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““There are halls in Heaven that open their gates only to the voice of song.”
(The Book of Zohar)

PREFACE

The region of Maramures was in the years before World War II the sole area in Rumania where
Jewish communities lived their typical life in a rural setting.

1 visited this region during the summers of 1938 and 1939 and recorded the folksongs of the
Hassidim of Maramures. Most of those who with a fantastic ardor had preserved their songs
through generations vanished in the crematoriums of Auschwitz. Only their songs remained, and
these | rescued in the last hours of their history.

These songs are not a part of the well-known repertoire of Yiddish songs of Eastern Europe.
They represent a special chapter of Jewish folklore. From a musical point-of-view, they un-
guestionably constitute the most original and noble aspect of Jewish folklore. The twenty pieces
presented here, perhaps the most beautiful of the Hassidic songs of Maramures, are arranged for
voice and piano.

I believe that this collection represents a valuable and authentic treasure of Jewish music which
will be loved and appreciated for generations to come.

I would like to express my sincere gratitude to Professor Moshe Carmilly-Weinberger, former-
ly Chief Rabbi of Cluj (Rumania), for his untiring effort and assistance in publishing this unique
work.

Cluj, September, 1979 Max Eisikovits
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THE SONGS OF THE MARTYRS

The Hassidic movement, influenced by the mystical teachings of the Kabbalah, conquered in
the second half of the 18th century a sizable segment of the Jewish communities in Poland and in
the Ukraine. It was not an easy victory. A bitter fight was launched by the Rabbis against the
Hassidim, who in the beginning denigrated the study of the Talmud and introduced new patterns
of life and thus endangered the established one. However that “revolution” succeeded and by the
second decade of the 19th century Hassidism gained new territories in Russia, Rumania and
Hungary. A new type of religious Je:v emerged who changed the religious, cultural and social
structure of the communities. The Hassid (pietist) had, and has today too, a more optimistic
world-outlook.

Under the influence of the Kabbalah, the Hassidic movement adopted prayers written by the
famed Rabbi Isaac Luria (popularly known as “ARI”, 1534-1572), the founder of a new Kab-
balistic doctrine, and his disciples. The Hassid believes that ecstasy, total self-negation is the only
way to reach out to God. Such ecstasy is akin to the exalted, mysterious feeling, which prophets
experienced. “Ivdu et ha-Shem be-yirah ve-gilu bi-re’adah” (Psalms I, 11), Hassidim interpret as
“‘Serve the Lord in awe and rejoice with dancing.” They believe that sublime joy is the only way to
come nearer to the Creator, that exaltation can be induced and enhanced by art, and music and
dance are artistic means of creating religious fervor. Singing and dancing enable the Hassid to feel
a closeness to God. Voice is the bridge between man and his Creator. Mere words of the prayer are
not enough to build such a bridge; melody adds to the words another dimension. Music and dance
lift the soul and heart of the praying man to a higher sphere.

Rabbi Israel Baal-Shem-Tov (ca. 1700-1760), the founder of Hassidism, who was a fervent
devotee of Kabbalah was once invited to enter a synagogue but refused to do so saying: the floor
of that synagogue is covered with prayers because, recited in a depressed mood, they lack the
necessary power to reach God. Melancholy has no place in the life of a Hassid. God cannot be
found in a depressed heart. Burning enthusiasm (hitlzhavut) is the channel to the Creator and that
can be enhanced with the help of singing and dancing. The followers of R. Israel Baal-Shem-Tov,
R. Shneur Zalman of Liady (1745-1813), R. Jehiel Michel, the Magid of Zloczow (1731-1786), R.
Levi Isaac of Berdichev (ca. 1740-1810), R. Aaron the Great of Karlin (1736-1772), R. Nahman of
Bratzlav the great-grandson of the Baal-Shem-Tov (1772-1810), all of them famous founders of
different Hassidic “"schools’/courts, emphasized the importance of song and dance in the service
of God. These “schools” can be recognized by their unique, special songs and melodies (nig-
gunim) which they created. According to R. Nahman of Bratzlav every discipline has its special
tune. Atheism has its music, too. The song of a sinner is depressing and melancholic, while that of
the righteous is joyful and happy. If a Hassid is unable to pray, a melody will help him. And a
melody is sometimes more meaningful than a prayer. Fear and sadness can be eliminated by
music.

The "niggunim”, the melodies created by different Hassidic groups play a very important role
in cementing a strong, closed social entity. Sung at the dinner table on Sabbaths and Holidays, or
at gatherings headed by their spiritual leaders, they create a feeling of togetherness (“Farbrengen”’
in the Hassidic vernacular). They strengthen the sense of belonging to a special community, to
a religious group which is under the guidance and unquestionable authority of the “Rebbe” or
“Tzaddik”, as he is called by his followers. R. Nahman of Bratzlav said: I would like to have all
my followers with me at Rosh Hashanah. No one should remain away. Their greatest act is to
pray with me on Rosh Hashanah.” Indeed it became a custom, a holy obligation to visit with the
Rebbe on Holy Days or on other occasions. The Hassid came from far to spend a few days in the
court of his Rebbe, after which he returned to his family, to his home with unforgettable ex-
periences, with newly-heard Hassidic tales and melodies. Thus musical tunes were transplanted to
different Jewish communities and localities where they became popular.



