Galérie boli

z troch stran.

Upravu &elného priestoru so svitostdankom
zachytdva zachovana Behrensova kresba
interiéru. Vidime, Ze neolégovia mali uz
svatostanok i bimu na tom istom mieste a hoci je
priestor centrdlny, obrady v iom prebiehali
orientované na vychod. Na prizemi bol hlavny
priestor okrem spominanych dvoch vstupnych
vestibulov doplneny eSte o zdzemie na vychode
a hygienické zariadenie, ktoré boli pripojené ku
schodiskdm na galériu.

V predsieniach boli dve, zelenym mramorom
obloZené niky so stenovymi fontdankami
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a podlahovd mozaika pripominajtica koberec.
Hlavny priestor mal 450 miest pre muzov, na
empore bolo 300 miest pre Zeny. Nad
svétostdnkom bol este priestor pre organ a choér.
Ako uvadza ¢asopis Forum (Die neue Synagoge
in Sillein, 1931), z ktorého jediného sa dozveddme
o farebnom rieseni, lavice z makkého dreva

a dvere boli natreté tmavou modrou farbou.

V ¢ase publikovania prvych ¢lankov nemal este
svatostanok zdves a koberce. Zd4 sa, Ze sa
nezachovali ani Ziadne fotografie, zachytdvajtice
jeho neskorsiu tpravu.

Osvetlenie pozostavalo z bronzovych svietidiel,
kombinovanych s reflektormi na osvetlenie
kupoly. Miestnym stavebnym vedenim bol
povereny architekt Zigo Wertheimer, stavebné
prédce vykonala firma bratov Novéakovcov.

KRATKA HISTORIA

Synagdga, ktort dokon¢ili v roku 1931, vsak
shizila svojmu tcelu iba kratko —jedno
desatrocie. Cez vojnu sa jej sakrdlne vyuZitie
skongilo, ale, nastastie, sa zachovala. Po vojne uz
neprichddzalo do tivahy, aby ju pouZivala
zdecimovana Zilinska Zidovskd obec. Zaciatkom
péatdesiatych rokov ju upravili na kinosalu

a sluzila aj ako aula. Urobili to tak, Ze jej
orientdciu otocili do smeru sever juh, ponechali
iba jednu, severni galériu a v priestore pod
byvalou juznou galériou vytvorili javisko a za
nim umiestnili premietacie platno. Sticasne
vlozili pod kupolu novy horizontalny podhlad,
&m ju celkom zakryli. Udajne nevyhovovala
akusticky. V tejto podobe sa budova ako kino
Centrum pouziva dodnes. V zadnom trakte, kde
bola pé6vodne mald modlitebnia, sa prestavbami
a vybudovanim priecok vytvorilo viacero
mensich kancelarskych priestorov.

Pokusy o taki obnovu objektu, ktord by ho
pribliZila k jeho p6vodnej funkcii, naraZaji vzdy
na ekonomickii ndro¢nost a neistii efektivnost.
Dosledny ndvrat k povodnej funkcii je uz
vyliceny — synagéga pre Zilinsku zidovskt obec
nie je potrebnd. Uvahy o inej kultirnej funkcii,
ktord by viac reSpektovala tragédiu holokaustu,
nardzajui vzdy na otdzku rentabilnosti takéhoto
rieSenia v porovnani s dnesnym kinom. Objekt
nie je vo vynikajticom stave, ale vcelku dobre
slizi svojmu ticelu aj vdaka tomu, Ze bol uz
pdvodne postaveny kvalitne. Hoci sa v fiom vela
veci zmenilo, zda sa, Ze stéle eSte zostdva vacSina
zasahov odstranitelnych a bolo by mozné

Foto Matuis Dulla, 2004.

Foto Matus Dulla, 2004.

uspesne ho vratit aj viiitri do pévodnej podoby.
Zvonku je totiZ na fiom len mélo zmien. Keby
nebolo malej zmeny zaoblenia vonkajsieho
schodiska, odstranenia bo¢nej rampy a hviezd na
kupole a na rohoch a belasej farby hlavnej hmoty,
bola by dnesné vonkajsia podoba vlastne takmer
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totoznd s pévodnou. Zdkladna dilema vsak
zostava trvale pritomnd — preco menit status quo,
ked d6sledny ndvrat k povodnému nie je mozny.

ZAVER

Zilinska synagéga bola poslednou synagégou,
ktorti na Slovensku postavili. Stdla na konci radu
pozoruhodnych medzivojnovych diel /%, ktoré
ukazovali silu miestnych zidovskych komunit,
stali sa demonstraciou stavu architektonického
myslenia u tvorcov a prijimania modernych
umeleckych podnetov, respektive kultivovania
tradi¢nych hodnét u objednévatelov.

POZNAMKY

1

Dokonca aj pri zmienkach o Ziline v stivislosti s novou
neologickou synagégou hovoria niektorf autori o nej ako

o ,mestecku” (EISLER, M.,1931) a podaktori ju umiestiiuji
do Ciech (HANISCH, R. - KAPFINGER, O., 1995,

s. 249).
2 Neologickd nabozenskd obec v Uhorsku bola porovnatelna

s reformovanym zidovstvom v zahrani¢i, mozno mierne
konzervativnejsia ako nemecké reformné hnutie.

O dvoch viedenskych architektoch (Petrovi Behrensovi

a Josefovi Hoffmannovi) vieme z viacerych publikécif o nich
samotnych (najmé z hlavnych monografif o nich od S.
Andersona a E. F. Seklera) alebo z dobovych ¢lankov
oarchitektire synagég (EISLER, M., 1929). O Baumhornovej
lcasti sa vyskytuji hodnoverné zmienky zasa v madarskych
zdrojoch (napr. GERLE, J. - KOVACS, A. -MAKOVECZ, .,
1990). M. Eisler (1931, s. 526) hovori iba o ,jednom
architektovi z Budapesti”.

Stavala firma bratov Novakovcov.

Josef Hoffmann (1870 — 1956), bol mimoriadnou
architektonickou osobnostou, ktord ovplyvnila vyvin
architekttiry od secesie k moderne. Bol okrem iného ¢lenom
poroty na synagégu vo Viedni-Hietzingu.

Skice publikoval najskor M. Eisler (1929) a neskor aj
Hoffmannov monografista E. F. Sekler (1986, s. 197 a 198).
Bol to ndvrh A. Griinbergera. Na viedenskii stitaz tu
opakovane upozoriiujeme preto, lebo bola velmi
reflektovand a nepriamo vplyvala aj na hfadanie podoby
zilinskej synagogy.

8
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@
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O L. Baumhornovi (1860 — 1932) a jeho synagégach, ktoré
postavil na tizemi Slovenska, piSeme podrobnejsie na inom
mieste tohto dasopisu v prispevku Danice Soltésovej.
SZEGO, G.: Bauhorn Lip6t — a templomépité. In: RUTH,

E. G. etall. (ed.): Baumhorn Lipét épitész 1860 — 1932.
Budapest, Magyar Zsidé Mtizeum és Levéltir, Magyar
Epitészeti Mtizeum 1999, s. 7 - 25.

Napriklad okrem velkej synagégy v Szegede postavil
synagégy aj v Rijeke, Novom Sade a v Budapesti (Aréna
utca). Nepostavila sa synagdga, ktort navrhol do
budapestianskeho Lipé6tvarosu. Na neskorsich projekotch
spolupracoval s Baumhornom jeho zat architekt Gyorgy
Somogyi. Autori katalégu (Baumhorn Lip6t épitész

1860 -1932. Budapest, 1999) sa domnievajt, Ze Baumhorn sa
podielal aj na realizovanom navrhu synagégy v Trencine, tu
vsak ide bez pochybnosti o dielo Richarda Scheibnera.
(DULLA, M. - MORAVCIKOVA, H.: Architekttira
Slovenska v 20. storoci. Bratislava, Slovart 2002;
KALINOVA, M.: Neologické synagéga v Trenéine.
Pamiatky a miized 50, 2002, ¢. 2, s. 18 — 20.)

Na Slovensku to tak bolo napriklad aj v Lucenci a Nitre, kde
stoja dalsie dve synagégy navrhnuté L. Baumhornom, ale
napriklad aj v Kosiciach, kde jednu synagégu postavili
podla projektu budapestianskeho Lajosa Kozmu.
Trenciansku synagdgu nepostavili napokon podla
stitazného navrhu Lipéta Baumhorna, ale podla vitazného
projektu Richarda Scheibnera, ktory na projekte
spolupracoval s Hugom Palom. Stavbaje pozd{zna, s vezami
iba na troch uli¢nych néroZiach. Na Zensku galériu tak vedui
iba tri schodistia. Architektonicka tiprava je zmesou
orientdlnych a roméanskych prvkov so secesnou primesou
a s mensim dérazom na drobni vyzdobu. Sticasne je menej
monumentdlna (niz$ia), nez zvykol navrhovat Baumhorn.
Richard Scheibner bol rodédk zo Slovenska, ktory posobil ako
architekt v Berline. Ako uvéddza E. Toran (1965) v stifaZi na
nemecké velvyslanectvo vo Washingtone ziskal roku 1913
jednu z troch odmien.

Michal Maximilidn Scheer sa narodil v roku 1902 v Povazskej
Bystrici v Zidovskej rodine. V roku 1925 absolvoval v Brne
pozemné stavitelstvo a architektiiru a hned prichddza do
Ziliny, kde v rychlom slede navrhuje desiatky modernych
stavieb. Objekt finan¢ného palaca postavili v roku 1931.
Vroku 1932 vysla o architektovom diele monografia, v ktorej
mal tivodné slovo okrem brnenského architekta Josefa
Poléska aj viedensky historik umenia Max Eisler, ktory sa
v Casopise Menorah zapodieval v dvadsiatych a tridsiatych
rokoch zidovskym umenim a architektirou a pisal

o problematike modernych synagég i o Behrensovom

a Hoffmannovom ndvrhu. Z textu vyplyva, Ze poznal
vtedajsiu vystavbu Ziliny a podiel architekta Scheera na nej.
Névrh dalsieho zilinského architekta Zweigenthala bol dost
neuceleny a okrem jednej malej fotografie nevieme o fiom ni¢
blizsie.

KRINSKY, 1988

Viedensky profesor Max Eisler v texte, ktory napisal

o architektovi do jeho monografie, zd6raznil, Ze “praca jeho
oividne nadobudla &irosti a istoty, opustila nadmiery

a vrétila sa k mieram... a hldsi sa k sidobym formdm stale
viac a viac”. Eisler md na mysli ,nadmieru” nie u raného
Scheera, ale v dobovej architekttire.

Mala rovnakdi tipravu atiky, predstavané nizsie hmoty

a prevysené arkddové obliiky v mieste vstupov. Jej autor
A. Griinberger sa narodil v roku 1882 vo Fulneku na Morave,
v roku 1923 emigroval z Viedne do USA, kde sa venoval aj
préci pre filmové ateliéry v Hollywoode. Nestratil vsak
kontakt s Rakiskom, do viedenského sidliska Werkbund
navrhol dva radové rodinné domy a pisal ¢lénky, v ktorych
sa prejavilo jeho porozumenie pre konzervativnejsiu
architektiru. Zomrel v Los Angeles v roku 1935.
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'8 Tu v stitazi hodnotili okrem jeho névrhu aj projekty

Huga Gorgeho a Richarda Neutru. Max Eisler, spiritus

movens stitaZe, sa zasadzoval préve o postavenie Gorgeho

projektu. Neutrov ndvrh bola budova s nizkymi
hranolovymi bezozdobnymi kubusmi rozloZenymi po
celom pozemku. Porota sa priklonila (podobne ako v Ziline)
ku konzervativnejsiemu, menej manifestatne modernému

Griinbergerovmu navrhu. Uvédzaji to R. Hanisch

a O. Kapfinger (1995), ktori prvy raz publikovali Neutrove

projekty, dovtedy nezndme a uloZené v archive University

of California, Los Angeles. Pravda, Zilinu - Sillein povazuji
za Ceské mesto.

Gropius o om piSe, Ze sa prave uniho naucil

“systematickému postupu rieSenia architektonickych

problémov”. (GROPIUS, W.: The New Architecture and the

Bauhaus. MIT Press, Cambridge, Mass. 1965, s. 47.)

V roku 1980 ju obnovili, ale znaéne pozmenent

(ANDERSEN, 2000, s. 365).

Na severnej strane nad hlavnym vstupom i na juhu, kde bol

zadny vstup, st vyrazne vysunuté markizy. T4 severnd

povodne hlavny vstup neprekryvala a chrénila iba ndroZia
objektu. Neskor ju vSak dostavali aj ponad trojicu

vchodovych dveri. P6vodne boli nad hlavnym vstupom este
bronzové dvojoblikové tabule zdkona, neskor vsak zmizli.

Architekt povodne predpokladal, Ze schodisko povedie iba

k severnejsiemu vstupu, kde bol vaési vyskovy rozdiel

a s rampou nepocital.

# V medzivojnovom obdobi (v dvadsiatych rokoch) vzniklina
Slovensku este Styri vacSie nové synagdgy, napospol
pozoruhodné architektonické diela. Bola to ortodoxna
synagdéga v Kosiciach podla projektu Ludovita (Ludwiga)
Oelschldgera z rokov 1926 — 1932, synagdga neolégov
taktieZ v Kosiciach, ktort projektoval na zdklade vitazstva
v stitaZi roku 1924 budapestiansky architekt Lajos Kozma,
ortodoxnd synagdga v Bratislave od Artura Szalatnaia
z rokov 1922 -z 1926 a neologické synagéga v Lucenci od
L. Baumhorna z rokov 1924 — 1926. V3etky tieto objekty
existuju, hoci v niektorych pripadoch je ich stavebny stav zly
(Lucenec). Spomedzi nich sa iba ortodoxnd synagéga
v Bratislave vyuZiva na pévodny tcel, koSicku neologick
synagdgu prestavali v patdesiatych rokoch na koncertnui
siefi a druhd kosickd synagdga je uzavretd bez vyuZitia.
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BAUMHORNOVE
STAVBY
NA SLOVENSKU

Baumhorn’s Buildings in Slovakia

During the second half of 19th century Jewish
community in Hungary was eventually given social
rights and was more tolerated by environment. This
process allowed Jewish population to participate on
various forms of social life. It was time of remarkable
emancipation of Jews which enabled them to identify
themselves with their nation and gradually integrate
to the majority of society. In the same time it was
culmination of the process in which rather closed
Jewish communities were pervaded by rational ideas.
This process was characterised by attempts to reform
Judaism and by decreasing influence of religion on
everyday life. The changes of social position of Jewish
communities and reforming trends inside them
influenced architecture of Jewish synagogues. In spite
of attempts to assimilate with majority, forms and non-
traditional decoration of many buildings manifested
unique self-expression of Jewish community and
represented its newly acquired self-confidence. The
style was dominated by historicising eclectic elements
creatively mixed with Oriental or Moorish style
inspired by architecture from the areas of Near East
and Moorish Spain which were close to Jewish culture.
Architectural ideas originating in Budapest had
eventually spread over the country. In the end of the
century Jewish communities had been building their
sanctuaries in the big cities of the monarchy as well as
in numerous small towns. The most famous author
who was occupied mainly by architecture of
synagogues was an architect from Budapest Leopold
Baumhorn. He built (or rebuilt) more than twenty
synagogues on the territory of Austro-Hungarian
Empire. Three of them, namely, the synagogues in
Liptovsky Mikuld$, Nitra and Lucenec, are located in
Slovakia.

Leopold Baumhorn (1860 — 1932) studied in the
Institute of technology in Vienna. He began his



practice in the architectural office Pdrtos - Lechner
where contemporary eclectic trends led to emerging of
the unique , Lechner form” originated in unusual
connection of the motives of historic architecture with
Moorish and Secession elements. Historic formative
elements combined with Oriental patterns and
stylised Secession decoration joined in elegant
decorative forms and became characteristic feature of
numerous projects designed by Baumhorn. In spite of
strong stylisation of Baumhorn's work which is
characteristic for new decorative instruments, its
origin remains clearly visible. Architecture of the
synagogue in Liptovsky Mikulds has many hints of
Classic elements in the form of plastic golden palmetto
or laurel and berry festoons, while the synagogue in
Nitra was inspired mainly by Moorish architecture.
Related style of the synagogue in Lucenec is dominated
by Romanesque motives.

Ground-plans of Baumhorn's synagogues represent
the type of central space composed above the square
with central dome on high tambour frame and lucerne
cupolas in the corners. Corner towers encase the fagade
with a massive portal decorated by the triangle gable.
Both in Nitra and Lucenec the body of the building is
broader toward central dome with smaller corner
cupolas. Fagades are decorated by measured circular
windows. Together with stylised oriental decoration it
adds to non-traditional and attractive countenance of
the object. The central disposition is only slightly
suggested in Liptovsky Mikulds. Baumhorn respected
the ground-plan of original late Classicist building.
The space of the central sanctuary divided to three
parts is only slightly developed near central square
field emphasized by elevated dome. Such illusory
impression of central space is supported by the design
of boundary fields and by emplacement of four equal
staircases to the corners. Linking new style elements
with previous style of the building and principles of
composition used by Leopold Baumhorn in design of
synagogues in Slovakia belonged to his attested means
of expression. They became characteristic feature of
numerous synagogues inspired by medieval and
Oriental styles which were built in the beginning of
20th century. Hungarian Secession was expressed
there by elegant decoration, combination of stucco
decoration and stylisation of architectural elements.

Architekt zidovského povodu Leopold (Lip6t)
Baumhorn (1860 — 1932) prezil svoj Zivot v case
prevratnych politickych a spolo¢enskych zmien:
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raktsko-uhorské vyrovnanie, rozpad
mnohondrodnostnej monarchie, utrpenia prvej
svetovej vojny.

Dualisticky $tét, ktorym sa po roku 1867 stala
Rakusko-uhorskd monarchia — zahrnoval dvoch
rovnocennych partnerov. Dve ¢asti impéria boli
zjednotené osobou panovnika, ale zaroven
spravované samostatnymi parlamentmi

s prvkami liberalizmu povazovanymi za
najvhodnejsi riadiaci politicky a ekonomicky
princip. Po starocia ndsilne rozdelené Uhorsko sa
opat zjednotilo. Do Budapesti, teraz uz
metropoly rovnocennej s Viednou, prichddzali
zahrani¢né investicie a finan¢né instittcie.
Stabilita a priaznivé politické ovzdusie
zabezpecili krajine vyrazny hospodarsky
vzostup.

Pre zidovski komunitu Zijicu v Uhorsku
znamenala druha polovica 19. storocia postupné
spolocenské zrovnoprdvnenie (zavisené
zdkonom o zrovnoprdvneni vSetkych
obyvatelov monarchie v roku 1895). Ale aj vacSiu
mieru tolerancie okolia, ktord umozZnovala
participaciu zidovského obyvatelstva na
mnohych formdch obcianskeho Zivota. Bolo to
obdobie jej vyraznej emancipécie s ponukou
ndrodnej identifikdcie ¢i postupnej asimilacie
zidovského etnika do majoritnej spolocnosti.
Vrcholil proces prenikania racionalistickych
myslienok do prostredia tradi¢ne uzavretych
zidovskych obci charakterizovany snahou

o reformu zidovstva a poklesom vplyvu
naboZenstva na jeho kazdodenny Zivot. K jeho
désledkom okrem inych patrilo zavadzanie
novych prvkov do Zidovskej liturgie a stavieb
zidovskych synagég, zmena postavenia rabinov,
ale aj obrovsky narast profannej vzdelanosti
zidovskej mladeze /.

