
SONGS OF THE MARTYRS
Hassidic Melodies 

of Maramures

by

MAX EISIKOVITS

SEPHER-HERMON PRESS‘ INC. NEW YORK





SONGS OF THE MARTYRS
Hassidic Melodies 

of Maramures

by
MAX EISIKOVITS

Introduction by
MOSHE CARMILLY

SEPHER-HERMON PRESS, INC. NEW YORK, 1980



Digitized by Project Zikaron 
Touro Univer sity-NY Libraries 

www. zikaron. tourolib. or g 
2023

SONGS OF THE MARTYRS
Copyright © 1980 by Max Eisikovits
Published by
Sepher-Hermon Press, Inc.
175 Fifth Avenue, New York 10010
LCC No. 79-67024
ISBN 0-87203-089-X
All rights reserved. No part of this publication may be reproduced, recorded 
in any manner or performed without the written permission of the publisher.

Distributed by

TARA PUBLICATIONS



CONTENTS התוכן
Preface, Max Eisikovits

The Songs of the Martyrs,
Moshe Carmilly-Weinberger

Acknowledgments

Ein k׳elokeinu 1 כאלקינו אץ

OV HORACHAMIM 3 הרחמים אב

VEYEDA KOL PO'UL 6 פעול כל וידע

ASHREINU 8 אשרינו

GESHEM 11 גשם

Y1SMECHU 13 ישמחו

NIGGUN 16 ניגון

Ono bechoiach 19 בכח אנא

NIGGUN 23 ניגון

AN'IM ZEMIROIS 26 זמירות אנעים

Shabos sholoim 28 שלום שבת

E1LU VO'EILU MOIDIM 31 מודים ואלו אלו

YOH RIBOIN OLAM 33 עלם רכון י־ה

NIGGUN 38 ניגון

HO'ADERES VEHO'EMUNO 40 והאמונה האדרת

Toiro tzivo 44 צוה תורה

EIL ECHOD B RONI 46 א־לאחדבראני

NIGGUN 49 ניגון

NIGGUN 52 ניגון

UN'SANE toikef 55 תוקף ונתנה



ACKNOWLEDGMENTS

Grateful appreciation is hereby expressed to the following organizations and individuals whose 
assistance made this publication possible:
The Jewish Memorial Foundation for their material contribution towards the cost of publication.
Cantor Yosef Malovany
Cantor Abraham D. Fuchs
For their professional advice and help
Mr. Samuel Gross, publisher of Sepher-Hermon Press, Inc., for his meticulous attention to every 
detail in producing this publication.



"There are halls in Heaven that open their gates only to the voice of song."
(The Book of Zohar)

PREFACE

The region of Maramures was in the years before World War II the sole area in Rumania where 
Jewish communities lived their typical life in a rural setting.

I visited this region during the summers of 1938 and 1939 and recorded the folksongs of the 
Hassidim of Maramures. Most of those who with a fantastic ardor had preserved their songs 
through generations vanished in the crematoriums of Auschwitz. Only their songs remained, and 
these I rescued in the last hours of their history.

These songs are not a part of the well-known repertoire of Yiddish songs of Eastern Europe. 
They represent a special chapter of Jewish folklore. From a musical point-of-view, they un- 
questionably constitute the most original and noble aspect of Jewish folklore. The twenty pieces 
presented here, perhaps the most beautiful of the Hassidic songs of Maramures, are arranged for 
voice and piano.

I believe that this collection represents a valuable and authentic treasure of Jewish music which 
will be loved and appreciated for generations to come.

I would like to express my sincere gratitude to Professor Moshe Carmilly-Weinberger, former- 
ly Chief Rabbi of Cluj (Rumania), for his untiring effort and assistance in publishing this unique 
work.
Cluj, September, 1979 Max Eisikovits





THE SONGS OF THE MARTYRS

The Hassidic movement, influenced by the mystical teachings of the Kabbalah, conquered in 
the second half of the 18th century a sizable segment of the Jewish communities in Poland and in 
the Ukraine. It was not an easy victory. A bitter fight was launched by the Rabbis against the 
Hassidim, who in the beginning denigrated the study of the Talmud and introduced new patterns 
of life and thus endangered the established one. However that "revolution" succeeded and by the 
second decade of the 19th century Hassidism gained new territories in Russia, Rumania and 
Hungary. A new type of religious Jew emerged who changed the religious, cultural and social 
structure of the communities. The Hassid (pietist) had, and has today too, a more optimistic 
world-outlook.