The Hassidic movement found its way to Austro-Hungary, Rumania, and especially to the
Carpathian Ruthenia region, where Jews lived since the first half of the 17th century. Their
number grew in the second half of the 18th century when, due to the political and economic in-
stability in Poland, many Jews were forced to emigrate and find refuge in Austro-Hungary. The
census of Jews ordered by Queen Maria Theresa in the year 1767 for tax purposes indicates the
migration of Jews from Poland to the neighboring Carpathian Ruthenia region. During World
War I, East-European Jews, among them Hassidic groups with their rabbis, fled to the above-
mentioned region which was subsequently annexed by Rumania and Czechoslovakia in light of
the Trianon-Versailles peace treaty. Sizable Hassidic communities flourished in Sighetul Mar-
matiei (in Hungarian: Méramarossziget), Satu Mare (Szatmar-Németi), Mukacevo (Munkacs),
Oradea Mare (Nagyvarad), Carei Mare (Nagykaroly), Beregovo (Beregszasz), Uzhgorod
(Ungvar), Viseul de Sus (Felsé Vis6), Khust (Huszt), and in their vicinities,

The only Rabbi with Hassidic orientation, who was born in Hungary — which he never left —
was Rabbi Isaac (Eisick) Taub of Kalev (in Hungarian: Nagykallé, 1751-1821). He was the First
Hassidic ""Pebbe’”” in Hungary. Hassidim traveled from Poland to see him. Many legends sur-
round his life and activities. He was very popular and was recognized as a rabbinic authority. His
name and fame endured due to his three songs known by their Hungarian titles: 5z4! a Kakas
Mdr (The cock crows, at last); Strnak, rinak a bdrdnyok (Mournful bleat the sheep); Erds, erds!
(Forest, forest!). They were translated into Hebrew, the last of them (Forest, forest) into Yiddish,
too. These songs are noted and discussed in the history of Hassidic music. It was correctly
recognized that they were influenced by Hungarian folksongs. Hassidic melodies (niggunim) in
general reflect the folktunes of the non-Jewish environment. Hungarian and Rumanian folksongs
had their impact on the niggunim of the Hassidim in the Carpathian region and in Transylvania,
and Russian motives can be found in the songs of Habad-Hassidim (followers of R. Shneur
Zalman of Liady).

The great majority of the Maramures Jews lived a Hassidic way of life. Many of them were
adherents of the Hassidic courts of the region, such as Sziget- Szatmar (Teitelbaum), Sapinka
{Weisz) and Munk4cs (Spira). Others were devoted to the great Hassidic dynasties of neighboring
Galicia: Belz (Rokeach), Sandz (Halberstam), Komarno (Safrin) and Nadworna (Leifer). The
overwhelming majority of the Maramures Hassidim, however, were ardent followers of the Hager
dynasty of Wiznitz (Bukovina). The Admurim (Hassidic leaders) of Wiznitz excelled with their
love for every fellow-Jew and with their joyous way of worship in which song and dance oc-
cupied a place of great importance. The humble, poverty-stricken Jews in the backward villages
of the Carpathian mountains were greatly attracted to and influenced by this folksy brand of
Hassidism. This bond was even further strengthened when in 1917 the Admur of Wiznitz, Reb
Israel Hager, moved his court to Grosswardein (Hungarian: Nagyvéarad; Rumanian: Oradea
Mare) in Transylvania, within easy access to Maramures. Subsequently, R. Israel’s sons, Reb
Mendele and Reb Hayim Meir established themselves in the Maramures towns of Fels6-Visé
(Rumanian: Viseul de Sus) and Irhéc (Vilchovice), respectively. As a result, Wiznitz Hassidism
became the dominant influence in the lives of the Maramures Jews. During the major holidays
thousands thronged to the courts of their Rebbes where they were inspired by the fervor and joy
and the melodies of Wiznitz. Returning to their homes they carried with them the newly-learned
tunes which quickly spread throughout the length and breadth of Maramures.

In 1936 Alexander Boskovitch (1907-1964), who was at that time conductor of the Opera and
of the “Goldmark” symphony orchestra of Cluj (Kolozsvar, Transylvania) called for the col-
lecting and preserving of the musical creations of the Jews in Hungary, Rumania, and Tran-
sylvania. In 1938 he published a suite for orchestra based upon a Jewish folksong (Yismah
Moshe). At the same time a young Jewish musicologist, Max Eisikovits, who was studying at the
Academy of Music in Cluj, decided to collect the Hassidic niggunim of the Jews in the Carpathian
region, in Maramures. He visited the villages and, like Bartok and Kodaly who collected the
Hungarian folksongs, gathered the Hassidic songs and melodies, recorded the musical notes and
saved them from oblivion.



