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1. Maghen David Synagogue, women's gallery. 
2. A Torah in its silver case. 
3. My great-grandfather, Meir Ezra, choosing a chicken. 
4. A pre-bar-mitzvah photo of my father, Ezekiel Nissim, dressed in Arabic garb. 
5. My parents' wedding photo, 1955. 
6. My great-grandfather in the village of Mudhupur. 
7. My two sisters and I dressed in Punjabi costumes and saris for Purim (1-r): Rahel, 
Aliza, Flora. 
a. Our sukkah on the verandah in Calcutta. We used electric lights as decorations 
as well as fruits and vegetables. 
9. My father reading to my sister Flora in the sukkah. 
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Rahel Musleah was born in Calcutta, India, the seventh generation of 
the Musleah family in Calcutta. She can trace her family's roots back to 
seventeenth-century Baghdad. 

In 1964, she emigrated with her family to the United States. She grew up 
at home in two Sephardic traditions, since her father served for 15 years as 
rabbi of Mikveh Israel, the Spanish and Portuguese synagogue in 
Philadelphia. 

She graduated from the joint program of Columbia University and the 
Jewish Theological Seminary with degrees in Jewish literature and creative 
writing. She has continued her love of writing as a professional journalist 
and editor. 

She is married to Rabbi Michael Klayman and has a daughter, Shira. 
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Preface 

A very old practice prevalent in Baghdad, Iraq, required the governor of the city to appoint 
a Jew to the position of Nasi, a president of sorts. The appointee enjoyed recognition as the 
descendant of David and was known as King of Israel. 

Baghdad Jews held on to the tradition that the synagogue in which the Nasi worshipped, 
the Great Synagogue, was built on the same spot as the sanctuary erected by Jehoiakin, the 
last king of Judah. The materials he used were brought by the exiles from Eretz Yisrael. At 
the start of the eighteenth century, however, the inherited office of Nasi became the prize of 
a venerated resident of the Jewish community by virtue of his learning and wealth. As an 
intermediary between the secular government and the Jewish community, the official 
wielded wide powers. 

Apart from his duties as custodian of Jewish law and tradition, the Nasi officiated as 
Hazzan. His rendition of prayers and chants were delivered b'kol arev, with a pleasant 
voice, appealing to and inspiring his fellow worshippers. 

The most illustrious forebear of the Musleah family was Saleh ben Yosef Musleah, Nasi 
from 1773 to 1785 and Hazzan of the Great Synagogue. He and his son Nissim were 
among the most prominent authors of religious poetry called piyyut and pizmon, much of 
which is still in manuscript. Volumes of their poetry were published in Baghdad, Israel, 
and other Oriental countries. 

The legacy of the pizmon reached India with the Baghdadi Jews who settled there. They 
have been sung b'kol arev, lovingly and enthusiastically, in every generation of Hakham 
Saleh's family. Their melody and their message stretch nine generations between Hakham 
Saleh and my daughters, Flora, Rahel and Aliza. 

Another Nasi, Hakham Sasson Shindookh, was also the author of many liturgical poems. 
He and Hakham Saleh were appointed joint registrars of Jewish marriages, were 
co-signatories of ketubot, and shared other duties. The branches of the Musleah and 
Shindookh families were permanently joined more than 150 years later in Calcutta: my 
wife, Margaret, is a descendant of the Shindookh family. 

This songbook reflects the inheritance of the best of Baghdad, as well as the fond care of 
subsequent generations, whose constancy and dedication helped preserve text and song. 

Rabbi Ezekiel N. Musleah 



Introduction 

The story of a community is sometimes best told by meeting its people, visiting its homes, tasting 
its food and listening to its songs. The story of the Jews of Calcutta cannot be told that way much 
longer, for at this writing the community numbers only about 50. 

This work, then, is an attempt both to preserve and bring alive at least one aspect of a distinctive 
community: its music. 

India, country of the Taj Mahal and the Himalayan Mountains, of.gurus, saris and exotic spices, is 
not usually associated with Jews. Yet India was once home to some 30,000 Jews who settled in 
communities from Calcutta and Bombay to Cochin, New Delhi and Poona. 

The Jewish community of Calcutta was once my home, too, until my family emigrated to the 
United States in 1964. I grew up with the rhythm of Calcutta Jewry in my blood, its customs, 
rituals, songs, traditions and superstitions part of the fabric of my upbringing. 

The first Jew to arrive in Calcutta was a Syrian businessman from Aleppo named Shalome Cohen. 
In 1798, he settled in Calcutta and "placed it on: the map of the Jewish Diaspora," according to my 
father, Rabbi Ezekiel N. Musleah, who has chronicled the history of the community. Cohen was 
so successful that he ultimately became court jeweler to the Nawab, or Nobleman, of Lucknow. 
News of his fortune spread to Aleppo and other Jewish communities in Iraq, Persia, Egypt and 
Yemen. 

Though the roots of the community are Syrian, the Baghdadi Jews that streamed to India in the 
1800s soon changed the complexion of the kehilla. Calcutta Jews can claim to be descended from 
one of the oldest of Jewish communities, for their Iraqi ancestors traced their heritage to the Jews 
who were exiled from the land of Israel after the destruction of the first Temple in 586 B.C.E. 

The Iraqi Jews came to Calcutta to try to emulate Cohen's business success as well as to flee 
religious persecutions in .Baghdad from 1825 to 1835. With the city's strategic commercial and 
geographic position, they managed to create booming export businesses in commodities such as 
opium, indigo and silk. 

Jews continued to emigrate to Calcutta until the beginning of the twentieth century. At its peak in 
the 1940s, the Calcutta community numbered 5,000 Jews who worshipped in three synagogues 
and established two Jewish schools. 

For the Jew~, India was almost a haven. The tolerance towards Calcutta's Jews marks just one 
chapter in India's acceptance of Jews, which dates back to the the sixteenth century, when many 
Jews fled the Portuguese Inquisition and settled in Cochin. India's B'nei Yisrael community even 
claims its origin dates back to the Greek persecution that brought on the Maccabean revolt. 

India's independence from Britain in 1947, and the creation of the state of Israel just a year later, 
caused many Jews to leave India for other parts of the world. Israel, England, America and Canada 
became new centers for smaller clusters of Indian Jews. 

Despite that dispersal, many Calcutta Jews have tried to retain some of the customs that made the 
community unusual. While we can no longer kiss each and every one of the 75 Torahs in the 
Maghen David Synagogue, as was customary to do at the end of Shabbat and holiday services, we 
can still sing the songs, the pizmonim, that capture the flavor of the community's celebrations. 
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Pizmonim are songs of praise sung for all occasions, both at home and in the synagogue. Not only 
are there pizmonim for Shabbat, holidays and life cycle events, but there are different ones for 
special Shabbatot such as Shabbat Shira, when the Song of Moses at the Red Sea is chanted in the 
Torah portion. On Sukkot and Simchat Torah, the pizmonim seem to be sung with the greatest 
zest. 

Not all the pizmonim are equally appealing. Some are repetitious, chanted in a sing-song fashion 
that is difficult for the Western ear to grasp. But others are snappy and melodious, written 
alliteratively with clever biblical allusions and endless rhymes. Many have a repeating chorus 
which is easy to follow. 

The authors of the pizmonim range from great medieval poets such as Y ehudah Halevi, Solomon 
ibn Gabirol and Dunash ibn Labrat to Saleh ben Yosef Musleah, an ancestor on my father's side, 
and Sasson Shindookh, an ancestor on my mother's side. Often we know nothing more of the 
author than his first name, woven as an acrostic into the first letters of each stanza. 

Even in the most joyous of pizmonim, however, a prayer is always included that makes it clear 
these poems were written in the Diaspora- before the state of Israel was born. They beseech God 
to look out for His people, a nation yearning for Zion, and entreat Him to destroy Israel's enemies. 
Sometimes the tune fits: it is delicate, supplicating. Sometimes, however, the melody seems to 
contradict the message, almost as a denial of the poet's pain. Despite the jarring juxtaposition of 
melody and text in a few instances, one thing is clear: the writers and singers had the faith to 
question God- and the strength to keep on singing. 

This book is an attempt to share the beauty of that faith and that strength. The music of the 
pizmonim has never been notated before: now it can reach other communities who wish to add the 
melodies of India to their Jewish repertoire. It will add another link in the chain of pizmonim books 
printed thus far: the first, without vowels, was printed in Calcutta of the mid 1800s, followed by 
an edition with vowels in Jerusalem of the 1930s, and continuing, most recently, with an English 
translation by my father in 1983. 

The texts of some of the pizmonim vary slightly from edition to edition, because the tradition was 
largely an oral one. The texts represented here reflect what was sung in Calcutta, with the 
understanding tliat they may deviate from the original versions by adding a word here or changing 
a vowel there. 

This work is by no means intended to be a comprehensive or scholarly overview of all the 
pizmonim. I have tried to select representative melodies for a variety of occasions. Each family 
personalized the pizmonim slightly by varying the melody to stress a meaningful phrase, by adding 
its own flavor to the singing. The variations in melody usually consist of shortening or lengthening 
a phrase, or adding grace notes. 

My hope is that these pizmonim will become meaningful for every individual who uses this 
songbook, so that our musical tradition can be kept alive beyond the confines of our smap 
community. 

Rahel Musleah 



KEY TO TRANSLITERATION 

a 

ai 

e 
.. 
e 

i 

0 

u 

ch 

as in car 

as in sigh 

as in fed 

as in they 

as in pin or me 

as in form or boat 

as in true 

as in it 

as in Bach 
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1. My mother Margaret preparing hulbah for Shabbat. Hulbah is a spicy sauce made 
from f enugreek seeds and fresh coriander. 
2. Our Indian cook preparing aloomakalas for Shabbat. Aloomakalas are deep-fried 
potatoes, crisp on the outside, fluffy on the inside. 
3. My great-grandmother Masooda peeling vegetables. 
4. A festive family dinner. 
5. My mother's family portrait, 1937. My grandfather Shimon Sion (seated) came 
from Baghdad to India. My grandmother's family is from Aleppo, Syria. My mother 
is standing, front row, right. 
6. My great-grandfather, Meir Ezra, choosing a chicken. The Indian "servant" is 
holding another fowl in his hand. 
7. My sister Aliza emulating her great-grandfather, chicken in hand, eyes closed. 
8. Four generations of Musleahs (1-r): my Uncle Meyer, his daughter Yael, my 
great-grandmother and grandfather, Isaac Sassoon, 1950. 
9. A picnic sponsored by the tobacco company for which my grandfather was sales 
manager, B.N. Elias. My grandfather is in the back row, fourth from left. My 
grandmother Flora is seated, second from right. 
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Ya Ribon was not sung on Shabbat, as is popular among Ashkenazic Jews, but as part of 
daily morning hymns. It is a general song of praise to God, with no specific reference to 

Shabbat. 

Allegro moderato 
D 

Ya 

G D 

ft J 
ri - bon 

s: ]J 
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a lam 

Em 

G D 

I J. 
\.....__) 

v' al - ma - ya 

A7 D G D 

}i:) J 
\_) 

I J 1 JD J. JliJ fijjJ .Ji 
v 

ant hu mal ka me-lech mal-cha-ya o - vad g'- vur-tach _ v'-

G D G 

j) I j 
tim ha - ya_ sh' - far 

0 Lord, master of the universe and all worlds! You 

are our king, the king of kings. We sing before You of 

Your wondrous deeds. I shall praise You day and 

night, God who created all life, holy angels and sons of 
man, beasts of the field and birds of the sky. Even if 

man lived thousands of years, he could not fathom the 
extent of Your· power. 

D A7 D 

£J MW J v 
ko -do- mai_ 

IEq{J J II 
l' - ha-cha- va ya 
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ELOHE OZ 
The slow, seductive melody of this pizmon, sung as part of morning hymns, underlines its 

theme of God as healer of personal pain. The allusion in the refrain, refa'eni v'erafe-heal me 
and I will be healed- not only echoes but also individualizes the blessing in the Amidah 

refa'enu v'nerafe heal us and we shall be healed. The first letters of each verse contain the 
name of the author, Eliakim, in acrostic form. 

Moderately c F 

I'! } l ~ I l JJ J I j 
E - lo - he oz t'-hi - la - ti r' -fa - e - ni v' - e - ra 

c G c 
l l 

1$ J ., l n I r· -iJ1 Q -iJ1 I Qj. lJ j 
fe v' - ten mar - pe I' -mach- la ti I' - val a: -

c G7 c 

I' 1 ;J l 

i' I j 'j J £J I 1 
l 

J> J l 

J> I l 'j II 
mut v' -e sa - fe I' - val a - mut v' - e - sa - f e 

My God, strength of my praise, heal me and I will be 
healed. I will thank You with a pleasant voice and 
beautiful words as long as I live. Listen, for my heart 
aches, as afire burning within me. Erase my sins as a 
passing cloud so I may abide in Your protection. 

'i~7 '1'.'?r;t~7 N;?l~ 1tl} ; NP.1~) '~~~! ·'1'.'?;:tr;i TiY 'ry·;~ 
:;"T~CN1 m~N 
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TZUR MISHELO 
Shabbat began in Calcutta homes with the lighting of a tiryah instead of a pair of candles. 
The tiryah consisted of seven oil wicks in glasses that fit into a metal holder, which is in 
turn suspended from the ceiling. As in Shabbat celebrations the world over, after-dinner 
singing was a much-anticipated time for togetherness and enjoyment. The words of this 
popular Shabbat song, patterned after Birkat Hamazon (grace after meals), are sung to 

different melodies around the world. 

F Gm 

:F1 J 
Tzur mi - she-lo a - ch~- nu ba-r'-chu e - mu - nai 

F C7 F 

r 0 n J. 
va - nu v' - ho - tar nu kid - var A - do - nai 

F c 

J J l 
o la - mo et ro 

I J :F1 ~-
e - nu a - vi - nu 

Gm Gm7 C7 F 

I~~ j B f J fj J 
ch al nu mi -lach mo u-mi ye - no sha - ti - nu 

F Gm F C7 

1$~ r J-=J f j. j I E2J £J l 

J1 j 
ken no - de lish mo un'- ha - l' - lo b' - fi - nu 

J 
sa-

J 
Ha -

a -

al 

J 
a -

F C F Gm C7 F 

1$&J J j ljt ]f. 11 t) tJ 0 D j J J ~ II 
mar - nu v' - a - ni - nu en ka - dosh ka - do - n~ 

17 

Bless the Rock of Whose bounty we have eaten. We 
are satisfied and have left over, according to God's 

word. Therefore let us praise God with song and 

thanksgiving for the land He gave our forefathers as a 
heritage. 

: ,., i:::i,:i ilini;ii il~:::iw 'l17.)N i:li:::i il,:lN ;;w7.) ,,~ 
: 1l'l'.l-w ·,].,~~; ,~r:itz'~ ;J?~%$ ·:~J":;l~ ,J~,-,~ 1r,,~;y n~ m:r 
wiii? 1'~ iJ'H7! ill~%$ il'~~ ;?70p i7Jt;i7 :i1il p 7~ 

: "';l 
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L'CHA DODI 
Hymn welcoming Shabbat the bride by Solomon Alkabetz of Tzfat. Acrostic: Shlomo Halevi. 
L'cha Dodi was preceded in synagogue on Friday night by Psalm 29, which is usually sung 

to accompany the Torah back to the ark. As Psalm 29 began, the entire congregation began 
walking toward the hechal, or ark room, so that by the time L'cha Dodi began, everyone was 

assembled at the hechal as in a wedding procession. 