Under the influence of the Kabbalah, the Hassidic movement adopted prayers written by the 
famed Rabbi Isaac Luria (popularly known as "ARI", 1534-1572), the founder of a new Kab- 
balistic doctrine, and his disciples. The Hassid believes that ecstasy, total self-negation is the only 
way to reach out to God. Such ecstasy is akin to the exalted, mysterious feeling, which prophets 
experienced. "Ivdu et ha-Shem be-yirah ve-gilu bi-re'adah" (Psalms II, 11), Hassidim interpret as 
"Serve the Lord in awe and rejoice with dancing." They believe that sublime joy is the only way to 
come nearer to the Creator, that exaltation can be induced and enhanced by art, and music and 
dance are artistic means of creating religious fervor. Singing and dancing enable the Hassid to feel 
a closeness to God. Voice is the bridge between man and his Creator. Mere words of the prayer are 
not enough to build such a bridge; melody adds to the words another dimension. Music and dance 
lift the soul and heart of the praying man to a higher sphere.

Rabbi Israel Baal-Shem-Tov (ca. 1700-1760), the founder of Hassidism, who was a fervent 
devotee of Kabbalah was once invited to enter a synagogue but refused to do so saying: the floor 
of that synagogue is covered with prayers because, recited in a depressed mood, they lack the 
necessary power to reach God. Melancholy has no place in the life of a Hassid. God cannot be 
found in a depressed heart. Burning enthusiasm (hitlahavut) is the channel to the Creator and that 
can be enhanced with the help of singing and dancing. The followers of R. Israel Baal-Shem-Tov, 
R. Shneur Zalman of Liady (1745-1813), R. Jehiel Michel, the Magid of Zloczow (1731-1786), R. 
Levi Isaac of Berdichev (ca. 1740-1810), R. Aaron the Great of Karlin (1736-1772), R. Nahman of 
Bratzlav the great-grandson of the Baal-Shem-Tov (1772-1810), all of them famous founders of 
different Hassidic "schools"/courts, emphasized the importance of song and dance in the service 
of God. These "schools" can be recognized by their unique, special songs and melodies (nig- 
gunim) which they created. According to R. Nahman of Bratzlav every discipline has its special 
tune. Atheism has its music, too. The song of a sinner is depressing and melancholic, while that of 
the righteous is joyful and happy. If a Hassid is unable to pray, a melody will help him. And a 
melody is sometimes more meaningful than a prayer. Fear and sadness can be eliminated by 
music.

The "niggunim", the melodies created by different Hassidic groups play a very important role 
in cementing a strong, closed social entity. Sung at the dinner table on Sabbaths and Holidays, or 
at gatherings headed by their spiritual leaders, they create a feeling of togetherness ("Farbrengen" 
in the Hassidic vernacular). They strengthen the sense of belonging to a special community, to 
a religious group which is under the guidance and unquestionable authority of the "Rebbe" or 
"Tzaddik", as he is called by his followers. R. Nahman of Bratzlav said: "I would like to have all 
my followers with me at Rosh Hashanah. No one should remain away. Their greatest act is to 
pray with me on Rosh Hashanah." Indeed it became a custom, a holy obligation to visit with the 
Rebbe on Holy Days or on other occasions. The Hassid came from far to spend a few days in the 
court of his Rebbe, after which he returned to his family, to his home with unforgettable ex- 
periences, with newly-heard Hassidic tales and melodies. Thus musical tunes were transplanted to 
different Jewish communities and localities where they became popular.