Iniciativy reformistov vSak nardzali na zdsadny
odpor zastancov ortodoxnej tradicie. Na prelome
rokov 1868 — 1869 silné protirecenia vnuitri
zidovskej komunity prerdstli do rozstiepenia
zidovskej obec na dva pridy. Kratko po
Kongrese uhorskych Zidov v Budapesti bola

v Uhorsku ustanovend samostatnd ortodoxnd

a reformnd — neologicka Zidovskd kongregdcia.
Zmeny spolocenského postavenie zidovskej
komunity v krajine ovplyvnili aj architekttiru
zidovskych synagdg. NaboZenské uznanie

a zruSenie obmedzeni tykajticich sa majetkovych
prav Zidov podnietilo vystavbu rastticeho poétu
objektov a umozZnilo situovanie synagdg aj na
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vyznamnych mestskych priestranstvach.
Napriek snahdm o asimildciu, mnohé stavby
svojou tvarnostou a netradi¢nou vyzdobou
demonstrovali spdsob osobitého sebavyjadrenia
zidovskej obce a prezentovali jej
novonadobudnuté sebavedomie. V ich slohovom
vyjadreni dominovali prvky historického
eklektizmu, pricom nejednej realizacii
predchddzala ziva diskusia o tom, ktory
stavebny styl by bolo najvhodnejsie pouZit.
Mnohi autori sa rozhodli v prospech romédnskeho
,8tylu polkruhovych oblikov” a vyslovene za
nevhodni povazovali gotickd formu vyhradent
vylucne na stavbu krestanskych kostolov. Za
vSeobecne platné sa popritom vnimali viedenské,
respektive nemecké schémy a vzory historizmov,
teoreticky zdévodnené knihou Gottfrieda
Sempera Der Stil in den technischen und
tektonischen Kiinsten oder Praktische

Aesthetik /*/ . Zarovei sa Semperovmu névrhu na
drazdansku synagdgu (1838 — 1840), rieSent
Iubovolnou kombinaciou odlisnych stavebnych
slohov, ale s pouzitim islamskych prvkov

v stvarneni interiéru, prizndvalo nepisané
prvenstvo v orientdcii synagogdlnej architektiry
na Orient /*/. Aj ked vzfahy medzi Orientom

a zdpadnou, respektive strednou Eurépou sa
nezacali az v 19. storoci, plodna obchodnd

a kulttirna vymena bola medzi vzdialenymi
krajinami zndma uz v stredoveku. S radom
novych ,tajuplnych kras” prislo do styku Siroké
publikum aj po odvréteni titokov Turkov na
Vieden (1683). V 18. storo¢i dokonca obraz zZivota
mytického ,,urodzeného barbara”, umoziujtci
volny rozlet fantazidm, sposobil médnu vinu,
podporenti nebyvalymi moZnostami cestovania
a pocetnou cestovatel'skou literatiirou.
Orientalizujtci ¢i maursky Styl s typickymi
kupolami, batiatymi veZickami a Stthlymi veZami
vzdialene pripominajicimi minarety, nachadzal
inSpirdcie v oblasti Blizkeho vychodu

a maurského Spanielska. Fasady objektov &lenili
horizontalne pésy z tehdl okrovej a terakotovej
farby, okenné a dverné otvory dostali
podkovovité ukoncenie. Vo vytvarnej tiprave
pestrofarebnych interiérov sa s oblubou
pouzivala geometrickd vyzdoba v kontraste

s flordlnym dekérom realizovanym na kubickych
hlaviciach stfpov. Uz v polovici storoéia bola
ranym prikladom tohto $tylu v Uhorsku
synagéga v Kluzi (1850) so styrmi cibulovitymi
kupolami.
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Najvacsiu stavbu svojho druhu v monarchii,
ktora ovplyvnila mnohé neskorsie realizacie,
navrhol viedensky architekt Ludwig Forster.
Monumentdlna neologickd synagdga v Pesti
(1853 — 1859) s bohatym orientalizujticim
vytvarnym apardtom v interiéri od Frigyesa
Feszla mala ako novinku polychrémnu tehlovi
fasddu ozivenu ornamentdlnymi terakotovymi
pasmi a cimburiami. Zadujem okrem iného
vzbudila dvojicou veZi s bafiatymi kupolkami na
vstupnom prieceli, ktoré Ludwig Forster
zd6vodnil ako symbolicky odkaz na stlpy Jachin
a Boaz, povodne flankujtice vstup do
Salamiinovho chréamu v Jeruzaleme. Rovnako ich
pouzil aj na synagége vo Viedni stavanej v tom
Zase. Dvojvezové priecelie a pozdlzna dispozicia
chréamu s liatinovymi stipmi podopierajticimi
galérie pre Zeny — v zhode s asimila¢nymi
tendenciami neologickej Zidovskej obce -
pripominala krestanské kostoly.

Reformovanej liturgii sa prispdsobila aj
charakteristickd forma interiéru. Synagdge —

s ohfadom na jej liturgicko-funkcné zariadenie —
dodava jedinecnost zvlastne napatie medzi dron
hakodes, pévodne pohyblivou za zavesom
ukrytou schrankou na uloZenie zvitkov téry

v nike vychodnej steny, a almemorom (bimah /
bema), vyvysenym pultom na ¢itanie,
postavenym v strede sdly. Pocas bohosluzby sa
téra symbolicky prind$a medzi ndrod, jeden zo
zvitkov sa sldvnostne odnesie k pultu, kde sa
rozvinie a predcitava v prisne riadenom poradi
jednotlivych pasazi. Medzi aron hakodes

a almemorom tak vznikd vzajomny priestorovy
vztah umocneny obradom, v strede ktorého stoji
pismo a slovo, text a pojem.

Forster toto bipoldrne priestorové napatie rusi

L. FORSTER - NEOLOGICKA
SYNAGOGA, BUDAPEST,
1853 - 1859.

L. FORSTER - NEOLOG
SYNAGOGUE, BUDAPEST,
1853 - 1859.



a v sulade s reformovanym ritudlom prestiva
almemor zo stredu dispozicie na vychod, pred
aron hakodes. Zdroven radi sedadld, pévodne
zoskupené v strede okolo almemoru, priebezne
za sebou, ¢im vzhlad interiéru synagégy vyrazne
priblizuje ku krestanskému kostolu.

V sedemdesiatych rokoch stavala synagégu
menej pofetnd budapestianska konzervativna
komunita (Rumbach utca, 1870 — 1873). Jej autor,
mlady Otto Wagner, rozsiril spektrum
orientalizujticich geometrickych a flordlnych
motivov prevzatych z obrazovych publikacii
Owena Jonesa, opisujticich vyznamné Spanielske
a arabské pamiatky v severnej Afrike a na
Strednom vychode, o novy vytvarny aparat.
Svoje neskorsie viedenské realizdcie anticipoval
okrem inych materidlov aj modrymi
keramickymi obkladackami, ktoré vybral na
dekoraciu vstupného priecelia /*/.

Ku koncu storocia si Zidovské komunity
budovali synagégy nielen vo velkych mestach,
ale aj v pocetnych malych mestetkach monarchie.
Tazisko projektovych prac sa z renomovanych
zahrani¢nych autorov presunulo na domdcich
architektov. Mnohi z nich boli Zidia, aj ked sa vo
velkej miere hlasili k nemeckému alebo
madarskému pévodu.

Leopold Baumhorn pochddza z obce Kisbér

v Komaérnanskej Zupe. Narodil sa v roku 1860.
Studentské roky stravil vo Viedni na Technische
Hochschule v prostredi internacionalneho centra
monarchie a eklektickej historizujticej
architekttiry pritomnej v uliciach mesta, ale aj

v ateliéroch jeho profesorov Kéniga, Ferstela

a Weyera. U Heinricha von Ferstela v tom case
pracovala skupina talentovanych mladych
stavitelov, medzi ktorymi vynikal madarsky
architekt Odén Lechner. Po absolutériu v roku
1883 Baumhorn pravdepodobne vyuZil tito
znamost z Viedne a svoju architektonickd prax
nastuipil v projekénej kanceldrii Partos — Lechner
v Budapesti, kde zotrval dvandst rokov. Boli to
roky stravené v tvorivom prostredi ateliéru, kde
sa v duchu dobovych eklektickych koncepcit
rodila osobitd ,lechnerovska forma”,
programovo koncipovand ako vyraz
madarského narodného ducha. Svojrazny styl
Odéna Lechnera, nadsene prijimany mladSou
generdciou architektov, pramenil z nezvycajného
spdjania rozli¢nych motivov historickej
architektiry s prvkami maurského a secesného
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povodu, s typickou hrou kriviek, naturalizmom
vyzdobného aparatu inSpirovanym riSou rastlin
a zvierat, novymi keramickymi obkladmi ¢i
dekorativnymi pasmi z neomietnutych tehdl />
Baumbhorn sa iste vela dopocul aj o indickom
umenti, ktoré uchvétilo Lechnera pocas Studijnej
cesty do Londyna, kam ho pozval vyrobca
keramiky Vilmos Zsolnay. Ked Lechner staval
Umeleckopriemyselné mizeum v Budapesti
(1891 - 1896) pracovali este spolu v ateliéri na
Andrassy utca (v dnesnom Drechslerovom
paldci). V tom obdobi vSak Baumhorn isty cas
stravil na studijnych cestdch — v rokoch 1893

a 1899 bol na pobyte v Taliansku.

Este pocas svojho pdsobenia u Lechnera, v druhej
polovici osemdesiatych rokov, dostal Baumhorn
svoju prvu samostatnu zdkazku na stavbu
synagdgy. Jednoduchy projekt synagégy

v Ostrihome s otvorenou arkddou na hlavnej
fasdde a farebnym interiérom zdobenym
maurskymi freskami dokoncil v roku 1888.

V literattire sa s oblubou uvédza reakcia Odéna
Lechnera, ktory sa o stavbe dozvedel az

z Casopisu Pester Lloyd; pocas gratulacie

s miernym hnevom vy¢ital Baumhornovi, Ze tajil
tito précu, ktord urcite robil aZ po skonceni
roboty v ateliéri /®/.

Kontakty s vyhranenymi osobnostami a rusné
architektonické dianie poskytli Baumhornovi
mnohé podnety, ako aj priamy dotyk

s aktudlnymi trendmi a pontikli mu tieZ viaceré
vychodiskd na ceste dozrievania osobnej
orientdcie. V Eurépe v tom case triumfovala
secesia, ktord odmietala historizmus a Ziadala
novi dynamickd formu. Otto Wagner v roku
1895 vydava vo Viedni knihu Modernd
architektiira. O dva roky neskoér v Bazileji
deklaruje Teodor Herzl na I. kongrese sionizmu
tzv. ,projekt pravneho zabezpecenia ndrodného
palestinskeho domova” a poveruje architekta
Oskara Marmorekra vedenim expedicie Al Arish
do Palestiny s ciefom ndjst ti pravii narodni
zidovsk architektiru, ktord sa opiera o tradiciu
a vychddza z prvkov starovekych Zidovskych

a palestinskych stavieb /”/. Na prelome storoia
sa v Berline, PariZi aj Budapesti objavuji
literdrno-umelecké Zidovské casopisy, ktoré
hladaju zidovsky ndrodny $tyl a publikuji
vsetko: vysledky stikromnych expedicii, lyricko-
biblické obrazy (obraz Baumhornovho priatela
Istvana Zadora Rdchelin hrob), grafiky,
nespocetné rekonstrukcie Salaminovho chrému.
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Baumhorn podla vsetkého sympatizuje s citlivou
liniou ¢asopisu Egyenloség (Rovnost) — ako
zéstanca identity madarského ndroda, ktory
odmieta odchod Zidov do Palestiny a preferuje
harmonické spolunaZivanie a liberdlnu
asimildciu Zidov do madarskej spolo¢nosti.

V nasledujticich rokoch prave tento casopis
vysoko hodnoti Baumhornovo dielo a publikuje
ohlasy na jeho realizécie /*/.

V devitdesiatych rokoch realizuje Baumhorn
svoje vlastné zakazky // (1893 — 1895), ale
zUcastiuje sa aj na mnohych verejnych
stifaziach /'%/. V tomto Case sa viak éoraz vacSmi
vyhranuje na Specialistu na synagogdlne stavby,
z ktorych najznamejsia je asi synagoga

v Segedine. Z dvadsiatich Styroch synagég, ktoré
Leopold Baumhorn postavil, st tri na naSom
tzemi: synagéga v Liptovskom Mikulasi, v Nitre
a v Lucenci.

Synagégu v Liptovskom Mikulasi (1906)
poskodenti pri poziari prestavoval Baumhorn len
o par rokov neskdr ako synagégu v Segedine
(1900 - 1903), ktorej rekonstrukcia bola po
velkych zaplavach mesta kazdodennou témou
zidovskej obce. Hoci by sa porovnanie tychto
dvoch stavieb mohlo zdat neadekvatne —jedna
bola postavend v druhom najvacSom meste
krajiny, druha v nie velkom, ale prosperujticom
mestecku na Liptove; jedna navonok
manifestujica velka kupolou zaviSeni hmotu

s orientalizujicim nddychom, druha navonok
prosto klasicistne stvarnend — predsa mozno ndjst
v ich ustrojeni rad znakov, ktoré boli pre
Baumhorna charakteristické /7.

Pri pohlade na synagégu v Liptovskom Mikulasi
zaujme jej pokojne a vyvazene pdsobiaci exteriér,
v ktorom sa uchoval stylovy rdaz pévodnej
neskoroklasicistickej stavby /*?/. Bol to
predovsetkym dominantny portikus na
zdpadnom vstupnom prieceli so Stvoricou
stlpov, ktoré podopieraji monumentalny
trojuholnikovy stit. Rovnaky stit s profilovanou
rimsou je aj na zadnej vychodnej strane objektu.
K striedmemu vyrazu pévodnej stavby naleZi aj
typické plastické tvaroslovie — voliitové hlavice
na stlpoch a pilastroch a zuborez pouzity na
sirokej podstresnej rimse. Boli to v zdsade len
malé zmeny v tprave architektonického vyrazu
prieceli ¢i zasahy secesnej Stylizécie, ako
napriklad premodelované Sambrany okolo okien
a vstupov a, samozrejme, ndpadne dekorované

LIPTOVSKY MIKULAS,
NESKOROKLASICISTICKA
SYNAGOGA POPOZIARIVROKU
1903.

LIPTOVSKY MIKULAS, LATE
CLASSICISTSYNAGOGUE AFTER
A FIRE IN 1903,

LIPTOVSKY MIKULAS,
NEOLOGICKA SYNAGOGA PO
ROKU 1906.

LIPTOVSKY MIKULAS, NEOLOG
SYNAGOGUE AFTER YEAR 1906.

LIPTOVSKY MIKULAS,
NEOLOGICKA SYNAGOGA -
ZAPADNE PRIECELIE.

LIPTOVSKY MIKULAS, NEOLOG
SYNAGOGUE - WESTERN
FACADE.

LIPTOVSKY MIKULAS,
NEOLOGICKA SYNAGOGA -
VYCHODNA FASADA.

LIPTOVSKY MIKULAS, NEOLOG
SYNAGOGUE - EASTERN
FACADE.
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LIPTOVSKY MIKULAS,
NEOLOGICKA SYNAGOGA -
INTERIER.

LIPTOVSKY MIKULAS, NEOLOG
SYNAGOGUE - INTERIOR.

LIPTOSZENTMIKLOS

LIPTOVSKY MIKULAS,
NEOLOGICKA SYNAGOGA -
DETAIL VYZDOBY.

LIPTOVSKY MIKULAS, NEOLOG

SYNAGOGUE - DETAIL OF
INTERIOR DECORATION.

SEGEDIN, SYNAGOGA -
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vychodné priecelie s pristavbou priestoru dron
hakodes, ktoré pripravovali oko divdka na
vytvarny rdz interiéru stvarneného v secesno-
orientdlnom Style priznacnom pre pocetné
Baumhornove realizdcie. Nardzky na klasické
prvky sa vSak hojne objavuju aj v stvarneni
jednotlivych architektonickych a dekorativnych
prvkov interiéru, a napriek silnej Stylizacii ich
povod ostdva jasne Citatelny. Mozno
predpokladat, Ze architekt sa tu nechal viest
snahou o stylovi nadvaznost novych prvkov

s predoslou fazou stavby. Napriklad tvar
zalamovanej voltity, na stlpovych hlaviciach vo
velkoryso rieSenej vstupnej hale, na jednej strane -
zretelne odkazuje ku klasickym vzorom, a na
druhej, sposobom Stylizacie patri uz k novému
vyzdobnému apardtu.

Plastické pozlatené palmety, vavrinové

a bobulové festény kombinované s orientalnymi
obrazcami a elegantnym geometrickym
dekoérom naplno vyznievaju v sieiovom
priestore modlitebne, s dominantnou
architekttrou bohato modelovaného vstupného
portdlu aron hakodes umiestnenou na celnej
vychodnej strane. Almemor je podobne ako

v Segedine posunuty pred schrankou na téru,
organovy chér nad dron hakodes sa vsak
vzhladom na mierku stavby a finanéné moznosti
zidovskej komunity v Liptovskom Mikulasi
nezopakoval. Segedinska zidovska obec mala na
stavbu synagégy neporovnatelne viac penazi.
Okrem zbierky a prispevku miestnej samospravy
ziskala velkd sumu predajom miest na sedenie,
v hlavnej ¢asti modlitebne je 740 a na emporach
600 sedadiel. Vyzdobu interiéru a farebné vitraze
v Segedine navrhol sim Leopold Baumhorn.
Spolupracoval pritom s rabinom Immanuelom
Léwom, ktory bol hlavnym organizdtorom
realizdcie stavby a navySe uzndvanym
botanikom. V malbéch a vitraZach, tematicky
zameranych na bohatt liturgiu a symboliku
zidovskych sviatkov, sa tak objavilo mnoZstvo
exotickych kvetin a ovocia spomenutych v Biblii.
Pochopit ich symboliku bolo také naro¢né, Ze sa
zidovska obec rozhodla vydat sprievodcu po
synagoge s odbornym vysvetlenim Leopolda
Baumhorna a Immanuela Léwa. V neskorSom
rozhovore si Baumhorn spomina ako vela sa od
rabina naucil. Vzdy ho zaujimali najma detaily,
ktoré Immanuel Low zoSiroka rozoberal, ked
chcel poukdzat na rozli¢né zidovské tradicie.
Interiér v Liptovskom Mikulasi je
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neporovnatelne striedmejs, jeho autor si vSak
udrZzal vyvaZenu jednotu v elegantnom
dekorativnom tvarovani. Stukovii vyzdobu
polychromovanych architektonickych

¢lankov a parapetu trojstrannej empory

s prevahou bielej a zlatej farby dopliia na
klenbdch a medziklenebnych péasoch
jednoduchsi dekdr s motivom palmetovej
ornamentiky realizovany pomocou $ablén.
Vizudlny akcent je poloZeny na stred kupoly,
ktord je tak ako v Segedine vyzdobend farebnym
sklom osadenym do olovenych rdmov.