Eisikovits’s field trip turned out to be a daring adventure. Despite the geographical proximity,
the journey from the culturally sophisticated Transylvania to the primitve hamlets of Maramures
was like being transported from the twentieth century into the Middle Ages. It was only with the
greatest difficulties that Eisikovits was able to dispel the mistrust of these pious, insulated
peasant-Jews and to induce them to cooperate with him in the preservation of their musical
heritage.

Eisikovits himself gives a vivid account of his encounters with the objects of his expedition in
his evocative article “Enekl§ Chaszidok kéz6tt Maramarosban” (*“Among Singing Hassidim in
Maramures.” In: Erdélyi Zsidé Evkényv 5708/1947-1948, Cluj - Kolozsvér, pp. 127-134).

... 1 am being greeted with friendly "’sholom aleichems” but when in the course of
conversation they learn the purpose of my coming they suddenly turn sullen and dis-
trusting . . . “To collect songs? What for? Why should a decent Jewish boy spend
money on such things? There must be something else behind it.”” .. .Some suspect me
to be a secret tax investigator, others are sure that I am a security service agent . ..

Even with their suspicions dispelled, the Hassidim strongly resist the ““profanization” of their
sacred tunes by setting them to music.

—“These are niggunim kedoshim,” said the Rebbe. “How do you expect us to sing
these hallowed melodies just any time?” ... “And do you wear tzitzis?” ... And did
you go to the mikve today?” continues the Rebbe his investigation. . . . After a satisfac-
tory resolution of all his objections the Rebbe readily obliges and sings for hours on
end ...

It was the eve of World War Il and Eisikovits pursued his mission with possessed determina-
tion. With the premonition of a visionary he senses the impending conflagration.

On the summer of the following year I was there again. The approaching world
cataclysm cast its pall over the hovels and souls of Maramures. The day the War broke
out the Rebbe said in a somber, pensive mood: This is not good for us. And indeed it
was not. The spell of Maramures is gone. The melancholy tunes of the Hassidim are
silenced. The mysterious flame of the shalesudes (the third Shabbat meal), now ex-
tinguished, is filtered through the thick smoke of the Auschwitz crematoria casting a
ghostly glow . ..

Max Eisikovits, who went on to become professor of harmony and counterpoint and later
Director of the Academy of Music in Cluj, presents twenty Hassidic prayers and melodies (nig-
gunim) in this collection. He does it in a unique way with a modern arrangement, keeping the
original tune intact.

In these twenty melodies are reflected the variegated influences that shaped the particular type
of Hassidism of Maramures. Most of these niggunim could be traced to Wiznitz where singing
and joy, perhaps more than in any other Hassidic court, occupied a paramount position in the ser-
vice of God.

Professor Eisikovits not only preserved these rich Hassidic melodies, but at the same time
erected a monument to the memory of the Hassidim of Maramures who perished in the
Holocaust.

... Hametim yehalelu . . . The Martyrs sing . . . Songs cannot be burned. Songs remain alive.
Their melodies echo in these pages and will linger into the future!

New York December, 1979 Dr. Moshe Carmilly-Weinberger

Hanukkah, 5740 Professor Emeritus of Jewish Studies,
Yeshiva University
formerly Chief Rabbi of the
Jewish Community in
Cluj-Kolozsvér (Transylvania)
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Prayer for Rain, R. Eleazar Ha-Kaliir
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MAX EISIKOVITS

Composer and musicologist, born in 1908 in Blaj (Rumania), graduated from
the Academy of Music in Cluj where he studied harmony, counterpoint and com-
position. In 1946 he was appointed professor of harmony and counterpoint at the
same Academy and in the years 1950-1953 served as its Director. In 1948-1950 he
was head of the Magyar Opera {The Hungarian Opera) in Clu;.

Among Prof. Eisikovits’ many original compositions are:

Symphonic Music

Dansuri vechi ardelenesti (Old Transylvanian Dances), 1956

Primavara in Carpau (Spring in the Carpathian Mountains), 1959

Chamber Music

Rondo pentru pian (Rondo for Piano), 1940

Doua dansuri hasidice pentru pian {Two Hassidic Dances for Piano), 1953

Choral Music

Hore si madrigale pentru cor a cappella (Madrigals for Chorus a Cappella), 1965
He also composed the music of the following operas:

Povestea tapului (Tale of the He-goat), 1953

Fintina cu bucluc (The Troublesome Fountain), 1960

As a musicologist, Prof. Eisikovits deals particularly with pre~classical music.
His best-known works are The Vocal Polyphony of the Renaissance—The
Palestrinian Style (Bucharest, 1966), and The Polyphony of the Baroque—the
Bachian Style (Bucharest, 197 3). The unique viewpoint expressed in his books had
a great impact on European musicology.

The present work is but one result of the special devotion with which he pur-
sued research in the field of Jewish music, especially that of the Hassidim.
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