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SIMHAT TORA HAKAFOT

Like all Jewish communities the Hassidim
perform hakafot on the evening of the holiday
and in the morning, between Shaharit and
Musaf. In addition, they also perform “Second
Hakafot” after the end of the holiday, with or
without the accompaniment of k/lezmorim. The
musical repertoire includes a number of tunes,
exclusive to Simhat Tora, some of which are
consistently connected with a special hakafa. In
some communities one hakafa is reserved for
the Rebbe. This hakafa, usually the sixth,
represents the climax of the rejoicing.
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Widely known among many Hassidic communities. This
niggun seems to have originated among the Karlin-Stolin
Hassidim. Today it opens the Simhat Torah Hakafot of
Karlin Hassidim.
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For the fourth Hakafa. On other occasion it is sung without
dancing and in a slow tempo. The version first given (the
most popular) was recorded by a Jerusalem Hassid.
Version a) is sung by both Hassidim and Mitnagdim.



HA-ADERET VEHA-EMUNA

Piyyut for Shabbat morning service.
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Sung by Reb Arale Hassidim (also known as Shomre PDMINN I TPOINNR ) ITON DN YAV NOPNY 1IN
Emunim and Toldot Aharon) for the seventh Hakafa. In NNNY OTINI DX I MINK MNP ("INR MTNANN
some coimmunities also sung at various festivities. .DINN



J = 152-168

A

4
0 p— %
LT v { == =l = | 1

R b) 7 o
S 1 s = = i B v —%
Y —-e = . . .
1
Versions MNDYM 910N
a) b) E
£ } | : (g | 6 1 e 1N | [
. |
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a) Sola mente secunda volta

A niggun popular with the Hassidim of Gur. The niggun is NN MY KD DT .M YTON DIN MOPNY
printed in a different version in “Composer to the House of [115 'y :T7VN ,ANTON] 7 AY PR
Gur” [Tel-Aviv, n. d., p. 115].
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among the Reb Arele Hassidim. As its name, “Purim
Niggun” indicates, it is also sung on Purim.
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LAG BA-OMER FESTIVITIES

Ll

The Hassidim dance on the night of the Lag Ba-
omer festival while the bonfires are burning,
and again in the morning, at the “Halaka”
ceremony — the first hair-cutting. Some of them
also dance during the holiday festive meal
which is held either at night or on the day of the
holiday before sunset.

For hundreds of years people from different
communities, both Ashkenazi and Sephardi,
have celebrated Lag Ba-omer at Meron, beside
the grave of R. Shim'on Bar Yohay. The
continual encounters between Hassidim and
Sephardim at Meron left a mark on the Hassidic
repertoire for the holiday. Songs and tunes
(such as No. 10) are common to both Hassidim
and Sephardim. Other Hassidic melodies (such
as No. 9) display a marked oriental influence.
Responsorial singing characteristic of Sephardi
Lag Ba-omer music is also frequently found in
Hassidic tunes for this holiday.

8 Amar rabi akiva
9 Pithu li shaare zedek
10 Va-amartem ko lehay
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The Hassidim contrive to sing the full text by suppressing : N3N NYOIN 7Y DDNN YD NN PYWY DINYYNND DITONN
some syllables, enunciating “Amar Rabi Kiva” or “Amar Y17 NN DIPNI URIPYTIT INNY N URDP O3 IR
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trying to sing the text without swallowing any syllables.
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PITHU LI SHAARE ZEDEK
Psalms 117:19-24
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The Hassidim of Karlin and Boyan sing “Rabbi Shimon 197 DIPHA MIRPITY NIYHVY 117 DY NN POIP ITON
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WEDDINGS

Dancing at Hassidic weddings usually takes
place during the festive meal after the hupa
ceremony, the “mizve tanz” (ritual dance)
ceremony, and on the festive meals of the seven
nuptial days. Some of the tunes we have chosen
are also sung without dancing in the course of
the wedding ceremonies, during the
engagement meal, in bringing the bridegroom
from the synagogue to his house on the Shabbat
before the marriage, and during the procession
of the bridegroom to the hupa ceremony.

11 Vayhi vishurun melekh
12 Od yishama beare yehuda
13 0Od yishama beare yehuda
14 Ur’e vanim levanekha

15 Sameah tesamah

16 Siman tov umazal tov

17 Bore olam bekinyan

18 Tov li torat pikha

19 Mazal tov

20 Broygez tanz

18
19
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22
23
24
25
26
26
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VAYHI VISHURUN MELEKH
Deuteronomy 33:5, Jeremiah 33:10—11
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This niggun also sung when the groom is escorted to the
Synagogue on Shabbat preceding the wedding. Bobov
Hassidim sing it when the bridegroom approaches the

hupa.
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OD YISHAMA BEARE YEHUDA AT Y2 YRY 1Y 12

Jeremiah 33:10—11 11—10 : a9 MNP
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OD YISHAMA BEARE YEHUDA
Jeremiah 33:10—11
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This niggun is also sung to the text “Yosef ha-shem

alekhem” (see no. 54).
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SAMEAH TESAMAH

Betrothal and marriage service
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A very popular niggun. Frequently sung immediately after
the ceremony or at the wedding feast directly following
the grace after meals. The tune is also sung to the text
“Barukh elohenu shebra’anu likhvodo vehivdilanu min
ha-toim venatan lanu torat emet”.
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SIMAN TOV UMAZAL TOV

New moon blessing
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This is the most popular version. Some Hassidim sing the
third verse to the text “David melekh Yisrael hay
vekayam”. The original niggun, which is no longer sung, is
ascribed by the Hassidim of Boyan to the cantor Pinhas
Spector (“Pinye hazn’’). Some of them still remember this
version.
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BORE OLAM BEKINYAN

Conclusion of Shabbat, “/sh hasid haya™
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Sung during the “Mizve Tanz” by Hassidim of various
communities. In the last bar the text recorded by our
informants was not clear, and thus we used the original
version omitting the word “ze”. Recently it is also sung to
the text “Eshet hayil mi yimza™.
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TOV LI TORAT PIKHA

Psalms 119:72
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The better known version (see below) is sung to the
Yiddish text: “Gits arayn”. The Hebrew version is
generally sung today in Yeshiva circles. The niggun is
used to interrupt the groom’s speech during the wedding
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An instrumental niggun (klezmorim’s niggun) without
text. The words “Hatan, mazal tov” are freely interpolated
at different points of the melody.