V ponechanej pévodnej klasicistickej schéme
podorysu s jej pozd{znym rdzom, ktory
podporuji Siroké bo¢né empory, mozno citit
typickd Baumhornovu snahu orientovant na
presadenie centrdlnej dispozicie. Priestor
modlitebne, ¢leneny v trojmodulovej osnove, sa
rozvija okolo stredného stvorcového pola
zddrazneného prevysenou kupolou podopretou
Styrmi piliermi. Spolu s rieSenim klenieb krajnych
poli sa tak navodzuje dojem centraly. Zamer
podporuj aj Styri rovnocenné schodiska na

ndroziach, ktoré vSak v tomto pripade mohli mat

skor funkéné ako kompozicné zdévodnenie. Na
sedemndst metrov vysoku kupolu a postranné
klenby vyuzil Baumhorn, rovnako ako

v Segedine, subtilne nosné ocelové konstrukcie
obalené rabitzom s tenkou vrstvou stukovej
omietky. Pred sto rokmi to boli progresivne
stavebné technoldégie a materidly, ktoré radia
tieto synagégy medzi moderné stavby zo
zacliatku 20. storocia. Stavbu realizovala Zilinska
firma Griin Karol a syn.

Podla stdobej tlace otvorili vynovent synagégu
v den jubilejnych osldv Sestdesiateho vyrocia
postavenia starsej klasicistickej synagégy

a zidovskej Skoly, ktora stala v jej susedstve.
Slavnosti trvali niekolko dni. Ranné vlaky
privazali z odlahlych dedin stovky veriacich,
ktori mali na sebe, tak ako volakedy, v zlate
astriebre vsetko, ¢o rodiny po roky opatrovali. Po
tvodnych reciach stavitel synagégy, Leopold
Baumbhorn, sldvnostne prestrihol pasku

a odovzdal kli¢e kantorovi Zidovskej obce /.
Velka slava sa v roku 1911 iste konala aj v Nitre,
ked podla dochovanej tabule s pozlatenym
hebrejskym ndpisom umiestnenej v predsieni
objektu, bola dokoncend synagéga v Dolnom
meste. Zidia v tom &ase tvorili takmer tretinu
obyvatelov mesta. V roku 1907 prislo v pocetnej
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zidovskej obci k rozkolu. Vécsia skupina
bohatsich a pokrokovejsich Zidov si zalozili
vlastni kongresovi ndboZenski obec JeSurum
a postavila novii synagégu /4.

Plany synagégy publikoval v roku 1910 ¢asopis
podnikatelov Villalkozdk Lapja.

Objekt stoji v historickom jadre mesta,

v spojovacej ulicke dvoch hlavnych ulic, sii¢asnej
Stefanikovej a Farskej, ktoré si sti¢astou pesej
z6ny. Samotna synagdga je komponovana
symetricky na pddoryse gréckeho kriZa.

K centrélnej dispozicii sa priraduji jednotlivé
miestnosti so sekunddrnou aditivnou funkciou.
Na juZnej strane predsien, so schodiskom

LIPTOVSKY MIKULAS,
NEOLOGICKA SYNAGOGA -
PODORYS, 1906.

LIPTOVSKY MIKULAS, NEOLOG
SYNAGOGUE - PLAN, 1906.

NITRA, SYNAGOGA - TABULA
S NAPISOM, 1911.

NITRA, SYNAGOGUE - PLAQUE
WITH INSCRIPTION, 1911.



NITRA, SYNAGOGA - VSTUPNE
PRIECELIE.

NITRA, SYNAGOGUE -
ENTRANCE FRONTAL.

NITRA, SYNAGOGA - INTERIER.

NITRA, SYNAGOGUE -
INTERIOR.
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a sakristiou po strandch, na severovychodnom

a severozdpadnom ndrozi dve tocité schodiska
vloZené do polygondlnych rizalitov, na vychode
za obradovym priestorom miestnost vlozena do
rizalitu, ktory je na prizemi pravouhly, ale na
poschodi prechddza do polygénu otvoreného do
interiéru modlitebne polkruhovym obliikom
dosadajticim na stlpikovti balustrddu. Stavba
vyznieva ako pevny blok s dvojicou mohutnych
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ndroznych vezi na prieceli, ktoré zovieraji stenu
s edikulovym portdlom zavfSent vyraznym
trojuholnikovym stitom. Jej zovrety vyraz vsak
Baumhorn ozZivuje postupnou gradaciou hmoét
smerom k hlavnej kupole, priclenenymi rizalitmi
a mensimi kupolkami na ndroZiach. Steny na
poschodi prelamuje rozmernymi kruzbovymi
oknami ukoncenymi tudorovskymi oblikmi,
ktoré spolu s plochymi glazovanymi tehlami

a napadnym maursko-byzantskym dekérom na
fasdde dodavaju objektu netradi¢ny a atraktivny
vyraz. V stvarneni detailov sa opat ozyva
charakteristické baumhornovské ponatie
madarskej secesie.

Bohaté tvaroslovie stredovekom a Orientom
inSpirovanych motivov sa zopakuje v interiéri,
pretlmocené do plosného secesného dekéru
umochujiceho Cistotu tvarov a linif architekttiry
natretej monochrémnou bielou farbou.

Z hladiska historickych zdrojov v tomto pripade
prevazuju prvky prevzaté z maurskej
architektiry, predovsetkym drobno clenené
Stukové hrebienky klenieb a obliikov a vlysy.

V duchu Baumhornovej koncepcie, kupola
dosadd na styri hranolové piliere, ktoré st
zaroven podperami na troch strandch rozvinutej
poschodovej empory. Na architektonicky
stvdrnenej schranke na téru sa opat objavi variant
vyrazného edikulového vstupného portalu

s masivnou polkruhovou archivoltou

a trojhrannym Stitom.

Obdobnt schému pouzil Baumhorn aj v pripade
synagogy v Lucenci postavenej v rokoch

1924 - 1925. Stavbu pozndme zo zdznamov

v dobovej kronike: , Tdto novd synagoga je

z najvicsich v nasom Stdte. Skladd sa z predsiene,
chramu vlastného a zo zimnej modlitebne, nad ktorou
jev jednej linii s ddmskou galériou velkd poradnd sieri.
Mohutnd stavba je krdsne dovisend kupolou,
spocivajiicou na 4 stlpoch. Uprostred chramu je
hlavnyj oltdr z kararského mramora, dielo sochdra A.
Horna z Banskej Bystrice. Na stendch chrdmu vidiet
citdty z Pisma. Nad hlavnyjm vchodom je népis:
,Sviatostou je Tvoj dom ozdobeny’. Na vniitornom
prieceli ¢itame tieto slovd: ,Miluj blizneho svojho ako
seba samého!” /'

Synagéga bola opat postavend na centrdlnom
podoryse. Ten je na zadpadnej strane predfZeny
o spominany priestor predsiene s dvoma
boénymi schodiskami umiestnenymi

v hranolovych veziach, zavisenych
lucernovo-kupolovymi nadstavecami. Velkd
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LUCENEC, SYNAGOGA,

predsien, ktora sa uplatiiuje vo vSetkych
1924-1925.

Baumhornovych stavbach, je v dispozicii
doélezitym priestorom, md okrem
zhromazdovacej funkcie, aj vyznamnd tlohu pri
svadobnych obradoch. V nej sa odohrévajui
vSetky predsvadobné liturgické tikony. Na
vychode sa k centrdle priclenuje patboky rizalit,
ktory plnil na prizemi pravdepodobne funkciu
spominanej zimnej modlitebne, na poschodi
poradnej siene. Jej pristup zabezpecovali
postranné schodiskd vloZzené do bo¢nych
pristavieb. Tie si, podobne ako v Liptovskom
Mikul4si, rieSené ako rovnocenné komunikécie
so schodiskami po strandch hlavného vstupu.
Takato schéma bola predurcend uz synagégou
v Segedine. Nad Stvorcom centrdly je na z
rozloZitom tambure poloZend dstredna kupola. o nw-n n;- T
Na rozdiel od Nitry v motivickom repertodri [4;\ I
vyzdobnych prvkov a foriem v Lucenci prevldda
romanika. Tymto slohom inspirované tvary
nachddzame napriklad v osteniach portdlov

s vloZenym stfpikom, v transformacii i

LUCENEC, SYNAGOGUE,
1924 - 1925.

LUCENEC, SYNAGOGA -
ZAPADNY POHIAD.

LUCENEC, SYNAGOGUE - VIEW
OF THE WESTERN SECTION.

romanskeho dvojokna ¢i rozetovom okne

s trojlistou. Stredoveké motivy sa objavuj aj m N
v interiéri, sii vSak subtilnejSie. Aj hranolové = et
piliere nestice empory a klenby st stihle. Ich
odlahc¢enie umoznila Zelezobeténova stropna
konstrukcia. Lechnerovska secesia sa prihldsila
v kombindcii stukovych omietok, sadrovych I |
architektonickych ¢ldnkov a majolikového e s
dekdru. Stavbu podla pamaétnej listiny
adresovanej ,nasim potomkom” realizovali
obyvatelia Luc¢enca a domadci majstri z blizkeho
i vzdialenejSieho okolia (moravsko-ostravska
firma), précu viedol palier z Budapesti /'’
Kompozi¢né principy pouZzité na nasich
synagogach patria k overenému Baumhornovmu
vyjadrovaciemu apardatu, ktory sa stane
charakteristicky pre liniu uhorskych
synagogdlnych stavieb zo zaciatku 20. storocia
inSpirovant stredoveko-orientdlnou tradiciou.
Vzdialene citit vplyv nemeckej architekttiry,
konkrétne zndmej synagégy na
Oranienburgerstrasse v Berline. Neskory datum
vzniku synagégy v Lucenci vSak moZno ponimat
ako doklad akceptovatelnosti
baumhornovského konceptu synagogalnej
architektiry pre Zidovské obce nielen na samom
zaciatku 20. storocia, ale aj neskor. Potvrdzuje to
aj skutocnost, Ze este v roku 1928 v stitazi na
synagégu pre Zilinu ziskal jeho névrh

2. cenu.

. v

LUCENEC, SYNAGOGA -
ARCHITEKTONICKE
TVAROSLOVIE, DETAIL.

LUCENEC, SYNAGOGUE -
ARCHITECTURAL DETAIL.
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Pociatky emancipécie Zidov v strednej Eurépe siahajti az

k toleranénému patentu Jozefa II. (hoci toleranény patent

v praxi neznamenal zrovnopravnenie judaizmu s ostatnymi
nabozenstvami, samotn4 tolerancia Zidov v spolo¢nosti
predstavovala v tom case vyznamny pokrok).
Racionalistické myslienky osvietenstva, ktoré pripravovali
podu na zdvazné reformy v Zidovskom ndboZenskom
Zivote, uz v 18. storodi $irilo nemecké reformné hnutie
haskala.

SEMPER, Gottfried: Der Stil in den technischen und
tektonischen Kiinsten oder Praktische Aesthetik. Frankfurt
a/ Mainz 1860.

Gottfried Semper postavil synagégu v Drazdanoch v rokoch
1838 — 1840. V zakladnej kompozicnej schéme prebral
indpirdcie z karolinskej a ranokrestanskej architekttiry —

v exteriéri pouzil prvky z romdnskej architekttiry, vo
vniitornom stvarneni islamské vzory. — Miiller, Hans
Martin: Synagogen und der Historismus des 19.
Jahrhunderts. In: Aliza Cohen-Mushlin, Harmen Thies (ed.):
Synagogenarchitektur in Deutschland von Barock zum
Neuen Baueri. Braunschweig 2002, s. 37 - 38.

JONES, Owen ~ GOURY, Jules: Plans elevations sections and
details of the Alhambra from drawings taken from the Spot,
2 vols, London 1842 — 1845; Owen Jones: Grammar of
Ornament. London 1856.

BORUTOVA, Dana: Architektiira 1900 na Slovensku L.
Niekolko téz. In: Architektiira & urbanizmus 32,1998,1-2,
5. 32.

GYORGY, Szeg6: Baumhorn Lip6t — a templomépitd. In:
Gyorgy Szegd, Andras Hadik, Ruth Ellen Griber, Zsuzsa
Toronyi: Baumhorn Lip6t Epitész 1860 — 1832 (katal6g

k vystave). Magyar zsid6é miizeum és levéltar, OMVH
Magyar épitészeti miizeum, Architart Kiad6 1999, s. 11.
TamzZe, s. 8.

TamzZe, s. 8.

Budovu Kralovského stidu v Gy6ri (1890), rodinny dom

v Komarne (1890), zdvod skla v Salgotarjane (1893 — 1895).

1% Medzi inymi na evanjelicky kostol v Szombatheli (1894,

1. cena), casino v Budapesti-Lipotvaros (1894, 1. cena).

' Na podobnost synagégy v Segedine a Liptovskom Mikulasi

12

13

14

poukdzala Norma Urbanova v pamiatkovom vyskume —
Urbanova, Norma: Pamiatkovy vyskum Liptovsky Mikulas
— synagéga. Mestsky tirad Liptovsky Mikulas 1991.

In: Archiv Pamiatkového tiradu v Bratislave, T 2466.
Dnesna synagdga je rekonstrukciou starSej murovanej
klasicistickej stavby postavenej v rokoch 1842 — 1848 na
pozemku podzupana Okoli¢aniho. Po poZiaroch v rokoch
1878 a 1904 ju budovali znova. Stoji pravdepodobne na
mieste drevenej synagégy postavenej v roku 1731, ktord

z kapacitnych dévodov v rokoch 1770 a 1818 zvicSovali.

V tom case nastal v meste velky rozmach nédbozenského
Zivota, dobové pramene nazyvaji Liptovsky Mikulas
»Zidovskymi Aténami”, mesto znalcov Pisma.

Synagdga Liptovsky Mikulds. Mtizeum Janka Kréla,
Liptovsky Mikulds, archiv.

O pritomnosti zidovskej komunity, pravdepodobne obci
obchodnikov situovanej v blizkosti Nitry, sa uvazuje uz

v stivislosti so sidlom kniezata Pribinu. V neskorsej
Zoborskej listine z roku 1113 je zmienka o vrchu nedaleko
Nitry nazvanom ,mons Iudeorum”. V 13. storo¢i podla
Privilégia mesta Nitry z roku 1248 sa osada Parovce, kde boli
Zidia usadeni uZ na prelome 10. - 11. storodia, volala
Castrum Judeorum, opevnené zidovské mesto.
Podrobnejsie spravy o Zivote komunity s zndme aZ

z 18. storocia, ked v Péroviach zilo 21 zidovskych rodin

a posobil tu jeden rabin. V polovici 19. storodia sa Zidia

z Paroviec stahuju do Nitry, kde si v kratkom ¢ase otvaraju
pat modlitebni —- ZRUBCOVA, Sofia: Zamer obnovy
pamiatky, byvald Zidovskd synagdga v Nitre - interiér, 1988.
Pamiatkovy tirad - stredisko Nitra, archiv.

Pamitna kniha mesta Lucenec - Losonc varos évkonyve,

s. 540. Kroniku zalozil a od roku 1934 dvojjazy¢ne viedol
profesor miestneho gymnazia dr. Jozef Hudec. Stitny
archiv, pobocka Lucenec.

PAUCOVA, Andrea: Zasady pamiatkovej ochrany.
Neologicka synagdga Lucenec. Pamiatkovy trad - stredisko
Lucenec. Synagéga Lucenec, foto archiv, Pamiatkovy tirad -
stredisko Lucenec.

Prispevok vznikol na FA STU v Bratislave v rdmci projektu
Synagoga Slovaca 1/9054/02 podporovaného agentiirou VEGA.
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JANA POHANICOVA
OSTYLE
SYNAGOGY
V MICHALOVCIACH

On the Style of the Synagogue
in Michalovce

Orthodox synagogue in Michalovce belongs to the
synagogues known today from the archive sources
only. Like many other monuments from 19th century,
its fate was sad — sanitation. In spite of this it
represented outstanding example of application of
Oriental Moorish inspiration in architecture of
synagogues in eastern Slovakia.

It was uncommon for Jewish communities to built
sacral buildings on the main square. Usually they
situated synagogues on periphery, often beyond city
walls. Synagogue in Michalovce was one of the rare
exceptions. Purchase of relatively big parcel in the
middle of raw houses estate on the square was not
accidental. It attested for notable and respectable
position of orthodox branch in the city. (Borovszky, S.:
Magyarorszdg virmegyéi és vdrosai. Zemplén
Vidrmegye. Budapest 1904 — 1907, p. 334)

Although influx of Jews began to grow only in the
middle of 19th century, when Michalovce became the
centre of Zemplinska Zupa (province), Jews were
mentioned to live there already in 1724. Initially
religious rituals of strictly orthodox community were
conducted in the synagogue in Pozdisovce which was
not sufficiently big, however. It was the reason why
prosperous and rich Jewish community decided to
build big synagogue right in the centre of the city on
the square.

Construction was carried out in 1888 by the builder
Jellinek from Nové Mesto nad Viahom. We do not know
if he was also the author of design. Orthodox ritual
influenced disposition and outer form of the
synagogue. The type of rectangular synagogue which
was wide-spread at the time, with side ratio almost 1 : 2
and aron hakodesh oriented to the east, was
implemented also in Michalovce. The entrance to the
synagogue was situated on the longer side of
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Foto Archiv Pamiatkového tiradu v Bratislave.

Foto Archiv Pamiatkového tiradu v Bratislave.

ground-plane. There was special side entrance to
vestibule for women. Above central space for prayers
there was gallery enclosing it on three sides and
accessible by three staircases. Empor character of the
building required two floor facade, which from
followed orthodox traditions and customs.

The style of the synagogue is remarkable in many
respects. New special literature characterizes it as
,based on Neo-Gothic elements and oriental
architecture” or , with elements of Neo-Gothic and
oriental architecture”. Neo-Gothic elements in the
synagogue in Michalovce can be the object of
discussion. Unfortunately, the object passed through
sanitation and literature about it is scarce. Therefore,
the only available source of information is
photographic documentation and interpolation of
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contemporary styles for this typological kind and way
of ritual.

It follows from the documentation that there were no
Gothic formative construction elements in the
synagogue. Wall paintings as a decoration of interior
were inspired by Oriental motives. Construction of the
synagogue in Michalovce was influenced by
contemporary tendencies bringing use of iron-cast
elements.

Slender pillars designed in Oriental style supported
light wooden construction of empore and wooden
beam ceiling. The exterior view of two-floored fagade is
characterised by strict axis symmetry with the central
three axis salient of wall finished by triangle gable
bearing the Table of Ten Commandments. The middle
salient of wall as well as lateral ones was rimmed by
lisens. The architect paid great attention to the doors
and windows where he used oriental formative
elements.

Prevailing formative elements and decoration of the
interior suggest inspiration by Oriental Moorish style
with elements of so called Rundbogenstil. Such a mix
was typical also for other typological kinds present on
our architectural scene during this period. At the same
time it points on borrowing of styles from synagogues
in a wider context of Hungary. Adjusting and
accepting of these trends regarding disposition and
formative elements and their modification by orthodox
branch of Jewish congregation in Michalovce prove
emancipation of Jews in social life in our region and in
broader context. (Wiebenson, D. — Sisa, ].: The
Architecture of Historic Hungary. The MIT Press
Cambridge, London, England, p. 192)

Ortodoxna synagéga v Michalovciach patri

k tym, o ktorych sa dnes dozveddme iba

z archivnych materidlov. Stihol ju smutny osud
mnohych pamiatok 19. storocia — asandcia.

V sedemdesiatych rokoch 20. storocia musela
ustipit novému urbanistickému konceptu
ndmestia. Napriek tomu patrila k pozoruhodnym
prikladom uplatnenia orientalnej — maurskej
inSpirdcie v architektiire synagég na vychode
Slovenska.