Moderately D Gm D 

I,~! 1 ll;f1D£] QI£ ] Q ~] ~. j I 
L' - cha do- di lik:-rat ka-la p' - ne Sha-bat n' - ka - b'- la Sha-

D 3 Gm Cm 

I~ W fiJ J J f J J £ ] j J J 
Gm 

mar v'- za-chor b'- di- bur e-chad hish-mi - a - nu El ha - m' - yu- chad A- do -

D Gm 

1,W ttl j J J £ ] A 
3 

3 
D 

j J J f j J Bf. 
nai e-chad ush'-mo e- chad l' - shem ul - tif - e - ret v'- lit 

"~ii!;lt:i ?Kb~ r7,)~ 
"rilm "l"TK-n~ 

• •-: - T -: •: : .. ~,~-p~ ttt~-~-1:it7 
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T "T ! T : : • : 

i-1?3':::i nitil7 ci?~:;:i "Ki:::i 
T ; - ·:•:-: T ; 0 

i11:iil~:J1 i'lli:::i iln~tv:;:i Cl 
T. T:T: T": T! " ! -

il1f~9 c~ "~?J~ 1in 
it'l'~ "Ni::l it'l'~ "~i::i 

T - • T - 0 

Come, my beloved, to greet the bride. Let us welcome 
the Sabbath, the source of blessing. Rise up from the 
dust, my people. You have dwelt long enough in the 

valley of tears. Put on your glorious garments. W a:ke 

up, wake up, and sing a song, for God has revealed His 
glory. 
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YIGDAL 
Hymn by Daniel bar Yehuda of fourteenth century Rome. Sephardic and Oriental Jews add a 

fourteenth line that sums up the essence of Yigdal: these are the thirteen principles of 
faith (as formulated by Maimonides). Yigdal was sung at the end of morning and evening 

services on Shabbat and holidays. Adon Olam, which usually concludes Ashkenazic 
services, was chanted only as a daily supplication. 

Dm Gm Dm 

I J iJ J J ~ I! J j I D JJ I 

J J 
Yig - dal E-lo-him chai v'-yish- ta - bach nim - tza v'-en 

Gm7 Dm 

I'& J -J J J J Ii J j 
et el m' - tzi - u - to E 

Gm 

l,&2 ~ j I i] v --~ J I J 
chu - do ne-

~ltl"~ r7;)~ fi?.7 n'?it. . . . 
in~tf7 fi?. ":J?tt7? nii~7 

i1on :i;:;i 7N ;i•"" C"nr.> : - ' •. o:• 1 ••• 

i1'1?i'.IJ!' CV/ i~-.,1~ ':J~i~ 

e-lam v'-gam en 

iil7 i1~b:p ?lt1~~ CR N? 
irm7.:lzrnN t:>":;?7.:l1 N":ll 

T : •: • - • T 

7~ ;~~7 7JJ~ .n?t~ .n1in 
in"~ J~~J iN":;l~ i~-7~ .. . . 

i"7;)~ N?1 ?ltO 9"7Q~ N? 
i.n?n? C"7.)7ili7 i1'11 

T : • T ; T 

~l"ino l'ii"i i1E)il 
••T : - •• : •: 

im?J1i(~ i~19io7 t:>"~~ 

Magnified and praised is the living God. There is no 
end to His oneness. He has no bodily form; He is 

incomparable in holiness. He existed before anything 

was created, but His existence had no beginning. He 
has given the gift of prophesy to those He has chosen, 
and through them He has given us the Torah. 

-

I! ~ ~ ~ ~ 
ch ad v'en ya- ch id 

Gm7 Dm 

J J] I J j 
sof 1' - ach - du- to 

n:;in~i "" C"i1?N 71l" - - : . : - . ·:: -: . 
imw¥7? ;~ m? r~: N~7?~ 

ii~n~:p i"l'.I~ r~J ifJtt 
i111i~~7 9io r~ C~J 07~~ 

9u ir~1 f]UiJ 1117.:l1 i? r~ 
i1'1,1R ,.,7~ ':Jii~~ N? 

N1~~ ,~~ ,~, '~7 P?J1R 
in"llJN'1'? 1i"irJN1 r~1 p1VN1 . . 

i~il 7~7 c7;11 pi~ U;:I 
in~:i7~1 int"H i11i" 

iJ\lt intn:i1 3'~~ 
inl~~lJJ in?~9 ";lt~ ?~ 

~ 
k'- yi-
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YOM HASHABBAT 

There is nothing like Shabbat, proclaims this pizmon; all week we long for the spirit of 
Shabbat. The author's name, Mansoor, is in acrostic form. The last word of the refrain 

would be pronounced by Calcutta Jews as waykadeshehu. Like many Oriental Jews, Calcutta 
Jews distinguished between letters that today are pronounced similarly: chet was a soft 
guttural , as opposed to the harsher chat, kof was also slightly guttural, to distinguish it 

from kat, tzadee was a hard "s," samech a soft "s;" taf, pronounced "th," was 
distinguished from the "t" of tet. Because their mother language, Arabic, had no "v" sound, 

vet was pronounced as bet, vav as waw. The Sheva na is also more pronounced. 

Joyously 

IW 
Yorn ha - sha - bat en ka - - mo-hu be - ra - cho 

E- lo- him 'k d~ vay - a - she - hu mi-yom ri - sh on ad 

fJ 
yom __ shi - shi lik - rat 

IJ J 
Sha - bat nich-s'-f~ naf- shi 

1$Wt * 
JJ I J J I J u ya J I J) D 
ki y' - Sha - bat e tze chof-shi v'-chi yom_ 

Refrain 

.~ 
e - k - ra - e - hu m'- nu- cha 

1n1 
Be- ra- cho 

1]1 J 
E - lo- him 

I J1 fJ I 
'-.._:_____ 

vay'- ka d' she- hu na - gil I 
y - nis - mach ki tov 1' -
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1$!J3 J I :CJ D I j J I 0 £J 131 1 ~ 
- ho - dot ul' - za - mer el - yon al kol o - dot 

ki v' - Sha - bat 

I f3 {] lg1 J 0 Ii J J 
la - nu cha - - mu-dot ish _ ba - ar 

Refrain 

1$~n~n1 
last line 

(J I F Cf I f 
j] 

lo y' - da e- hu uk'-du - shat ha -Sha - bat hi - n'-

1i)QIJ1; II 
chi - la - nu kol ze-ra_ Ya- a- kov ka -~ de-hu 

There is nothing like Shabbat, for God blessed it and 
sanctified it. From Sunday to Friday I long for 

Shabbat. Those who love Sh ab bat enjoy more of life: 

they walk along a path of righteousness. 

: 1;"!Wli?7J C,:i7~ i:l1~ 1;"li~;i r~ n~WV Ci, 
':;> ; ,W~~ :i~c~~ n~w mqp7 . ,ww ci' ,~ TiWNi ci~~ 

: i:-nqp~ :irym~ ci' ':;i: . 'W~r:i N~~ n~w~ 
: niiiN ?i:l 7~ Ti,7Y. i~171 .niii:i7 :Ji~ ':l n~tvli 7'.:n 

: i :iY.1? · ~-7 ,~~ w,~ .n~,,~n 1J 7 -n,::l.tZJ::l ~; 
T. - : T T - • • 

c~ ; ;"!~,,~ :ir~~ ,??;)~ T?$ .:i~?D~ n~w niw~? 1,,¥ 
: i:iitol'n i1:i1 it:i:ii .:i:i17~ in:i ;ii~iw7 N':l 

••: - : TT : T : T : '." •: T : : • 

::l'?1J:;l1 ; 1:lT c,~IJ ;"l'~~i~ Cl1 .1:l'1N' C'~' ;i,:J:1N~1 
• T : i:iw!;? ~7 i,:,; ' ,,ni1;' -.1:i7~ T :i~~ -;t?l'i, 

n~WV nip7p1 : 1l~;·r;i::i Ti'lV~ i,j~, .. . ,l~ 'i·JJ~i ·~, :i.¥1 
: 1;"11~~ ::lp~~ Y'}J 7i:l .1l?,np 
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YO DU CHA RA YONAI 

A tribute to God's wisdom in creating a day of rest, sung as a unit with Yorn HaShabbat. 
Yoducha was written by Israel ben Moses Najara, a sixteenth-century poet from a family of 

Spanish rabbis and kabbalists. Born in Damascus, he lived in Tzfat, where he was influenced 
by kabbalist Isaac Luria, and later became rabbi of Gaza. He wrote secular and love poetry as 

well as religious hymns. This melody was sung on holidays. 
With movement 

G Am D7 G 

l~fi~ ~~j J J lJ 
l 

J. J. I J (~ I J J1 I J1 • '--- ...... 

Yo - du-cha ra - yo-nai A - do- nai ro - i 

D G D7 G 

JdJD Ir 
l l l 

J J ~ r Jl I '=- ...... 

b' - yom Sha - bat ko-desh yom ha - sh' - VI - i 

0 G Am 07 G 

1&~ e l J .lJ 
l 

~- ~--iJ- I j I ~ I )j J J ..... ..... 

yom_ a - sher ki - li - ta bo kol m'-lach - te - cha 

0 G 07 G 

1&~ ~ ;w J1J 
l l 

J. _J I ~ I ~ I r f p f -
0 - mar ki sa - ri - ta al kol zu- la t' cha 

0 G Am 0 07 G 

\1f fi 0 
l 

:b J 
l 

J:. j. ~ ~- I J I i1 I l~ J J i! -
ma - a- sim a - Sl - ta en 1' va- lo - te - cha 

D G D7 G 

1~" ~ J1@ .PU l 

~- ~· I I f1 I F L ~ F - -
li ven a - ma - t'- cha C IS 1' -har - gi - i 

~ ~I 
" U · 

II 

On Shabbat my inmost thoughts praise You, God, my 
shepherd. The day on which You finished the work 
of creation proclaims that You are incomparable. 
May we merit a world that is all Shabbat. May we go 

up again to our sanctuary. 

: '~':J~;:t Ci' W"!ii' n~V? Ci'~ .'~ii " '~i'¥"l 111i' 
?:i '~ l)'!W '~ i~iM · 1tl:?M?7? 7:i i:l D'7~ itp~ Ci' 
W'r:t 1r;i~~ p '7 · 1Pi7~7 T'~ l)'W¥ C'W¥~, : 1r;i?n 

: 'Y'liili, 
• . . : - : 



ERETZ V'RUM 
The creation story in poetic form, ending with the hope for a world that is full of the spirit of 

Shabbat. It is an example of a pizmon without a repeating chorus. Written by medieval 
Spanish poet Abraham ibn Ezra, the acrostic is: Ani Avraham (I am Abraham). The last verse 

begins with the word Chazak, be strong. The rhyme scheme ibn Ezra adopted . reflects the 
Muwashshah, or girdle poem, in which each stanza rhymes separately within itself while 
being bound together by a common concluding rhyme. Many pizmonim follow this model. 

Moderately 

1$~B • 
J> I J • Jl I J J> I J IJ 

~ E - retz v' - rum b' - hi - bar - am - ra -:- am 

I~~ J j J I J. I I j J J I I j. j. ~ • l i' 
~ b'- li a mal el him'-tzi am a -don 

I~~ J j I J j I )J ., )1} I J Ji I J J; 
0 lam tzur n' - si -am Sha-vat b' -yom ha - sha -

I J J J I J ~ ~I J 
~- ~ 

bat___________ Sha- vat b'- yom ha - Sha - bat ___ _ 

God created heaven and earth effortlessly. On the 
first day he created light; on the second, the heavens; 
on the third, the earth and its fruit; on the fourth, the 
sun, moon and stars; on the fifth, animals and birds; on 

the sixth, human beings. He rested on the seventh day 
and blessed it. Rebuild Mount Zion so we may know 
a world that is totally Shabbat. 

; c~"~7?0 7~ 71?¥ "7~ c~1~ N"D~ .c~1~0~ cii) f1~ 
: n~w:::r ci"~ n;;nv .c~.,~~ ,,~ c?iY Tii~ 

; ii No/ C"!iv i?iin "r:t?:;i • iiN~iJ iiN?? iiilfi} c:~;;i "i?t 
: n:nv:J inN Ci":J . iiN Ni:J ?:Z,il li'lVNi:J 

T - : ? "." ! TT - • •• • 

1"~ ''~p;:t ; c:-r! iJ~ 'r:t7:;i .c:~w ilW¥ C'.'~~ '7:;J '1'r:t~ 
: l'l:;JlV:!l "llV Ci":!l • C"O' C"~ 

T - : ' • • : • - : ' -
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YOM ZE L'YISRAEL 

Famous hymn by kabbalist Isaac Luria, also known as the ARI. As careful as the Calcutta 
Jews were about their Hebrew pronunciation, they switched it around sometimes to fit the 

melody of the pizmonim, accenting different syllables when convenient: nesha'ma instead of 
neshama', mats 'u instead of matsu'. 

Allegro moderato 
Fm Cm Bb Eb Fm 

;J 1 I J J 13 I J j 
l'- Yis - ra - ~ o- ra v' Yorn ze sim-cha 

G 3 Cm G Cm 

l'ij j~ J J J J JS I J J De IJ 
Fm 

ra v'-sim-cha 
~ 

Sha - bat __ m' - nu - cha 
Oj J'-_} 

Sha-bat __ 

G Cm Fm Cm Bb 

l I J. 1 lj 

:hi 
0 -

m' - nu - cha tzi vi - ta p' - ku - dim b '-ma - a -

Eb Fm G 3 Cm 

1,Wt J l J. :h I J__ J 
mad Si- nai Sha- bat u-mo- a dim lish- mor b' 

G7 Cm Eb Bb G Cm 

J II 
chol sha - nai lish - mor b' - chol_ sha - nai 

Shabbat is a day of light and joy, a day of rest to the 
people of Israel. At Sinai, God decreed we should 

observe Shabbat throughout the year. To a debilitated 

nation, grant an added measure of Your spirit on 

Shabbat. 

: ;inim n:nv ;in~ivi i111N 7Nitv'7 i1T o1' 
7:,~ ,,~~~ 0'1¥;;, r{~w· ~~'t;>T ,~¥~~' C~!,P~ ti'~~ 

. 'ltll 
' - T 
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1. The train that took the family to the village of Mudhupur, 200 miles north of 
Calcutta, for vacations. 
2. Street view from 11 Bowbazaar Street, where the Musleah family lived since 
1926. 
3. My sister Flora's fourth birthday party. 
4. Two-year-old Rahel, dressed as an angel, 1960. 
5. My daughter Shira, almost two, 1988. 
6. In costume for a school play (l-r): Flora, Aliza, Rahel. 
7. My mother with me (I) and Aliza. 
8. My father (third from right) and his friends from Habonim, a Zionist youth group, 
1941. 
9. In Indian dress (1-r) : Flora, Aliza, Rahel. 
10. Vacationing in Mudhupur. I had a pet goat for a while. 
11. Vacationing at Ushri Falls in Giridih. 
12. My cousin Mavis, 1949. 
13. My mother Margaret. 
14. My family at Mudhupur, 1963. 
15. My sister Flora with Maggie, our ayah, or nanny. 
16. Playing at the ravines in Mudhupur. 
17. Interesting company at Mudhupur: a buffalo . 
18. My Uncle Meyer (r) with his cousins Sammy (I) and Elias (center), 1926. 



V'YITEN L'CHA 
A prescribed series of pizmonim is sung joyfully upon the conclusion of Shabbat. The 

singing begins with verses from the three different parts of the Bible - Torah, Nevi'im and 
Ketuvim - chanted in the appropriate tropes. V'Yiten L'cha culls various verses from 

Genesis to Deuteronomy. 