BROYGEZ TANZ

MIANYN 7210 KN \NNT DDNN (DN 1D3) DINII )
ANON YV DMY MMPRI YOIPNI HWAN 19N

V4

PIRD 12192 .20

J =108-116
%@:‘:_,a ] — . T = - e = ,! T :
- o | 4 &l = —o T {;;L 1 I .
S — |
i e F——
. & | ‘ F F F ‘ | =I | i 1 | O
g e i tﬁ IVJ =

The “Broygez Tanz” was widespread in Eastern European
Jewish communities, and was accompanied by the
singing of rhymed verses in Yiddish.Today the tune is
played at weddings, and it forms part of a series of tunes to
which two young men perform a pantomime depicting a
quarrel and a reconciliation.
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DYNASTIES

The Hassidic communities in Israel and
elsewhere are organized according to dynasties
of Hassidic leaders. Names such as Bobov,
Boyan, Slonim and Karlin are the names of the
places where the dynasties were founded. The
name HaBaD (initials of Hokhma, Bina , Daat —
Wisdom, Understanding, Knowledge) marks
one of the main Hassidic streams, whose chief
center was in the town of Lubavitch in White
Russia. A few dynasties are of quite recent
formation. One of these is Shomre Emunim
which was founded in Jerusalem by R. Aharon
Rot (""Reb Arale”) in the 1920’s. An offshoot of
this group, the Toldot Aharon community, is
directed by R. Aharon’s son-in-law. A second
offshoot, led by R. Aharon’s son, kept the
original name but moved to Bene Berak at the
beginning of the 1980's.

Bobov

21 Vetigale veterae
Boyan

22 Ata vehartanu
Bratslav

23 Shiru lo zameru lo

24 Veal yede ze

25-27 Tunes without words
Vizhnitz

28 Tune without words
Lubavitch

29 Vesamahta behagekha

30 Al ahat kama vekhama

31 Sisu vesimhu besimhat hageula

32 Mimizrayim gealtanu

33 Ematay ate mar

34 Hu elohenu

35-38 Tunes without words
Slonim

39 Vekhol karne reshaim

40 Tuvalna bismahot vagil

41 Vehasienu ha-shem elohenu

42 Tune without words
Karlin

43 Elyonim sasu

44 Ha-maavir banav

45-46 Tunes without words
Shomre Emunim

47 Tune without words
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Attributed to Rabbi Baruch of Medzibuzh. Usually sung
without text, but sometimes heard with a part of the text of
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Niggun for Hag Ha-geula on 19 Kislev, when the TN TN DN Y
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Lubavitch Hassidim celebrate the release from prison of YTNIN NI NNV AT — T7AN NYNN TO1N YW IMINY NN
their founder, Rabbi Shneor Zalman of Lyady. The textisa NNYY IOV S MIINIONING 1N 0NN .ODNORN MAN—

paraphrase on “Sisu vesimhu besimhat torah”.
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describes in a letter to his brother-in-law how his soul
ascended to heaven one night. There he met the prophet
Elijah, and asked him “Ematay ate mar?” (""When will
you come?”’ in Aramaic). Elijah answered him"“When your
springs (i.e. of Hassidism) flow outwards.”
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In this recording our informants repeated the last two DMIPOOINN DXVIVNN NV DY MIAT DAY 1IN 1 NVYPNI

musical phrases (i.e. the last two lines) many times. This W OPYN DTN L(MININKRD MMNYN MY 0IP) DININKRD
type of repetition is typically found in Lubavitch dance YN MIANINNNIY P2 DMT7aN TP NMNY IIMON
tunes when a peak of enthusiasm is reached. NOWY
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The accelerando is not typical of all performances. We NN T2 DN .NZITI NI NINRN W NT M DY DONNAN DI RY
suggest choosing an average tempo of MM.J= 138-144. .4 = 1387144 :yNmN 199V NNAY DWINN
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The tempo transcribed is that of a recording made while
the performers were seated, during a mass gathering on
the Hag Ha-geula (on 19 Kislev). In dancing, the tempo
may reach MM J= 144. In this recording the second part
of the niggun was repeated three times (see. no. 36).
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For Sukot and Simhat-Tora. The tune is always sung to
this one text, a phenomenon unusual among the Slonim

Hassidim. One version begins with
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the second phrase (% ).

A slow version is a part of the Vizhnitz niggun to “Yah

ribon alam”.
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The second part of the tune is sung with slight differences
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Amida for the Three Festivals
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Niggun without text. While singing it the Slonim Hassidim
thought to the prayer

direct their

“Vehasienu”

(Benediction of the Sanctification of the day Amida for

the three Festivals).

DNYD YTON NPYN P2 O YHYY DONn NOY W
TINM) 1191 NON N NNV DDND DNIAVYNN NN OXINDND

MYy NNy NSan1a YN NYYTP Nd1a

46




42

Jd =126-132
6 1 r§| Y15 |
e ) \ o ! ‘I P =
1 ) M | vi || ] 1 - | ] 1
o T y—1 | — T
. 35— Fine

L E====

=

TTe
0
Lﬁ
I
1l
1l

3
=
L

1
o/
I

L 1N

| 1NN
| 1NN
Q.

Q|

1
——
L

L 1

4

L 1

9

]
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For the Three Festivals. While singing it the Slonim NN DMMNDN DMID YTION NPYN 10 .09 YHvD )
Hassidim direct their thought to the prayer “Ata SNNIN2 NNNY NDANY DNAYNN
vehartanu”.
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in Musaf Amida chanted by the Reader.
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Shavuot niggun.
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For the seventh day of Pesah.The typical tempo is .4 = 1327144 H»9INM 19NVN .NDY YW WAL
MM J=132-144.

J=120-l38
— [7 £gi]
re) 1 ﬁ T L o S, B — H N E— et =1 T f N
0 =1 Y o o o - b T |
et e g
a
F 1 ) | KT P——Tﬂ N ) i —Pﬂdg—h—l—
——1 ¥ i = = E = Ijﬁ:
S [7 - 2
— | ] Ty —1 {—% T ﬁ ; 1 ?‘1 I ¥

Version NDY)

50



46

a)
1

132-138

Jis

b)

P & &
I e

A A

P

L7}

I

.

e)

b)

=

—

b)

Versions NIXD) Y NoN

P
®
1

Py
®
|

AN\IV4

b)

>
| IF Jas

51



SHOMRE EMUNIM e D)X "9V

47
o S| J=1 R [7 o 2
éi.o ) i " N e > F t = 0
128 7 o [ o o° e & (TN 5 & \ 1/ 1

L. v e 1 e o 1 e 7 i | 4 | =

ry) ? 1 | y ' ~— l )
P il < vl P ) PNy Lol £ L pa 8z | Vi 2 |
Pt e S = e T T

yal ya i) z : o A /: % Z £ £ { ;1 1 Yy > I
| . I A SN -
A L [e— L —
Il I Il | [ - T
| = == 7 F e ﬂ;’ = ==
L3 £ > £ ALl B L7 £ 3 Ll s L il “
| 7R | Vo % & | =
A | [— l ! — 1 I 2. [—
= i T 1 N 1’>r =t 1N ==t T
T e s o e o :
1 Ji | et 1) — el 1 —
D) — 14 T % }
The melody is known today among Hassidim of various MY MNPN DXTON SN OPN NI NN

communities.
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VARIOUS TUNES

Short tunes

Leshana ha-baa birushalayim
Gam ha-ari gam ha-dov
Tunes without words

Yosef ha-shem alekhem
Yibane ha-mikdash

Hoshia et amekha

Hasde ha-shem ki lo tamnu
Layhudim hayta ora
Vesamahta behagekha
Veyeasu khulam aguda ehat
Vesamahta behagekha
Tune without words