Nebyvalo zvykom, aby si Zidovské komunity
stavali svoje sakrdlne stavby na hlavnom
namesti, synagégy vacsinou situovali

v okrajovych polohdch, ¢asto az za mestskymi
hradbami. Michalovska synagéga predstavovala
jednu z méla vynimiek. Kiipa pomerne velkej
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parcely uprostred radovej zastavby ndmestia
nebola ndhodna. Vypovedala o vyzna¢nom

a vazenom postaveni prislusnikov ortodoxnej
vetvy v tomto meste M,

Hoci zvySeny prilev zidovského obyvatelstva do
mesta nastal aZ okolo polovice 19. storocia, ked sa
Michalovce stali centrom Zemplinskej Zupy,
zmienky o existencii Zidovského obyvatelstva
pochédzaji uz z roku 1724 /. Zidia prichddzali
do Michaloviec z blizkeho okolia — PozdiSoviec,
Malc¢ic, Banoviec atd. a v meste sa venovali
prevazne obchodu. NaboZenskym obradom
prisne ortodoxnej ndboZenskej obce spociatku
slizila synagéga v PozdiSovciach, ktord vSak
svojou velkostou nevyhovovala. Preto sa
prosperujtica a bohatd zidovska obec rozhodla
postavit velki synagégu priamo v meste na
namesti.

Stavbu realizoval v roku 1888 stavitel Jellinek (3L
pochddzajtici z Nového Mesta nad Vahom.
Nevieme vsak, ¢i bol zdroven aj autorom jej
planov. Ortodoxny obrad ovplyvnil dispoziciu

i vonkajsiu formu synagégy. V tom case
véeobecne rozsireny typ obdlznikovej synagégy
s pomerom stran takmer 1 : 2 s orientdciou aron
hakodes na vychod nasiel uplatnenie aj

v Michalovciach /#/. Objekt synagégy mal
hlavny vstup na dlh3ej strane pédorysu,

s osobitnym vstupom s predsiefiou na boku pre
zeny. Nad tstrednym modlitebnym priestorom
sa po obvode z troch strdn nachddzala galéria,
pristupna trojicou schodisk. Emporovy raz si
vyziadal dvojpodlaznii fasddu, ktorej stvarnenie
vychdadzalo z ortodoxnych tradicii a zvyklosti.
Styl, v ktorom je synagéga postavend, si
zasluhuje pozornost z viacerych htadisk. Novsia
odbornd spisba ho charakterizuje ako styl, ktory
sa ... opiera o prvky neogotiky a orientdlnej
architektiry /*/“, respektive ,,... s prvkami
neogotiky a orientalnej architektiry /¢/“.

O prvkoch neogotiky na synagoége

v Michalovciach mozno viest polemiku.
Dostupnym zdrojom poznania je vzhfadom na
asanaciu objektu /”/ pri skromnej spisbe o tejto
synagoge iba fotografickd dokumentdcia

a interpoldcia dobovych stylovych vizieb pre
tento typologicky druh a spsob obradu /%’

Z fotografickej dokumentdcie vyplyva, Ze sa na
synagége nenachadzaju gotizujtice tvaroslovno-
znakové prvky ani otvory, ¢i vyplii okien, alebo
goticky sposob klenutia — tstredny priestor bol
zaklenuty valenou klenbou nad svitostdnkom

Foto Archiv Zemplinskeho miizea v Michalovciach.

ukonceny konchou. Vniitornd vyzdoba — malby
na stenach boli in§pirované orientdlnymi
motivmi.

Z konstrukéného hladiska sa na synagége

v Michalovciach prejavili sidobé tendencie,
prindsajtice pouzitie liatinovych konstrukénych
prvkov. V orientdlnom $tyle navrhnuté subtilne
stlpy niesli ahku dreventi konstrukciu empor

a dreveny tramovy strop, v druhom podlaZzi ich
spdjal rad polkruhovych arkad.

Exteriérovy vyraz uli¢nej dvojpodlaznej fasady
charakterizovala prisna symetria na osi so
strednym trojosovym rizalitom, ukon¢enym
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MICHALOVCE, SYNAGOGA -
INTERIER SO STIHLYMI
LIATINOVYMI
KONSTRUKCIAMI STLPOV,
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MICHALOVCE, SYNAGOGUE -
THE INTERIOR WITH SLENDER
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Foto Archiv Zemplinskeho miizea v Michalovciach.

Foto Archiv KDAU.

trojuholnikovym $titom s tabulami desatora.
Stredny rizalit a bo¢né len malo vystupujtice
rizality lemovali lizény a priestor medzi nimi
v oboch podlaZziach ¢lenil ndznak horizontalneho
pasovania. V podstresi stavbu lemoval plasticky

oblickovy vlys. V ndroziach atiku striech
zakoncovali akrotérie. Architekt vel'kd
pozornost venoval dvernym a okennym
otvorom, vyuZzivajtc tvaroslovie orientalnej
maurskej architekttiry. V prizemi oknd a dverné
otvory ukoncovali typické podkovovité obliky,
dosadajtice na stlpiky, vlozené do ostenia.
Zaujimavo bol rieSeny hlavny vstup, vo forme
predsadeného telesa polkruhového obliika, ktory
podopierala dvojica stlpov. Priestor nad
oblikom mal priame ukoncenie a bol, podobne
ako vnititro oblika, pokryty plastickym reliéfnym
ornamentom. Vypl okien tvorila v oboch
podlaziach kruzba s geometrickym motivom.
Oknad, osvetlujtice emporu a predsiene, boli
zdruzené s polkruhovym oblikom.
Prevlddajtice tvaroslovné prvky a vyzdoba
interiéru tak poukazuji na orientdlnu — maurskd
inSpirdciu Ciastocne s prvkami tzv.
Rundbogenstilu. Takéto zmiesavanie $tylov bolo
pre nasu architektonicki scénu v tom obdobi
typické nielen pre uvedeny typologicky druh.
Zaroven poukazuje na preberanie Stylovych
vazieb, zauzivanych pre synagégy v SirSom
uhorskom kontexte /*.

Prispdsobenie a akceptovanie ¢i modifikovanie
tychto trendov zo strany ortodoxnej vetvy
zidovskej ndbozenskej obce v Michalovciach tak
v dispozicii, ako aj v tvaroslovi je dokazom plnej
emancipdcie Zidovského etnika do Zivota
spolo¢nosti nielen v danom regidne, ale aj

v $irSom kontexte /1’

POZNAMKY

! Khistérii zidovskej ndbozenskej obce v Michalovciach pozri

BARKANY, Eugen - DOJC, I'udovit: Zidovské ndbozenské
obce na Slovensku. Bratislava, VESNA 1991, s. 405.

Uz na zaciatku 18. storocia tu zili zidovski arendatori

a faktori, ktorf mali vysoké prijmy z pody, ¢o tvorilo zarodok
prosperity zZidovskej naboZenskej obce. Blizsie Archiv
Pamiatkového tiradu v Bratislave, sign. T 446 /51 - Zidovské
pamiatky na Slovensku. (Barkany). 1963 — 1965, s. 251.
Napriklad v roku 1850 v Zemplinskej Zupe Zilo 14998 Zidov.
Udaj pochddza zo $tatistiky Fényesa, E., uvddzanej v knihe
BOROVSZKY, Samu: Magyarorszdg varmegyéi és vdrosai.
Zemplén Varmegye. Budapest 1904 — 1907, s. 334.

Barkédny uvadza, Ze synagdgu postavil stavitel Jellinek

v ndklade 85 000 forintov. Archiv Pamiatkového tradu

v Bratislave, sign. T 446/51 — Zidovské pamiatky na
Slovensku. (Barkany). 1963 — 1965, s. 251.

Takyto typ dispozicie vyhovoval potrebdam ortodoxného
ndbozenského obradu, ktory sa prisne riadil predpismi
nabozenskej tradicie podla Halachy. K pravidldm
usporiadania vniitornej dispozicie synag6g pozri napriklad
MESTAN, Pavol a kol.: Architekttira synagég na Slovensku.
Bratislava, Judaica Slovaca 2002, s. 5 -9.
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Identicky uvddza kolektiv: Stipis pamiatok na Slovensku.
K-P. Bratislava, Obzor 1968, 5. 319 a tiez BARKANY, Eugen
- DO]C, Iudovit: Zidovské nabozenské obce na Slovensku.
Bratislava, VESNA 1991, s. 406. Zrejme ned6slednym
prepisom a Stidiom starsich prameriov sa $tyl, v ktorom je
synagéga v Michalovciach postavend, zacal klasifikovat aj
ako neogoticky (pozri citity v texte), toto tvrdenie sa dalej
mechanicky preberalo. V pévodnom materidli Ing.
Bérkanyho z roku 1963 — 1965 (s. 251) sa spravne pise, Ze
synagdéga je postavend: ,v obvyklom mérovom slohu” —
rozumej maurskom — orientdlnom.

MESTAN, Pavol a kol.: Architektira synagég na Slovensku.
Bratislava, Judaica Slovaca 2002, s. 23.

Synagdgu asanovali v roku 1975.

K otdzke Stylu synagég v SirSom kontexte autorka pise
podrobnejsie v tomto &isle Easopisu v élanku LUKACOVA,
Elena - POHANICOVA, Jana: Névraty k stredovekej

a orientdlnej indpirdcii v architektiire synagég na tizemi
juhozédpadného Slovenska.

Proces asimildcie Zidovského obyvatelstva v Uhorsku po
roku 1867 priniesol v oblasti architektiiry synagég prijatie
orientdlno-maurskej Stylovej inSpirécie aj pre ortodoxni
vetvu. Prikladom bola ortodoxnd synagéga na Rumbach
utca v Pedti od O. Wagnera z roku 1870 — 1873. Blizsie
WIEBENSON, Dora - SISA, Jézsef: The Architecture of
Historic Hungary. The MIT Press Cambridge, London,
England, s. 192.

Takmer identicky stavebny typ (dispozicia aj tvaroslovie

a kompozicia fasdd) sa uplatnil na ortodoxnej synagége

v Presove, postavenej podla planov stavitelov Koldska

a Wirtha z Kosic v roku 1898. BARKANY, Eugen — DOJC,
Ludovit: C. d., s. 338. Typovo aj $tylovo podobné ortodoxné
synagégy postavili aj v Martine, Levoci, KeZmarku a Banskej
Bystrici.
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KATALOG ZACHOVANYCH SYNAGOG
NA SLOVENSKU

Catalogue of Extant Synagogues in Slovakia

Objekty synagég st zoradené podla krajov, v zatvorke
za nazvom st uvedené okresy, ktoré st v ramci kraja
zoradené abecedne.

Za nazvom objektu je dalej uvedeny jeho kéd,

ktory je pocita nielen s oznacenim synagég,

ale aj dalsich typov evidovanych objektov podla tohto
klica:

S —synagdga (E — 8kolsky objekt, I — ind komundlna
instittcia, C — cintorin, G — vyznamny nahrobok,

R - ritudlny kipel, M — pamitnik, T - cintorinska
kaplnka, P — tla¢, ] — judaika).

Dalsie ¢&islo oznacuje zachovanost (1) objektu. (Nas
katalég zahfmia vylucne zachované objekty.)

Oznacenie krajov:

A —Bratislavaky'kraj «::ccosseasiirsssisvsiasa 235
T = Trmavek¥Rrai  «.cowmenswssess vonsseonsmes 237
N —Nitriansky kraj .......................... 240
L —Trenttansky Kraj . ... uessnsesemss s oronns 244
B = Banskobystricky kra) . ... ::esmmeeenosm o 247
B IR + o001 caiiswimmamonssvarmsis 250
K =Kosiekf k] «.oonvwmiaossmssmussoessmss 253
P —PreSovskykraj .........ccooviiiiniiia.. 258

Nasleduje dvojcislo, ktoré oznacuje lokalitu v rdmci kraja
(napr. Bratislava = 01) a posledné dvojcislo oznacuje
poradie objektu v lokalite.

Napriklad:

S1A0101 - synagdga Bratislava, Heydukova ulica:
S = synagéga, 1 = stojaca, A = Bratislavsky kraj,
01 = Bratislava, 01 = objekt ¢. 1.

V pripade evidencie objektu ako narodnej kultirnej
pamiatky je uvedené ¢islo, pod ktorym je zapisany
do Ustredného zoznamu pamiatkového fondu
(UZPF).

The objects from the synagogues are arranged according
to the regions. The names of the districts of the regions in
alphabetic order are listed in parentheses after the names
of the objects.

Next to the name of the building there is a code denoting
the synagogues as well as other kinds of catalogued
building according to the following description:

S — the synagogue (E — school, I — other community
institution, C — cemetery, G — significant tombstone,

R —ritual bath, M — memorial, T — cemetery chapel,

P — imprint, ] — judaika).

The next number denotes degree of preservation (1) of
the building (our catalogue includes preserved objects
only).

Denotation of the regions:

A — the region of Bratislava
T —theregion of TINAVA «.cssessvs oo snwsssnsos 237

N —the7egionOENItFa; .. wvovsmises s os o 240
L —theregionof Trend . ....s.vweessvsvweses 244
B - the region of Banska Bystrica .............. 247

Z —theregionof Zilina .................c.oouse. 250
K - the region of Kosice
P - the region of Presov

The following two numbers denote the location in the
region (for example, Bratislava = 01). The last two
numbers denote the order of the building in the location.

For example:

S1A0101 - synagogue in Bratislava, Heydukova street:
S =synagogue, 1 =standing, A = the region of Bratislava,
01 = Bratislava, 01 = object n. 1.

If the synagogue is registered as a national cultural
monument, the number of registration in Central List of
Monument Fund (Ustredny zoznam pamiatkového
fondu, UZPF) is listed.
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BRATISLAVSKY KRAJ/ A

Bratislava

S1A0101

Ortodoxnd synagéga / Orthodox Synagogue
Adresa / Location: Heydukova 11 — 13, Bratislava
Sticasné vyuZitie / Present use: synagéga / Synagogue
Vznik / Date of construction: 1923 — 1926

UZPF / National Cultural Monuments Listing: 277

Za Klasicizujlicou monumentalnou kolonadou ukryl architekt
posobivy sakrélny objekt. Pri jeho vystavbe harmonicky spojil
eklektické prvky historizujticej akademickej architekttry,
kubistické dobové detaily a progresivne konstrukéné technoldgie.
V interiéri sa zachoval mobilidr vysokej umelecko-remeselnej
kvality vytvoreny podla navrhov architekta.

Malacky

S1A0201

Synagéga / Synagogue

Adresa / Location: Na brehu 2, Malacky

Sticasné vyuZitie / Present use: zakladnd umeleckd skola /
elementary art school

Vznik / Date of construction: 1886

Architekt / Architect: Wilhelm Stiassny

UZPF / National Cultural Monuments Listing: 10733

Exotické dvojvezové priecelie s typickymi podkovovitymi oknami
a portdlmi, cibufovitymi kupolami a bohato dekorovany interiér
s elegantnym kazetovym stropom sti exemplarnou ukazkou
maurskej architektiry a prikladom importu $pickovej viedenskej
architektiry 19. storo¢ia na Slovensku.

Modra (okr. Pezinok)

S1A0301

Synagéga / Synagogue

Adresa / Location: Stikenicka 41, Modra, okr. Pezinok

Sticasné vyuZitie / Present use: ateliér vytvarnika / artist studio
Vznik / Date of construction: 1902

Architekt / Architect: nezndmy / unknown

Objekt sa nachddza na juznej hranici historickej zastavby, v linii
mestského opevnenia. Pévodny raz stavby dédva tusit trojosové
priecelie vertikdlne ¢lenené zvislymi lizénami a zakoncené
oblickovym vlysom. Historickti fenestraciu nahradili moderné
okenné vyplne, vacsina dekorativnych detailov zanikla. Interiér
silne prestavali a v sticasnosti ho vyuziva bratislavsky umelec.

Rohoznik (okr. Malacky)

S1A0401

Synagéga / Synagogue

Adresa / Location: Pri potoku 76, Rohoznik, okr. Malacky
Sticasné vyuZitie / Present use: sklad pohrebnictva / storage of
coffins

Vznik / Date of construction: 19. storocie / 19th century
Architekt / Architect: neznamy / unknown

Mald synagéga na dedinskom namesti patri k najkrajsim
prikladom ruralnej synagogdlnej architekttiry na Slovensku.
Jednoduché stvorosova stavba je do ulice obritend vychodnou
stranou s rizalitom, za ktorym bol pévodne umiestneny
svitostdnok.
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Senec

S1A0501

Synagéga / Synagogue

Adpresa / Location: Mierové namestie 12, Senec

Siicasné vyuZitie / Present use: opusteny objekt byvalého skladu /
abandoned storage

Vznik / Date of construction: posledna Stvrtina 19. storocia / last
quarter of the 19th century

Architekt / Architect: nezndmy / unknown

UZPF / National Cultural Monuments Listing: 2275

Od uli¢nej ¢iary odstipeny hlbsie do parcely, objekt je
nepriehliadnutelnou dominantou v zdstavbe tistredného
mestského ndmestia. Trojosova fasdda, akcentovand atikovanym
zakongenim, je vyvazenou kompoziciou rundbogenstilového

a maurského tvaroslovia. V interiéri sa zachovali zvysky Zenskej
galérie, ktorti nesti liatinové stlpy.

Solosnica (okr. Malacky)

S1A0601

Modlitebiia / Prayer Hall

Adresa / Location: Solo$nica 485, okr. Malacky

Sticasné vyuZitie / Present use: rodinny dom / family residence
Vznik / Date of construction: 19. storoie alebo zadiatok

20. storocia / 19th century or early 20th century

Architekt / Architect: neznamy / unknown

Objekt je ukdzkou typickej fudovej obytnej architekttiry
zéhorského regionu. Miestnymi pamétnikmi identifikovany ako
Zidovska modlitebiia, dom zrejme patril poprednému z ¢lenov
miestnej Zidovskej komunity, ktord sa tu schadzala.

Studienka (okr. Malacky)

S1A0701

Synagédga / Synagogue

Adpresa / Location: Studienka 364, okr. Malacky

Sticasné vyuZitie / Present use: obecny trad / local municipality
Vznik / Date of construction: 19. storocie / 19th century
Architekt / Architect: nezndmy / unknown

Niekdajsia synagdga sa nachddza v strede obce na malom namesti.
Objekt je tiplne prestavany a v sticasnosti sliZi ako sidlo miestnej
Samospravy.

Stupava (okr. Malacky)

S1A0801

Synagéga / Synagogue

Adresa / Location: Hlavna ulica, Stupava, okr. Malacky
Siicasné vyuZitie / Present use: bez vyuzitia / without use
Vznik / Date of construction: 1803

Architekt / Architect: nezndmy / unknown

UZPF / National Cultural Monuments Listing: 10004

Rozmiestenie vniitornych priestorov je CitateIné na
neskorobarokovej fasdde s vyraznym stitom, ktory je typicky pre
architekttiru tohto regiénu. V zdpadnom trakte objektu sa
nachddzajui dve miestnosti, vstupny vestibul a dennd miestnost.
Nad nimi sa rozklad4 Zenska galéria, na ktort sa vystupovalo
externym schodiskom, diagonélne pristavanym k zdpadnej
fasdde. Modlitebnej hale dominuju $tyri stfpy pévodne
ohrani¢ujtice bimu, ktoré podopieraji devitklenbovy strop.
Unikatna devatklenbova synagéga patri k najvzacnejsim
slovenskym synagogalnym objektom a hrozi jej bezprostredny
kolaps.
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Svity Jur (okr. Pezinok)

S1A0901

Synagéga / Synagogue

Adresa / Location: Pezinska 21, Svity Jur, okr. Pezinok

Sticasné vyuZitie / Present use: skladisko stikromného domu /
family house storage

Vznik / Date of construction: 1790; 1880 (prestavba / reconstruction)
Architekt / Architect: nezndmy / unknown

Synagdga z konca 18. storocia na nepravidelnom podoryse
pripomina neskorobarokovi vidiecku $lachticki kuriu.
Nachddza sa vo vychodnej casti historickej zastavby ;
vinohradnickeho mestecka. V sticasnosti je tento stikromny objekt m- :

v katastrofdlnom stave a hrozi mu bezprostredny zanik. = =], .