Ad lib 

I' J J J J tD E ~ µ J J J 
V'-yi-ten 1' - cha ha - E - lo- him mi- tal ha- sha 

J J J J. j J J J J J JJ J 

~ I 
- ma -

yim u -mish-ma-ne ha - a - retz v' -r~ da- gan v' - ti -
.......___ rash __ _ 

1$ J J f 1J 
l 

J. J J j J :h J. j) 
~ ya - av -du cha a-~ v'yish - ta cha -vu 

I' u :fJ 
l 

J pa 

~ J l J Jl l f O J J 
. \,_) 

l' - cha l' -u-mim he - ve g' - VII l' - a che - cha -

I' 
3 

j :£] Jd J VJ w J J J J J J 
v'yish- ta - cha - vu _ l'-cha b'ne i - me - cha 0 - r' - re cha a 

I' J. j i) J J 7 l J J 7 J J 
rur um'-va - r' -che - cha 

~ ba-ruch __ _ v' - El Sha-dai 

I' J J l 

J1 ~. ~ J J f ) J J J J I 
y' -va - rech 0 t' - cha v' -yaf - r' - cha v'yar - be - /cha 

27 
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I~ J J J J Ji J l J J J J J J 
v' - ha - yi - ta lik' - hal a-~ v' - yi - ten l' -

' ' a a a n a a J J r a J J J 
cha et bir - kat Av - ra - ham l' - cha ul'- zar - a - cha i - tach 

I' 1 l J J J J J. 
l' -rish - t' - cha et e retz m' - gu - re - cha a - sher na-

I~ J j J J J J ~- ~. ~ ! J J J ----~ tan E - lo - him l' - Av- ra-ham me-el 

It@ } 4- ~ f: ~J 
l 

j '1 
l j J1 ; ............,.. 

a - Vl cha v' - ya - z'- re - ka v' -

I* j J j [ 

J1 J. 
l 

i' j j 
l 

i' j } u 
et sha - dai vi - va - r' - che - ka bir- chot sha- ma -

I~ A J J J f j j J J Ji 
3 

J J J v j ~ 
yim me - al bir - c~ _ t' - horn ro - ve - tzet ta - chat bir - chot_ sha - da -

3 

I' J J ~ j j :b j #J ~ w ] 
~ yim va - ra - ch am bir- chot a - VI - cha 



29. 

~ 3 ~3, ~3, ~3, r---3..., 

12 1 J J J J J lj J J J J )J ) J 
gav - ru al bir-chot ho- ray ad ta - a - vat giv-ot o - lam tih'- ye_ 

,--3-, r-""-3.., 

J J J Ji J J j J ~ 
na l' - rosh yo- sef ul' - kod-kod n'-zir e -cha~ va- a -

I :J l>J J J 
he - v'-cha u- ve - ra - ch' - cha v' - hir - be - cha u - ve - rach 

1$ ]! ]! ]! ]! ]! ]! ]! ]! ]! J. Jj 1 
' . b' ' h f . d ~ h p - n 1t - n - c a u - n a - ma - te - c a d'- gan 

ID. 
n' -c~-=~~:::::=- v' - ti - rosh - cha v -

r---3..., 

14 ~ gJ j j l J J; J) j l ,, l 

i' 
.. 

Ji ; J 
l 

J1 

yitz- ha - re - cha sh' - gar a - la - fe - cha v' - ash- t' - rot tzo -

lll]]]J)j J )J J J ] J j II 
ne - cha al ha - a- da - ma a- sher nish-ba la'-vo -te - cha la - tet l~_ 
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1ri Jii] ntt::r ,~~~~, c?~~tr ?tg~ c'::f?~::r ;? m~ 
:VJii'm 

i'tt~7 ,,:;i~ ilJW c'~~7 ;'? iirmvt.! c'~~ .,,,~~~ 
: ,,,~ ;~1~7?, ,,,2$ -;ni.iN ;~t:t ,~~ ;'? iioovt.] 

: C'7;'~ 7Di?7 t1':;:t) ';~/~' ';/~~' ';J;liN TJ.~7 '1Jr/ 7~] 
n~ ;r;n1t1? 1t'l'.< 1~117i ;'? c::r1:;n_c n~1~ n~ ;'? it'?] 

= cv1~l(7 c'::f?~ Tm iw~ r1u~ r1~ 
?~~ c~r,iv nt:)/:\l )~1~" '1W n~' )11¥~ i':;l~ ?~~ 

: cnii C'i'lll nt::ii:;J nnr-i n:ll:iii cii'TM ni::::ii:;J 
c7;y niY:;J~-n1~ti· ~~ ''1ii'T 'ri;::::i1-::;iT 7~ · .. ,;:;i~ ;':;i~ ni::::i-)~ 

: i'tt~ ,,H 1Pli??i zipi' VJN"i'( il~~;;t?:l 
itP iD~ll( '"'!~, itt?~ '"'!~ 11~, 1~10' i~1~, i~v~J 
il~1~V ?~ i~Nl ni1f;'Vf~' i'~'?~ 1~Vf i1v¥~! i~"1'n) 

: 17 ntt7 ';'t'iJ~lz Yi!~~ il{?~ 
:i1inn ,~¥ i:\l :i~:;t: M., C"7?~iJ ;::,~ i'T'.'.:;ti:i 1,,~ 

= iti7?v~:;l, 
D¥1: iw~ c'~1v c~1~7;l 'Jl~ ,~,'?in?~ i7?7;l" i't;>m 

: i'~~itv ;:;,~ c~i;qi 1~ C~'W~ N·? 
: ;i1w~ ;iti~ ,,,~, , .. ~~ ;iti~ ,,,~ 

i"P-7~ ,~~ it17?v=t "!~, iPl?ltt "!~, itt?:;J "!~ 111~ 
: 1~M~ niiJ;l~~) 

: iPll(o/?;l, i~ttt ,,,~ 
: iDN~~ il?jl( ,,,;, ;~:?~ il?jl( 1ii~ 

1~1;i i'"!; n?~~ ?:,:;ii ';'~9!9 :i;i1:\l::r n~ ;r;n~ .,., i~; 
: 17 TDiJ i";;t·?~ .,., iw~ f1t9 

i¥1tt it,?rt ntt7 c:~w::r n~ Jito;:r ii¥iN n~ 17 .,., nti~'.' 
it?)t<] c':n c?il ti')7;:-t! '1'1: :iw~~ ?:i n~ T97, iri~~ 

: il1?T:l N·? 
ilp,~J 111¥ P7i ":;;! ~WiJ c~ ;;~;i "~ 7~1W'.'. ~'1~tt 
: 1i1'"f?;I i~"t'i7)~ 7~ ilI)tt) 17 i~7iM 1Wt'ql'.') it'J~~ ::l-:)t.J 

May God give you of the dew of the heaven and the 
fat of the earth, and an abundance of grain and wine. 

Let peoples serve you and nations bow to you. May 
God grant you the blessing of Abraham, to you and 
your off spring, that you may possess the land of your 
sojourning. 



YISRAEL NOSHA 31 

A selection of verses from Nevi'im- Prophets. 

Ad lib 
r--3-, 

J :hJ. }}) J :hJ 
Yis - ra - el no - s a_ ba - do-nai t' - shu - at o - la-mim 

lo te - vo - shu v' - lo ti - kal - mu ad 'ol -me ~ va- a-

chal -tern a - chol v' - sa - vo - a v' - hi - lal - tern et shem A - do -

I J JJ 
nai E- lo - he-chem a - sher a - sa i - ma - chem l' - haf -~ 

1$~ 4 • • ( j ) ( j j) } J j j :h J Jl Jl J1 Jl 
v' -lo ye - VO - shu a- mi r - o-la~ vi - da - tern 

r--31 

ki v' - ke- rev Yis - ra - el a - ni va - a - ni A - do - nai E -

1$ti J :h J v J " l J ; • J. J J J ; ; ; ....___ 
lo - he -chem v'en od v'lo ye- VO - shu a- mi l' -o -lam_ 

uf - du- ye __ _ 
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bl.~ - n - na __ u - va-u Tzi-yon 

l l j) j ~ J JJJJ ; ; 
v'- siin-chat o- lam al ro- sham 

} J l l 

i' J J 
sa - son v' - siin-cha ya - si gu v' - na - SU ya- gon va 

,--3, 

J J j 
\..___,/ 

a na-cha _ _ ki v'- siin- cha te-tze u uv' - sha - lorn 

tu- va - lun he - ha - rim ____ _ 

lif - ne - chem ri - na _ v'-chol a - tze 

Through the Lord Israel has won triumph everlasting. 
Israel shall not be shamed or disgraced in all the ages 
to come. Israel shall return to Zion, crowned with joy. 

On that day we shall say: This is our God. We trusted 

in Him and He delivered us. Let us rejoice and exult in 
His deliverance. 

'h . ~ v - a - g - va - ot yif - tz' - chu 

II 
ha - sa - de yiin - cha - u c~ 

17J '?::ir:i l'(.,, i'CZltJl'l l'\7 C"'7J7i:l.' nYitz.m ":l :i.'tlliJ 7NiW' 
. • . .. . • - ' ~1l7-'~7iY.,Y 

iw~ C~'il7N " CtV nN cn77il1 l7:Jtvi 7;N .. cn7:iNi 
. . . ;· cS~l77 '~Y ,V;i::l·~ 'M·S1 M'7~~7 c~~;· ~tz;; 

1i:i.' 1'~) c~~tf7~ .. ~ -.,~~j .,~~ '~1w: • ~1i?:;i ;~Totin"'~ 
: c7~Y7 ;~y 1Wi:J~ ·N.71 

CWN'i 7~ c'?il7 n1J7?W! ilrJ~ Ti'~ ;N~,, p.:Jiw; .,, ~~,,~~ 
: illJ~~J Til~ ,on il'~~ illJ7?W! Tittl~ 

m~~: nil7~~;:r) C'!iJ;;t p7~,r-i ci7W~, ,N~r'.1 illJ7?W~ '=P 
. : ri;i ,ND7?' il1Wtr '~~ ?:J) :in c~.,~~'? 

';:t'.'J .,., fl' n17;'rt 'lY ':l im:iN N.,, n'l-':JN "'nY,tll" ?N ;i~;i 
·: il¥iVJ;;:r ~~7¥~~ JitVW~ c:~ cry~~~; -,: il¥itd~7 -~~ 

C'7;)~~ il7'"'!iil io~~ iN/j? '"7 iiiil Niil;:t Cill~ cr:ii~~J 
ilWl7 mNl ':l .,., ,,~T : iOtV ::llWJ ":l ,,,:lTil 1"ni~"7Y 

T T • • • ' - ' ~ r~.tt6 ?:i~ 'nNT n¥1i; 
: ?~1t;.' : wiip 1~/i?~ ?ii~ '=P Ti'~ n~tP,i" "~iiJ "'?P~ 
'" ilJ ,l~"Wi") i? ,l.,,j7 ilJ ,l'\,f7~ il~iJ N,il;:r CJi!I~ i~N1 

: in¥,tV"~ ntt~l¥n il?"~~ ,, ,l.,;p 
.,, ,~!$ :Jii~7) vin1? ci7W ci7W C'.'!J~l¥ ::l"~ N1i'.;l 

:1"nN!:li1 
• T : 



V'RUACH LAV'SHA 
Verses from Ketuvim-Writings. The verse attributed to David asking for peace -V'amartem Ko 
Lechai - is actually taken from Samuel I (25:6). It is extended to include a hope for peace for 

all our households. 

Ad lib 
.---3.., 

V' - ru- ach lav'-sha et a - ma- sai rosh ha - sha - Ii-shim l' - cha Da - vid 

.--3-, 

l J J J 
l'-~ v' - im- cha ven Yi- shai sha ! lorn sha- lom 

v' - sha-lom 1' - oz - re - cha ki a - zar- cha E - lo - he - cha va - y' - kab- lem 

r---3-, 

w J1 J 
Da - vid va - yit - nem b' - ra - she ha - g' - dud__ va - a - mar - tern ko le - chai 

l l l l 
3 

v' - a - ta sha-lom u - vet' - cha sha- lorn v'chol a- sher 
VJ tJ 

l' - cha sha - lorn 

3 r-31 

va - a-mar-tern ko le-chai v'- a - tern sha - lorn u - vet- chem sha lorn v'-chol a- sher la 

3 

1$ UJO 
3 r--31 

l l l l 

chem _sha-lom va - a- mar-tern ko le- chai va - a- nach -nu sha - lorn u - ve- te - nu 

J )J I 
sha -lorn v'- chol a - sher la - nu sha -lorn Ba - ruch ha - ge - ver a- sher yiv-
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.---3., r-3 -, 

14 w ;p l l 
l J l ~ } } } } 

l 

J1j l l J1 Jl J1 J1 l J1 J1 ; 
tach ba do-nai v' -ha A - do - nai miv ta -cho A - do - nai l'a -- - ya - oz mo 

II 
yi - ten A - do - nai .. l~ y' - va - rech et a - mo va - sha - om __ _ 

Then the spirit seized Amasai, chief of the captains, 
one of David's followers when he fled from Saul. 

And Amasai said: We are on your side, David, at peace 

with you and with God who supports you. David 

made Amasai chief of his band and answered: 
Greetings to you and your household and to all that is 
yours. So let us and our household enjoy peace. 

p '97?~! 1'.11 '97 C'W'7W::r tVN1 'W1?¥ n~ :itq~? 1]1i! 
'9';::t7~ '91!¥ ':;J '91/i~? ci?tp) '97 ci?tq ci?tq 'W'.' 

: ,,,~::r 'WN"P cm~J in c7:;ii?:J 
17 iw~ ?:i, ci?W '9?;1'~, . ci?W :i~tt! ,.07. :ij cr1~~J 

:ci?w 
T 

c::i? iwN ?:ii ci?w c:Jn':l, ci?w en Ni '"' ;ij cni~Ni 
... T '.' - , ' T '.' ' .. T ... - ' T ... ;.' Ci-,~ 

1l7 iwM 7:n ci?w 1ln':::n ci?w umNi '"' :i'.;). c.ni~Ni 
T: in~~~ , ,, :i:v' ;~~· "?:?~: T ,w~-,~~v· .. ,,,~ ;·i:J;-,V/ 

: Ci?~~ i~~ n~ 1'1~~ " 1t1: i~~7 Til' " 



HAMAVDIL 

Lively 

Each of the 15 verses of this Motza'e Shabbat pizmon ends appropriately with the word 
ta:/ta, or night. The first letters of the first eight verses spell out, in acrostic form, the name 

Yitzchak Hakatan, Isaac the Modest, a clue to the poem's author: Isaac ben Ghayyath, a 
biblical commentator, poet and head of the Yeshiva of Lucena, Spain. Four hundred of his 

poems have been preserved. 

J J I j j i}J 
Ha - mav - dil ben ko - desh l' - chol cha-to -

r---3--, 

te nu ___ _ yim - chol zar - e - nu v' - cha~ - pe - nu yar -

3 

be ka - chol ka - ko-cha -

I W\O I J J 4 
l 

fi 
vim_ ba - lai - la yom 

3 

I,~ :J J J I :J j 
pa - na k' tzel to - mer 

' ; Ii J J JJQsn IJ 
ek - ra la - el a-lai go - mer 

r-3-i 

I,~ U U ~Q I JJ r J :l 
yom a-sher a - mar_ sho-mer a - ta bo -

God who has distinguished between the holy and t~e 
commonplace, forgive our failings. May our ·families 
grow and our well-being increase as the stars in the 
night. The Sabbath day has passed like the shade of a 

palm tree. We thank God who let us enjoy it freely. 
May we flourish as a garden this week. From God 
comes all bounty, whether by day or by night. 