Prok yat anakh

Leshana ha-baa birushalayim
Vetigale veterae

lvdu et ha-shem besimha
Emet, emet

Tune without words
Ashrenu

Ashre ish shelo yishkaheka
Ken bakodesh hazitikha
Tunes without words
Tunes in three sections
Uvau khulam bivrit yahad
Vizamrun lakh

Barukh hu elohenu

Kol rina vishua

Zamea lekha nafshi

Tunes without words
Tunes in four or more sections
Tune without words

Zave yeshuot yaakov
Vetaher libenu

Tamid nesaper tehilatekha
Yibane ha-mikdash

Tunes without words
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LESHANA HA-BAA BIRUSHALAYIM

Passover Haggadah
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Sung also to the text

“Teshuat ha-shem”’.

“Teshuat ha-shem keheref ayin
leshana ha-baa birushalayim, ana ha-shem hoshia na
leshana ha-baa birushalayim ha-benuya’;
Hassidim start with ““Yeshuat ha-shem”
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In this recording the Bratslav Hassidim first sing the
niggun with the text; the tempo then quickens to a
maximum without text.
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Also sung to the text “Yamim al yeme melekh tosif T 19D PANY POIN ToN M1 HY 0 DYINN DY D) WD

shenotav kemo dor vador” (Psalms 61:7). Also known as JINAD MW OYRIYIN PWI DY 10N .(7 : N’D DONN) N
the Israeli song “7Tishre sava”.
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YOSEF HA-SHEM ALEKHEM
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This tune is also sung to the text “Od yishama” (see no. 13).

YIBANE HA-MIKDASH

Shabbat eve table song’’ Zur mishelo akhalnu*
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HOSHIA ET AMEKHA

IBY DR YW 56

Psalms 28:9 9 :n”> OYNN
J =132
§ i K— T I 7 1% N Y I t y 3
s 1 TY = ! 7 Ty * R m— & = r3
- = = L= :
n-owny nxy -2 T 1T 3TTY oM mt?Th T
Ho - shi-a et a - me - kha u- va-rekh et nah-la- te - kha
—&T——k—l—hr"‘% I I — T ——
g E ll I ye=| é Y =|I K o— i—-ql 1 1 T 1 [ [e——r
e —a i—“—J—.\/ s
"p'n;_; N -ay j’l‘m] N~ oy 1 W._I - O M T oy ]‘W;‘Dg g b e
ur - em ur-em ur - em ur- em ve - nas - em ur - em ve-nas-em ad ha- o -

0 . arl : —_— i —
:@ > i 7 ) : 7 —¥ , T ;F f z 7 ;
T} & . V T ]

il -, - oY 12 R 2 Ry - » B 7 3 -
-lam ho- -lam ho - shi- a et a - me - kha u-
A A [— A\ . P
—1 1 i . S—— ﬂ_'_f-—'— N s
e e s e e S e e
ry) v | G "] 4
"3TTIomeomcytp c S T A L - M
-va-rekh et nah-la -te - kha ur-em ur-eém ur-em Ur-em vVe4as - em ur-
[7. ‘ ' 1 8 T

7 ! I I == T = I I i e - y)
:@J& J i P — | > (70 7 > g g ]

e St &>

oy Y-@itoR Ty Ay - oY WS ooy 1TEIToR Y Aty - o
-em ve-nas-em ad ha-o - lam ho- -em ve-nas-em ad ha-o - lam

59

INMTNR 7721 TRYNR YT
D7~y OXEN oy




HASDE HA-SHEM KI LO TAMNU
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Usually sung without text. Also fitted to the text “Uvkhen
zadikim yir'u veyismahu visharim yaalozu vahasidim
berina yagilu”. Occasionally also sung to the text “Ashre

ish shelo hata”.
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Shabbat eve table song, “Yah ribon alam”,
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represent the possible

interpretations of the ornamentation, which was not clear
in our recording.
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Sometimes followed by the additional text in Yiddish:
“Tate ikh dank dir” etc. Also known as the Israeli song
“Arza alinu”.

ASHRE ISH SHELO YISHKAHEKA
A. Musaf for Rosh Hashana, Zikhronot.
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This niggun consists of two parts; it is difficult to decide
which is the first and which the second.
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As in the case of niggun no. 70 opinions differ as to the
beginning of the tune. The various possibilities are
indicated by € .The end is accepted by everybody. Cf. A.
Herzog's transcription in “Renanot”, (Israel Institute for
sacred music) I-ll (Jerusalem, n.d.): p. 3.
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Shabbat table song, “Yom shabaton en lishkoah”
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Attributed to Yaakov Talmud (1886-1964), choirmaster
and "‘accredited composer’”’ to the Rebbe of Gur. The
niggun is printed in a different version in “Composer to
the House of Gur” [Tel-Aviv, n.d., p. 9.
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Known to different communities. Vizhnits Hassidim sing it INMN DY YD) OTON .NMY MDNPHN DYTON Y91 19
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“Vorspiel”on the Shabbat evening before the wedding. INNNN DY MDY NIV INNINI
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Also known as the Israeli song “Rad ha-layla”. PRGN T SINAWIT WO D) 1M
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VETAHER LIBENU

Amida for Shabbat and festivals
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The tune is also sung with the text “Min ha-mezar karati

yah anani ba-merhav yah”’(Psalms, 118:5).
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Shir ha-yihud for Shabbat.
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YIBANE HA-MIKDASH

Shabbat eve table song, “Zur mishelo akhalnu”
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Composed by Itzhak Ungar, a Vizhnitz Hassid, in April
1966, on the occasion of the marriage of the Vizhnitz
Rebbe’s granddaughter.
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Klezmorim in the courtyard of R. Shim’on Bar Yohay's
tomb in Meron, Lag Ba-omer 1974

Photographer: Ricarda Schwerin

TOUN YA D NPRA 7AW N3P I8N DINHYD
PIMY ATIRPN s NNdN

90



91

SPECIAL DANCES

The style of the special dances calls for tunes of
an unusual structure. One part is sung in a slow
tempo and sometimes also to a metrical
organization unlike those usually found in
Hassidic dance tunes. While this slow sectionis
sung, the dancers perform a kind of pantomime,
either standing or seated on the ground,
accompanied by the movements of hand and
body characteristic of prayer and study among
Hassidim. The rest of the tune is accompanied
by the usual circle dance.
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101 Hine ma tov
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The slow section is also part of another Hassidic niggun NN OTON NN PON DY MIN )N DY OOUNRND PONN
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One of the “Meron niggunim” regularly sung or played on
Lag Ba-omer at Meron, especially during the “First
Haircut” ceremony dancing. It is also used for solo
dancing. In the instrumental version there is nochange in
tempo or measure, and the entire niggun is played in 4/4
and in quick tempo. Recently called “The Bottle Tune” and
danced with a bottle balanced on the head.
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Dance of the Rebbe at the Simhat Bet Ha-shoeva,
Rishon Le-ziyon 1972
Photographer: Y. Mazor
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ADDENDA

The first two tunes in this section belong to the
type of instrumental "Meron niggunim®. They
are sung during processions to the tomb of R.
Yohanan Ha-Sandelar on Lag Ba-omer at night.
The other three are sung at weddings. Two are
intended to escort the bride and groom to the
hupa and are sometimes also sung when the
bride circles the groom under the canopy.