TRNAVSKY KRAJ /T

Borsky Mikulas (okr. Senica)

S1T0201

Synagéga / Synagogue

Adresa / Location: Ulica Ludvika Svobodu, Borsky Mikulas 644,
okr. Senica

Siicasné vyuZitie / Present use: pekéren / bakery

Vznik / Date of construction: 19. storo¢ie / 19th century
Architekt / Architect: nezndmy / unknown

Uplne prestavany objekt bez znakov pévodného ticelu
v sti¢asnosti sliZi ako pekaren.

Sekule (okr. Senica)

$1T0301

Synagéga / Synagogue

Adresa / Location: za bytovkami na juznom konci obce / behind
appartment houses at the southern edge of village

Sticasné vyuZitie / Present use: ruina / ruin

Vznik / Date of construction: 18. storocie alebo prva polovica

19. storocia / 18th century or first half of the 19th century
Architekt / Architect: nezndmy / unknown

Z barokového objektu historickej synagégy sa zachovalo iba torzo
zépadnej fasddy so vstupnym portalom.

Skalica

S1T0401

Synagéga / Synagogue

Adpresa / Location: Pod kalvariou, Skalica

Siicasné vyuZitie / Present use: vonkajsia stena rodinného domu /
outer wall of a family house

Vznik / Date of construction: 1760

Architekt / Architect: neznamy / unknown

Fragment obvodového miiru historickej synagégy sa uchoval
v mestskom opevneni v blizkosti roménskej rotundy sv. Jurajanad
priestorom dnesného parkoviska, byvalého Zidovského cintorina.
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Sobotiste (okr. Senica)

S$1T0502

Beit midras / Beit Midrash

Adresa / Location: Sobotiste 86, okr. Senica

Sticasné vyuZitie / Present use: rodinny dom / family residence
Vznik / Date of construction: prva polovica 19. storocia / first half of
the 19th century

Architekt / Architect: nezndmy / unknown

Na malom ndmesti v strede obce, oproti nyariovskému zdmku
postavili dom rabina, ktory plnil funkciu beit midrasu, mikvy

a pekarne macesov. Za domom tecie maly pot6cik, ktory napdjal
ritudlny kipel. Jednoduch klasicizujtica stavba v duchu vidieckej
kiirie s akcentovanym strednym trojosim fasady.

Sobotiste

S1T0501

Synagédga / Synagogue

Adpresa / Location: Sobotiste 19, okr. Senica

Sticasné vyuZitie / Present use: rodinny dom / family residence
Vznik / Date of construction: 1763

Architekt / Architect: neznamy / unknown

Niekdajsiu klasicisticki synagégu po druhej svetovej vojne tiplne
prestavali na rodinny dom. Ziadne stopy pévodného vyzoru
stavby sa nezachovali.

Samorin (okr. Dunajska Streda)

S1T0601

Synagéga / Synagogue

Adresa / Location: Mlieanska 6, Samorin

Sticasné vyuZitie / Present use: galéria moderného umenia / modern
art gallery

Vznik / Date of construction: 1912

Architekt / Architect: nezndmy / unknown

UZPF / National Cultural Monuments Listing: 2529

Synagdga sa rozklada vo vychodnej ¢asti mesta, obkolosend
povodnou zastavbou. Niektoré z okolitych domov povodne patrili
zidovskej obci: v susednom objekte bola skola, vo vedlajsom
ritudlny bittinok, v dalsich byvali rabin a ostatni zamestnanci obce.
Mikva stdla za synagdgou. Trojosovd zadpadnd fasida dominuje
priestoru, ktory vytvara okolitd zdstavba a ddva tak vynikniit tejto
eklektickej stavbe s maurskymi prvkami. Umiestnenie Zenskej
galérie na zdpadnej strane objektu je CitateIné pri pohfade na
fenestraciu bo¢nych fasdd. Povodny mobilidr sa nezachoval, iba
aron hakodes vo vychodnej stene a nastropné dekoracie.

Sastin-Straze (okr. Senica)

S1T0701
Synagéga / Synagogue
Adresa / Location: Sastin-Straze 1071, okr. Senica

Sticasné vyuZitie / Present use: opusteny sklad / abandoned storage
Vznik / Date of construction: 1852
Architekt / Architect: neznamy / unknown

Klasicistickd synagéga dominuje p6vodnej vidieckej zastavbe

a v jej bezprostrednom okoli sa zachovali pévodné objekty
zidovskej obce. V povojnovom obdobi vyuzivali objekt ako sklad,
oknd zastavali a novy vstup prerazili vo vychodnej fasdde priamo
v rizalite, ktory povodne skryval monumentalnu niku s &ronom
hakodes.
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Trnava

S$1T0101

Status quo synagéga / Status Quo Synagogue

Adpresa / Location: Halenarska 2, Trnava

Sticasné vyuZitie / Present use: galéria moderného umenia, expozicia
judaik na Zenskej galérii / modern art gallery, Judaica exhibition in
the women gallery

Vznik / Date of construction: 1897

Architekt / Architect: Jakub Gartner

UZPF / National Cultural Monuments Listing: 2276

Stavbu postavili koncom 19. storo¢ia podla ndvrhu viedenského
Specialistu na synagogdlnu architekttiru (bol autorom aj
hlohoveckej synagdgy). Oktogonélne veze s medenymi cibulami
korunuji vyvazent dvojvezovi fasadu tejto germanizujticej
rundbogestilovej kredcie z neomietnutej tehly. V interiéri sa
zachovala pévodné zenska galéria na liatinovych stfpoch.
Synagodga presla v devitdesiatych rokoch ¢iastoénou
rekonstrukciou na kultirne tcely. Pred objektom stoji pamétnik
obetiam holokaustu od architekta Artura Szalatnaia-Slatinského.

Trnava

S1T0102

Ortodoxnd synagéga / Orthodox Synagogue

Adpresa / Location: Havlikova ulica, Trnava

Sticasné vyuZitie / Present use: schatrany objekt / decayed building
Vznik / Date of construction: 1892

Architekt / Architect: nezndmy / unknown

UZPF / National Cultural Monuments Listing: 11391

V tzkej ulicke, v bezprostrednej blizkosti druhej synagégy, stoji
v hustej vegetdcii chétrajiici bezveZovy objekt. Kedysi patril
ortodoxnému ritu, ako je jasné so zachovaného, zial,
vandalizovaného mobilidra: bima stdla dosledne v strede
priestoru a Zenska galéria mala mechicu - dreveny rost skryvajtci
Zenské publikum. Na parcele stoji prizemny objekt, ktory patril
zidovskej obci, boli v fiom umiestnené komundlne institticie.

Vrbové (okr. Piestany)

S1T0801

Synagéga / Synagogue

Adresa / Location: Betiovského ulica, Vrbové, okr. Piestany
Siicasné vyuZitie / Present use: schatrany objekt / decayed building
Vznik / Date of construction: 1883

Architekt / Architect: nezndmy / unknown

UZPF / National Cultural Monuments Listing: 2491

Byvald synagdga sa nachddza na hlavnej ulici mesta a patri k jeho
najzaujimavej$im stavbdm. Maursky objekt s trojosovou fasddou
zdobia typické horizontélne farebne kontrastné pasy, oktogonélne
hviezdice a stihle vertikdlne minarety. Interiér sa zachoval
CiastoCne, Zenska galéria je bez zdbradlia. Pozoruhodnou ¢astou
objektu je dobre zachovana stropnd konstrukcia. Tvori ju
ddémyselna stistava kupolovych poli, klenieb a tiahel, na ktori
aplikovali vypravni dekordciu dodnes vo vynimocnom stave.
Paradoxne, pamiatkovii obnovu objektu zastavilo restituéné
konanie. Zidovska obec sidlila v dome na opaénej strane cesty.
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NITRIANSKY KRAJ /N

Batorove Kosihy (okr. Komérno)

S1IN0201

Synagéga / Synagogue

Adresa / Location: Batorove Kosihy 36, okr. Komarno

Sticasné vyuZitie / Present use: vyrobnd dielfia / manufacture
workshop

Vznik / Date of construction: druhd polovica 19. storocia / second
half of the 19th century

Architekt / Architect: neznamy / unknown

K jednoduchej stavbe vidieckej synagdgy pristavali po vojne
z oboch strén dalsie priestory, aby mohli objekt vyuzivat ako
kultirny dom. V stcasnosti tu sidli vyrobnd dielna.

Bojna (okr. Topol¢any)

S1N0301

Synagéga / Synagogue

Adresa / Location: Bojna 250, okr. Topol¢any

Sticasné vyuZitie / Present use: pohostinstvo a velkoobchod s vinom
/ village pub and wine store

Vznik / Date of construction: pred 1880 / before 1880

Architekt / Architect: nezndmy / unknown

Budova byvalej synagdgy stoji na namesti v strede dediny.
Vychodna cast slizi ako miestny bar s charakteristickou
oranzovou fasddou, zatial ¢o pri pohfade z opacnej strany divak
urdf pdvodny sakrélny ticel objektu. Jedonoducha vidiecka
synagoga so sedlovou strechou kombinuje maurské ndrozné
minarety a neoromansky oblickovy vlys. Interiér odstranili.

Komdrno

S1N0402

Ortodoxnd synagéga / Orthodox Synagogue

Adresa / Location: Biskupa Kirélya 28, Komérno

Sticasné vyuZitie / Present use: jeddlen a kluboviia domova
dochodcov / dinning hall and club hall of the old age home
Vznik / Date of construction: 1904

Architekt / Architect: nezndmy / unknown

Synagégu dostojnym spésobom zaclenili do novostavby domova
déchodcov. Vniitorny priestor predeluje vstavané podlaZie, aby sa
zefektivnilo vyuZitie objektu na humanitarne ticely. Napriek tomu
hmota stavby a detaily ako liatinové stlpy v interiéri a okno

s motivom Davidovej hviezdy prezrddzaji pévodni funkciu
objektu.

Komaérno

S1N0401

Modlitebiia v Zidovskom starobinci / Prayer Hall in the Jewish
Old Age Home

Adresa / Location: Stirova ulica / Eétvosa 15, Komarno

Sticasné vyuZitie / Present use: zidovska modlitebiia / Jewish Prayer
Hall

Vznik / Date of construction: 1896

Architekt / Architect: nezndmy / unknown

Synagdga je neogoticky pavilén na konci prizemnej naroznej
tehlovej stavby byvalého zidovského starobinca, ktory je

v stiasnosti sidlom miestnej Zidovskej naboZenskej obce. Interiér
modlitebne je jednoduchy priestor zaklenuty valenou klenbou

s povodnym mobilidrom. Zaujimavym vytvarnym detailom st
ozdobné kovové tiahld vysokej remeselnej kvality.
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Komarno

S1IN0403

Neologickd synagéga / Neolog Synagogue

Adresa / Location: Stiirova ulica, Komarno

Siicasné vyuZitie / Present use: fitnescentrum a squashové kurty /
fitness and squash center

Vznik / Date of construction: 1863

Architekt / Architect: neznamy / unknown

Objekt byvalej neologickej synagégy presiel od vojny mnohymi
vyuZitiami, najprv ako skladové priestory, v sticasnosti ako
fitnesscentrum so saunou a squashovymi kurtmi. Z povodného sa
vela nezachovalo, na trojosovom prieceli tiplne zanikli vetky
dekorativne detaily, interiér dokonale prestavali.

Levice

S1N0501

Synagéga / Synagogue

Adpresa / Location: Ulica Kalmana Kittenbergera, Levice

Sticasné vyuZitie / Present use: schatrany objekt / decayed building
Vznik / Date of construction: 1853, 1883 (rekonstrukcia /
reconstruction)

Architekt / Architect: nezndmy / unknown

UZPF / National Cultural Monuments Listing: 2281

Levicka synagdga sa pomaly prepadava v priestore zasypanej
priekopy mestského opevnenia. Objekt priemernych
architektonickych kvalit spdja antikizujtice priecelie, archaicky
posobiace oporné piliere na bo¢nych fasadach a Zensku galériu na
typickych dobovych liatinovych stipoch. Pévodne mala synagéga
aj dve ndrozné vezicky, ktoré neskor odstranili v rdmci
kompromisu s konzervativnymi veriacimi v obci.

Nitra

S1IN0101

Neologicka synagéga / Neolog Synagogue

Adresa / Location: Pri synagége 3, Nitra

Sticasné vyuzitie / Present use: vystavnd a koncertna siefi /
exhibition and concert hall

Vznik / Date of construction: 1908 — 1911

Architekt / Architect: Lip6t (Leopold) Baumhorn

UZPF / National Cultural Monuments Listing: 1503

Jednou z troch slovenskych realizécii budapestianskeho architekta
synagog je nitrianska neologickd synagdga. Volne stojaci objekt
situovany v tizkej ulici v centre mesta je ukdzkou jeho
majstrovstva. Do ulice je orientovany juznou fasidou

s dvojvezovym akcentom a rozsiahlou fenestraciou. Cez vstupny
vestibul sa z bo¢nej strany vchddza do vychodne orientovanej
modlitebne s polygondlnym uzéverom. Jej kupolu nesie stvorica
stlpov, ktoré sti¢asne podopieraju zensk galériu. Vystupuje sa na
niu dvojicou schodisk na severnych naroziach objektu. Stavba
reprezentuje typickd baumhornovski kredciu s maurskymi,
byzantskymi a secesnymi prvkami. Objekt po vyse desatroci
rekonstrukénych préc slizi kultdrnym tcelom.
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Nitrianska Blatnica (okr. Topol¢any)

S1N0601

Modlitebiia / Prayer Hall

Adresa / Location: Nitrianska Blatnica 287, okr. Topol¢any
Sticasné vyuzitie / Present use: rodinny dom / family residence
Vznik / Date of construction: 19. storocie / 19th century
Architekt / Architect: neznamy / unknown

V objekte jednoduchého vidieckeho domu sa podla tradicie
miestnych pamétnikov stretdvala Zidovska komunita. Bola v fiom
modlitebiia, pribytok Socheta (ritudlneho mésiara) a ritudlny
bitinok.

Nové Zamky

S1IN0701

Ortodoxnd synagéga / Orthodox Synagogue

Adresa / Location: Ceskéa basta 5, Nové Zamky

Sticasné vyuZitie / Present use: synagoga / active synagogue
Vznik / Date of construction: 1859; 1931 (rekonstrukcia /
reconstruction)

Architekt / Architect: neznamy / unknown

UZPF / National Cultural Monuments Listing: 10671

Na vychodnej strane niekdajSieho pevnostného mestského centra
stoji jedna z nemnohych synagog, ktoré sa dodnes vyuzivaji na
liturgicky tcel. Jednoduchy neoroménsky objekt s trojosovou
fasddou si v interiéri uchoval pévodny inventér. V susedstve
synagogy stoja dalsie objekty zidovskej komunity.

Sahy (okr. Levice)

S1N0801

Status quo synagéga / Status Quo Synagogue

Adresa / Location: Ndmestie Bélu Béartoka 13, Sahy, okr. Levice
Siicasné vyuZitie / Present use: vystavna a koncertna siefi /
exhibition and concert hall

Vznik / Date of construction: 1852

Architekt / Architect: neznamy / unknown

Jednym z méla déstojne obnovenych synagogalnych objektov

s kultirnym vyuzitim je byvald ortodoxna synagdga. V interiéri sa
okrem liatinovych stfpov Zenskej galérie nezachovali Ziadne stopy
povodného inventaru. Zapadna fasdda je nevyraznd kreédcia

s trojicou vstupnych portdlov a hebrejskym Zalmom na atike.

Sahy

S1IN0802

Ortodoxna synagéga / Orthodox Synagogue

Adresa / Location: Ruzové 48, Sahy, okr. Levice

Siicasné vyuZitie / Present use: opustend diskotéka / abandoned
disco hall

Vznik / Date of construction: 1929

Architekt / Architect: nezndamy / unknown

Niekdajsia synagdga je volne stojaci objekt v ¢asti mesta, ktord
bola podla informécii miestnych pamétnikov typicka Zidovskou
rezidenénou pritomnostou. Objekt postavili medzi vojnami vo
vyznievajicom maursko-secesnom raze s ndroznymi vezami. Po
vojne objekt prestavali.
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Stirovo (okr. Nové Zamky)

S1N0901

Synagéga / Synagogue

Adresa / Location: Hlavna 32, Stiirovo, okr. Nové Zamky

Sticasné vyuZitie / Present use: centrum volIného ¢asu / youth center
Vznik / Date of construction: 1926

Architekt / Architect: nezndmy / unknown

Objekt je do hlavnej ulice orientovany boénou — juznou fasddou,
ktort akcentuji ndrozné rizality. Objekt po vojne silne prestavali,
iba v zdpadnej Casti sa Ciastnocne zachoval pévodny schodiskovy
trakt.

Surany (okr. Nove Zamky)

S1N1001

Synagéga / Synagogue

Adresa / Location: Mald 2, Surany, okr. Nové Zamky

Siicasné vyuZitie / Present use: obnova na kultirne tcely /
restoration for cultural purposes

Vznik / Date of construction: zaciatok 20. storocia / beginning of the
20th century

Architekt / Architect: nezndmy / unknown

UZPF / National Cultural Monuments Listing: 10801

Synagdga niekdajsieho vyznamného centra ortodoxného
zidovského Zivota dokondili na konci prvej svetovej vojny ako
zaujimavy secesno-maursky hybrid s bizarnymi dekorativnymi
motivmi, ktoré pokryvaji celd plochu fasady. Interiér bol
konvenéne rieSeny priestor so Zenskou galériou a s &ronom
hakode$ v monumentalnej nike.

Topol¢any

S1N1101

Nizov / Name: synagéga / Synagogue

Adresa / Location: Terézie Vansovej 2, Topol¢any

Siicasné vyuZitie / Present use: stredné odborné udiliste / secondary
apprentice school

Vznik / Date of construction: 1898; po vojne prestavané / postwar
reconstruction

Architekt / Architect: nezndmy / unknown

Z pekného maurského objektu bez vezi sa vela nezachovalo. Na
Stefana 1944 ho zapalili nemecké vojskd, po vojne sliizil ako sklad,
ktory prestavali na stredni $kolu. V susedstve stdla takzvana
Rosenthalova modlitebia asanovana v osemdesiatych rokoch.