3 

12 W@ Ii J II 
ker v'-gam __ lai - la 

il~r;>;i:i 1l¥!! : 7in7;'~ ir'tiNbtt . 7in7 w1iv r~ '"1:;i~iJ 
. . . . : ;i7,,:J C~:J:::li~:l . '7in:i n:Ji" 

,7'tt ,w~ ci" j ,~il '7¥ '~~ ·M1~~ :1~r.i- '~P ~~~ c~; 
: i1?~'£ C~} i~:J M!Jl$ • i~itV 

?iOJ;'~ Ci":p ; ii:J¥1.:1 ii:J¥ "~lV~ "7¥ .ii:Jti i;::q1 1t;'i?1~ 
: ;i;,i,::i ;iiiO'tZJN1 . ii:Jl.'" ":l 

;iryl;'15 • "r:im 15~ "l'.1¥~:; 'DIJ1l7?T io~-,~ :'r:id~~·m;y ~~76 
: i1'"' '7:J:i 

'WM1W : '7tJ.~~:::r i~w '7 no~ . '7?:?~,, '7;i i1¥~W- '7ip 
: ;ilt? '~;>"!;'/ "tli~1i? . '7tJ M?7?; 

.. Ci" ::i·w~ ziw~~ j Ci'1~ i1~!;1 ~~w~ .Ci"l$) M1il iti¥D 
: i1?~? JitV'~~ 
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B'MOTZA'E YOM M'NUCHA 

Many Motza'e Shabbat pizmonim have multiple verses sung in a repetitive chant. Here, the 

poet juxtaposes his thoughts on the ordinary week ahead with the hardship of exile; the 

glory of Shabbat is almost an allegory for the return to Zion. 

Allegro moderato 
D 

j IJ 
B' - mo - tza - e b' - mo-tza- e yom _ m'- nu - cha 

G A7 D G 

~~ Dn :) I D f J I J. ]> I J __.,,_ 
cha r' -va cha sh' - la ch am--

A7 D Bm D 

l I J I J. 
cha 1' - ne - e -na -

j I 8 J3 I J. 
v' - na - SU ya - gon 

D 
Lastve, .. , n 

I J. 
D 

e 
tisli -

l ; 
va -

a na - cha kol tza -ho - la v' -ri - na s' - fa - te -

A7 D G A7 

) 1DfJ IJ. ] I J ED I J 
nu az t' - ra - n' - na a - na A-do - nai ho -

D Bm D G A7 D 

Ji I J. Ji I 8 J3 I J 
shi - a na a - na 

As the joyous Sabbath day ends, oh God, send Elijah to 
Your treasured people. Fulfill the desires of our 

hearts for good: answer our plea and bless the work of 

our hands. Let the coming week be one of free and 
dignified living. 

A - do - nai hatz - 1~ cha na 

':;lo/J:l n?o/ ; :11JJ! 17?~'? l·t'~~;:t :11J1J~ Ci' '~qi~~ 
: nlJ~~J ytl: ic~: n7Jn9? 

M~~ M~ ;'T¥'Win" M~~ ; n~nf:' T~ 1J"tt~~ nn: n?n~ 7ip 
: ~J :in'':i~;i ,, 

T T • ; -



CHADESH S'SONI 
Alphabetical acrostic sung joyfully on Motza'e Shabbat. Each verse contains five sequential 

letters of the Hebrew alphabet. 

Spritely 
~3---, 

; I J J J 
r--3---i 

I J. J1 I J J J 
Cha-desh s'- so- ni El na v' -ha vi et ~ Ii 

I,~ 
,--3--, ,--3--, ,--3--, ,--3--, ,..-3--, 

J J I J J I J J I v_t I J J 
ya - hu ha - na - vi et ya - hu 

I J J I J I 
ha - na 

3 

I,~ JJ n I J. ' I 453 j I J J1 
a - rnetz v' -cha - zek rif - yon __ ya di go- a - Ii z'-

..---3---, ..----3---, 

I,~ J l 

I J J j I J I fJ £J I J l 

I J j j I j J1 J1 
ch or on - yi urn- ru - di d'- var-cha ha- tov ha- kern l'o- di - di 

ha-retz ush-lach v' -sa-rnach 

1$~ 
r----3~ ..----..:-3 ---, r--3---, r----3---i 

j I I j J I J j I j II J J 1 J 
vi et E\......)- li ya hu ha na - vi 

Renew my joy, oh God, and bring Elijah the prophet. 

Strengthen my weak hands and bless all my works. 

Remember my oppression and encourage me. Your 
goodness will sustain my children. May Zion be filled 
with our nation. And You shall dwell amidst a 

glorious people, who are guided by the spirit of Elijah. 

: M':JJi1 1i1'7N nx M':Ji11 NJ 7x 'Jitvtv win 
'7~;,, : '!~~~ i,;) · ~r:i~~?~ · 11~ :'1: .. Ti'.~! Prn:t .. f7P~ 
n?'o/i n .tt : '!lij,'7 cp,ry :::iitoV 1Til . ,,,,~, "~¥ it::i7 

: N':JJi1 1i1'7N nx . ':J:J7 n~tvi 
:::im 7:i) :::i?r.r ; 'ii'r.t er? '~i ·T~ T~i: ~i?,!)9 '1. T~::r! 1~J 
'r:t'~~ xt::i: : 'i?~i'! '77ij,' j,'~wr;i 1~m . 'i?'~tt7 w'11 

: N':Jl:1 1:1''7N nN • ':JtVi~ 1'j77 
• T - T • •• '." • T • ; 
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AGIL V'ESMACH 

This alliterative pizmon proudly describes God as a lion ready to go to battle for Israel. 
Another example of a girdle poem . Acrostic: Elazar. 

Andante 
F C F C7 F c 

I e D I J J I j j 
bil - va - v~ bir - 0 -A - gil v' - es - mach 

F Gm C7 F Dm 

[J1 ~ ® I J J I 1 ® 
ti ki ch' - la - vi __ _ ta - riv ri - vi ta -

Dm c F c 

I~& t ,1 D ~ e 0 ~ 
l 

J I I J. I I I t I J j ______..... 
riv ri - vi ul' - tzi- yon_ go - el_ ta - vi 

F C7 F Refrain 

~& F J I J e I Q1J I j I J. J I J J 
ish tze - ma ch tatz - rm ach E - Ii - ya - hu 

F c 

I*& 1-J D ~ 0 D J. I I J. I I J J J 
E Ii - ya hu E Ii - ya - hu ha - na -

IFfil C7 F 

1$~ 
l 

~ ~ 0 ~ w f-1 I I I d r· 
vi u - me - lech ha - ma - shi - ach 

last verse c FD c 

1$~~ 
F 

~ Ej D ~ II ~. Ii ~ Ii ~ I J ~ 
Ro - nu kol_ 0 - I v - re 0 - rach 



F 

iJ I~~ j J j I J 
ki hi-ne - ra - a - nan ez 

c Dm 

I~~ 1 (J I J J I 1 * rach 0 ro za - rach 

F C7 

j 1D J I J 
rach al har tzi - yon 

I rejoice when I see that God, like a lion, fights my 
cause and brings a redeemer to Zion: Elijah the 
prophet. The proud kings of the earth, the descendants 
of Ishmael who drove us out, will flee in all directions, 

and Jewish life will flourish again in Zion. 

Dm 

PI J J 
rach ___ _ o - ro za -

F c 

I J. :bl i3 J I e ~ 
ka - ne ka - f- tor va - f e -

F 

ED I ~ u I j II 
ya - f - ri ach 

::J'irt . '::J'i ::J'irt .N'::J7:i ':l 'niNi:;l ':;l::J7:;? ni?WWl ''~N 
• T • • : IJ~~~ti ·n~~ ·w;~ N.':;iti S~il Ti'~~; . ':;l'~ 

: IJ'W?pV 1~7?1 N'::J~V 1:i:7N. 1:i:7N. 1:i:7N. 
. io~: ::i7 i,:, . io~' ::i;J7 . io;iJ :i~'N. 7i!Jn io;i '7:;i p? 

· n''~' i'niniiNi inN 'il :i7Y' nY:J . 
: rt'W~V '17.??1 N'~~v' i:'T=~~ i:i:7~-' i:i:~~ 

':il .::J"l~~ ''P~ .::J"l i'1~ niw~? 1il' ::J1¥1?7 n1r7J~ 1il' 
.. ; o'i~~ i';J'~N 7~ ~1i?1 :i~r;7i? 1ii¥? .::i·w?. 

: O'W?pV 17.7?1 N'::J~V i:i:~N. 1:i:7N. 1:i:7N. 
.:17?11) Y~!¥i? .:17?lV.J W';l~ 11tJ~ :17?1~ '~7~ C'!J 

: n'1::l' c:inN 1WN ;i~,, :'T::Jll 1C1l .:'T~i11 Y~W~ 
- . : - :·D,li,;7PD 17.7?; TTN':;l~D· i:i:7~ ,;:7~ ,;:~~ 

iiiN .n1J iiiN .n·m~ n¥1 :i~;:t '~ n1iN '1.::JiY i,:, 1J1 
: IJ'!~~ Ti'~ iv 7~ n"lpJ iin~;i ;i~i? .n1J 
: IJ'WlpV 17.??i N'::J~V i:i:7~ i:i:?~ i:i:7~ 
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MASHBI'ACH SH'ON Y AMIM 
Each verse of this pizmon is broken into four parts: as each part is sung, 

the melody line drops a little further. This same chant continues through other pizmonim 
sung after this one, until it concludes with blessings based on the Hebrew months and 
their corresponding Zodiac signs. Though the tune is rather monotonous, its simplicity 

serves to highlight the cleverness and beauty of the text. 

Moderately 

1,kh.1 B J 
Mash-bi - ach sh'on ya - miin n' - te a - le nu sh'-lo-mitn 

I~ J J If) :J~ I 
uv - ra - chot miin - ro - mim 

hi sha- lorn b' - che - le - nu 

i~k\ j J J. J I J ~QJ 
ha - sa - rim k' - ha - le - nu 

God, who makes the tumult of the seas abate, appoint 

peaceful times for us and blessings from above, for 

each of the coming seven days of the week. 

kol shiv - at ha - ya - mim y'-

v' - shal - va al g'vu - le - nu v'-

I~ J J lfJ-: 
yish - af che lam tza- mim 

nt:i1~i : C'~i7t¥ iJ''.?¥ itµ~ . C'l?~ TiNo/ Cl':;lo/~ 
: c'~~it nY:nr,;. 7:i .c'~ii~~ 

. iJ''.?Vi? C'!~tt! : u'?i::i~ 7~ ~J~W) -. ~l'.?'r.t~ ci~W ~:i·; 
: C"?p~ C

1?"r.t ri~W'.' 
c1:;i~:;i .il;?/~f;' T9 C~); iJ~?~,, 17 .il~lt.' ri:r :iii¥~! 

: C'~~:;i N::l 

. 'W'7V?;i '~W~ ; 'Wii? Ci' '~¥i~~ . 'Wi;t1 1'W~ ~~'!~~ 
: C'7P~'?;i il~!~ 

.il'Di::l~ n~ ~7~P ; im1H' :i~w; .ilti'[IJii'l M';:t i~ 
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EL ELIYAHU 
The concluding song of the Motza'e Shabbat pizmonim, sung with plenty of feeling with 

wishes for a Shavu'a tov, good week. Written by Abraham ibn Ezra. En Kelohenu is sung to 
this melody. 

Moderately 
Refrain 

Cm 

I7J :J :J 
El E - li -ya hu 

Fm G7 Crri 

I :J 
el 

Fm 

:FEJ :0 ~ 
'-.--/ 

E - li - ya 

Cm 

hu 

I :fJ JJ :J :J IF 
ha- na- vi ha -ve n.a bo yir-tom rich - bo _ 

Cm Fm Cm G7 Cm Bb Eb G7 

I J I fl tl D j =II 
na ba-sh' - vi bo lo sha-chav Ii - bo gam lo ra - a she - na 

God of Elijah, send Elijah to us. I am sickened when I 

see my enemies fat and plump. When will you show a 

sign of salvation to those who call upon You in song? 

: Kl N::Jil N'::Jlil .1il'7N m:m2 .1:1'7N 7N .1il'7N 7N 
. T '"T " T- T ""' : • T' ' ' ' ' T ''' '' 

ilNi N.7 Cl .t:i7 ::J:Jtzj N.7 .i::l '::JW::l YJ .1::l:Ji Cini' i::l 
TT - ' - T ' ; - T : ' ; • 

: il~W 
itv::l .niN'i:n ni!:>' .niNltzl~i 'Wn:> .niNi::i ''"~ :Ji 

TT •: T :-; •: - : • · : - -

:ill'Yir-ti .,. v : • -
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T '.' ; • • • T ; ' 

T'?ii' .niN~il ;7i 1? .niN/ii' 7~ YW~ .niN il~/ti '?J~ 
:ilJiim 

T T-

c::rp~ 7~ . 7~tf N~I$ • 7~itzj 71 '~~'( · 7~'il:j 11$7~::t 
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0 © 
0 

(j) 
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1. Letter from 1889 appointing Eliahu Yosef Musleah collection officer of the Holy 
Land Academy of Rabbi Meir Baal Haness in Tiberias, Israel. 
2. Page from a Passover haggadah. 
3. My sister Flora in a Burmese costume. 
4. Flora at the well in Mudhupur. 
5. Shoshana, a weekly Hebrew-Arabic newspaper, from July, 1901. 
6. My father at the age of three, before his hair had been cut for the first time. 
7. My father officiating at a wedding in Calcutta. A tallit is traditionally draped over 
the bride and groom. 
8. My great-aunt Ramah, 1942. 
9. My daughter Shira in her Indian dress. 
10. My father at the age of 12, dressed in the bar-mitzvah outfit his Uncle Elias wore. 
11. My great-grandfather, Elias Saleh Moses, 1925. 
12. My great-aunt Seemah with her husband, Charlie. 



KADESH UR'CHATZ 
The order of the seder, sung twice for emphasis. Because the first language of so many 

Calcutta Jews was Arabic, each paragraph in the haggadah was followed by an Arabic 
translation that was often chanted as well. 

Liltingly 
E 8 

I~~~ ~ 3 J I ~ $ \.._,/ 
Ka - de sh ur'- chatz 

87 E 

1,Y. ~ 
l 

J1 J $ I v 
gid roch- tza mo - tzi 

1,M 
E 

J J1 J 
l 

-i}1 I ~ 
chan o - rech tza - fun 

The order of the seder: Bless the wine; wash hands; 
bless and eat the greens; break the middle matza and 

set it aside; tell the story of the exodus; wash hands 
with the blessing; say the usual blessing over the 
bread; bless and eat the matza; bless and eat the bitter 
herbs; eat the Hillel sandwich of matza and maror; 

enjoy the meal; find the af ikomen and eat it; say the 

grace after the meal; say the Hall el; conclude the 
service. 

l 

i1 I 
kar 

87 

~ J $ 
ma-tza ma 

Ji J $ 
ba - rech hal 

87 E 

~ 
pas 

I 
-

I 
-

• 
-ifi j 
ya- chatz 

v ~ J 
ror __ ko - rech 

8 

LJ ~ J. 
el nir- tza 

w1~ 
flJ1~ 
O!J°1~ 

rr:i: 
,,~ 

il~M, 
T : T 

il ~?.) N"~i?.) 
T - • 

,;,?.) 
T 

11i:;) 
11i~ 107~ 

rD~ 

11~ 

'~iJ 
il:::til 

T ;• 

45 

l 

i1 
ma -

l 

-J1 

shul 
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~6 
HA LACHMA ANYA 

Lively 

The custom in Calcutta homes was for each person to stand, put one hand on the matza, 
and tap everyone else's hand lightly during the singing of Ha Lachma. A good children's 

game. 