1 Im timzeu et dodi
2-5 Tunes without words
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Niggun escorting the groom to the hupa ceremony. Well
known as “Verau vanav”. Originated among the Vizhnitz
Hassidim, and now widespread among various
communities. Sung in Vizhnitz to the words “M/ adir al
ha-kol” when the bridegroom reaches the hupa. This
custom was ordained by the Rebbe in 1959 in honour of
his grand-daughter’s wedding.
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Niggun escorting the groom to the ceremony. Sung by
Jerusalem Hassidim. Among various Bene Berak
communities the niggun is sung on the way to the
synagogue on the Shabbat preceding the wedding, when
the groom is called up to the Torah.
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Modzhitz niggun to “Eshet hayil”.Composed by the cantor
Ben-Zion Shenker. The tune is played by k/lezmorim at
wedding banquets. The first musical phrase is sometimes
repeated in performance.
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“How does one dance before the bridegroom™, Bene Berak 1972 279WUN P2 M2, NNN MY PTPIN TN
Photographer: E. Nahmias oONONN) N NN

The Broygez Tanz: Before the quarrel, Bene Berak 1972 275UN P73 N1 ,NN 29D MTT : "INV TN
Photographer: Arieli YINMIN DD
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The Broygez Tanz: The quarrel, Bene Berak 1972 275WN P72 "2, : "INV TN
Photographer: Y. Mazor MN D 0dN
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In the courtyard of R. Shim’on Bar Yohay‘s tomb in Meron, TUOUN YA 2D 11202 >7avT 1P I8N]
Lag Ba-omer 1974 PNV DTINDM Ny
Photographer: Ricarda Schwerin
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The “Bottle Dance™ at the Halaka celebration (no.99),in N2 >73w7 1P I8N ,(99 'ON) "NPYN"A Prapan T
the courtyard of R. Shimon Bar Yohay’s tomb in Meron, TOUN MW Y
Lag Ba-omer 1974

Photographer: Ricarda Schwerin
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In the courtyard of R. Shim’on Bar Yohay‘'s tomb in Meron, TUOUN A0WA 3D 11702 273D 7P I8Na
Lag Ba-omer 1974 ann o oSy

Photographer: Y. Mazor
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86. Avraham Veingarten, Hassid of Karlin, Jerusalem, 1967

87. Wedding of Lubavitch Hassid, Mevaseret, Jerusalem, 1967

88. Moses’ festivity, (on 7th Adar), Meron 1968

89. Simhat Bet Ha-Shoeva, Matmidim Yeshiva, Jerusalem, 1967

90. (a) Hakafot in the evening after Simhat Torah, Matmidim Yeshiva, Jerusalem, 1966
(b) Alexander (Sender) Uri, Hassid of Rahmestrivke, Jerusalem, 1966

91. Lag Ba-omer, Meron, 1968

92. Wedding of Yosef Boord, Karlin and Zanz Hassidim, Holon, 1967

93. Wedding of Fiksler, Tel Aviv, 1967

94, Wedding of Efrayim Kroys, Toldot Aharon Hassidim, Jerusalem, 1966

95. Wedding of Efrayim Kroys, Toldot Aharon Hassidim, Jerusalem, 1966

96. Avraham Boord, Hassid of Zanz, Jerusalem, 1970

97. Melave Malka feast, Bratslav Yeshiva, Bene Berak, 1967

98. Hakafot in the evening after Simhat Torah, Toldot Aharon Yeshiva, Jerusalem, 1969

99. Lag Ba-omer, Meron, 1968

100. Hakafot in the evening after Simhat Torah, Toldot Aharon Yeshiva, Jerusalem, 1967

101. Dov Rubinshtein & Avraham Ekshtein, Bratslav Hassidim, Bene Berak, 1967

Addenda 1 Nahman Bernshtein & Dov Rubinshtein, Bratslav Hassidim,

Bene berak, 1967
Addenda II  Moses’ festivity, (7th Adar), Meron, 1968
Addenda III  Wedding of Velvele Boord, Karlin & Zanz Hassidim, Jerusalem, 1970
Addenda IV Alexander (Sender) Uri, Hassid of Rahmestrivke, Jerusalem, 1966
Addenda V Wedding of Yosef Boord, Karlin and Zanz Hassidim, Holon, 1967
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Michael & Elhanan Zilber, Slonim Hassidim, Jerusalem, 1968
Mendle Brichto & Avraham Boord, Zanz Hassidim, Jerusalem, 1970
Mendle Brichto & Avraham Boord, Zanz Hassidim, Jerusalem, 1970
Alexander (Sender) Uri & children, Rahmestrivke Hassidim, Jerusalem, 1966
Alexander (Sender) Uri & children, Rahmestrivke Hassidim, Jerusalem, 1966
Wedding of Efrayim Kroys, Toldot Aharon Hassidim, Jerusalem, 1966
Simhat Bet Ha-Shoeva, Matmidim Yeshiva, Jerusalem, 1967

Avraham Ekshtein, Hassid of Bratslav, Bene Berak, 1967

Simhat Bet Ha-Shoeva, Slonim Yeshiva, Jerusalem, 1967

(a) Wedding of Lubavitch Hassid, Mevaseret, Jerusalem, 1967

(b) Wedding of Dov Rubinshtein, Bratslav Hassidim, Jerusalem, 1968
Simhat Bet Ha-Shoeva, Matmidim Yeshiva, Jerusalem, 1968

Hag Ha-geula (on 19th Kislev), Kefar Habad, 1967

Wedding of Yosef Boord, Karlin and Zanz Hassidim, Holon, 1967
(a) Hag Ha-geula (on 19th Kislev), Kefar Habad, 1967

(b) Lag Ba-omer, Meron, 1968

Lag Ba-omer, Meron, 1968

(a) Wedding of Dov Rubinshtein, Bratslav Hassidim, Jerusalem, 1968
(b) Wedding of Efrayim Kroys, Toldot Aharon Hassidim, Jerusalem, 1966
Moses’ festivity (on 7th Adar), Meron, 1968

Simhat Bet Ha-Shoeva, Karlin Hassidim, Jerusalem, 1967

Avraham Boord, Hassid of Zanz, Jerusalem, 1970

Simhat Bet Ha-Shoeva, Karlin Hassidim, Jerusalem, 1967

Wedding of Dov Rubinshtein, Bratslav Hassidim, Jerusalem, 1968
(a) Lag Ba-omer, Meron, 1968