Zlaté Moravce

S1N1201

Ortodoxnd synagéga / Orthodox Synagogue
Adresa / Location: Stdrova 5, Zlaté Moravce
Siicasné vyuZitie / Present use: telocviciia / gym hall
Vznik / Date of construction: 1928

Architekt / Architect: Andrej Petd

Objekt bez vyraznej vytvarnej hodnoty je do ulice orientovany
vychodnou fasddou so stitovym akcentom a prostymi
vertikdlnymi lizénami. Interiér sltizi na zlepSenie telesnej kondicie
miestnych obyvatelov.
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Zlaté Moravce

S1N1202

Neologickd synagéga / Neolog Synagogue

Adresa / Location: Robotnicka 9, Zlaté Moravce

Sticasné vyuZitie / Present use: byvalad pekéren / former bakery
Vznik / Date of construction: koniec dvadsiatych rokov - tridsiate
roky 20. storocia / late 1920s — 1930s

Architekt / Architect: neznamy / unknown

Modlitebnia neologickej kongregacie nevyzerd ako sakralny
objekt, ale ako jednoduchy obytny dom, ktory je typickou ukazkou
medzivojnovej architektiiry z prostredia provmcneho mesta.
Dokazuje to detail s akcentovanym naroznym beténovym stfpom
balkéna.

TRENCIANSKY KRAJ /L

Banovce nad Bebravou

S1L0201

Synagéga / Synagogue

Adresa / Location: Jesenského 14, Banovce nad Bebravou

Siicasné vyuZitie / Present use: evanjelicky kostol / Lutheran Church
Vznik / Date of construction: 1862

4rchitekt / Architect: nezndmy / unknown

UZPF / National Cultural Monuments Listing: 10710

Interiér synag6gy obnovili na bohosluzobné vyuZitie sicasnou
komunitou veriacich. Exteriér vSak, okrem pridaného kriZa na
prieceli, zostal takmer nezmeneny. Je prikladom tiplnej vidieckej
trivializacie rundbogenstilového synagogélneho modelu.

Bosany (okr. Partizanske)

S$1L0301

Synagdéga / Synagogue

Adresa / Location: Ulica ¢eskoslovenskej armady 24, Bosany,
okr. Partizdnske

Siicasné vyuZitie / Present use: rodinny dom s pohostinstvom /
family residence with pub

Vznik / Date of construction: 19. storocie / 19th century
Architekt / Architect: nezndmy / unknown

Len vdaka informacii majitela tohto miestneho baru s hracimi
automatmi sme uverili, Ze tato stavba kedysi naozaj shizila ako
zidovsky sakralny objekt.

Dezerice (okr. Binovce nad Bebravou)

S1L0401

Synagéga / Synagogue

Adresa / Location: Dezerice 159, okr. Banovce nad Bebravou
Sticasné vyuZitie / Present use: rodinny dom / family residence
Vznik / Date of construction: 19. storocie / 19th century
Architekt / Architect: nezndmy / unknown

Objekt byvalej synagégy stoji pri hlavnej ceste v strednej casti
dediny. Sti¢asni majitelia objekt plne prestavali na rodinny dom.
Na dokaz pévodného vyuzitia ndm ukézali zvysky zidovskych
modlitebnych kniZiek, ktoré nasli pri prestavbe. Ich dcéra ich
starostlivo opatruje ako pamiatku na pévodné vyuZitie objektu.
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Drietoma (okr. Trenéin)

S1L0501

Synagéga / Synagogue

Adresa / Location: Drietoma 93, okr. Trendin

Siicasné vyuZitie / Present use: evanjelicky kostol / Lutheran Church
Vznik / Date of construction: druha polovica 19. storocia / second
half of the 19th century

Architekt / Architect: nezndmy / unknown

Jednoduchy objekt prestavali pre potreby dna nesného uzivatela,
evanjelickej komunity. Iba celkovy pohlad telo stavby
a rozmiestnenie fenestracie ddva tusit pévodny ticel objektu.

Klitova Nova Ves (okr. Partizanske)

S1L0601

Synagoga / Synagogue

Adresa / Location: Klatova Nova Ves 179, okr. Partizdnske
Sticasné vyuZitie / Present use: rodinny dom / family residence
Vznik / Date of construction: 19. storocie / 19th century
Architekt / Architect: neznamy / unknown

Jednoduchy vidiecky dom podla informacii majitefov slizil ako
modlitebnia miestnej Zidovskej komunity.

Melcice-Lieskové (okr. Trencin)

S1L0701

Synagéga / Synagogue

Adresa / Location: Mel&ice-Lieskové 19, okr. Trendin

Siicasné vyuZitie / Present use: dieliia a obytné priestory / workshop
and family residence

Vznik / Date of construction: druhd polovica 19. storocia / second
half of the 19th century

Architekt / Architect: nezndmy / unknown

Hmota stavby prezraddza p6vodny ticel tohto jednoduchého
vidieckeho objektu.

Neporadza (okr. Trencin)

S1L0801

Modlitebiia / Prayer Hall

Adpresa / Location: Neporadza 283, okr. Trencin

Sticasné vyuZitie / Present use: rodinny dom / family residence
Vznik / Date of construction: 19. storo¢ie / 19th century
Architekt / Architect: neznamy / unknown

Podla svedectva miestnych pamétnikov shizil posledny dom pod
lesom na malebnom nédmesticku miestnej Zidovskej komunite ako
modlitebnia.
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Trendin

S1L0101

Synagéga / Synagogue

Adpresa / Location: Sttirovo ndmestie 127, Trencéin

Siicasné vyuZitie / Present use: vystavna sien, v zadnej Casti
modlitebnia / exhibition hall, prayer hall in the background
Vznik / Date of construction: 1913

Architekt / Architect: Richard Scheibner, Hugo Pél

UZPF / National Cultural Monuments Listing: 1380

Centralna stavba na $tvorcovom podoryse md sice standardni
architektonickd vybavu zvycajni pri vtedajsich synagogach —
tvaroslovie orientdlnej proveniencie — ale pouziti zdrzanlivo. Jej
architektiira tym ziskala na ucelenosti. Na niektorych miestach
historizujtica dekoracia tiplne ustupuje—napriklad na Sestdielnom
okne v strede hlavného priecelného Stitu. Aj ustredny priestor je
zalozeny na jednoduchosti hlavnych oblikov, prostom rytme
okien v pdte hlavnej klenby a presvetlenosti interiéru velkymi
oknami. Na budove, ktora bola dlho skladiskom, sa nedochovalo
viacero vnitornych prvkov. Obnovend je sivomodra vymalba
kupoly s orientdlnym ornamentom. Synagégu postavili
trencianski stavitelia Béla Niegreisz a Albert Fuchs.

Velké Uherce (okr. Partizanske)

S1L0901

Modlitebnia / Prayer Hall

Adresa / Location: Velké Uherce 69, okr. Partizanske

Siicasné vyuZitie / Present use: rodinny dom / family residence
Vznik / Date of construction: 19. storocie / 19th century
Architekt / Architect: nezndmy / unknown

Obytny dom na bo¢nej ulici v centrdlnej Casti obce nenesie Ziadne
stopy povodného liturgického dcelu.

Vrbovce (okr. Myjava)

S1L1001

Synagéga / Synagogue

Adresa / Location: Vrbovce 134, okr. Myjava

Siicasné vyuZitie / Present use: dieliia / workshop

Vznik / Date of construction: prva polovica 19. storocia / first half of
the 19th century

Architekt / Architect: neznamy / unknown

V strede obce vedla potoka stoji tiplne prestavany objekt byvalej
synagogy.

Zabokreky nad Nitrou (okr. Partizinske)

S1L1101

Synagéga / Synagogue

Adresa / Location: Namestie Vendelina Murina, Zabokreky nad
Nitrou, okr. Partizdnske

Sticasné vyuZitie / Present use: rodinny dom / family residence
Vznik / Date of construction: 19. storocie / 19th century
Architekt / Architect: nezndmy / unknown

Na miernom névrsi nad dedinskym ndmestim stoja objekty
niekdajsej Zidovskej komunity. Synagégu tiplne prestavali na
rodinny dom, nenesie Ziadne stopy pévodného vyuzitia. V tesnom
susedstve sa nachadzala zidovska udova skola s bytmi rabina

a ucitela, v sticasnosti siikromnd rezidencia.
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BANSKOBYSTRICKY KRAJ /B

Banska Stiavnica

$1B0201

Synagéga / Synagogue

Adresa / Location: Novozamocka 5, Banska Stiavnica

Siicasné vyuZitie / Present use: v rekonstrukcii / under restoration
Vznik / Date of construction: 1893

Architekt / Architect: nezndmy / unknown

UZPF / National Cultural Monuments Listing: 2493

V centrélnej casti historického mesta stoji na vidlicovitom razcesti
dvoch svahovitych ulic volne stojaci objekt synagogy postaveny
na zédkladoch starsieho historického objektu. Stavba je
dominantou tohoto mestského priestoru, preto architekt
koncipoval zdpadnii fasddu velkoryso s trojicou polkruhovych
okien, stitovym akcentom a Sirokym textovym pasom

s hebrejskym Zalmom. Vnitorny priestor je zaklenuty valenou
klenbou, ktord na zdpadnej strane koriguje nepravidelnost
podorysu objektu. Interiér po vojne zastavali podlazim a vyuzivali
ako autoskolu.

Brezno

S$1B0301

Synagéga / Synagogue

Adresa / Location: Stirova 11, Brezno

Siicasné vyuZitie / Present use: vystavna sien / exhibition hall
Vznik / Date of construction: 1901 — 1902

Architekt / Architect: Peter Payerberger

UZPFE / National Cultural Monuments Listing: 2740

Breznianska synagéga stoji na krizovatke dvoch boénych ulic

v centre mesta. Jednoduchej stavbe s trojosovym priecelim
dominuje oktogonalna veza s medenou cibufovitou strechou v osi
fasady. Zrekonstruovany interiér so Zenskou galériou na
liatinovych stlpoch a pdvodnym dronom hakodes shizi kultirnym
tcelom.

Hali¢ (okr. Lu¢enec)

S1B0401

Synagéga / Synagogue

Adresa / Location: Zamocka 3, Hali¢, okr. Lucenec

Sticasné vyuZitie / Present use: rekonstrukcia na evanjelicky kostol /
restoration as Lutheran Church

Vznik / Date of construction: druhd polovica 19. storo¢ia / second
half of the 19th century

Architekt / Architect: nezndmy / unknown

UZPF / National Cultural Monuments Listing: 10953

Mald stavba pripomina barokovii kaplnku. Jednoduchd stavba
s malymi vezickami na faside harmonicky zapada do pokojného
rurdlneho prostredia.
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Kokava nad Rimavicou (okr. Poltar)

S1B0501

Synagdga / Synagogue

Adresa / Location: Stirova 11, Kokava nad Rimavicou, okr. Poltar
Siicasné vyuZitie / Present use: vystavna sieni / exhibition hall
Vznik / Date of construction: druhd polovica 19. storocia / second
half of the 19th century

Architekt / Architect: nezndmy / unknown

UZPEF / National Cultural Monuments Listing: 10954

Mald stavba stoji v strede mestecka orientovand vychodnou
stranou do ulice. Tomu zodpoveda aj rieSenie fasady

s monumentélnou nikou, kruhovym oknom, ktoré kedysi
akcentovalo dron hakodes a dvojicou okien po jeho stranéch.
Interiér je rekonstruovany s pévodnou historickou dekordciou
stien a Zenskou galériou na troch strandch modlitebne. Zaujimavé
je statické zabezpecenie Zenskej galérie, nestoji na liatinovych
stlpoch, ako byva zvykom, ale je upevnend kovovymi podperami
v stene.

Krupina

S1B0601

Synagdga / Synagogue

Adresa / Location: Kuzméanyho 22, Krupina

Siicasné vyuZitie / Present use: kanceldrske priestory, reStaurdcia /
offices, restaurant

Vznik / Date of construction: polovica 19. storocia / mid 19th century
Architekt / Architect: neznamy / unknown

Objekt byvalej synagégy stoji na kraji historickej mestskej
zastavby, pri potoku. Z povodnéj stavby sa vela nezachovalo, bola
vstavand do vacSieho objektu s restaurdciou, so saunou, sbazénom
a kancelarskymi priestormi.

Lucenec

S1B0701

Neologickd synagéga / Neolog Synagogue

Adresa / Location: Adyho 4, Lu¢enec

Sticasné vyuZitie / Present use: chatrajtci objekt / decayed building
Vznik / Date of construction: 1924 — 1926

Architekt / Architect: Lip6t (Leopold) Baumhorn

UZPF / National Cultural Monuments Listing: 3507

Kolosélny objekt byvalej neologickej synagégy posobi
emblematicky ako velky pamétnik slovenského zidovstva:
komunita zmizla cez vojnu, po vojne zbtrali domy, kde byvala

a zostal po nej iba chatrajtici objekt obklopeny typickou
socialistickou panelovou vystavbou. Z objektu miestni obyvatelia
postupne odniesli, ¢o sa dalo, takze dnes ndjdeme hlavice zo
synagégy na zahradkéch v meste. Objekt postavili v polovici
dvadsiatych rokov podla plénov budapestianskeho Specialistu na
synagogdlnu architekttiru. Architekt tu predviedol svoju
obltibenti schému na pddoryse gréckeho kriza s dstrednou
kupolou a ndroznymi schodiskami. Tie sti artikulované zépadnym
dvojvezim alebo ako vychodné polygondlne pristavby. Medzi ne
vlozil polygondlne , presbytérium”, ktoré slizilo ako dennd
modlitebnia. Schétrany interiér prezradza povodné rieSenie,
kupolu niesla Svorica pilierov, ktoré st sticasne nosnikmi Zenskej
galérie obiehajticej sdlu na troch stranach. Stylovo stavba
reprezentuje typicky baumhornovsky eklektizmus s maurskymi,
byzantskymi a secesnymi prvkami, ktoré boli typické pre
predvojnovi madarski narodni architekttiru.

pohtad vichodny
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Novi Batia (okr. Zarnovica)

S1B0801

Synagéga / Synagogue

Adresa / Location: Stefanikova 10, Nov4 Baria, okr. Zarnovica
Sticasné vyuZitie / Present use: rodinny dom / family residence
Vznik / Date of construction: druhd polovica 19. storocia / second
half of the 19th century

Architekt / Architect: nezndmy / unknown

Miestnu synagégu po vojne prestavali na obytny dom. Pévodny
vyzor stavby je CitateIny na juznej fasade, kde sa dajt rozpoznat
stopy po povodnej polkruhovej fenestracii. Vstupy do objektuana
Zenskdi galériu boli na zdpadnej strane, v sticasnosti st
zamurované. Susedny dom zrejme slizil ako obydlie rabina alebo
kantora.

Reviica

$1B0901

Synagdga / Synagogue

Adresa / Location: Zelezni¢nd 55, Revtica

Siicasné vyuZitie / Present use: modlitebiia Svedkov Jehohovych /
Jehovah Wittnesses prayer hall

Vznik / Date of construction: 1889

Architekt / Architect: nezndmy / unknown

Ako prezrddza zbezny pohlad, zo stavby synagégy sa vela
nezachovalo. Do ulice je orientovand juznou fasddou, na ktorej je
Citatelnd povodna polkruhova fenestrécia.

Zvolen

S1B1001

Synagéga / Synagogue

Adpresa / Location: Jozefa Kozdceka 10, Zvolen

Sticasné vyuZitie / Present use: obchod s textilom a nabytkom /
textile and furniture shop

Vznik / Date of construction: 1895

Architekt / Architect: neznamy / unknown

Iba porovnanie s historickymi zabermi ndm pomdoze

rekonStruovat pévodny vyzor zvolenskej synagégy. Volne stojaci
dvojpodlaZny objekt s maurskymi a neoromanskymi prvkami mal
trojosovi fasddu so strednou osou zdéraznenou dvojicou
masfvnych polopilierov s veZzovym ukon¢enim, ktoré doddvalo ’
objektu charakteristicky vzhlad. Po vojne objekt prestavali

a v stiasnosti uz iba pamitna tabula na fasade pripomina

povodny ticel stavby.

Zarnovica

S1B1101

Synagéga / Synagogue

Adresa / Location: Andreja Sladkovica 16, Zarnovica

Siicasné vyuZitie / Present use: rodinny dom / family residence
Vznik / Date of construction: tretia Stvrtina 19. storo¢ia / third
quarter of the 19th century

Architekt / Architect: nezndmy / unknown

Objekt sme navstivili v priebehu rekonstrukcie na obytné tcely,
ked boli este rozpoznatelné zvysky pévodnej stavby.

V susediacom dvore sa zrejme poévodne nachddzala Skola

a domdcnosti zamestancov obce.
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Ziar nad Hronom

S1B1201

Synagéga / Synagogue

Adresa / Location: ulica SNP 64, Ziar nad Hronom

Sticasné vyuZitie / Present use: domov socidlnych sluzieb / senior
residence wita social services

Vznik / Date of construction: 19. storocie / 19th century

Architekt / Architect: nezndmy / unknown

Z pbévodnej synagégy sa vela nezachovalo. Pred niekolkymi
rokmi objavili na jej povale fragmenty povodnej vyzdoby.

ZILINSKY KRAJ / Z

Bytca

S$1Z0201

Synagéga / Synagogue

Adresa / Location: Ulica Sidénie Sakalovej, Bytca

Siicasné vyuZitie / Present use: rekonstrukcia na biblické centrum /
restoration as Bible Center

Vznik / Date of construction: 1886

Architekt / Architect: neznamy / unknown

UZPE / National Cultural Monuments Listing: 10498

Byvala synagéga stoji v centre mesta medzi zimkom a pivovarom
baréna Poppera, ktory postavil aj synagégu. Zaujimava
rundbogenova stavba, mozno viedenskej proveniencie, prezradza
objednavatelov vkus, ved sa na fiu pozeral priamo zo svojho
kastiefa. Trojosovému prieceliu dominanuje stredny pavilén so
Stitovym zakoncenim a Stvoricou veziciek. Interiér aj napriek
schatranému stavu uchoval historizujtici nadych so zvyskami
kvalitne vypracovaného dreveného zabradlia a kazetového
stropu.

Dolny Kubin

$1Z0301

Synagéga / Synagogue

Adresa / Location: Hviezdoslavovo ndmestie 1269, Dolny Kubin
Sticasné vyuZitie / Present use: kino / cinema

Vznik / Date of construction: 1893

Architekt / Architect: nezndmy / unknown

Byvala synagéga stoji na konci dlhého mestského ndmestia. Objekt
silne prestavali, k uli¢nej, vychodnej fasade pristavili vstupny trakt
aiba stistredenym pohladom rozozndme hmotu pévodnej stavby.
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Liptovsky Mikulas

$1Z0401

Synagéga / Synagogue

Adresa / Location: Hollého ulica, Liptovsky Mikulas

Siicasné vyuZitie / Present use: vystavna a koncertna sie /
exhibition and concert hall

Vznik / Date of construction: 1846; 1878, 1906 (obnova po poziaroch
/ restoration after fire)

Architekt / Architect: Lip6t (Leopold) Baumhorn [1906]

UZPF / National Cultural Monuments Listing: 335

Sticasna podoba synagégy prezradza, ze vznikla vo viacerych
etapdch ako majstrovské zladenie povodnej klasicistickej stavby
a secesnej obnovy po poziari. Synagdga je volne stojaci objekt

v centre mesta, s predstavenym tetrastylovym portikusom

s iénskymi hlavicami a ukonéenym tympanénom, ktoré
pochddzaji z pévodného objektu. Stidiom historickej
fotodokumentécie sme zistili, Ze po prvom poziari do interiéru
vstavali konvenénii konstrukciu Zenskej galérie na liatinovych
stlpoch, ktord bola zni¢end pri druhom poziari. Vtedy sa pristtipilo
k celkovej obnove interiéru, ako aj ipravam exteriéru podla
projektu popredného architekta Specialistu na synagogdlnu
architektiru v krajine. Do klasicistického objektu Baumhorn
koncipoval svoju obltibenti schému s tistrednou kupolou nesenou
Stvoricou pilierov, ktoré sticasne podopieraji Zenskd galériu. Do
vychodnej ¢asti indtaloval bimu a dron hakodes s malou
miestnostou na odkladanie tér. Toto rieSenie je Citatelné pri
pohlade na vychodni fasddu, ku ktorej pristaval tri pavilény. Dva
z nich obsahujti ndrozné schodiskd, ¢o bolo takisto sticastou
architektovej zauZzivanej schémy. Napriek iba ¢iasto¢ne
rekonstruovanému interiéru objekt pésobi dodnes kolosalne
svojimi tvarmi a bohatostou secesného detailu a slizi kulttirnym
tcelom.