The Hassidic movement found its way to Austro-Hungary, Rumania, and especially to the 
Carpathian Ruthenia region, where Jews lived since the first half of the 17th century. Their 
number grew in the second half of the 18th century when, due to the political and economic in- 
stability in Poland, many Jews were forced to emigrate and find refuge in Austro-Hungary. The 
census of Jews ordered by Queen Maria Theresa in the year 1767 for tax purposes indicates the 
migration of Jews from Poland to the neighboring Carpathian Ruthenia region. During World 
War I, East-European Jews, among them Hassidic groups with their rabbis, fled to the above- 
mentioned region which was subsequently annexed by Rumania and Czechoslovakia in light of 
the Trianon-Versailles peace treaty. Sizable Hassidic communities flourished in Sighetui Mar- 
matiei (in Hungarian: Máramarossziget), Satu Mare (Szatmár-Németi), Mukacevo (Munkács), 
Oradea Mare (Nagyvárad), Carei Mare (Nagykároly), Beregovo (Beregszász), Uzhgorod 
(Ungvár), Viseul de Sus (Felső Visó), Khust (Huszt), and in their vicinities.

The only Rabbi with Hassidic orientation, who was born in Hungary — which he never left — 
was Rabbi Isaac (Eisick) Taub of Kalev (in Hungarian: Nagykálló, 1751-1821). He was the first 
Hassidic "Pebbe" in Hungary. Hassidim traveled from Poland to see him. Many legends sur- 
round his life and activities. He was very popular and was recognized as a rabbinic authority. His 
name and fame endured due to his three songs known by their Hungarian titles: Szól a Kakas 
Már (The cock crows, at last); Sírnak, rínak a bárányok (Mournful bleat the sheep); Erdő, erdő! 
(Forest, forest!). They were translated into Hebrew, the last of them (Forest, forest) into Yiddish, 
too. These songs are noted and discussed in the history of Hassidic music. It was correctly 
recognized that they were influenced by Hungarian folksongs. Hassidic melodies (niggunim) in 
general reflect the folk tunes of the non-Jewish environment. Hungarian and Rumanian folksongs 
had their impact on the niggunim of the Hassidim in the Carpathian region and in Transylvania, 
and Russian motives can be found in the songs of Habad-Hassidim (followers of R. Shneur 
Zalman of Liady).

The great majority of the Maramures Jews lived a Hassidic way of life. Many of them were 
adherents of the Hassidic courts of the region, such as Sziget- Szatmár (Teitelbaum), Sapinka 
(Weisz) and Munkács (Spira). Others were devoted to the great Hassidic dynasties of neighboring 
Galicia: Belz (Rokeach), Sandz (Halberstam), Komarno (Safrin) and Nadworna (Leifer). The 
overwhelming majority of the Maramures Hassidim, however, were ardent followers of the Hager 
dynasty of Wiznitz (Bukovina). The Admurim (Hassidic leaders) of Wiznitz excelled with their 
love for every fellow-Jew and with their joyous way of worship in which song and dance oc- 
cupied a place of great importance. The humble, poverty-stricken Jews in the backward villages 
of the Carpathian mountains were greatly attracted to and influenced by this folksy brand of 
Hassidism. This bond was even further strengthened when in 1917 the Admur of Wiznitz, Reb 
Israel Hager, moved his court to Grosswardein (Hungarian: Nagyvárad; Rumanian: Oradea 
Mare) in Transylvania, within easy access to Maramures. Subsequently, R. Israel's sons, Reb 
Mendele and Reb Hayim Meir established themselves in the Maramures towns of Felső-Visó 
(Rumanian: Viseul de Sus) and Irhóc (Vilchovice), respectively. As a result, Wiznitz Hassidism 
became the dominant influence in the lives of the Maramures Jews. During the major holidays 
thousands thronged to the courts of their Rebbes where they were inspired by the fervor and joy 
and the melodies of Wiznitz. Returning to their homes they carried with them the newly-learned 
tunes which quickly spread throughout the length and breadth of Maramures.

In 1936 Alexander Boskovitch (1907-1964), who was at that time conductor of the Opera and 
of the "Goldmark" symphony orchestra of Cluj (Kolozsvár, Transylvania) called for the col- 
lecting and preserving of the musical creations of the Jews in Hungary, Rumania, and Tran- 
sylvania. In 1938 he published a suite for orchestra based upon a Jewish folksong (Yismah 
Moshe). At the same time a young Jewish musicologist, Max Eisikovits, who was studying at the 
Academy of Music in Cluj, decided to collect the Hassidic niggunim of the Jews in the Carpathian 
region, in Maramures. He visited the villages and, like Bartók and Kodály who collected the 
Hungarian folksongs, gathered the Hassidic songs and melodies, recorded the musical notes and 
saved them from oblivion.