(b) Yosef & Aharon Boord, Zanz Hassidim, Jerusalem, 1966

Simhat Bet Ha-Shoeva, Matmidim Yeshiva, Jerusalem, 1967

Avraham Boord & children, Zanz Hassidim, Jerusalem, 1970

Moses’ festivity (on 7th Adar), Meron, 1968

Moses’ festivity (on 7th Adar), Meron, 1968

Simhat Bet Ha-Shoeva, Matmidim Yeshiva, Jerusalem, 1967

Simhat Bet Ha-Shoeva, Slonim Yeshiva, Jerusalem, 1967

Wedding of Efrayim Kroys, Toldot Aharon Hassidim, Jerusalem, 1966
Hakafot in the evening after Simhat Torah, Matmidim Yeshiva, Jerusalem, 1966
Avraham Veingarten, Hassid of Karlin, Jerusalem, 1967

Wedding of Dov Rubinshtein, Bratslav Hassidim, Jerusalem, 1968
Avraham Veingarten, Hassid of Karlin, Jerusalem, 1967

Simhat Bet Ha-Shoeva, Matmidim Yeshiva, Jerusalem, 1967

Avraham Boord & children, Zanz Hassidim, Jerusalem, 1970
Avraham Boord & children, Zanz Hassidim, Jerusalem, 1970

Moses’ festivity (on 7th Adar), Meron, 1968

Lag Ba-omer, Meron, 1968

Simhat Bet Ha-Shoeva, Slonim Yeshiva, Jerusalem, 1967

Hakafot in the evening after Simhat Torah, Toldot Aharon Hassidim, Jerusalem, 1969

Mendle Brichto & Avraham Boord, Zanz Hassidim, Jerusalem, 1966
Alexander (Sender) Uri, Hassid of Rahmestrivke, Jerusalem, 1966
Mendle Brichto & Avraham Boord, Zanz Hassidim, Jerusalem, 1966
Wedding of Dov Rubinshtein, Bratslav Hassidim, Jerusalem, 1968
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. (a) Wedding of Fiksler, Tel Aviv, 1967 Y 561/4
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Wedding tunes

Yah ribon alam

Yamim al yeme melekh
Yibane ha-mikdash

Yohanan Ha- sandelar Niggun
Yosef ha-shem alekhem

Zamea lekha nafshi
Zave yeshuot yaakov

11-20, Addenda III-V

39

50

55, 91
Addenda I, II
54

71, 80
88

INDEX OF DYNASTIES

Bobov

Boyan

Bratslav

Gur
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Karlin
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“Shomre Emunim” &

“Toldot Aharon”

Slonim
Vizhnitz

11,.21

10, 16, 22

23-27, 49, Addenda I
6, 82

29-38

1, 10, 43-46
Addenda V

4,7, 47
5, 39-42
28, 39, 57, 85, 90, 93, 95, Addenda III

INDEX OF EVENTS AND HOLIDAYS

The Three Festivals
Simhat Tora

19th of Kislev
Purim

Pesah

Lag Ba-Omer
Shavuot

Shabbat

Mozae Shabbat

Wedding

5,22, 29, 34, 40-42, 59, 61

1-7, 29, 39, 40
31, 38
7

44 (for the 7th day of Pesah)
8-10, 99, Addenda I-II

43

23 (after Musaf), 34

25 (Melave Malka)

11-20, 85, 93, Addenda III-V
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Mazal tov 19

Meron Niggun 99, Addenda I-II
Mi adir al ha-kol Addenda III
Mipi el 2

Mimizrayim gealtanu 32

Niggun escorting the groom to the hupa Addenda III, IV

Od yishama beare yehuda 12; 13
Pithu li shaare zedek 9
Prok yat anakh 63
Purim Niggun 7
Rad ha-layla 87
Rov berakhot hod vikar 51
Sameah tesamah 15
Shiru lo zameru lo 23
Siman tov umazal tov 16
Sisu vesimhu besimhat hageula 31
Tamid nesaper tehilatekha 90
Tate ikh dank dir 69
Teshuat ha-shem keheref ayin 48
Tiberian Niggun 5
Tishre sava 50
Tov li torat pikha 18
Tuvalna bismahot vagil 40
Ur’e vanim levanekha 14
Uvau khulam bivrit yahad 76
Vaamartem ko lehay 10
Vayhi vishurun melekh 11
Veal yede ze 24
Vehasienu ha-shem elohenu 41
Vekhol karne reshaim 39
Verau vanav Addenda III
Vesamahta behagekha 29, 59, 61
Vetaher libenu 89
Vetamid nesaper tehilatekha 90
Vetigale veterae 21, 65
Veyeasu khulam aguda ehat 60

Vizamrun lakh 77
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The numbers refer to the items in the book

Al ahat kama vekhama
Amar rabi akiva

Ashre ish shelo hata
Ashre ish shelo yishkaheka
Ashrenu

Ata vehartanu

Arza alinu

Barukh elohenu shebraanu likhvodo

Barukh hu elohenu
Bore olam bekinyan
Broygez tanz

Elyonim sasu
Ematay ate mar

Emet, emet
Eshet hayil

Gam ha-ari gam ha-dov
Gits arayn

Ha-aderet veha-emuna
Ha-maavir banav

Hasde ha-shem ki lo tamnu
Hava neranena

Havu levenim

Hine ma tov

Hoshia et amekha

Hu elohenu

Im timzeu et dodi
Ivdu et ha-shem besimha

Ken bakodesh hazitikha
Kol rina vishua

Layhudim hayta ora
Leshana ha-baa birushalayim
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The Slonim Hassidim often sing the following tunes: no. 1 on Saturday; nos. 68
and 100 on the Three Festivals; no. 80 on Sukot and Simhat Torah; no. 81 on
Hanuka and Purim.

Nos. 83.and 94 are associated with Modzhitz. Nos. 48 and 89 are sung in various
congregations on the Three Festivals; no. 58 on Purim; no. 82 on Simhat Torah
and on weddings.

Note to No. 100

Some people say that the Rebbe of Lelov told his companions to learn this tune
from an Arab musician they heard singing it on the way to the Western Wall; it
was thought to be one of the songs sung by the Levites in the Temple.

Y. M.



Apart from the index to the recordings, we emended the other indexes only as far
as was necessary to bring them into conformity with the new edition.

Two matters were not mentioned in the introduction to the first edition.

a. The indication senza fine at the end of a tune (nos. 20, 23, 59, 70, 84) refers to the
fact that the Hassidim terminate the melody in different ways, so that the ending given
is not necessarily the only one.

b. The indication of sharps and flats beside the clef followed the method used in
ethnomusicology, not art music. The same system is used in the second edition, with
one exception (no. 83), where confusion might have arisen. Here we used the
traditional method of notation.