1$~i ~. 
( 

J1 lqJ J ftJ I j @ 
Ha lach - ma an-ya di a - cha-lu av -ha -ta na b' - ar -

1$~ j fJ I j 
( 

I j I J ( 

I fJ j Ji '"J J J) 
a d' - mitz - ra - yim kol dich - fin ye - te v' -ye -

I~~ J '"J I J j I J l 

i1 I J7fJ j I J. '"J 

chol kol ditz rich ye - te v'- yif - sach 

ha -sha-ta ha - cha l'- sha- na ha - ba- a b' - ar -a d'-Yis- ra -

I j j J I j j J -el __ _ ha - sha -ta ha cha_ 

ha -ba - a_ b' - ar- a_ d'-yis- ra -

This is the bread of affliction which our ancestors ate 
in the land of Egypt. Whoever is hungry- let him 
come and eat. Whoever is needy-- let him celebrate 
Passover. Now we are here; next year, may we be in 

the land of Israel. Now we are slaves; next year, may 
we be free. 

IJ J 1no 
av - de l' - sha- na 

3 

J I J II 
el b' - ne cho - rin 

N"'l3i N~n? Nil 
T: - T : - T 

C"'il?:Ji N3iiN:J Nl?'lil:JN i?:>N .,, 
·-:·: T:-: TTT:- T-: • 

i,;:i~! "'D"'~ r~=tr '~ 
DQ~:") "'~r~ 1"'1~'1 ?~ 

N:l i1 Nr-lll#il 
TT T - -

?Nittri N3'iN:J ilN:!lit ill'a1i, 
••T:•: T:-: TT- TT: 

~:lil Nrt!Ziil 
TT T - -

"i:J37 -: -
a,N.,W'i N37.,N:!l ilN::lil ill'aja, 

••T:•: T:-: TT- TT: 

riin .. ~f 



Lively 

1f "1 

1$" J 
lot 

MA NISHTANA 
The order of the verses varies from the Ashkenazic version, which more closely follows the 
order described in the Mishnah. The Sephardic version follows this order: Why do we dip 
twice? Why do we eat matza? Why do we eat maror? Why do we recline? It begins with 
dipping because the paragraph in the Mishnah just before the discussion of the Four 

Questions deals with dipping. In addition, dipping precedes matza chronologically as the first 
thing that is different during the seder. 

3 

)J ~ J I J l 

Ji I J Jn I J 
I. 

J1 I j 
Ma nish - ta - na ha lai la ha ze mi - kol 

5 ,-3....., 

JD 
ha- le 

<J J -- j J J J J @J I JJ I J I I J 
ta - b'-lin she - b' - chol ha - le - lot en a-nach-nu m' -

I gn I J JJ I J 1J 12 J J t1 J 
a - fi - lu pa'm_ a - chat v' -ha - lai la ha - ze sh'-te f- a -

J1 Ii J 
~ 

JJ I J J J J I e J J I J iJ 
mim she-b'- chol ha- le lot a-nach-mu och - lin cha- metz u -ma -

1$B ~ [f I ~ ~ 12 j JJJ Ii J. J1 I! j JJ 
tza v'-ha - lai - la ha - ze ku-lo ma - tza she.- b'- chol ha - le -

1$" j J J J I 0 J J I J fJ I J CJ I J JJ 
lot a-nach-nu och - lin sh' - ar y' - ra - kot v'-ha - lai la ha -

1'" J J I! J J J I! J i?J I j J J J 
ze ma - ror she - b' - chol ha- le - lot a - nach- nu 
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IJ 
och - lin v' - sho - tin ben 

1$UI J EJ I J f) I J 
bin v'-ha - lai - la ha - ze 

Why is this night different from all other nights? On 

all other nights, we do not dip at all; on this night, we 

dip twice. On all other nights, we may eat leavened 
products and matza; on this night, we eat only inatza. 
On all other nights, we may eat all kinds of vegetables; 
on this night, we eat only bitter herbs. On all other 
nights, we eat either sitting or reclining; on this night, 

we all recline. 

ku 

0 12 J J J jJ 
yosh - vin u - ven m'- SU -

3 

I £J J J 
la-nu m'- su - bin __ _ 

ni':i"1'il ':i:>?J 
•• - T • 

r'li':i"1'il i,:;,:::i!U 
u - T : •: 

l'l!Jtc c~~ ~'"!;)~ r7~~~ mm.~ r~ 
C"~:us "n~ iim 'it'~';n •T: ·•: •:- T:--: 

ni"i"'i1 "i:i~iu 
•• - T : •: 

i1~~ iM f~O l"71iM 1l.Q~~ 
il~i'J i1':> iltil il':i"1'in 

T- ... ·:- T:--: 

ni':i"1'il i,:;,:;itt? 
•• - T : •: 

nivT it\~ r7~iM il.Q~~ 
iii~ m;t" i11?"1m1 

. T ·:- T:--: 

ni'"':i. i,~:;itzi 
•• - T : ·.• 

J"l'.litri') J"7:;liM ill'JR~ 
r~~7?· r;n ·r~tFi .. ·r; 

r:;i~~ ~l?~ il~iJ ;i7~~iJJ 

II 



EMU NIM 
Emunim is one of several pizmonim of praise interspersed in the Haggadah. It is sung in 
acclaim of the Paschal lamb eaten in Temple times, and should immediately follow the 
paragraph describing the Pascal lamb. However, so that the essential ingredients of the 

seder are not separated, Emunim is carried over until after the paragraph beginning b'chol 
dor vador: in every generation we must view ourselves as if we came out of Egypt. Each 

member of the family takes a turn leading one of the verses; everyone joins in the chorus. 
The text reproduced here is from the Antologia De Liturgia Judeo- Espanola by Isaac Levy. 

Allegro moderato The Calcutta version is slightly different. 

E - mu - niln_ ir - chu she - vach la el v' - tiv-chu te 

1~~1 £J R J IJ J 
vach va - a -mar - tern ze vach pe - sach hu la -~ -

nai He - ri - mu __ _ kol shi - rim shiln-ru b' -

12 R Q;fi I 0 0 ~ ~ 
lei shi-mu -rim al ma-tzot __ _ um- ro - rim ich - lu 

1~dt Lfi J 1 I J ., J J73 I J w w 
ush - tu ye - nai va - a-mar- tern ze - vach 

pe - sach hu __ _ 

I J 1 J. 
la - d~- nai shon l' - chol __ _ ri -Ri -

Ii J. 
sho - nim v'- ach - ron l'- chol ach - ro - nim 

mi- yad kol 

I J 0 j 1 
'0 tzil et ba -m' - nim_ hi a 
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1~Wt J 4 ;J1 I ~ ~ ~ 
nai va- a -mar - tern ze - vach 

Faithful ones, praise God, and sacrifice the Passover 

offering. Lift up your voices in song on Passover 

night, as you eat matza and maror, as you eat, and 
drink wine. I have remembered God's miracles, and 
told of his kindnesses. Now I know that God is great. 
As the stars of the heavens, Menasseh and Ephraim 

went out of Egypt, the army of God. Your deed5 are 

wondrous, oh God. It is good to trust in God. 

I J ~~ J 
pe- sach hu 

C"?.l;-":l :li:l ::> 
• - T •• : : 

C"1!JN1 i111il" 
• - t •.•: T I 

C"i~~7.3 Ut~" 
• - : • • : T 

."l;N niN::J! ;~ 
T -1 I • 

iniin ?"nlil 
T •I• 

in1Y1 i~Y? 
T-:- - : 

~111!7.3-"ir.li~ 
TI • ••I 

"l;N :'11! 1~N 
T -i T" •:-1 

~"~P,~ 0"~7~~ 
1"~~ C"~1!~1 

1"~in-;~ 117?N~ 
"l;N;;i nit>na, :lit) 

T - -:-

D 
la -

I D J 4 

do - nai 

n::i~ 1:>1l7 C"l17.3N - ·: : . . ·:: 

n::it> ~n::it>i '7N'7 
- •: : • : •• T 

n:lt Crli?.lN1 
- •: ·: I - -:-

"l;N; N1il nt>!il 
T - - •.,• 

C"!"l7f ':iiv 17.3"!!,'J 

0"11~11.1-; .. ;;;i ,,7.)~ . . .. : : . 
C"iii?.l1 ni;\t?.l-?Y 

• I - -

"l"" 1n~ 1?:lN 
- .. I I • 

C"li~Ni-;:>; Tiu.1N1 
• • T I • 

C"~i1Qtt-;;>7 liiQttJ 
0"3177.)-;:!) 1!?,l 

• - I T - • 

"1:.:i-nN , .. ~m 
TT •: • • 

"ni:n ;N-"1;>1 
• I -T •• •• • 

"niDO 1"1Cnl 
• I - • TT-:-

"nl71" ilnl7 
• I -r T -

"l;N ;;,1 "!> 
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SHIR CHADASH 
A pizmon sung on Shabbat Shira and the seventh day of Passover both at home and before 
the song of Moses at the Red Sea is chanted in the Torah portion. The repeating chorus, 
common to most pizmonim, borrows the first words of Moses's song: Az yashir Moshe. 

Though the pizmon uses a biblical motif, its prayer is for a messianic age. 

Joyously Bm 

Shir cha - dash a shir v' - shem El ____ _ 

E Bm 

J1 1JjJJ if]@ I FJ ~ 
ak - dish ba dat A - ri - el 

Bm 3 

I~~ j EJ I r GD Id ~ I r djfJ 
az ya - shir Mo she Yis - ra - el 

E Bm 

1,!!J ~ JJ 3 -~ 0 0 ,. 
~ I I I ~ J __..,, 

ha - shi - ra 

Refrain 
Em Bm D 

1$~i J iJ J J I !ID J 
Az ya-shir Mo - she Yis- ra- el 

I will sing a new song and sanctify the name of God, as 
did Moses and the Israelites when they sang this song 
to the Lord. How my soul yearns to dwell in the 

courts of the Temple. I will call to God, and He will 
save us from all trouble. The Messiah will lead us up 
to our land. 

ha - zot la - do - nai 

Bm F#m Bm 

-~ J J I J mgJ 
ha- shi- ra ha -zot la - A- do - nai 

i"w: Ttt ; ,~.,!~ n1~~ W"1i?l5 7~ CW) i"Wtt w1tt ,.,w 
: .,.,, nNt:i :11"W:1 7Nilv" :iw~ 
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: ''7 1Jin'~ IJ'1 'W'~ cry? t:i ::l'"!PiJ7 
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:i?;:n;n n~w ; :i?p¥) :ij1tt T :i~i~, ~~~~· Ji,~ ;; ri1~J 
: " '1::2.l' ,;;;i ;i.,,,,;i 
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1. Afsa and Dahash, charms against the evil eye. 
2. A "hamsa," or "yad," representing the hand of God, a charm symbolizing divine 
protection. 
3. Processional on Simchat Torah at the Maghen David Synagogue. 
4. Interior of the Maghen David Synagogue. The tebah, or reader's platform, is in 
the center of the sanctuary. 
5. Musleah family residence, 11 Bowbazaar Street. 
6 & 7. Reading special prayers in the sukkah on Hoshanah Rabbah, 1949. 
8. Torah scrolls. The cloths draped over the cases were used to cover the scroll 
between portions. 
9. Torahs on display on Simchat Torah at the Maghen David Synagogue. 
10. Sukkah on the verandah. 
11. Great-uncle Elias having a cup of tea in the sukkah. 



SUKA V'LULAV 
In the corner of the sukkah, a chair is reserved for a different guest each night: Abraham, 

Isaac, Jacob, Moses, Aaron, Joseph, David. Special pizmonim are chanted in honor of each 
guest. This pizmon alludes to the three branches of the myrtle as the three patriarchs; the 

two branches of the willow as Moses and Aaron; the lulav as Joseph, and the etrog as 
David. 

Moderately 
Am Em Am 

1,M! t € ~ l l 

I -;j1 -;j1 __..., __..., 
Su ka v' 

c D Em 87 

I,~ :J j 
* 

~ I Q ~ 
l' - am s' gu 

G c D 

l'ti v v t l 

I J ~ -;ft 
__...,,, 

ya - ro - nu yis - u 

Sukkah and lulav for a singular people-together let 
us celebrate. Let Israel be happy in the shade of the 
sukkah, in the shelter of God's presence. How striking 
is the mystical meaning of the lulav and all its parts. 
Those who fulfill and understand this mitzvah are 

happy. 

Em 

@ € l 

-;j1 
.._/ 

lu lav 

Em Bm c 

J I J J ) 
la ya cha~ 

Em 87 Em 

* 
J I Q4) J II 
t' hi la 
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EN DE B'ER 

This pizmon overflows with images of God's goodness: He is a bottomless well, a fortress, 
a shelter, a shield, a full cup. Interestingly, the author has transformed the first three 

words, an unusual phrase found only in Isaiah, chapter 40. There, b'er is spelled with an 
ayin instead of an aleph, and refers to the figurative burning -of Lebanon, the nothingness 

of the material world in the presence of God. The meaning of the phrase changes drastically 
when b'er is spelled with an aleph, meaning a well. 

Moderately withfeeling 

I r· V@}J 
En de b'-er __ _ ch as de A - do - nai u -

Bb Eb Cm Bb 
3 

) lt:}J } I J 
l 

J1 J ~ I 
zi u- ma - u - zi um' - nu si m' - nat chel-ki ko -

Eb Bb 3 

Jj I J 
l 

)1 Q j jj I 
si __ _ a - ha - lel lach el a- ha - lel 

\..._) 
cha yom va -

Eb Eb Bb Eb 

JjJ ljlJ II 
lel __ cha - nun ne-e-man rach'- man b' - chol z' - man 

God's graciousness is a limitless well. He is my 

fortress, my shelter, my portion and my full cup. I will 
praise you, God, morning and night; You are gracious, 
faithful and merciful always. God of strength, be 
mindful of the unsettled times and shepherd us to 

safety. 

: 'ci:i 'P7r::i n~7? 't;)1J7?, 'rij,77?, '11l' ,, '191J iN,:i ,,_ T'N. 
: ·F~T '~:f T~r:i:i F?~9 J1lf] ''7J Ci' 1770~ . ?N, 1? 770~ 

: ,,~~ P7? 7i-: 'i7?Y 1'191JJ 1n~i?J~ ~'iiN ii-iJ ,;,7 
... 770~ 
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· ... 770~ 
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... 77i1N : 7N1lzl' 
1]'~~~ i1¥ii cw~ n7t¥1 i1¥WD poi~ i1~1-1~7?· · PJD 

... 77:iN : ;'llt1W' 
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ET DODIM KALA 
A song of love, ostensibly between God and Israel, but also a strong statement about 

human love. Many of the words are borrowed from the Song of Songs. The last few words 
of the song are especially emphasized: im eshkachech, tishkach y'mini- if I forget you, let 

my right hand forget its cunning. 

Allegro 
Em 

l~ti! J J -- g I ts J 
Et do - dim ka la 

Am 

l'ti c J1 I I J -J _.,.,. 
la bo - i 1' 

l~ti J J j J I 
ge fen he - netz 

It is the season of love, my bride. Come into my 

garden, for the vine has blossomed, the pomegranate 

has flowered. Tumultuous water cannot squelch my 
love for you, nor can the darkness of night. Since the 
day you left I have borne much strife. If I forget you, 

let my right hand forget its cunning. 