Eisikovits's field trip turned out to be a daring adventure. Despite the geographical proximity, 
the journey from the culturally sophisticated Transylvania to the primitve hamlets of Maramures 
was like being transported from the twentieth century into the Middle Ages. It was only with the 
greatest difficulties that Eisikovits was able to dispel the mistrust of these pious, insulated 
peasant-Jews and to induce them to cooperate with him in the preservation of their musical 
heritage.

Eisikovits himself gives a vivid account of his encounters with the objects of his expedition in 
his evocative article "Éneklő Chaszidok között Máramarosban" ("Among Singing Hassidim in 
Maramures." In: Erdélyi Zsidó Évkönyv 5708/1947-1948, Cluj ־ Kolozsvár, pp. 127-134).

... I am being greeted with friendly "sholom aleichems" but when in the course of 
conversation they learn the purpose of my coming they suddenly turn sullen and dis- 
trusting . . . "To collect songs? What for? Why should a decent Jewish boy spend 
money on such things? There must be something else behind it." . . .Some suspect me 
to be a secret tax investigator, others are sure that I am a security service agent. . .

Even with their suspicions dispelled, the Hassidim strongly resist the "profanization" of their 
sacred tunes by setting them to music.

—"These are niggunim kedoshim," said the Rebbe. "How do you expect us to sing 
these hallowed melodies just any time?" . . . "And do you wear tzitzis?" . . . "And did 
you go to the mikve today?" continues the Rebbe his investigation. . . . After a satisfac- 
tory resolution of all his objections the Rebbe readily obliges and sings for hours on 
end . . .

It was the eve of World War II and Eisikovits pursued his mission with possessed determina- 
tion. With the premonition of a visionary he senses the impending conflagration.

On the summer of the following year I was there again. The approaching world 
cataclysm cast its pall over the hovels and souls of Maramures. The day the War broke 
out the Rebbe said in a somber, pensive mood: This is not good for us. And indeed it 
was not. The spell of Maramures is gone. The melancholy tunes of the Hassidim are 
silenced. The mysterious flame of the shalesudes (the third Shabbat meal), now ex- 
tinguished, is filtered through the thick smoke of the Auschwitz crematoria casting a 
ghostly glow . . .

Max Eisikovits, who went on to become professor of harmony and counterpoint and later 
Director of the Academy of Music in Cluj, presents twenty Hassidic prayers and melodies (nig- 
gunim) in this collection. He does it in a unique way with a modern arrangement, keeping the 
original tune intact.

In these twenty melodies are reflected the variegated influences that shaped the particular type 
of Hassidism of Maramures. Most of these niggunim could be traced to Wiznitz where singing 
and joy, perhaps more than in any other Hassidic court, occupied a paramount position in the ser- 
vice of God.

Professor Eisikovits not only preserved these rich Hassidic melodies, but at the same time 
erected a monument to the memory of the Hassidim of Maramures who perished in the 
Holocaust.

. . . Hametim yehalelu . . . The Martyrs sing . . . Songs cannot be burned. Songs remain alive. 
Their melodies echo in these pages and will linger into the future!

New York December, 1979 Dr. Moshe Carmilly-Weinberger
Hanukkah, 5740 Professor Emeritus of Jewish Studies,

Yeshiva University 
formerly Chief Rabbi of the 

Jewish Community in 
Cluj-Kolozsvár (Transylvania)





1

באלקיבו אין

EIN K'ELOIKEINU

Maestoso
Folksong



2



3

כאלקיגו אין
 גאט אונזער ווי גאט אזא נישטא
כאלקינו, אין

הער אונזער ווי הער אזא נישטא
כאדונינו, אין

מלך אונזער ווי מלך אזא נישטא
במלכנו, אין

 העלפער אונזער ווי העלפער אזא נישטא
כמושיענו אין

 גאט אונזער ווי גאט אזא רען איז ווער
כאלקינו, מי
 הער אונזער ווי הער אזא רען איז ווער
כאדונינו, מי
מלך אונזער ווי מלך אזא דען איז וועד
במלכנו, מי
 העלפער אונזער ווי העלפער אזא דען איז ווער
כמושיענו מי