It is our pleasant task to acknowledge the contribution of everyone who took part
in preparing this edition. To Mr. Yoseph Marton, book-designer; Mr. Avigdor
Herzog, for his valuable comments; to Ms. Leah Shalem and Ms. Mira Reich for their
work on the Hebrew and English texts respectively; and to the members of the Hassidic
communities who examined and criticized the first edition, our grateful appreciation.
Our special thanks go to the Renanot Institute, which initiated the publication of this
edition.

Jerusalem, 1987 Yaakov Mazor

After the book had gone to press the following information came to our attention:

1. No. 76 is a Bobov tune for Shavuot. It is also sungto the words ““Bevok’akha Yam
Suf”’ at the drawing of water for making mazot, and at the Pesah ‘‘table”.

2. No. 77 is a Vizhnitz tune, Vizhnitz Hassidim sometimes sing it at the Shabbat eve
“table” after the song ““Yah ribon”. They sing no. 90 on Yom Kippur evening
service as part of “Shir ha-yihud”. No. 98 is sung on Purim and the Saturday
preceding it, to the words ““Lehodia shekol kovekha lo yevoshu’ and also at the
Friday evening prayer before the feast, when they fit it to the last two verses of
“Lekha dodi” beginning with ““Vehayu limshisa shosayikh”. No. 94 was sung at
the court of Vizhnitz at Grosswardein to the words ““‘Vehayu limshisa shosayikh’.

3. Among the Lubavitch Nigunim nos. 30 and 32 belong to Pesah. No. 30 is also
sung on the birthday of the present Rebbe. No. 33 is sung on 19 Kislev, and 34 at
the musaf “Kedusha” on Shabbat, as well as the Three Festivals, Rosk Hashana
and Yom Kippur.
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Transliteration Table

Consonants
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Hebrew names and terms are not translated. Those that have been accepted in
English are given as in Webster’s Seventh Collegiate Dictionary (1973). Those not in
Webster are transliterated according to the rules we have adopted, and printed in
italics. The transliteration of place-names follows the Encyclopedia Judaica
(Jerusalem, 1971) and the transliteration of Yiddish follows the Modern English-
Yiddish Yiddish-English Dictionary (Ed. Uriel Weinreich, New York, 1968).

In the twelve years since the appearance of the first edition we have recorded many
events and interviews in the Hassidic communities. The much fuller information now
available to us made us aware that there was need for modification, addition,
correction, and elimination. We added notes on the origins of the melodies (e.g. nos.
16, 82 and Addenda no. 5); on their function (e.g. nos. 12, 15, 99), on textual (e.g. nos.
13, 25, 48) and melodic variants (e.g. nos. 40, 75, 99), and so on. We somewhat
expanded the introductions to the sections, and corrected errors and inaccuracies in
the transcription of the music. In no. 4 we replaced the shortened version by the
complete and more correct rendering. The former no. 28, which is not a dance tune,
was replaced by a dance tune from the same community. We eliminated the repetitions
of part of no. 2, and also words not actually sung (no. 21). But we decided to print the
words of longer piyyutim in full, if they are usually sung in this form (nos. 4, 10).

All the recordings on which the book is based are now in the National Sound
Archives in the Jewish National and University Library. The Yaakov Mazor
collection, which was in the Israel Institute for Sacred Music (recordings of this
collection were marked M in the first edition) has been transferred to the National
Sound Archives. The numbers of recordings have been relegated, together with
information on the date, place and occasion of the recording, to the index.

It can be seen from the index that Hassidim from various communities sing songs
that do not belong to their own communal repertoire. Some of these songs are
associated with other communities; but most are tunes not specific to a community but
part of the general Hassidic repertoire (“Velt Niggunim’, as they are called).



Introduction to the second edition

Twelve years have passed since this Anthology was first published, and nineteen
since we began to collect and record Hassidic niggunim. In this compilation we tried to
show that it was possible to present to the general, non-specialist public the music of a
community, edited with educational and aesthetic considerations in mind and with a
well defined critical and scientific approach. Further, we believed that this was the best
way to make known the musical cultural repertoire of the various communities living
in Israel. Much has changed since then in ways of collecting and in methods of research
and recording. Also a few compilations have been published since, edited according to
principles and attitudes similar to those that guided us in our work. An example is 4
Treasury of Jewish Yemenite Chants edited by J. Adaki and Uri Sharvit (Israel Institute
for Sacred Music, Jerusalem, 1981).

The increasing demand for collections of this kind has led us to publish a second

edition, while interest outside Israel prompted us to prepare a bilingual text, in Hebrew
and English.

This edition preserves the structure and form of the earlier one, except for some
details that we shall give below. The didactic purpose of the undertaking influenced us
in the preparation of the English translation. We decided to renounce the necessarily
complicated transcription of Hassidic pronunciation in its various forms, and to use a
unified transliteration. We chose, therefore, the “‘simple transliteration’ system of the
Hebrew Language Academy, which is based on current standard .Hebrew
pronunciation, deviating from these rules only in special cases. The consonants X and ¥
are not marked by special phonetic symbols. Shva-na (ussually written as segol = e),
and hataf are not translitarated when the Hassidim pronounce them as a shva-nah (e.g.
no. 3: W)Y sheb-ra-a-nu; no. 34: MINN ah-rif). We also decided not to show the
doubled letters (dagesh hazak).

We represent the omissions and additions characteristic of Hassidic song as
follows: the Hebrew text is given in full, with the omitted syllables in square brackets.
These syllables are not given in the transliteration (e.g. nos. 4, 8, 9). In a case (no. 60),
when only the vowel is omitted and the consonant amalgamated with the preceding
syllable, we left the syllable in brackets in the Hebrew text, but added the consonant to
the preceding syllable in the transliteration (YWY[?)) vey-a-su). In another example (no.
23), the syllables are merged in such a way that the consonant of the first syllable is
pronounced with the vowel of the second. Here the second syllable is given in brackets
in the Hebrew text, while in the transliteration the unusual combination is reproduced
(PNINII9) nif-lo-tav). The syllables and vowels added on repeated notes (e.g. nos. 12,
21) are given in curved brackets. Arbitrary additions of syllables or vowels (such as the
vowel-sound in no. 40 on the legato notes) are not given.
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The appendix comprises three indexes alphabetically arranged, according to song
title, according to Hassidic dynasty and according to the occasion when the tunes are
sung.

Our thanks are due to all who participated in the publication of this book: to Mr.
Yoseph Marton, who helped to design it; to the National Sound Archives, which
permitted the use of its recordings; and above all to the Israel Institute for Sacred
Music, which made this publication possible.

We venture to hope that this publication will contribute to increased
understanding and a lowering of barriers between the communities, and will encourage
others to undertake similar work on the music of all the communities. It remains to
emphasize the vastness of the musical repertoire that has not yet entered general
consciousness, and of which only a tiny part has been revealed to young people. And
we strongly believe that the generation that will be privileged to draw on all the
resources of this inexhaustible store will see the emergence of a musical culture rooted
in the past and innovatory in the present.