( 

I J J ft J -J1 ___.., 
et do - dim ka -

Em 

J I J I J j J 
ga ni par cha ha-

87 Em - ~ J I J II 
ri - mo - ni 

fEt TP.~iJ :ii:r1~ '~~7 '~iJ :i?~ CJ'"'!ii n¥ :i7~ CJ'1ii n¥ 
: '~i;;,i 
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HA'EL HA'IRA 
Though this dialogue between God and Israel is officially categorized as a Sukkot pizmon, it 

became a favorite in my family for all occasions. Its complex puns, repeating rhymes and 

alliteration make it fun to sing. 

Moderately Cm Fm Cm 

l{J I J n I J ., J I J l{) 
Ha - el ha- i ra u - re ha - el ha- i -

Fm Cm Fm Gm Fm 

® IJ J I j J I 1 j 
ra u - re tzar al am sha fel yi - ge 

,Gm Cm 

j 
sha fel 

I pg. $ I l J 
po - retz ge 

., ] I j j 
tzar al am 

Bb Cm 

I 

-

j I j J j I J J J I! 11 Jj'J I 
\....__) \_) \...__.) \:)-

der che - der e der ha - nil e 

ha- · - e na ba 

Cm 

1~&\ J J J I! J 1 @ 
bar\_) r}-J_ -en e 

Wake up, God, and look! The enemy boasts over a 
downtrodden people. He has broken down 
fences-with no one to witness. 

Bb 

J I 71 j 
- mid - bar nish - bar ba -

Gm Cm 

II _J II 
en ro - e 

i·m i·p r1;s .il~9: ?P.w c~ ;~ ,~ .il~rP il1'~v ?tt;:i 
: il~ii' T'lt ii~;, T'lt i;~ i;vn 1;1~~ y~ .il~?~::r i·w 



Y'DIDI RO'I 
This poem by Israel Najara likens God to a shepherd, and Israel to His flock. Each verse 

contains an allusion to a biblical shepherd, such as Abel, or Jacob, and ends with the word 
tzon, sheep. Acrostic: Yisrael Chazak. 

Allegro moderato 

I~ & I f-+--J -+--1 J+--. --++]-+--J -J.------+-l ---t-J(__;-J"l--+-1J)-'l---J+-+r:J--+-l --+-J-JH--t-~ ~--+--+--f]--t----11 
Y'-di - di ro- i m' - ki - mi mi-mir - mas an-she_ la -

I~& j 
* JO I J. 

tzon ha-gi - da li a - ta al rm _ na-tash -

1$& J. JfJ fJ I J $ 11 I t }J. l 
m'-at~ ha -

_./ 
ta tzon shuv le' - sof ni da-

1$ ~ ~. 1 D n 1 J. lfJ J1 I J J f3 ~ 
ra a hu - ve cha u - r' -ch~- cha_ ki hem - ze 

J 1 t_Jon 1 J. J@ f3 I J * II 
et sh'lom a - che - cha_ v'-gam et sh'-lo~ ha - . tzon e 

My beloved, my shepherd, tell me, with whom did 

you leave the remnants of the flock? Gather your 
scattered again, for they are descendants of Your 
beloved people. As Jacob instructed Joseph: "See if it 

is well with your brothers, and well with the sheep." 

Ti~? 'Vltl< O~"FP~ ,~,~~ ,~, '1'1'.' 
: TN~~ 0~7t ~~?:?~ '~ '~ i1Ql( ''7 i11'~~ 

ci?~ ntc ii~")~ · i"~~ii~ Y1T. c0 ":;> i"t.11~ i:i;c~? :rnv 
... iiT~iJ : TM~iJ ci?~ ntc c~' i"t.r~ 
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YISRAEL AM EL 

Two poems by the same author, Israel Najara, share the same melody and theme: Israel and 
nature have a common Creator and destiny. Both are eternal entities in the hands of God. 
My father tells the story that one Sukkot, just as he was singing the words of this pizmon, 

yotzer or bahir-Creator of bright light- he saw the moon rising above the sukkah. 

Am c Dm 

~I 
Yis- ra - el am El ash - re - chem Yis - ra -

Am c G 

lj IJ 
el am el chem_ ba - chem 

Em E7 Am G 

va-

Am Dm Am Dm E7 Am 

1100 II 
~ 

chem sam El ___ _ 

Israel, God's people, how fortunate you are that God 
has placed His dwelling amidst you. Israel has spent a 

long time in exile, but God will return us from 
dispersion and spread the canopy of His shrine. 
Creator of bright light! My lips declare Your glory. 
The celestial bodies on high; earth down below-and 

amidst them, living beings to delight in them. 

mish - ka - no _____ _ 
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MELECH HAM'FO'AR 
The reference in this pizmon to the Temple as a place of glory and splendor made it an 

appropriate song to be chanted at the dedication of Calcutta's Maghen David Synagogue in 
1884. The melody is similar to Ha' el Ha'ira. 

Freely 
3 

Me - lech ha - m' - fo - ar b' -rum ho 

Refrain 

I'~! 
l 

J1 I Ii ~ i u I J. ) I J77J Ii ] I 
En od mi-1'- va -

a - le k' VO 

lfJ ., l 

J1 I s: ]£ 
en od mi-1' -

Glorious king on the heights of beauty, there is none 
like Him. I will off er songs and praises to Him, for He 

is everywhere and His works are wondrous. God will 

raise us up to our Temple, the place of glory and 

splendor. 

do hu yish - ta - bach yit -

] I J 
va- do 

., } I E s: j 
hu yish - ta- bach yit 
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I 

MERIM L'ROSHI 
The melody of Merim L'roshi is strikingly similar to a popular Sephardic melody for Ki 
Eshm'ra Shabat. It is a prayer for the rebuilding of the Temple and the destruction of 

Israel's enemies. Merim L'roshi was chanted at the groundbreaking ceremonies of the 
Maghen David Synagogue in 1882. 

Joyously 
F 

I'~! ~- ~ ~ ~ t) ~ I 
u 

Me - rim I' - ro shi 

Gm F 

I'~ r· 
l 

~ r I 4UV 
Y' - di- dut naf - shi 

F 

1$~ ~ Q ~ ~- j~ I 
\_) 

A - na go - a li 

Gm F 

I,~ r r· p I €§PJ 
mi sh kan z' - vu li 

Gm F 

I~~ r r r I § tJ 
v' sirn- chat gi Ii 

God who lifts up my head in dignity, grant me 

freedom of spirit. My redeemer, rebuild the Temple, 

my perfect glory, the source of my happiness. 

Am 

B~m 
C7 F 

L9 I I ~ r 
sh' - lach la- chof - Shi -

Dm Gm Dm 

I J J J ~ I J * ho - tzi lar - va - ya 

Am Gm C7 F 

I r ~~ F I 4&29 
b' -ne_ he - cha - li 

Dm Gm F 

I J J J ~ I J 
* 

had - rat k' - Ii - Ii 

Dm Gm C7 Om 

I J J J ~ I J. 
* 

II 
b' - ne he -cha - Ii 

: :i.,,,, M.,li:i .,W~l m,.,,., .,w~n':i n':iw .,wx"i':i c.,,~ 
ntl~~! . .,~.,7:p n11D .,7,:Ji 'r~~~ T .,~;r~ ':i~~· .,7~;1 x~~ 

: .,?:r:i m:J .,,.,1 
• T •• "' : • • 

:"?~~ .,~;iN? Cj?~ • ;,:;J~l¥~ .,'1,l '~'! n~ ;-t~''1 
: :i:1t? 

...xal$ : :i~l?,~ 17 ,,~ ?tt~rt .i'='~! .,~.,~ ,;~ .,~nn 

,~~ cip;;:i ;~ 'lie~~ .cip: .,tt~W7? cip: N.,~?:P 
••• NlN : :"?'1~l 
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TZUR RAM 
If you're looking for a pizmon to sing with a vengeance about vengeance, this is it. The 

chorus uses the future tense emphatically to make its point: the descendant of David will 
come, will destroy, will cut off every enemy of Israel. This pizmon was written by Hakham 

Saleh Musleah, rabbi and Nasi of Baghdad in the late 1700s. 

Forcefully 

l~~i Ji J J1 IS:) 
al k~ Tzurram 

1.g {) I J. 
mim ra rm ..... rm ..... . 

1$~ J1J l I 4] e I e J I J 7 
• 

J1 I J --JfJ 
ha-tzel am ta - mi ..... mi ... mim mi - yad an- she 

da - mi ..... mi .... mim ho-mim ka - ya - mi ..... mi .... mim 

Refrain 
non mesura 

J ) t_J 
ben 

u 
Da - vid ya - vo goy yash - mid yach - rit et kol goy __ _ 

kol o - se za - don ... don ... don ye - da yesh a - don ... 

1$~ e 1'1 I jJ } I J. } I s: J S:J I JJ J 
don ... don et a - I' - sa b' - gil b' -gilv ta - mid 

I J. l I J * 
kol ha - ya - - mim a - cha - le et tzu ri 
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,,~ j J J I £iJ {) I .CJ " I j J -J } J1 'j J 
y - ra- pe l' - tzi ri ...... n ...... ri yik- botz et p' -

Refrain 
l 

J1 'j )J :P., II 
zu - ri..... ri..... ri mi-yad tzo - r' - ri.... ri .. . ri 

Rock who is exalted above all! Save an innocent 

people from its bloodthirsty enemies. May the 
descendant of David come, destroy, and cut off every 
nation. Everyone who deals maliciously shall know 
that God is the master. Then shall we rejoice all our 
days. 

: C'?p~~ C'"'i:i 
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· Tiil$ tV~ Y1". · Tii! illpiY 7~ 

: C'~!lil 7:i i'~rl ''l:J ''l:J ;io',YnM 
: ''1lil ,~~ ·''1,T~ n~-fi:J~T. ,~;~7 N~T. ~~,l r,~ -~~·o~ 

... Ni:J: 1'.11 p 
7f 7~N' . ':;r:;i9 n~ 11n7; . ':;27iN :i~2$ ,~ . ':;27 ,~%$ 1? 

... Ni:J: i'.11 p : ':;Ii~ 
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YA SH'MA 
Simchat Torah is probably the most joyous time for the singing of pizmonim, as the Torah 

scrolls are paraded around the synagogue. A special wooden platform was constructed 
outside the Ark room at the Maghen David Synagogue so that each Torah could be displayed 
in its magnificent silver casing. At one time the synagogue had 75 Torahs. It was customary 

to kiss each Torah after the service: this ritual was called Zoar. 

Moderately with feeling 
Dm Gm Dm 

J 
Ya sh'- ma ____ _ ha - kem de - gel mer- .ka-vi mer -

Gm Dm Gm 

I J. 
ka vi ku - ma A- do - nai __ ya-de - cha El 

Dm A7 Dm Gm 

n'-sa El n'- sa El n'-sa __ _ tzu-ri shuv a - mi k'-ke -

Gm 

I JJ J 
dem lim si - bi lim 

Gm 

lut et naf - shi cha -

God who answers prayer, set up the ensign of my 
chariot. Arise, Lord, lift up Your hand. My rock, 

return my people as of old. From the pit of exile, 

deliver me. Swiftly, send Elijah. With him will come 
our messiah, with breathless speed. 

Dm 

D 13 fJ I 
u - mi bor ga -

Dm A7 Dm 

I J~l_l_J II 
I '-tza cha - I'- tza cha - I' - tza __ _ 

Ni;'~ 7l{ '9'1~ ,, ;'l~,v . ':;J;i1~ ':;J;ii~ 'n Cj,?;:t Y~'J/ :i: 
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MI VAMI 

The poet's anguished cry at his exile is translated into a passionate call for revenge over 
Israel 's enemies. This pizmon is sung directly following Ya Sh' ma. 

Allegro moderato 

1~ii&1 j r 
~ J J J7rJ l@;Q (_) 

'----./ 
Mi va- mi bil - t' cha yo-tzer __ _ ---

. nn~ va-mi bil - t'- cha yo - tzer __ ra - chum cha-nun_ ga- lu-

f3 J. 
te - nu ka- tzer me - o - lam chai na - sach - ta me - rosh 

el mit - na se l' - chol l' - rosh u - mi - yad ka-me - nu da -

1f 'h 8 ij t_}t) I J J3 J j) I 0 QJ t) 
me - nu tid-rosh u - mi - yad ka-me - nu da - me - nu tid - rosh 

I,~ (] Ji ~ ~ 
da mam yin - har 

Who is it but our Creator? Merciful God, gracious 

God, shorten our dispersion. Let the blood of our 

enemies flow as a river over a bridge. You are our 

father, our king. We have trusted in You and You 
have saved us. In the streets of Jerusalem, let there be 

heard the sound of joy and good tidings. 

0 I J f3 j II 
me - al ge - sher 

:i~i? imi?~ pl1J cin1 .i~i' 1r;i7~ '~J '~ 
,,,~, .lVN"i? ?:::>? NlvJrl~ ?N .tVN"i~ n:::>CJ '" c?il'~ 
.. ~ ,·~J ' : iw~ '~~' i~qi" c~1 • rin11~ T 1J~1 ~j,~~ 
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L'MA'ANCHA V'LO LANU 
L'ma'ancha follows the melodically - similar Mi Vami , but its theme is more hopeful. 

Moderately 
Refrain 

Dm Gm Dm Gm 

fJ@ 
L' - ma-an-cha __ v' - lo la- nu l' - ma-an-cha __ 

Gm Dm Gm A7 Dm 

I~ DgO 1JJJ]j 
v' - lo la - nu 

Dm Gm Dm Gm 

~& J J 73 € $ I a v @ I J J 11 € j) j __., 
..../ 

b'- ne na tz'- vi tif - a - ra Y'- ru-sha- la-yim 

Gm Dm Gm 

ha- y'- ka - ra __ bi - z'-chut To -ra __ _ ha - y'-sha - ra __ 

Dm Gm A7 Dm 
Refrain 

di b'-rot __ 

I j J J J j 
~ 

sa ra a -

II 

II 

Do it for Your own sake, and for the patriarchs who 
dwell in the Cave of Machpelah-not for our sakes. 
Build our beautiful city, Jerusalem. 

: ;"11¥7? ,;;l~iw7i .il? N·i,) 1~~~7 
;"llin m:ir:;i .;"111?;0 c~?wii; .;"l'V$~r:i ':;?~ N~ ;"IP 
. .. ':ft~~? : i11iV¥ n1i~1 .i11~;;:i 
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ADIR LO YANUM 

During the hakafot, or circuits around the tebah (bimah) of the synagogue on Simchat Torah, 
it was easiest to remember pizmonim that followed an alphabetical progression, as do Adir 

Lo Yanum and Hal'luya. 

Joyously 
Em 

( 

:j) it_ __....,,; 

A - dir lo ya - num ___ _ 

Em 

a - dir lo ya - num ____ _ 

Am 87 

1,ti fJ B 18 JJ 
.. 

hi - ne lo ya - num v' - lo yi -

The Mighty One does not slumber, the Blessed One 
does not sleep. The Great One does not slumber, the 

Unique One does not sleep. The Guardian of Is~ael 
neither slumbers nor sleeps. 

Am Em 87 

I fJ A I t • 
-J1 

_/ 

ba- ruch: lo yi - sh an 

IJ 
ba - ruch lo y1 - shan 

c 

I J 1 £3 II 
\_i .. 

shan sho - mer Yis - ra - el 

TW''.' l'\·7 l,,~ cm: l'\·7 1''1~ 
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.•. :i~;:t 
••• ;'!~;'J 

••• ;'!~;'J 

... :i~;:t 

.•• :i~;:t 

.•. :i~;:t 

. .• ;i~;:t 
••• ;'!~;'J 

..• ;q;:i 

..• :i~;:t 
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HAL'LUYA 
The Halel is sung responsively; the leader sings one part of each verse; everyone else 
responds. The same tune is used for every paragraph of the Halel. As a child, I couldn't 

remember which parts of the melody went up and down, so I used arrows in my haggadah 
to remind me. I still use that same haggadah today. 