הרחמים אב

OV HORACHAMIM

Andantino
From the Prayerbook
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5

הרחמים אב

איתנים ברית ויזבר עמוסים עם יו־חם הוא הרחמים אב
 הנשואים מן הרע ביער ויגער הךעות השעות מן נפשותינו ױציל
עולמים לפליטת אותנו ױחון

וךחמים ישועה טובה במרה משאלותינו וימלא



6

פעול בל וידע

VEYEIDA KOL PO'UL

From the High Holy Days Liturgy
Quasi Andante

yel־da koi po-ul kl a"t0 pe-al־tol ve־ yo-vln koi ye-tzur ki a־t0 ye-tzar-toi.
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פעול כל וידע

 ,פעלתו אתה כי פעול כל וידע
 יצךתו אתה כי יצור כל ױבין

 באפוי נשמה אעזר כל ויאמר
 ?)לף ישראל אלקי יי

משלה בכל ,ומלכותו

אעזרינו

ASHREINU

From the Prayerbook
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אשרינו

 חלקנו טויב מה אשרינו
 גויךלנו נעים ומה
ירושתנו ןפה ומה



11

GESHEM

Andantino
Prayer for Rain, R. Eleazar Ha-Kalir
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גשם

 כמים אחריך נמשך אב זכור
 מים פלגי על שתול עץ3 בו־כתו'

 וממים מאש ,והצלתו ,גננתו
-מים כל על ?זךעוי ךרשתו

ישמחו

YISMECHU

From the Shabbat Liturgy
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ישמחו

 ע;ג וקויךאי שבת שוימרי במלכותך ישמחו
^זביעי מ.קךשי עם



16

NIGGUN

Andantino

ah-

soito voce

ah-ah- tatenyu nyu a £60 רןזק

tatenyu - nyu

tatenyu- nyu ah-

tatenyu - nyu

-nyu 
nyu-nyu-nyu nyu-nyu-nyu nyu-nyu-nyu

motto rit.

ah-

motto rit.

כ?
o
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tate-nyu





19

ah

nbą אנא

ONO BECHOIACH

From the Prayerbook
Molto rubato (lamentoso)

o-no 01 סח-ס o-no 01 ־0-110 01

0-no o-no 0------ no be- choiach choiach be-



20



21

3



22

בבת אנא

 ימינך }דלת בכ!ח אנא
צרורה תתיר



NIGGUN ניגון 23



24



25



26

זמירוית אנעים

AN'IM ZEMIROIS



27

V



28

זמירות אנעים

 אארוג ושירים זמירות אנעים
 תערוג נפשי אליך כי

 װ־ך בצל חמדה נפשי
סו.ךך רז כל לדעת

בכבוךך דברי מ.ךי
ז־וךך #ל לבי הומה

שלוים שפת

SHABOS SHOLOIM

Welcoming The Shabbat



29



30

a tempo

שלום שבת

 ומבלךף □1של! שבת
 ומבויךך ם“/{זלו שבת
וקזבויךך ^זלוים שבת



31

מוךים ואלו אלו

EILU VO'EILU MOIDIM

From the Talmud

ei- - ei- tu moi-dim



scher-zanclo erese.
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מודים ואלו אלו

חטא קזלא מי אקזרי מוךים ואלו ^אלו
לוי ויקלח ;שוב שךוטא מי

 גורלנו נעים ומה חלקנו טוב מה אעזו־ינו
ירושתנו ;פה ומה

לם$7 רכלן י־ה

YOH RIBOIN OLAM

R. Israel Nagara

Moderato risoluto (tempo giusto)