Rajec (okr. Zilina)

$1Z0501

Synagéga / Synagogue

Adresa / Location: Stirova 4, Rajec, okr. Zilina

Sticasné vyuZitie / Present use: mestsky sklad / municipal storage
Vznik / Date of construction: koniec 18. storocia alebo zaciatok

19. storocia / end of the 18th or beginning of the 19th century
Architekt / Architect: neznamy / unknown

Niekdajsia rajeckd synagdga nie je architektonicky pritazlivy
objekt. Historickd dokumentdcia neexistuje a z byvalej modlitebne
s opadanou omietkou, ktorti po vojne vyuzivali ako sypku, sa
zachovala iba hola tehlova stavba. Do vniitorného priestoru
vstavali drevené podlaZia a z pdvodnej vyzdoby sa zachovala iba
ndstennd dekoracia vychodnej steny v podobe malfovaného
baldachynu, ktord kedysi akcentovala dron hakodes.

RuzZomberok

S1Z0601

Synagéga / Synagogue

Adresa / Location: Panské ulica, Ruzomberok

Siicasné vyuZitie / Present use: bez vyuzitia / without use
Vznik / Date of construction: 1880

Architekt / Architect: neznamy / unknown

UZPF / National Cultural Monuments Listing: 10513

Ruzomberska synagdga je konvencnd rundbogenstilova kredcia
s trojosovym priecelim a Stitovym zakonc¢enim stredného rizalitu.
Kontrastnd ¢erveno-biela farebnost exteriéru akcentuje
tvaroslovné prvky fasddy. Interiér je trojlodny, piliere strednej
lode sti¢asne nest aj zenskd galériu. Zachoval sa pévodny aron
hakodes.
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Trstena (okr. Tvrdosin)

S1Z0701
Synagéga / Synagogue
Adresa / Location: ZelezniCiarov 44, Trstend, okr. Tvrdosin

Siicasné vyuZitie / Present use: obchodné priestory / commercial
spaces

Vznik / Date of construction: osemdesiate roky 19. storo¢ia / 1880s
Architekt / Architect: nezndmy / unknown

Objekt byvalej synagégy stoji v centre mesta vedla narozného
objektu niekdajsieho rabindtu. V sticasnosti slizi dvom
obchodnym jednotkdm a aj napriek tiprave vstavanim podlaZia si
zachoval svoj Sarm. Do ulice je orientovany trojosovou fasidou so
Stitovym zakoncenim, ktorej dominuje barokovy vstupny portal.
V interiéri ponechali pévodné okienko nad dronom hakodes

a liatinové stlpy Zenskej galérie.

Tvrdosin

$170801

Synagéga / Synagogue

Adresa / Location: Radni¢nd 4, Tvrdosin

Sticasné vyuZitie / Present use: bar s diskotékou, obchodné priestory
/ disco bar, shops

Vznik / Date of construction: 1885

Architekt / Architect: nezndmy / unknown

UZPF / National Cultural Monuments Listing: 3514

Byvala tvrdosinska synagéga je v stiCasnosti v Sirokom okoli
zndma ako centrum hluc¢nej no¢nej zabavy. Volne stojaci objekt na
okraji historickej zdstavby jejednoduchou dvojpodlaznou stavbou
bez vyraznych architektonickych kvalit doplneny pri poslednej
obnove o balustrddové zabradie predzdhradky. Trojosové
priecelie zodpovedd pévodnému trojlodnému cleneniu
vniitorného priestoru. Na cele fasddy je hebrejsky letopocet
vystavby objektu. Interiér prestavali na bar drevenym oblozenim
vniitorného priestoru. Na prizemi sa zachovala pdvodna liatinova
podpornd konstrukcia Zenskej galérie.

Vriitky (okr. Martin)

$1Z0901

Synagéga / Synagogue

Adresa / Location: 1. ¢sl. brigady 24, Vritky, okr. Martin

Sticasné vyuZitie / Present use: obradna a koncertna siefi, obchodné
priestory / ceremonial and concert hall, commercial spaces
Vznik / Date of construction: 1910

Architekt / Architect: neznamy / unknown

Povodne volne stojaci objekt sa dnes nachadza na pomedzi peSej
z6ny a panelového sidliska, medzi ktoré sa pokdsili

v sedemdesiatych rokoch integrovaf byvali synagégu. Zapadna
a vychodnd fasdda boli artikulované ako trojosové pavilény

s vertikdlnym pilastrovym a vezovym akcentom. Proporcie st
hrubé, tvaroslovnym prvkom chyba elegancia. Objekt je
prikladom recepcie zauzivaného architektonického riesenia na
architektonickej periférii. Interiér predelili podlazim pri zachovani
niektorych detailov ako triumfélny oblik, schodisko alebo
liatinovéd podperna konstrukcia Zenskej galérie.
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Zilina

S1Z0102

Neologickd synagéga / Neolog Synagogue

Adresa / Location: Kuzmanyho 1, Hurbanova 11, Zilina
Siicasné vyuZitie / Present use: kino / cinema

Vznik / Date of construction: 1928 — 1931

Architekt / Architect: Peter Behrens

UZPF / National Cultural Monuments Listing: 1398

Objekt je najpozoruhodnejsou pamiatkou eurépskeho moderného
hnutia na Slovensku. Stoji na nepravidelnom pozemku, a napriek
tomu je jeho zdkladnd hmota symetrickd. Ustredny priestor bol
uréeny pre 450 muZov a na galéridch bolo miesto pre 300 Zien.
Hlavna séla je zaklenutd kupolou s priemerom 16 a vyskou

17,6 metra. Na budove dominuje jednoduchd hmota hlavnej saly
s tizkymi vysokymi oknami, ktord vystupuje z nizsich prizemnych
Casti. Tie st z riadkového kamenného muriva, ktoré dodava
synagdge primerane monumentalny rdz. Objekt patri medzi tych
malo slovenskych synagég, ktoré, hoci st tradi¢nym stavebnym
typom, maju rdz modernej architektiry. Behrensov ndvrh zvitazil
v uzsej sutazi, na ktorej sa este zii¢astnil Josef Hoffmann z Viedne
a Lip6t Baumhorn z Budapesti. V sticasnosti je pévodny interiér
prestavany a budova sliizi ako kino.

Zilina

$170101

Ortodoxnd synagéga / Orthodox Synagogue

Adresa / Location: Dlabagova 15, Zilina

Sticasné vyuZitie / Present use: synagéga, expozicia judaik,
obchodné priestory / synagogue, Judaica exhibition, comercial
spaces

Vznik / Date of construction: 1927

Architekt / Architect: nezndmy / unknown

Modlitebia niekdajsej Zilinskej ortodoxnej komunity stoji

v medzivojnovej rezidencnej zastavbe. Vyvyseny podpivniceny
objekt je dvojica stavieb, prednej modlitebne a zadného traktu,
ktoré opticky zjednocuje veranda so schodiskovym ndstupom.
Modlitebnia je orientovand do ulice vychodnou fasddou,

s CitateInym umiestenim dronu hakodes. Interiér je v intaktnom
stave so zachovanym pdvodnym mobilidrom s geometrickym
dekorom dvadsiatych rokov. Predeluje ho dreveny raster —
mechica. V zadnej, Zenskej Casti, je umiestnena expozicia
zidovského mtizea. V suteréne sa pévodne nachddzal ritudlny
kipel, v sti¢asnosti obchodné priestory.

KOSICKY KRAJ / K

Caria (okr. Kosice-okolie)

S$1K0201

Synagéga / Synagogue

Adresa / Location: Ulica mieru, Catia, okr. Kogice-okolie

Siicasné vyuZitie / Present use: kino, obchodné priestory / cinema,
commercial spaces

Vznik / Date of construction: druhd polovica 19. storocia / second
half of the 19th century

Architekt / Architect: neznamy / unknown

V strede dediny sa nachddza objekt niekdajsej synagégy, po vojne
vyrazne prestavany. Na vychodnej strane je viditeIné stitové
zakoncenie fasady, ktoré objekt akcentovalo do ulice.
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Kosice

S1K0102

Ortodoxnd synagoéga / Orthodox Synagogue

Adresa / Location: Zvonarska 7, KoSice

Siicasné vyuZitie / Present use: bez vyuzitia / without use
Vznik / Date of construction: 1899

Architekt / Architect: Janos Balog

UZPF / National Cultural Monuments Listing: 3620

Synagdga je tstrednou stavbou komplexu ritudlnych objektov
byvalej ortodoxnej Zidovskej obce. Rundbogenstilova stavba je
orientovana zdpadnou fasddou do zaoblenej ulice, ktord kedysi
tvorila hradbovti liniu mesta. Fasdda je trojosova s dvoma
vystupujticimi schodiskovymi rizalitmi. Strednt os s hlavnym
portdlom akcentuje Stitové zakondenie s tabulami Desatora.
Interiér s bohatou ndstennou vymatbou je dnes prazdny. Zenskéa
galéria na liatinovych stfpoch, pévodny dron hakodes a niektoré
dalsie povodné prvky sa zachovali.

Kosice

S1K0104

Ortodoxna synagéga / Orthodox Synagogue
Adresa / Location: Puskinova ulica, Kosice

Stic¢asné vyuZitie / Present use: synagoga / Synagogue
Vznik / Date of construction: 1927

Architekt / Architect: Ludovit Olschlager a Boské
UZPF / National Cultural Monuments Listing: 1135

Realizdcia miestnej architektonickej kanceldrie je zaujimavou
ukazkou medzivojnovej regionalnej architektiry. Volne stojaci
monumentalny objekt stoji na Sirokom priestranstve. KedZe je do
ulice orientovany vychodnou stranou, na ktorej je umiestneny
dron hakodes, celd uli¢nd fasdda je kulisa s reprezentativnym, ale
iba ¢iasto¢ne funkénym schodiskovym ndstupom. Atikové
cimburie prezraddza vlyv vychodoslovenskej renesancie. Vnitorny |
priestor zastreSuje kupola nesend $tvoricou pilierov, ktoré st
stcasne nosnikmi Zenskej galérie. Celkova realizacia interiéru jena
vysokej vytvarnej tirovni a bohatd na zaujimavé detaily, pri
zachovani poziadaviek tradi¢nej synagogalnej architektiry. Bimu
umiestnili prisne do stredu a na zabradli Zenskej galérie je pridany
kovovy rost — mechica. Spolu so susednou ortodoxnou skolou {
a planovanymi ritudlnymi kiipelmi v zadnej ¢asti pozemku mal
tento objekt slizit ako religiézne centrum moderného
ortodoxného kosického Zidovstva.

Kosice

S1K0103

Chasidska synagéga / Hassidic Synagogue

Adpresa / Location: Krmanova 5, KoSice

Sticasné vyuZitie / Present use: skisobny tstav / research institute
Vznik / Date of construction: 1920

Architekt / Architect: nezndmy / unknown

Objekt postavila najkonzervativnejsia a najchudobnejsia
kongregdcia v ramci ortodoxnej Zidovskej obce — chasidi. Centrom
ich zivota bolo $tidium Téry a o socidlny kontakt s vonkaj$im
svetom neprejavovali velky zaujem. Stacil im skromny objekt
tradi¢nej Zidovskej modlitebne, ktory je prikladom prenesenia
jednoduchej vidieckej synagégy do moderného urbanneho
prostredia.
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Kosice

S1K0105

Neologickd synagéga / Neolog Synagogue

Adresa / Location: Moyzesova 66, KoSice

Siicasné vyuZitie / Present use: filharménia / Philharmonic Hall
Vznik / Date of construction: 1927

Architekt / Architect: Lajos Kozma

UZPF / National Cultural Monuments Listing: 1181

Objekt postavili v dvadsiatych rokoch na mieste modlitebne status
quo kongregacie, ktorej odstipili stari neologicku synagégu

v prednej ¢asti pozemku (zbtirand po vojne). Vitazna realizacia
popredného budapestianskeho architekta je prikladom
medzivojnovej madarskej neobarokovej architektiry a jej importu
na Slovensko. Kupolovy objekt s monumentalnym vstupnym
portikusom po vojne prestavali: portikus strhli a nahradili
nevkusnou pristavbou v duchu architektiiry patdesiatych rokov.
Stcastou povodnej realizécie bola vystavba nového objektu
zidovskej neologickej skoly.

S1K0101

Ortodoxnd modlitebnia / Orthodox Prayer Hall

Adpresa / Location: Zvonarska 7, KoSice

Siicasné vyuzitie / Present use: synagdga / active synagogue
Vznik / Date of construction: 1901

Architekt / Architect: Istvan Forgach

Maly objekt, ktory je sticastou komplexu stavieb niekdajsej
ortodoxnej komunity, sa dodnes vyuziva na religiézne tcely.
Postaveny ako mala prizemna modliteria s polkruhovymi oknami,
v zadnej Casti sa nachddzali priestory mésiarov. Na vychodnej
strane je pristavand sukkah — Specidlna Siatrovitd stavba, ktord sa
ritudlne pouziva pocas sviatku Sukkot.

Kralovsky Chlmec (okr. Trebisov)

S1K0301

Synagéga / Synagogue

Adresa / Location: Hviezdoslavova ulica, Kralovsky Chlmec,
okr. Trebisov

Siicasné vyuZitie / Present use: bez vyuzitia / without use
Vznik / Date of construction: 1850

Architekt / Architect: nezndmy / unknown

Tehlovy objekt situovany na konci slepej ulice sa nevyznacuje
architektonicky vel'mi ndpaditou fasddou. VyuZitie objektu pocas
socializmu ako sklad ndbytku nezniéilo, na rozdiel od inych
stavieb, tiplne interiér. Relativne dobre sa tu zachovali dron
hakodes a Zenska galéria.

Michalany (okr. TrebiSov)

S1K0401

Synagoéga / Synagogue

Adresa / Location: Cintorinska 10, Michalany, okr. Trebisov
Siicasné vyuzitie / Present use: obchod, sklad ndpojov / shop,
beverages storage

Vznik / Date of construction: 1934

Architekt / Architect: neznamy / unknown

Z pbdvodnej synagogy sa vela nezachovalo. Iba akcentovana
fasdda prezradza, Ze tento objekt nesliizil beznym obytnym
tcelom.
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Michalovce

S1K0501

Klaus synagéga [chasidska] / Klaus Synagogue [Hassidic]
Adresa / Location: Kostolné namestie 1, Michalovce

Siicasné vyuZitie / Present use: bez vyuzitia / without use

Vznik / Date of construction: koniec dvadsiatych alebo tridsiate roky
20. storocia / late 1920s or 1930s

Architekt / Architect: neznamy / unknown

Modlitebny objekt miestnej chasidskej komunity bol kedysi
sticastou dlhého dvora, na ktory sa vchadzalo z objektu na
Stirovej 8. V tomto dvore boli umiestnené vsetky institticie malej
kongregacie: Skola, ritudlny kupel, ritudlny bittinok a byt rabina.
Synagéga je jednoducha tradi¢na stavba, iba jej fasadu prizdobili
typickymi dekorativnymi prvkami medzivojnovej architektry.

Moldava nad Bodvou (okr. Kosice-okolie)

S1K0601

Synagéga / Synagogue

Adpresa / Location: Vodnd 21, Moldava nad Bodvou,

okr. Kosice-okolie

Siicasné vyuZitie / Present use: opusteny objekt s telocvictiou /
abandoned building with gym hall

Vznik / Date of construction: 1931

Architekt / Architect: neznamy / unknown

Dnesny objekt sa sklada z povodnej synagogy a zapadnej
pristavby, o ktorej sa neda urcit, ¢i pochddza z obnovy po poziari,
alebo ju pristavali po azZ vojne. Uli¢né priecelie je jednoducha
dvojosovd stitova fasdda, kedysi s polkruhovymi oknami. Je
dokladom preZzivania tradi¢ného synagogalneho typu vo
vidickom prostredi. V blizkosti objektu tecie rieka, ktora
zéasobovala vodou ritudlny kupel.

Pribenik (okr. Trebisov)

S1K0701

Synagéga / Synagogue

Adresa / Location: Ulica Sdndora Petéfiho, Pribenik, okr. TrebiSov
Sticasné vyuZitie / Present use: bez vyuzitia / without use

Vznik / Date of construction: zaciatok 20. storocia / beginning of the
20th century

Architekt / Architect: nezndmy / unknown

Jednoduchy prizemny objekt z neomietnutej tehly je situovany na
krizovatke hlavnych ulic obce. Interiér je plny smetia, ale celkom
dobre sa tu uchovala povodna ndstropna vymalba a okenné
vyplne. Na tehlovych stendch exteriéru aplikovali rozne zZidovské
symboly.

Slovenské Nové Mesto (okr. Trebisov)

S1K0801

Synagéga / Synagogue

Adpresa / Location: Hlavna 87, Slovenské Nové Mesto, okr. Trebisov
Sticasné vyuZitie / Present use: katolicky kostol / Catholic Church
Vznik / Date of construction: 19. storocie / 19th century

Architekt / Architect: nezndmy / unknown

Sticasnd podoba objektu s predstavenym portikusom nedovoluje
jasne urcit, i sa jednd o povojnovti pristavbu. Na vychodnej stene
objektu je CitateIné pévodné umiestenie aronu hakodes.
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Smolnik (okr. Gelnica)

S1K0901

Synagéga / Synagogue

Adresa / Location: Smolnik 123, okr. Gelnica

Siicasné vyuZitie / Present use: rodinny dom / family residence
Vznik / Date of construction: zaciatok 20. storocia / beginning of 20th

century
Architekt / Architect: nezndmy / unknown

Modlitebiia sa nachadzala vo vychodnej ¢asti jednoduchej
prizemnej stavby, ktord shizila aj ako pribytok Socheta (ritudlneho
madsiara) a ritudlny bittinok. Po vojne prestavané na byvanie.

Stitnik (okr. Roziiava)

S1K1001 !%\
Synagéga / Synagogue @ ﬂ T
Adpresa / Location: Stitnik 323, okr. Roznava

Siicasné vyuZitie / Present use: rekonstrukcia na obytné ticely / FORTRC taveras
reconstruction for residential purposes

Vznik / Date of construction: druhd polovica 19. storocia / second

half of the 19th century

Architekt / Architect: nezndmy / unknown

Mald stavba je vybornym prikladom vidieckej synagogalnej

architektiry. Do ulice orientovand gotizujticim dvojokennym

priecelim, cely objekt je rozlozeny do hibky parcely. Kedysi slizil

aj ako pribytok Socheta (ritudlneho maésiara) a ritudlny bittinok.