Jerusalem, 1974 Andre Hajdu, Yaakov Mazor



mordants and other ornaments — are usually dropped. These elements were
transcribed only if they were common to several performances, or were characteristic
of communal singing. Nor did we transcribe internal changes of tempo as they
occurred, but preferred to indicate the tempo range at the beginning of each item —
that is, the maximum and minimum speeds defining the tune. If the tune was
performed with a steady acceleration, we explained this fact by a note. We also did not
indicate the real pitch of the principal recording, since the tunes were, usually, sung at
various pitches. To avoid the monotony that would arise from transcription in the
same tonic, we transcribed in different tonics, taking into consideration the vocal range
of the average school-child. At the same time we tried not to complicate the score by
too many accidentals.

The rhythmic accompaniments indicated under a number of tunes (1, 7, 47, 68,
86*), which can serve as a model for fitting similar rhythms to other tunes, appear in
the original recordings in various performances: drumming, table-tapping, hand-
clapping and foot-stamping. The use of these rhythmic devices while the songs are
being learned will capture the pupil’s interest, and may suggest further ideas to the
teacher in devising percussion accompaniment. The type of adaption is left to the taste
of the teacher or the musical counsellor.

d. Textual problems

The relation between the text and the music is essentially different in Hassidic
song as compared with other folk music. While in most cultures the tune is subordinate
to the words, or at the most is of equal importance, in Hassidic songs the text is of
secondary importance. Many songs are sung without texts or with words to only part
of the tune. In many other cases the text consists of only one short repeated phrase.
These phenomena suggest the possibility that the texts were attached to already
existing tunes, and it is not surprising that the text sometimes does not exactly fit the
shape of the tune, and the singers are obliged to swallow syllables and mumble words in
order to complete the text and the tune at the same time (e. g. No. 8).

Songs with textual distortions that might make them unacceptable to young
people have been omitted. But we did not forego the selection of tunes that can be
performed, although they may present some difficulties of pronunciation. The
intention of the Anthology obliged us to face another problem: in presenting Hassidic
songs to Israeli children one cannot ignore the difficulty of the Ashkenazi
pronunciation, which, as we know, differs from the Sephardi in accent and stresses. It
seemed to us that most of the songs can be sung with a Sephardi accent and Ashkenazi
stresses without causing contradiction, since this kind of stress — which does not agree
with grammatical rules — often occurs in songs of different peoples, as also in Israeli
songs, both popular and artistic. On the other hand, any adaptation of the text to make
it fit the rules of grammatical stress would falsify the Hassidic image. Except in a very
few instances, therefore, the text is given in its original language and stressing.
Whenever we were forced to diverge from these principles we added a note of
explanation,

Tunes without words can be performed in all the ways customary among
Hassidim such as ya-ba, vay-vay, di-di, ram-tam, la-la-la.

* No. 86 in the first ed. is no. 85 in the 2nd ed.
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tradition. On the other hand, we did not include melodies recently composed in the
Hassidic style. Although these tunes are played and sung among Hassidim on various
occasions, they have not yet become an inseparable part of Hassidic experience.

b. Presentation
The book has been divided into three main sections:

1. Tunes connected with certain occasions.
2. Tunes associated with certain Hassidic dynasties.
3. Tunes not confined to a special occasion or dynasty.

The first section contains all the tunes consistently sung on certain occasions.
Tunes associated with a certain dynasty, but not necessarily with a specific occasion,
are placed in the second section. Other tunes, inadequately or inconsistently
documented, are collected in the third section.

The reader will observe that tunes in the first section are arranged according to the
calendar, with the wedding tunes grouped at the end. The absence of dance tunes for
the Shabbat and the Three Festivals calls for explanation. In most Hassidic
communities dancing is not a permanent part of these events. In some dynasties the
Hassidim have the custom of singing and dancing after the prayer on the Shabbat and
holidays, but it is not clear whether these tunes are reserved for these occasions.

The tunes of the second section are arranged according to dynasty. In the third
section they are arranged, generally speaking, according to their musical structure.
Songs in one or two parts are given first, followed by songs in three parts, then four or
more.

There are two further sections, one — Special Dances — presenting tunes that
accompany unusual dances, the other — the Addenda — containing tunes that are not
dance tunes, but are associated with occasions where dancing occupies a central place.

c. Methods of Transcription

The transcription of the tunes was carried out on the basis of field recordings in
the possession of the National Sound Archives of the Hebrew University and the Israel
Institute for Sacred Music in Jerusalem. The transcription of each tune was made after
a comparison of several recordings. The recording conveying the most widely-known
version was finally transcribed, while the others were used as a source for variants. The
number at the head of the tune refers to the call-number of the best known version (cf.
preface to second edition). The call-numbers of other versions are not given.
Recordings in the National Sound Archives are indicated by the letters Y or Yc before
the call-number. The letter M indicates recording from the collection of the Israel
Institute for Sacred Music (Mazor Collection).*

In transcribing the music we did not attempt to give the minute detail
characteristic of ethnomusicological transcription. We did not transcribe intervals of
less than a half-tone (micro-tones), and irrational and irregular rhythmic relationships
are given in schematic form. The elements characterizing solo-singing — glissando,

* But see Introduction to the Second Edition, p. xvi.



Introduction to the first edition

a. Trends and Background

The musical educator has far more importance than his actual status in Israel
would seem to indicate. The songs he chooses to teach have the power to form the
child’s taste, and in many cases even shape his cultural and social attitudes. But this
potential influence rarely becomes a reality. The need to compress several subjects —
solfeggio, ear training, teaching songs, and so on, into the one hour a week assigned to
music lessons in schools makes it difficult for the teacher to carry out his function.
However the chief problem facing him is the song material available. Easily accessible
Israeli songs have lost the drawing-power they used to have. Their place is being taken
by light popular music, published and diffused by the media, whose sophisticated aural
and visual resources bestow interest and attractiveness on even the feeblest of musical
expressions.

As we have said, the teacher’s task is to educate young people towards absorbing
durable musical values. Most music teachers in Israel have been educated in terms of
western music. This education sees art music as the most suitable means of inculcating
such values, and it entirely ignores the educational value inherent in authentic folk-
music. Musical education in most countries bears the mark of this attitude. However,
since the work of Bartok and Kodaly, it has become generally accepted that authentic
folk-music is no less valuable than art music, and is eminently suitable in the formation
of taste at an early age.

No one disputes that all the communities living in Israel have a rich and varied
musical tradition. It would be very desirable to base song teaching in schools on these
traditions. However, this kind of material is not readily accessible, since the repertoires
of the communities have not been explored and published in a suitable form. The best
way to diffuse these repertoires is, we think, to compile collections devoted to each
community separately. These collections would provide, as well as a faithful
transcription of the melodies, also commentary and documentation concerning the
place of the songs in the life of the community. Since these collections would be
planned from the beginning for educational purposes the compilers would have to
select easily understood material of general appeal.