Joyously 
F C7 Gm Dm F C7 

3 
F 

Refrain . 3 3 3 

1$ bi J J J Q} I R J J 
3 3 

IJJJJjJ It) {J J 
Ha - I'- lu- ya __ ha- I'- u - ya ha- I' -lu et shem A do - nai 

Dm 3 F C7 3 F 

ha - I' - lu a - dir a di-rim ba - ruch um-hu - lal A - do - nai 

F C7 
3 

Gm 

3 3 
Dm F 

Ha -1'- lu- ya__ ha- I'- u - ya ha- I' -lu et shem A - do - nai 

Dm 3 C7 3 F 

1$d J J F. ] I f. ] F. ] I F. ) fJ 
ha- I' - lu- ga dol g' do-lim da - gul um - hu - lal A do - nai 

Praise the Lord, praise the name of the Lord. You who 

are strong off aith, respected and upright, praise God 
who is blessed, noble , just, everpresent and worthy of 
praise. 

" Ctzl nM i77;i ;'T'177;i ;'T'177;i 
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70 
TZURI GO' ALI YA 

The happy melody of Tzuri Go'ali Ya contrasts with its message: Israel lives in fear between 
the teeth of a lion .. . she is tossed like a ship in a storm ... God, undo her bonds. An Arabic 

poem, Kunag, is added in the middle of Tzuri Go'ali Ya because it shares almost the same 
melody and context. Kunag is sung by a soloist; everyone else joins in with the refrain of 

Tzuri Go'ali Ya. 

Joyously 

j 
1 n n na ~ 

Tzu - ri go - a - li Ya Tzu - ri go - a - h--J Ya 

Dm F Dm 

:FJ J J II 
v' - ha - chesh p' - dut ya' - le y' - fe - fi ya 

Dm Gm Dm Gm 

1$~0 0 Q j I 0 0 g J 
yosh - va b' - rov pa chad 

Dm A7 Dm 

I J J J7J J J II 
ben shi - ne l' - vi - ya chish cha-mol u - va - ne - ha ho - tzi - a lar - va - ya 

Oh God, my rock and redeemer! Hasten our 
redemption and let us come out of exile well. Israel 

dwells between the teeth of a lion: Bring her children 
to safety. The daughter of nobles has become an alien 
handmaid: fight her cause. Israel tosses as a ship in 
stormy waters. Why have You forsaken her? Living 

redeemer, erect Israel's neglected fences and gather us 

to Mount Moriah. 

:i?l?" .rrti9 wn:ii i:i1J .rt" "'N'il .,,,~ .rt" "'N'il ,,,~ . 
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KU NAG 
Kunag, which in Arabic means intermediate stations on a journey, details pilgrimages to 

shrines in Iraq and Israel. In Iraq, the shrines included the tombs of Ezekiel the prophet and 
Ezra the scribe. In Israel, they included the Cave of Machpelah. The author of Kunag was 

unknown until recent times. The search of Abraham ben Yaakov, the scholar of Iraqi Jewry, 
and the late professor Ezra Haddad, led to Saleh Farha, a popular writer and humorist of 

Baghdad at the end of the century. 

Gm Slowly Moderately 

I J] J] Da 
Ku - ku-nag yom el a - chad 

A7 Dm C7 F 

I'~ £J fi ij J 12 JJJJ .04)J I! j)j ]j j 
u- ji - na lin- tza - ri ti-lab-na min ravel sa - ma el si'd un-tza - ri 

Dm Gm A7 Dm 

un-zur bet el mik - das shib-ab hi -za - ri yij -ma shi -tat Yis- ra -el 

C7 F Dm Gm Dm A7 Dm 

J IJJJ?JJ J 
shir -ki u- gar-bi - a Tzu- ri go -a - Ii Ya tzu-rigo-a-li - Ya 

Gm Dm 

I 
fo2 ] EJ J J J 

ya' - le y' - fe fi ya 

71 

II 

Sunday: We come to Nassari. Monday, in the town of 

Sarmeen. Tuesday, Hebron, the Cave of Machpelah. 
Wednesday, in Ahma. Thursday, in Shamsi. Friday, at 
Dorah. Shabbat, we sit together near the vineyards and 

waters of Torah. Our faces shine, our eyes glitter like 

doves. In honor of Shabbat, we feed on pistachios, 
walnuts, almonds and fried fish. Our Heavenly 
Father! Deliver and protect us. Let our people again 
worship in the holy Temple. Gather our exiles from 

7tt :n Ti? xp?~ ."!X¥~7 x~.,~, .11Jtt 7tt oi" 'lx~ip 
. "!XJiJ ::J~qTJ? .01i?i? 72$ l"1"~ 11T~1 . "!X¥~1 1~t;) 7tt .X?t9 

: ;i:":;JT~, "i?lW .7~1~: l"1Xl!\W ~~~: 

east to west. 
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72 
SIMCHU NA 

A pizmon for Simchat Torah that sings the praises of Israel in the fonn of an alphabetical 
acrostic. It was traditionally sung during the first processional around the synagogue. 

Joyously 
Dm 

1&~! µ 

J J n j J 
Sim-chu na sim - chu na 

~ 
yis a - hu - vim 

Dm 

g J 
yis - m' -chu g' - u - lim 

Dm 

I,~ -~ J J A J J 
Sim- chu na sim- chu na 

Rejoice and be happy on Simchat Torah. Rejoice on 
Simchat Torah, beloved of the Lord, you who are 
blessed, you who are redeemed, you kings, prophets 
and scribes. 

Gm Dm A7 Dm 

I s j J J J 
b'- sim - chat ha - to - ra 

~ 
yis - b' - ru - chim 

Gm Dm A 

I s J --~ J ~ 
b' - sim- chat ha - to ra 

Gm Dm A7 Dm 

I s J J J J 
b'- sim - chat ha - to - ra 
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KIRI RAM 
This salute to the Torah is sung during hakafot on Simchat Torah. It uses the sound of 

the drum - Kiri Ram - as its refrain. 

Joyously 
Dm A Dm 

1~~1 ;-J J I L[3 J 
Ki - ri ram lei - ri ram 

Dm 

0 
ha - b' - rit ze a- ron 

~ 
oy - ve nu yach -rit 

Dm A Dm 

I,~ J J I n J r 
J 
Ki - ri ram lei - ri ram 

Kiri ram: beat time for dancing, on account of Moses, 
the son of Amram . This is the Torah, bright as 

sunlight, pleasant to study, given from on high through 

Moses, the son of Amram. 

A Dm A Dm 

I J7J j J I J J J J 
al yad Mo- she ben Am-ram 

a - shu - rit 

Gm 

I E ~ ~ I ~~ ~ ~ 
biz - chut Mo - she ben Am-ram 

A Dm A7 Dm 

I n j J I J J J II 
al yad Mo- she ben Am - ram 
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'J9 .:,"~J~ N1:1 :"IT 1iNi . 1':iT:'l '7N1tv'? . 1';'l:J:'l 1iNn ':iT . 
••: • : • '." : • : • •• T: 0

:. ' T - T •,• 

.•. 01 '!':P : 011?~ P ;iw~ 
CW ?~ .~qp~ N1;'l ;'1~0} .;i1l$i!l7;) ;i7?~1J .;i1it ;il?;'IJ :iJ 
. .. 01 '"'!'~ : 011?~ P :iw~ 
?~i? .o?~~::r '':;l~~ .o?;p n~ :i;,1J7;'::r .o?iY;:t iiN7;' :ir 
... 01 '!"~ : 011?~ T~ ;'tl{?~ 
1':2 .c'~mn 1'1:::21 .c'~ni? i:i 1wN .c'~:::in en? m 

- : • - : TT ! • -: '." - : ' T -: '." '." '.' 

... 01 '"')':;l : 011?~ i~ ~?J 
,~ ;~ .iJ? Tti~ Ni:i! .mp~~ mi'T .iJ'~"~ 1iN Ni:i :ir 
... 01 ""'!'~ : 011?~ T~ :it{?~ 
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MIPI EL 

A slight variation on the Sephardic melody that has become popular for Mipi El. 

Joyously F 

I J J f 
Mi - pi El mi - pi El 

F 

I'~ j j j I J J r .. .. 
Mi- pi El mi - pi El 

Bb Eb Bb F 

~~r P br· ~ I r tr r· 
En a - dir ka - do - nai 

F 

I'& r F ~ ~ .· I ~ ~ r· -en g' - du - la ka - to - ra 

From the mouth of God, let Israel be praised. There is 
none mightier than God, more blessed than Moses, 
more celebrated than the Torah, or more earnest in its 
pursuit than Israel. There is none purer than God, 
more righteous than Moses, more honored than the 

Torah, or more zealous in its study than Israel. 

I 

c F 

yit - ba - rach _ Yi-s'-ra - -el 

c F 

I F DU I Ef f 
j 

yit - ba - rach Yi-s'-ra - ·e1 

c F 

l 

J1 I F fJ J J I F f 
j 

v' - en ba -ruch k' - ven Am- ram 

~~. 
C7 F 

l l 

~ -i1 I F -iJ1. I r f II 
.. 

v' - en do-r'-sha k' - yis - ra - ·e1 

: '~1~: 11~?1: '~ ';l~ '~ ';l~ 
1'~! ;i1;n~ ;i'?'P r~ 017?~ p:;i 1~,~ r~! "~ ,,1~ r~ 
··· ';l~ : ?NiW':::l :"Ttl.hi'1 
1'~) :i1;n;.i :if! r~ c17?~ p:p i''IiJ r~j· ,T,~ · .;,,j T'~ 
••• '~~ : ?Niizr:i ;ii~in 
r~! :i1;n;.i :i1~:;i r~ 017?~ p:;i iw: r~;· '~~ · 1;:i~ 'r~ 
... ';l~ : ?NiW':::l :"Ti~i? 

1'~! ;i1;n;.i ;i?t.I? r~ 017?~ p:;i N':;i~ r~) ~~~ '1?~ T'~ 
... ';l~ : '~l~'.':P ;"lj?9il' 
r~) :i1;n;.i :iw1P T'~ c17?~ P:P i''1~ r~) ";.i n1;~ r~ 
... ';l~ : 7NiW':::i :iwnii 
:i1in~ ;i~'~f;l T'~ 017?~ P:P i'1?7D 1'~) ··,;~ ·;~;tz.i T'~ 
... ';l~ : ?~1~::;> ;i~7?irl 1'~! 



ELI ELI LAMA 
Another example of a pizmon where the joyful tune does not reflect the beseeching words: 
My God, my God, why? Why did you allow other nations to enter our borders? Still, it ends 

dramatically: God in whom there is no imperfection, support us. 

Allegro G 0 G 

E - li E - li la ma 

G 0 G 

j 
E-li E- li la ma 

G 0 G 

j 
E - li E - li la - ma 

G 0 G 

J 
E - li E - li la ma 

G 
Ending for each set of verses 

E - la ha d'- ol - ma 

07 G 

lo tiv - ne mish- kan shi - lo 

07 G 

ba - u gay - im big - vu - lo 

07 G 

gay az pa - nim a - sher lo 

07 G 

1B 0 f1 J 
etc. 

da - rach 

Em 

I J7J 
E - li 

m~? '7~ '7~ 
i1,.,? '?N '?N 

TT • •• • "' 

i1,.,? ''N ''N TT • • • • '' 

:11.0? ''N ''N 
i1~~ ,~~ ,~~ 

ko - chav 

Am 07 

jT7J 
.. 
E - li 

b'- hi - lo 

G 

J 
la 

J 
ma 

i1,.,? '?N ''N 
it?'w T~~7i :i~~~ t<·~ 

1?~:Jl:!l C'1l ~N:!l 
,, 1tVN :C'l9. TY ,,; 

i'~ry~ ~~,:;) -111 
1? i1lu37?-'I C'l9 nii:i 

;~·~;1 ~,q,n 117, 

II 

My God, my God, why? Why did You not build the 

sanctuary of Shiloh? Why did You allow the nations 
to enter the holy land? Why do You not reveal Your 
glory to us? Why do You not restore David's fallen 
tabernacle? Why do You not send the Messiah? God 

in whom there is no imperfection, be our support. 

i1~? '7~ '7~ 
i1,.,? ''N ''N TT ' •• ' •• 

:11.0? '?N '?N 
,, 'ntt~ ~tli;rfr 

1?::i ?NiW' ni~n 
TT • 0 0 

• • 

:i~? ''?~ ''?~ 
i1,.,? ''N ''K TT ' ' ' ' •• 

' •• T t • - : •: 

1?~':1 nN 1N?.OU 
T •• •,• : • 
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ALEPH BET 
A fun pizmon based on the Aleph-Bet. 

Playfully 

I J J J 3 I j J J 
A- leph bet gi - rnel da - let a - leph bet 

I f1 J I j 3 :J I :J J J 
gi - rnel da - let h~ vav za - yin chet ch et za- yin 

1$~ J J :J I :J :J I :J :J I J J J J I J J J J 
za- yin chet vav he he vav da- let gi- rnel gi - rnel da - let 

j :DIJ 3 :J I J 3 J 
bet a - lef v' - a - lef bet 

I J J :J 
h~ vav a - lef bet 

The Hebrew alphabet. 

a - leph bet gi - rnel da - let 

inn lfJJ II 
gi - mel da - let hY vav 

: 1NJ ND n?.1 ,~,~ n'~ ~?tt 
: n'I] r! 1'.'! n'I] n'I] 1'.'! : 1NJ ND n?.l 7~,~ n'~ ~'.?tt 
~7.tt! ~7.tt n'~ : n'.?1 ,~,~ ,~,~ n?.1 : 1NJ ND ND 1NJ 

... n'~ 11?~ : n'~ 
11~ 11~ 11~ : Cl'~ i~? i~? C'~ : Cl'~ i~? 11~ 11~ ii' n'µ 
: 1NJ NV NV 1NJ : n'r:t T'.'! n n'r:t : ,,, n'µ n'µ ,,, : 11~ 
... n'~ ~?.tt : n'~ ~?.tt! ~?.tt n'~ : n?.1 ?~,~ ?~,~ n?.1 
~?.tt : iNi:i rw W'".l. ~;i' ''1~ ''1~ NP NP r~ 1~9 T,J PJ 

... n'~ 
: ''1~ N;J N;l ,.,~ : W''} l")ij:' l")ij:' W'i. : 1Nl) rw rw 1Nl) 

... n'~ ~?.tt : PJ C'7J C'I';' T1J : r~ 1~9 1~9 1'.'~ 
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CD 0 

0 ® 
0 

© 0 

0 0 @ 

1. Brass hanukkiah with oil wicks. The fruit on the end is a decoration. 
2. Tiryah used instead of two candlesticks on Shabbat. 
3. My great-grandfather, Meir Ezra, and his ubiquitous chickens. 
4. The teachers of the Jewish Girls School with my mother and her three girls 
(seated). The principal was an Indian, Suba Mitter, back row, far left. 
5. My father (front right) with his brother Meyer (back left), sister Ruby (front left), 
aunts and uncle at Madhupur Junction, 1938. 
6. My great-grandmother Masooda at the market. 
7. Masooda surrounded by her children on Sukkot. 
8. My grandfather Isaac on a business trip in Simla, Punjab, 1930's. 
9. My sister Flora in a sari. 
10. My great-grandmother at the market. 



CHON TACHON 
Different parts of the Rosh Hashanah service are preceded by pizmonim. 

Chon Tachon is part of a larger poem, Bat Ahuvat Kama, that asks God to have mercy on 
his children who return to Him and stand before Him in awe. It begins the evening service in 

synagogue on the second night of Rosh Hashanah. 