Velka Ida (okr. Kosice-okolie)

S1K1101

Synagéga / Synagogue

Adpresa / Location: Velka Ida 326, okr. Kosice-okolie

Siicasné vyuZitie / Present use: obecnd stolarska dielna / municipal
carpentry workshop

Vznik / Date of construction: zaciatok 19. storoia / beginning of the
19th century

Architekt / Architect: nezndmy / unknown

Stavba patrik najstar$im zachovanym a sticasne k najohrozenej$im
synagdégam na Slovensku. Jednoduchy objekt so sedlovou
strechou akcentuje §titovd zdpadna fasada, na ktorej bolo
pristavané externé schodisko na Zenskii galériu, pod ktorou boli
dve miestnosti: vstupny vestibul a dennd miestnost. Aron hakodes
vo vychodnej stene lemovala dvojica okennych otvorov.

Zemplinske Jastrabie (okr. TrebiSov)

S1K1201

Synagéga / Synagogue

Adresa / Location: Hlavnd ulica, Zemplinske Jastrabie 37,

okr. Trebisov

Sticasné vyuZitie / Present use: opustend autogaraz / abandoned
garage

Vznik / Date of construction: 18. storocie alebo zaciatok 19. storocia /
18th or early 19th century

Architekt / Architect: nezndmy / unknown

Jednoduchy objekt z lomového kamenia kedysi shizil ako
modlitebiia miestnej Zidovskej obce.




258 KATALOG ZACHOVANYCH SYNAGOG NA SLOVENSKU / Catalogue of Extant Synagogues in Slovakia

PRESOVSKY KRAJ /P

Bardejov

S1P0201

Stard synagoéga / Old Synagogue

Adresa / Location: Mlynska 13, Bardejov

Siicasné vyuZitie / Present use: Zeleziarsky velkoobchod /
metalware shop

Vznik / Date of construction: 1829 alebo 1836 / 1829 or 1836
Architekt / Architect: nezndmy / unknown

UZPF / National Cultural Monuments Listing: 1789

Najstarsi objekt vzacneho komplexu Zidovskych ritudlnych
stavieb zndmym ako zidovské suburbium je Stard synagdéga.
Objekt z omietnutého lomového kamenia ma vecny exteriér bez
vyraznych dekoracii s manzardovou strechou. Povodne sa dori
vstupovalo cez klasicisticky vstupny portikus, ktory shizil aj ako
externé schodisko na Zensku galériu. Navsteva interiéru vyrazi
dych, medzi Zeleziarskym tovarom stoji bima so Stvoricou
pilierov, ktoré nest devitklenbovy strop pokryty relativne dobre @
zachovanymi ndstennymi dekordciami. Na Zenskej galérii sa nad § |
vstupom do haly zachoval unikétny hebrejsky dedika¢ny ndpis.
Vzacna devitklenbova synagdéga patri spolu so stupavskou
synagoégou k poslednym dvom synagégam tohto typu na
Slovensku.

Bardejov

S1P0202

Beit midras / Beit Midrash

Adresa / Location: Mlynska 13, Bardejov

Sticasné vyuZitie / Present use: Zeleziarsky velkoobchod /
metalware shop

Vznik / Date of construction: druhd polovica 19. storocia / second
half of 19th century

Architekt / Architect: nezndmy / unknown

UZPEF / National Cultural Monuments Listing: 1789

Beit midras, ktory okrem $tiidia slizil aj ako modlitebnia, je
mladsim synagogalnym objektom v komplexe zidovskych
ritudlnych stavieb. Vniitorné usporiadanie je ¢itatelné na severnej
fasdde. Na vychodnej ¢asti bol priestor modlitebne, v zdpadnej
Casti sa nachddzal vstupny trakt so Zenskou galériou. Modlitebna
mala, ako predpisovala tradicia, idedlny pocet dvandstich okien.
Sestica z nich, spolu s vynechanym okennym oblikom v mieste
dronu hakodes, vytvara rytmicky rdz vychodnej fasady. Celkovy
raz objektu dodava klasicistické tvaroslovie, z ¢oho mozno
odhadovat priblizné obdobie vzniku stavby.

Bardejov

S1P0203

Synagéga Chevra Bikur Cholim / Chevra Bikur Cholim
Synagogue

Adresa / Location: Klastorska ulica, Bardejov

Siicasné vyuZitie / Present use: modlitebria / Prayer Hall
Vznik / Date of construction: 1929

Architekt / Architect: nezndmy / unknown

UZPF / National Cultural Monuments Listing: 1743

Synagdégu spolku starostlivosti o chorych zriadili v bo¢nej ulici
historického centra mesta. Je to jednoduchy objekt v zdstavbe, do
ulice orientovany vychodnou fasédou s dvojicou lomenych okien
modlitebne a vstupnym potrdlom s mensim lomenym oknom nad
nim. Takého riesenie fasidy zodpoveda distribticii vntitorného
priestoru v tomto tizkom, do hibky parcely pretiahnutom objekte
so zadnym dvorom. Modlitebn4 séla je jednym z najzachovalejsich
synagogdalnych interiérov na Slovensku.
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Bardejov

S1P0204

Synagéga Chevra misnajot / Chevra Mishnayot Synagogue
Adresa / Location: Stécklova 20, Bardejov

Sticasné vyuZitie / Present use: obchodnd akadémia / secondary
school of commerce

Vznik / Date of construction: 1905

Architekt / Architect: neznamy / unknown

Synagégu zriadil spolok posobiaci v ramci bardejovskej zidovskej
komunity, ktorého poslanim bolo studovat Misnu (Misna:
komentdre ku tére, sticast zidovského zdkona). Objekt bol silne
prestavany po vojne a jeho pévodnii podobu moéZzeme
rekonstruovat iba na zéklade jedinej zachovanej historickej
fotografie. Pévodne prizemna stavba bola do ulice orientovana
vychodnou fasadou. Pédtosova fasdda pozostavala zo vstupného
portélu a tyroch polkruhovych okien. Medzi nimi bol umiestneny
aron hakodes.

Bystré (okr. Vranov nad TopYou)

S1P0301

Synagéga / Synagogue

Adresa / Location: Bystré 196, okr. Vranov nad Toplou

Sticasné vyuZitie / Present use: obecny sklad / municipal storage
Vznik / Date of construction: 19. storocie / 19th century
Architekt / Architect: nezndamy / unknown

V strede dediny oproti potoku stoji objekt byvalej synagégy.
Prizemna stavba 50 sedlovou strechou a gardZzovym vchodom ma
CitateIné v omietke interiéru, kde sa nachddza aj povodna nika
dronu hakodes.

Hniezdne (okr. Stard Luboviia)

S1P0401

Modlitebia / Prayer Hall

Adpresa / Location: Hniezdne 118, okr. Stara Lubovna

Sticasné vyuZitie / Present use: obytny dom / family residence
Vznik / Date of construction: 19. storocie / 19th century
Architekt / Architect: nezndmy / unknown

Objekt stotoziiovany miestnymi pamétnikmi so zidovskou
modlitebriou je typickd dvojpodlazna stavba, ktora sa ni¢im nelisi
od odstatnej zdstavby namestia tohto historického spisského
mesta. Dom patril zrejme poprednému clenovi Zidovskej
komunity, ktord sa tu stretdvala.

Huncovce (okr. Kezmarok)

S1P0501

Synagéga / Synagogue

Adpresa / Location: Huncovce 467, okr. Kezmarok

Sticasné vyuZitie / Present use: textilny velkosklad / textile storage
Vznik / Date of construction: 1825

Architekt / Architect: neznamy / unknown

UZPF / National Cultural Monuments Listing: 883

Této vyznamnd komunita bola kedysi centrom Zidovského Zivota
na Spisi a pésobiskom znamej jeSivy. Tomu zodpovedal aj pévodny
vyzor synagégy, dnes rekonstruovatelny iba z historickych
fotografii. Zobrazuji devitklenbovi synagégu s bimou v strede
modlitebne. Fasdda bola rieSend v klasicistickom duchu

s predstavenym portikom a reprezentativnym schodistnym
néastupom. Objekt postavili pri rieke Poprad, ktord napdjala
rituldlny kipel v suteréne. Sti¢asny stav objektu je iba tibohé torzo,
do interiéru po vojne vstavali podlaZia skladovych ploch, fasddy
nenesu takmer Ziadne stopy po pévodnom tvaroslovi.
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Kosarovce (okr. Humenné)

S1P0601

Synagéga / Synagogue

Adresa / Location: Kosarovce 174, okr. Humenné

Siicasné vyuZitie / Present use: opustend poziarna zbrojnica /
abandoned fire station

Vznik / Date of construction: koniec dvadsiatych rokov alebo
tridsiate roky 20. storocia / late 1920s or 1930s

Architekt / Architect: neznamy / unknown

Jednoduchy prizemny objekt vidieckej Zidovskej obce roky
pouzivali miestni obyvatelia ako poZiarnu zbrojnicu pri
minimdlnej tdrzbe. Tomu zodpoveda aj sticasny stav objektu.

Lemesany (okr. Presov)

S1P0701

Synagéga / Synagogue

Adresa / Location: LemeSany 80, okr. PreSov

Siicasné vyuZitie / Present use: sklad miestneho rolnika / storage of
local farmer

Vznik / Date of construction: 19. storocie / 19th century

Architekt / Architect: neznamy / unknown

Spustnuty volne stojaci objekt na policku miestneho rolnika
predstavuje tradi¢né rieSenie vidieckej synagdgy. Zamurované
polkruhové okenné obliiky st badatelné pod opadanou omietkou.
Umiestnenie dronu hakodes$ na vychodnej strane zdoraznuje
zvislé spevnenie miru a dvojica okien. V hornej asti parcely, na
hlavnej ulici, stoji prizemny podpivniceny objekt, ktory zrejme
shizil ako $kola, ritudlny bitdnok alebo byty zamestnancov
zidovskej obce.

Lipany (okr. Sabinov)

S1P0801

Synagéga / Synagogue

Adresa / Location: Sabinovskd 9, Lipany, okr. Sabinov

Siicasné vyuZitie / Present use: obchodné a kancelarske priestory /
shop and office premises

Vznik / Date of construction: 1929

Architekt / Architect: Eugen Barkany

Objekt postavili v medzivojnovom obdobi podla plénov
presovského architekta. V sticasnosti je objekt prestavany na
obchodné a kanceldrske priestory. Vo vychodnej fasidde prerazili
vykladni skrifiu. Pévodny tcel tejto stavby pripomina iba motiv
Desatora na zébradli.

Lubotice (okr. Presov)

S1P0901

Synagéga / Synagogue

Adresa / Location: Bardejovska 57, Lubotice, okr. PreSov
Siicasné vyuzitie / Present use: gréckokatolicky kostol / Greek
Catholic Church

Vznik / Date of construction: 1833, 1905 (obnova po poziari /
restoration after fire)

Architekt / Architect: neznamy / unknown

UZPF / National Cultural Monuments Listing: 383

Z p6vodne devitklenbovej synagogy sa zachovalo iba pévodné
murivo. Interiér znicil zaciatkom 20. storocia poZziar, po vojne
odstranili manzardovi strechu a sti¢asny majitel vymenil
povodné oknd a uvazuje o pristavani zvonice. Jednoducha stavba
s tradi¢ne distribuovanymi polkruhovymi oknami: tri na bo¢nych
fasddach a dve na vychodnej fasdde, po oboch strandch dronu
hakodes. Pilastre s iénskymi hlavicami dodavajt stavbe
Klasicizujuci rdz.
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Lubotin (okr. Stard Luboviia)

S1P1001

Synagéga / Synagogue

Adresa / Location: Hlavna 58, ILubotin, okr. Stara Luboviia
Sticasné vyuZitie / Present use: obytny dom / residential house
Vznik / Date of construction: koniec 19. storo¢ia alebo zaciatok

20. storocia / end of the 19th century or beginning of the 20th century
Architekt / Architect: neznamy / unknown

Jednoduché drevend stavba je ukazkou regiondlnej fudovej
architekttiry. Objekt patril zrejme poprednému ¢lenovi obce, ktora
sa u neho schadzala. Miestni pamatnici zo susedstva potvrdili
povodné vyuzitie.

Pecovskd Novd Ves (okr. Sabinov)

S1P1101

Synagéga / Synagogue

Adpresa / Location: v strede obce medzi domami / in the center of
village between houses, Pe¢ovska Nova Ves, okr. Sabinov
Sticasné vyuZitie / Present use: opustend sypka / abandoned barn
Vznik / Date of construction: 1868

Architekt / Architect: neznamy / unknown

Byvald synagdga stoji na tazko pristupnej parcele obstavanej
stikromnymi domami v katastrofdlnom stave. Je to rozmerna
stavba so sedlovou strechou so $titmi s ndznakom voltity.
Zamurované oknd davaji predstavu o tradi¢nom usporiadani
interiéru. Na zapade boli vestibul a dennd miestnost, na nich sa
rozkladala Zenskd galéria. Na vychode stél 4ron hakodes
akcentovany kruhovym okienkom a dvojicou okien po strandch.
Z interiéru sa ni¢ nezachovalo, po vojne ho zastavali drevenymi
podlaziami sypky.

Poprad

S1P1201

Synagéga / Synagogue

Adresa / Location: Popradskej brigady 9, Poprad

Sticasné vyuZitie / Present use: tlaCiareni / printing workshop
Vznik / Date of construction: 1906

Architekt / Architect: nezndmy / unknown

Byvala synagéga stoji mimo historickej mestskej zény, v pred{zeni
hlavnej ulice. Do ulice orientované fasady, severnd a zapadna,
dekoruje klacisistickym tvaroslovim. Z vychodnej strany
pristavali dalSie dielenské prietory. Interiér je plne upraveny pre
potreby tla¢iarenskej prevadzky, na pévodnom mieste sa zachoval
jeden liatinovy stlp Zenskej galérie.

Presov

S1P0102

Neologicka synagéga / Neolog Synagogue

Adresa / Location: Konstantinova 7, PreSov

Siicasné vyuZitie / Present use: obchod s domécimi potrebami / shop
with home equipment

Vznik / Date of construction: 1887

Architekt / Architect: neznamy / unknown

UZPF / National Cultural Monuments Listing: 4108

Neologicku synagégu postavili na mieste poZziarom znicenej prvej
presovskej synagégy. Z pévodnej stavby postavenej v duchu
rundbogenstilu strhli po vojne charakteristickd vezu, ktora
dominovala v osi fasaddy. Byvald synagdga v sticasnosti sliiZi ako
sklad a obchod s domécimi potrebami, priestor medzi Zenskou
galériou zastavali a na mieste dronu hakode$ premdva nékladny
vytah. V susedstve sa nachddza objekt byvalej Zidovskej fudovej
skoly.
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Presov

S1P0101

Ortodoxnd synagéga / Orthodox Synagogue

Adresa / Location: Svermova 32, PreSov

SticasnévyuZitie / Present use: aktivna synagoga, expozicia judaik na
Zenskej galérii / active Synagogue, Judaica exhibition in the
women gallery

Vznik / Date of construction: 1897 — 1898

Architekt / Architect: Kollacsek a Wirth / Kollacsek and Wirth
UZPF / National Cultural Monuments Listing: 3350

Jedna z nemnohych dodnes aktivnych synagdg je tstrednou
budovou vo vzdcnom komplexe ritudlnych stavieb presovskej
ortodoxnej obce. Popri tejto synagdge sa tu nachddzali dalsie dve
modlitebne, rabinat, $kola a ritudlny bittinok s predajiiami masa.
Striedmy exteriér, ktory je kombindciou rundbogenstilu,
byzantskych a maurskych prvkov, skryva unikatne zachovany
interiér s kompletnym mobilidrom a pestrofarebnymi maurskymi
néastennymi dekordciami.

S1P0103

Klaus synagéga (chasidska) / Klaus Synagogue (Hassidic)
Adresa / Location: Svermova 32, PreSov

Sticasné vyuZitie / Present use: kanceldrske priestory / office
premises

Vznik / Date of construction: 1934 — 1935

Architekt / Architect: Leopold Safran

UZPF / National Cultural Monuments Listing: 3350

Jednoduché dvojpodlaznd stavba v duchu medzivojnového
funkcionalizmu shizila, ako pripomina hebrejsky text na uli¢nej
fasdde, chasidskej casti ortodoxnej obce. Po vojne objekt prestavali, —
jeden z vchodov prerazili priamo cez niekdajsie miesto dronu I~ : H
hakodes. @) T

Raslavice (okr. Bardejov)

S1P1301

Synagéga / Synagogue

Adresa / Location: Hlavnd ulica, Raslavice, okr. Bardejov

Siicasné vyuZitie / Present use: obchod so stavebninami / shop with
building material

Vznik / Date of construction: tridsiate roky 20. storoc¢ia / 1930s
Architekt / Architect: nezndmy / unknown

UZPF / National Cultural Monuments Listing: 11301

pohfad zipadny

Byvalé synagdga sa nachddza v strede obce pri hlavnej ceste. =
Objekt je zaujimavou ukédzkou recepcie medzivojnového
funkcionalizmu v prostredi vidieckej periférie.

Ulams
:

Spisskd Beld (okr. KeZzmarok)

S1P1401

Synagéga / Synagogue

Adresa / Location: Letna 3, Spisskd Beld, okr. Kezmarok
Siicasné vyuZitie / Present use: rodinny dom / family residence
Vznik / Date of construction: 1922

Architekt / Architect: nezndmy / unknown

V strede mestecka, v bo¢nej ¢asti tstredného namestia, stoji pri
potoku vyrazne prestavany objekt byvalej synagégy. Na
dvojpodlaznej vonkajsej hmote sa dd vytusif pévodné
rozmiestnenie fenestracie.
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Spisska Stard Ves (okr. KeZzmarok)

S1P1501

Synagéga / Synagogue

Adresa / Location: Ulica SNP 57, SpiSskd Stard Ves, okr. Kezmarok
Siicasné vyuZitie / Present use: byvalé centrum volného ¢asu /
former youth club

Vznik / Date of construction: 19. storocie / 19th century

Architekt / Architect: nezndmy / unknown

Z povodnej synagdgy sa okrem casti zapadnych miirov vela
nezachovalo, po vojne synagégu prestavali na kultdrne ticely.

Spisské Podhradie (okr. Levoca)

S1P1601
Synagéga / Synagogue
Adresa / Location: Stefanikova 78, Spisské Podhradie, okr. Levoca

Sticasné vyuZitie / Present use: rekonstrukcia na vystavnui

a koncertni sieni / restoration for exhibition and concert hall
Vznik / Date of construction: okolo roku 1875,1905-1906 (obnova po
poziari / restoration after fire)

Architekt / Architect: nezndmy / unknown

UZPF / National Cultural Monuments Listing: 10945

Jednoduché stavba s maurskymi prvkami, do ulice orientovana
vychodnou fasddou, shiZila malej ortodoxnej Zidovskej obci.

V interiéri sa zachovali Zenska galéria na liatinovych stlpoch, dron
hakodes$ a pévodna maurska vymalba.

Zborov (okr. Bardejov)

S1P1701

Synagéga / Synagogue

Adresa / Location: Zéakutie 4, Zborov, okr. Bardejov

Sticasné vyuZitie / Present use: opustend poziarna zbrojnica /
abandoned firestation

Vznik / Date of construction: 19. storoCie, po roku 1915 (¢iastoénd
obnova) / 19th century, after 1915 (partial restoration)
Architekt / Architect: nezndmy / unknown

Z povodnej synagégy kedysi vyznamnej zidovskej obce sa
zachovala iba jednoducha trojosova prizemna stavba. Na nadvori
bol objekt dalSej modlitebne, v sti¢asnosti nevyuzivané kino.
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