34

l’istssso :tempo



35



36

a łempo



37

עלם רכון י־ה

 ןץלמןא ^לם רבוין ךה
 מלכןא ?זלך מלכה הוא אנה

 ןתמהןא גבוךתןד עויבד
 להחךה קןךמך שפר

 אלפין עזנין גבר יחיה לו
 ?חועזבנןא גבוךתף יעןל לא

 גלותא מגוי עמך ןת ואפק
אמןא מכל בחךת ךי עמך



38

ניגון

NIGGUN



39



40

והאמונה האךךת

HO'ADERES VEHO'EMUNO



41



42



43

והאמונה האדרת

 וועמען צו וועמען, צו — והאמונה האךךת
עולמים לחי
 וועמען, צו וועמען, צו — והבךכה הבינה
עולמים לחי
 וועמען, צו וועמען, צו — והגדלה הגאןה
עולמים לחי
 וועמען, צו וועמען, צו — והךבור הך^ה
עולמים לחי

 וועמען, צו וועמען, צו — וההךר ההוד
עולמים לחי
 וועמען, צו וועמען, צו — והותיקות הוןגד

עולמים לחי
וועמען, צו וועמען, צו — ןהיהר הזך

עולמים לחי
 וועמען, צו וועמען, צו — והנוחר הט^ס
עולמים לחי



44

צוה תורה

TOIRO TZIVO

Allegretto (Quasi moderato)

From the Prayerbook

10— nu rnoi-shetzi-vo



45



46

צוד! תורה

 סקזה לנו צוה תויו־ה
על!בי. קהלת מויר־עזה

בךאני אדוד א־ל

EIL ECHOD B'RONI

R. Abraham Ibn Ezra



47



48

בראני אחד א־ל

בו־אני אחד א־ל
אני חי ואמר

 וחי האז־ם יראני לא כי
חי א־ל אל ירננו ובשרי לבי

בחכמה כל ברא
ובמזמה בעצה
 חי כל מעיני נעלמה מאד
חי א־ל אל ירננו ובשרי לבי



49

ניגון

NIGGUN

Molto Agitato



poco agitando e dolor oso

01 vei a—

doloroso

G«

°lve|- 01 vei-oi vei — 01 vei — 01 vei — va-

oioio וסו---------
01 vei! — —

01 vei

A 11 4+

cabnando

va-va a —

poco pm moss o

PP

n:
6





52 NIGGUN ניגון

(Quasi allegretto

bam bam ba-bam— bam bam ba bam —



53

tirai-rai- rai-rai-raitirai-ti— rai-rai-raidaida - da - tirai ti — rai-rai-rai

tirai-ti- rai-rai-rai ti— rai ti- rai da da da da da da dai dai dai-dai-



54

101 Bam bam ba bam— bibi bam ba bam —

dada da dai dai dai Bam bam ba-bam— ba-bam-ba bam-----

ba bam ba bam bam bam



55

תוקף ונת^ה

UN'SANE TOIKEF

Agitato
From the High Holy Days Liturgy



56



57



58



59



60



61

תוקף ונתנה

 הילם קדושת תלקף ונתנה
 ואילם נלו־א הוא כי

 מלכותך תנשא ובו'
 בקאך בחסד ויכלן

 אמת3 עליו ותשב
 ועד וילדע ומלכיה דין הוא אתה כי אמת

 ומלנה וסלפר וחותם ןכלתב
 הנעזכחלת כל ןתזכלר

 הזכרללת ספר את תח5ןת
 בל אךם כל יד ןחלתם יקךא ומאליו

 יתקע גדלל ובשלפר
 ישמע דקה ךממה וקלל

ידופלון ומלאכים
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same Academy and in the years 1950-1953 served as its Director. In 1948-1950 he 
was head of the Magyar Opera (The Hungarian Opera) in Cluj.
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Rondo pentru pian (Rondo for Piano), 1940
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Hore si madrigale pentru cor a cappella (Madrigals for Chorus a Cappella), 1965

He also composed the music of the following operas:
Povestea tapului (Tale of the He-goat), 1953 
Fintina cu bucluc (The Troublesome Fountain), 1960

As a musicologist, Prof. Eisikovits deals particularly with pre-classical music. 
His best-known works are The Vocal Polyphony of the Renaissance—The 
Palestrinian Style (Bucharest, 1966), and The Polyphony of the Baroque—the 
Bachian Style (Bucharest, 1973). The unique viewpoint expressed in his books had 
a great impact on European musicology.

The present work is but one result of the special devotion with which he pur- 
sued research in the field of Jewish music, especially that of the Hassidim.
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