One of the larger groups, with a wide repertoire comprising melodies already quite
often adapted by composers of modern Israeli songs, is the Hassidic community, in all
its various trends. From the Hassidic musical repertoire we have chosen dance tunes
distinguished by their simplicity and beauty. In making our selection we concentrated
on criteria that seemed to us to characterize songs that could be easily learned. These
were: a decidedly singable quality, a well balanced structure, a flowing melodic line and
a relatively small diapason. For obvious reasons we preferred melodies at present
current in the Hassidic communities, but we added a few older, less well-known, tunes.
We found it especially interesting to include tunes known in Israeli versions, as long as
their Hassidic origins were not in doubt. We also included tunes of oriental origin that
the Hassidim adopted in earlier generations and that became part of Hassidic
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resolution of this contradiction, but a few concrete instances show that a combination
of the two attitudes is possible. A famous example is to be found in the didactic works
of Bela Bartok and Zoltan Kodaly, where artistic feeling and scientific conscience
combine in perfect partnership.

The editors of the present compilation seem to have followed the way laid down
by Bartok and Kodaly, leading to a publication new in the field of Jewish folk music.
They worked on the basis of hundreds of field recordings and chose those suitable for
educational purposes, to the best of their aesthetic criteria. A further important
innovation, in our opinion, is that the book contains only music that acompanies the
life of Hassidim in contemporary Israel. It should further be noted that every niggun in
this anthology is based on the examination of several recorded versions. At a certain
stage of their work the editors were faced with, and solved, the delicate problem of
finding a form or version of transcription that would satisfy the needs of the general
public able to read music, but that would be based on a scientific analysis, and reflect
the recorded source to the highest possible degree.

This compilation is published at a time when many people, for varying reasons,
are searching for a road to the Jewish musical tradition. If this book will find a way to
these people and to lovers of folk music in Israel, it may enrich the general repertoire,
and may even to some extent modify the current Israeli understanding of authentic
Jewish folklore.

1974 Avigdor Herzog
Hebrew University



PREFACE

Publications of folk music usually fall into one of two categories: scientific works,
describing and documenting the melodies of ethnic groups; and compilations of
popular tunes, intended to disseminate songs and tunes by mostly contemporary
composers, generally motivated by educational and ideological, or fashionable and
commercial considerations.

An enormous number of song-books have been published in Israel since the time
of the early Yishuv until today. The greater part of them belong to the non-scientific
type of publication. This is of course not surprising. Urgent basic cultural and
educational needs dictated an uninterrupted output of contemporary “folk songs”,
published with the encouragement of the cultural and educational institutions of the
Jewish community in Palestine. A further concept also encouraged the creation of a
new repertoire in Israel. This was the belief that the pioneering generation should
create new Israeli song, as one of the components of an ““original Israeli culture”. On
the other hand, in the field of compilations with a scientific tendency —
notwithstanding the example set by Abraham Zvi Idelsohn in his publication of Jewish
musical traditions in the ten volumes of the Thesaurus of Hebrew Oriental Melodies,
and in spite of the intense recording activity of recent years, registering thousands of
authentic Jewish tunes — we have not seen a real continuation of Idelsohn’s work.
Only a few publications exist, most of them in the form of booklets, and some musical
examples scattered in academic journals, to remind us of our neglected duties.

At the same time, certain collections of tunes appeared, such as publications
entitled “Hassidic Melodies” or “Sephardic Songs”, which at first sight seem to
present an original folk content. However, not much discernment is required to realize
that these contain a repertoire “improved”, “corrected”, and “‘revised” according to
the best principles of western music, and so in fact they are not very different from the
modish “folklore” compilations that we have referred to above.

The time has not yet come to evaluate the formation of the new Israeli song and to
appraise its historical position; but it is already possible to indicate at least two
phenomena that accompany its emergence. One is the removal of folklore from the
centre of people’s cultural life; and the second is the opening of the gates to new styles
of music. This process, post factum, has resulted in the appearance of a large repertoire
of Israeli light music, and the outpouring of music for entertainment which we are now
witnessing.

There is much truth in the argument that the scientific and the educational-artistic
approach belong to two different intellectual realms. The first is objective and
analytical, striving for scientific exactitude, while the other is selective and subjective,
directed by aesthetic or ideological considerations. It is hard to find a satisfactory
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The book Hassidic Treasury — 101 Hassidic
Dance Tunes first appeared in 1974 and was
greeted with cordial enthusiasm by musicians as
well as the general Jewish folk-music-loving
public.

When I joined Renanot 1 felt it my duty to urge
the publication of a second edition, in view of the
many appeals made by music teachers and their
pupils, students of music and musicology, the
general public and various institutions after the
first edition had become unavailable.

Mr. Ya’akov Mazor undertook to edit the work
and bring it up to date, on the basis of
information collected since the original
publication appeared. The new edition was
prepared in Hebrew and English, in order to
reach a wider circle of people interested in
Hassidic song, including those who do not speak
Hebrew.

I would like to share the hope expressed by the
editors of the first edition that the publication of
this collection will contribute, and not
insignificantly, to mutual understanding, and
will stimulate emulation, encouraging the
publication of similar works on other
communities.

Ezra Barnea
1988 Director of the Institute
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HASSIDIC TREASURY

101 HASSIDIC DANCE TUNES



This anthology of “101 Hassidic dance tunes”
first published in 1974, is a collection of original
Hassidic melodies, pleasant to listen to and easy to
learn and remember. The compilation, intended for
the general public, includes songs with and without
words, tunes for special occasions such as Simhat
Torah, Lag Ba-omer, and weddings, as well as all-
purpose tunes. Some of the melodies are used in
prayer, on the Sabbath and holidays, and
accompany the dancing that follows prayer.

The tunes were chosen from the hundreds of exam-
ples collected in scores of recording sessions in the
course of seventeen years of field work and
research. The editors, André Hajdu, composer and
professor at the University of Bar-Ilan, and Yaakov
Mazor, lecturer at Bar-Ilan and research fellow of
the Jewish Music Research Centre at the Hebrew
University of Jerusalem, made these recordings
among the Hassidim on various occasions or in the
studio from expert informants.

In making the selection the editors attempted to
represent the most important Hassidic courts in
Israel: Bobov, Boyan, Gur, Vizhnitz, Lubavitch,
Modzhitz, Slonim, Karlin, and the new communi-
ties founded by R. Aharon (Arele) Roth — “Shom-
re Emunim” and “Toldot Aharon”.

Each section is preceded by a useful introduction,
and most of the tunes are annotated. Singers and
instrumentalists will find suggestions for per-
forming this music in a way suitable to the special
Hassidic style and manners.

This revised and expanded collection was edited by
Yaakov Mazor. The text is in Hebrew and English,
and the new material and additional up-to-date
information are the fruit of the editor’s recent and
continuing research in the field of Hassidic music.

Cover Design: Asaf Berg
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