Allegro moderato c F 

1$t ~ J I ~ ~ D~D I :fJ ..... J 
Chon ta - ch on al ba - ne - cha 

c 

14 j 
* 

eg J I J J o~c 
vim uv'- fa - ch ad 1' fa - ne -

F 

y' 
f J 

re - im 

c F 

la - din ki al ken _ ba - u __ 

Have mercy on Your sons who return to You. They 
stand before You in awe because they fear Your 
judgment. Remember to have mercy on this day of 
judgment. Bring the time of redemption close and 

lead me upon restful waters. Recall the merits of a 
pure man and place me as a seal upon Your hand. 

I 

Gm 

nich 

Gm 

1~4 _)l] ~ 
---

l' - cha sha -

F Gm 

£] 
"""' 
J ~~ 

........ ........ 

l 

I' 
cha ni 

I 

c 

j 
et 

Dm 

J D J 
yi - ka - ru 

- a vim 

l:l':;l~ 97 9"..~~ '~ Jin~ Jin 
l:l':;l~~ 9'~~7 11J~~~ 

r1? ~~:r;~ 11¥. 0'~1~ 
l:l':;l~~~ ~~f p ,~ ':P 

II 

r1::r oi' o'~ri1 -,;:;,rr:i .,bt 
r1~ 11¥. O'~~p o~~ .,;?O 

9'~!.'7 
r1~ '~ '~o/i' il?tv 9~~ '~~in?~ 

'r!!?~ '~1 11~~ '7 :i1R 
"lnm '~il l1inuo 'O 'l7 • ••: - •• T : • • -

en tt7'~ rn:n '' ii~n T • : • : 

'~~~ l:l?Jin~ 9=\l 7 '~ 
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EL N 0 RA ALI LA 

El Nora Alila introduces the Ne'ila, or closing service on Yorn Kippur. It was composed by 
11th century poet Moses ibn Ezra, pupil of Isaac ibn Ghayyat and friend of Yehuda Halevi. A 

similar melody is sung among the Spanish and Portuguese Jews. 

Allegro moderato 

G D G D G 

1,11 r ~ ~ I ~ J ~ I .r ~ ~ I ~ J ~ 
El no - ra a - li - la El no- ra a - li - la 

Em D D7 G 

1&' ~ ~ j :J I j 0 ~ I ~ ~ r F I r ~ :J. 
ham - tzi la - nu m' - chi la b' - sha - at ha n' - i - la 

G Am D D7 G 

1$" r· ~r I DO ~ I ~ ~ f F I f ~ ~. 

~ I 
m' -

~ I 
te mis-par k' - ru - im l' - cha a -yin no - s' - im um-

G Am 

1~" r· ~r I Qfi ~ 
sa l'-dim b' chi-la 

God of awe, grant us pardon at this hour, as the gates 
close. We, few in number, call to You; we spill our 
souls before You. Rescue us from a dreadful plight 
and seal our destiny for joy. Recall the righteousness 
cf our fathers and renew our days as of old. 

D 

I ~ ~ r F I 
b' - sha - at ha -

D7 G 

f ~ ~ 
n' - i - la 

i1'''31 N1il 'N T • -: T ·• 

i1'''31 N1il a,~ 
T 0 -; T •• 

il''n~ 1li, N''.':t~il 
T • : T • : -

il''313il n:s;!D:zi 
T •: - - T : 

C'2:t11R ,~9i? '{17? 
C'2:t~il ?:'~ 97 

il''n:zl C',;,0~1 
T • : •; - : 

i1''313i1 n:s;tli:zi 
T • ! - - T ! 

c~9~ 97 C':;>9i~ 
c!Dn:ii c:s;tli:::i iln~ 

T -: - : T : ' •• : 

il?'n~ C2'\'l~ iii 
T • : •• • : - : 

i1''313il n31tli:J 
T ' : - - T : 

II 



EMET ATA 
A beautiful wedding song, one of several songs sung at the traditional Sheva Brachot (Seven 
Blessings) following the ceremony. Amidst the singing, a large candle was traditionally lit, to 

be used again on the night before the brit mi/ah (circumcision), should the couple have a 
son. The chorus of Emet Ata was also sung for the Chatan Torah and Bresheet on Simchat 

Torah. 
Allegro moderato 

J1 IS: J 
E met a ta ___ _ cha t~- ne 

F#m C#m 

1$~ J. 
l 

J1 I ga 0 
nu k' - mo sa 

F#m Bm 

J I S:·J 8 \_) 
1$Y J. 

nu k' - me - lech 

C#m 

~ I j f] 
nu y' - va re - ch' -

You are faithful, our groom, as the bright moon in our 

midst, as a king in our presence. Radiant as the sun is 
your bride. May God bless you both and make you 
fruitful. Be strong, oh groom, in your marriage; 
rejoice and be glad with your bride; at!d God will be 
your guide, as He is ours. 

I 

®A S:J 0 I I 
\..._) 

har b' - to che 

E E7 

I J J I J:J 8 \_) 
at I' - fa - ne 

F#m 

j. ] I 0 {} I J II 
cha E - lo he nu 

.il~~'f J;ll( 17.7i:\' .il;iin~ irig iO:\) . il~lJP :1?)l( r17i~ 
: ip0r,~ -:p1;i; 

nitp? ;i:~Hl'.l! .n~i? :iii) Tio~ :iii~ .n~o/r:i T?JIJ 1i;i?;i~ 
••• n??~ : iJ~'~? iWli? ?1$) .n~~ 

'~7 1J;l~i~) . '~'·pp 1J;l~~I)) . ?~1~:~ . 9~,l! ';:t; 
... n7i~ : il';?7 Ji~ T~'l;lj . ?~iw 

.C::J'l'YJ C::JN1'1 .C::JJ1'1 C::J1!J'1 .C::J::J1J' C'Y1 C'OT-1 
·.· •• •• : ·: - : : - : '•' : : - : ·,• : : - : '." : ·.• T : . ' •• ' ; 

.•. noN : im'wo nN'::t nY::t 
iixf in?;i) . il(in 7'7f iwx"i '~~ . i0~·0 .1Pt1 ,-l(~n ,2(l 

. .• nox : iJTiNJ wow io:i . i:iiT 

· 11'.11H'~ '1W '~! .1i;i?;i~ ---~·~o/, ··,·,~j · 1~--~b~ TDIJ i'~!!J 
... noN : il1TY::l ;'l';'l' Cl1 ·.· ·.·: ·· : ·.· : .... : . - : 
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YITRO'A'U 

Hanukkah was observed with little fanfare. The most unusual aspect of the holiday is the 
hanukkiah, usually made of brass, with holders for colored glasses that are filled with oil. 
Yitro'a'u was sung on Shabbat Hanukkah before the ma~ir in synagogue, and at home. 

Moderately 

I,~! JJ I J Ji[J J JI 
Yit - ro - Ru af ya - shi ru l'- cha b'-niv sa-

1$~t ~ &@@ 
( 

I ~ ~I ~ I ~~~~ €!J -JJ- ~-
siR \..._) 

fa za - ka_ 0 - mer vu b'- ne __ a - dam __ 

1~Wt ~- >Q v I J &#Jj@ j I J JijJ I J l 
kp et ta-shev - e nosh ad_ 

@f1 I J. 
fe chi - nam mak- dim 

yi - na - tek chut ha- m'-shu-lash 

The triple cord of Shabbat, holiness and Hanukkah 

will not be snapped. Let us get together and sing to 

God, who guided the sword of Y ochanan the son of 
Mattathias to triumph, who prepares the cure in 
advance of our hurt. 

da-ka_ cha - sin do sh ro-

I J 
r'- fu a l' - ma - ka _ lo 

II 
Sha-bat ko-desh_ va- cha - nu - ka 

,~~ i:mv i~iN .:if! :i~w :r~~ 17 ,,,w~ ~~ iy~;ii;i~ 
C~r:t NP.ii Wi1i? T't;llJ .Nf1 ,~ Wil~ :!Wl) n~ c1tt 

: it;i~? :'Tlf1D) C'1i?~ 
: :i:;i~tn 'lll1iv n~W w?tp??V ~in Ptl~: z(·i, 



SIMENI 
The regal, triumphant melody of Simeni complements its message: Place me above all my 
enemies, as You did in the days of Mordecai. The acrostic, Shtomo Chazak, gives away the 

poem's author, Solomon ibn Gabirol, one of the greatest of medieval Spanish poets. 

Moderately 

,,~1 i@s j J 
Si - me - ni rosh al 

1. 2. 

* =II J. 
ki me Mor -~ chai sa - m'- che - ni ni 

IJ j J 
.~ ben Ya- rr __ _ El cha- nun ~ cho - ne - ni_ ma- cho 

1~4 JJ@J J I J J j~ * I J J J fJj fj I O@J II 
tim-che__ hu l' - e-dom ha-ke-hu ~ al_ba - mm 

Place me above all my enemies and make me happy. 

As in the days of Mordecai, the son Yair, have pity, 
God. Put an end to the nation; smite him like Edom. 
You robed Esther with royalty and rescued me when 
Haman rose up like a monster to swallow me. I was 

pU5hed, and nearly fell, but God helped me. 

,,~: p ,~·~n~ '~'::;l • 'rn7?Wl;n '~;iM '~ '~ tUM, ,~~'W 
: ,~~IJ) P~l.J 7~ 

: C'l:J ',37 CM i;i:;,;i Ci1M7 M1:1 :in7:lr-I :"ti17:l 
' T - • • •• - ·.- : •,• · • : • ..,. 

l'~JJ:P '~~~::r J~::r cip~ . '~tl 7¥i'.T! :i91n~ m:J7~ ~V?;? 
••• :ii17:l : 'l37?:i? 

T ' •• ! - : 

21f7 rm~;, :1' 'l10' ib' • 'lY'tUim nn7w nii cii~7:l 
•,· -- : T · - :· - • • • • - T : -T - T ' 

••• :ii17:l : 'llnl 

"J ?ti~? '~t''i:tl :in1 . 'rP~V?ri?i 'r'.9~7 T :iwr; 1~~ 
. • •• :"ti"t7:l : 'liW 

'~:;rwn 11V.~ i''J~'.' m:Jpl . ,~~7?t(/ Cl~:P 1~~~ :i?. ·v~O 
... m:ir:;l : '~il '~ 
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VA'AM,\RTEM KO LECHAI 

An alphabetical acrostic, Va'amartem Ko Lechai is a popular praise of Shimon bar Yochai, 
traditional author of the Zohar. Bar Yochai's yahrzeit is observed on Lag B'Omer. The holiday 
was celebrated in Calcutta synagogues with singing and revelry. After dinner at home, families 

studied Torah in a vigil patterned after that of the night of Shavuot. This poem is attributed 
to Chacham Yosef Chaim, chief rabbi of Baghdad from 1859-1909. He wrote several books 

on biblical exegesis, Jewish law and homily, liturgy, and kabbalah. 

Allegro 
Gm Dm c Dm 

1$1 n g 1Ar.a1nro I J ijJ 
Va - a - mar - tern ko le- chai Ra - bi Shi - mon bar Yo - chai 

Gm Om c 

1At ]IJJR I J ijj ?l 
ish E - lo - him ka-dosh h~ ash - re a - yin ra - a- t'- hu 

Gm Om c Om 

1~A A I J tH II 1B i.] IJ J f1 
~ 

lev cha- cham yas - kil pi - hu a - do - ne - nu bar Yo- chai 

All hail Rabbi Shimon bar Y ochai! A holy man of 

God: happy are those that saw him. Ensconced in a 

cave because of the Roman edict, there he learned the 

mysteries of the Torah. During his life, no rainbow 
appeared, for he was the auspicious sign of the world. 
Our master, bar Y ochai. 

: 'N!Ji' i;i JiY??W ':;21 ''07. ;"tj CDl~~J 
''~W~ c;ii:i :J7 :i:ri;n:nr~ '".1.~15 .Ni:i w;,i? 0'0·'~ w'~ 

... Cl'l17.JN1 : 'Nni' i:::i mii~ .1:1'~ 

''7~ iiN?? qi'"!D~ ··· N~~'-w;,i? · 1~'7¥ ~~~··Ni~ ,,,~ 
... CDl~~J .: 'N!Ji' i;i ,)~;,~ . Ti'7¥v 

.;"t~:m1 y-,~ x7~; ;"t~'~n ;"t1in n1:;J .;"t~n7~ iV'~'.l 1i:J~ 
T " T " T- ""TT' ; T • TT. • 

. . ... Cl'l17.JN1 : 'Nni' 1~ 1l~i,~ 
.ni7.J1 ni,¥,~ :i?¥ ; ni7.Ji~-~1J)-t;Y~ ·.ni7.J;,¥,lJ ';i w11. 

. .. cni~N, : 'Nni' ,~ im,~ ·.· : - -:- .,. . 



YOM YOM ODE LA'EL 
The story of revelation, sung on occasions when the Ten Commandments is read: Shavuot, 
Shabbat Yitro and Shabbat Va'etchanan. The all-night Shavuot vigil in Calcutta consisted of 
reading the first and last few verses of each parasha in the Torah and the rest of the Bible. 

Following refreshments, verses from the Zoharwere recited before setting out for the 
services in the synagogue at 4 a.m. 

Moderately 
G D G c G D 

1,#! j) I 8 J J 4b I Du r· v I 
j i J. 

Yorn yom_ 0 - de la - el a - sher ba - char ba- nu 

G 0 07 G 07 

min 

1&# j j i ~ J I J J J L. 

J1 I J i J ~I 
ha- a - mirn __ lis - gu - la 

0 

1$ti i J J. 1' I J J 
har_ Si - nai et To - ra 

G D 

1$ti j j @LP I J J 
se - ret di b' - rot kod 

Every day I will praise God who chose us from 
amongst all the peoples. On Mt. Sinai he gave us the 
Torah as an inheritance. A heavenly host descended 
with Him when He revealed Himself to Israel. Mt. 
Sinai shook and trembled as we saw God face to face. 

lo I' - ka - cha- nu al 

c G 0 

r· ~ I j J J. 
- to hin - chi - la - nu a -

07 G D 

J l 

Jl I J I J. 
- sho hish - mi - a - nu 

,., i1'?~9? 0'1?~v Tl'.' .il~ ii]~ iw~ '~? i11,N c,, 01' 
n1if1 ntrp~ .il'f'l'.l~;:t 1n11r-i n~ '~'9 iri 7~ ; 1l1Ji?'? 

: 1l¥'7;'~;:t ~lV1i? 
'n~1tv'? i1 ?ll 1VJN ny:;, . 1~l7 ,,,, C'n1J1 C11~ NJ~ 
,~~'Pio iTp~w ~,Pf :~~'? ,,~W7;'

1

Tn,j)- N~· '~'9~; ~;~ 
: inY' 

; 1n?10 7Niiv'? ni ?'mi1?. 1nN'::J nl7 'l'O i;i Tlii 11n 
i1ti~1 ·r~~T i:~ c~) .~n~~ 1~~~ ·,~·· ,~~ i1lpb 1~ ~~ 

: 1l'~'V. 
11r-i 7t:>~, i1~1VJ 'Wli?I'.''? ''2¥ 1t;i1:J'?7) i1?.~r;i Tttf tzJ1ij? 
n~tv,, 1N1' 1l'l'l71. ,7,N 1i1l '~::> c1?w mm ,,, · '?i1N 

- : • : I • •• •• I - T T • • 1 T • • - • I f - T : T 

.il~'? 

II 
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Additional Texts s1 
Yorn Ze L 'yisrael-Page 24 Tzur Mishelo-Page 17 

: :inm~ n:nv :in,,,wi :iiix 7xiw'7 :i1 ci' 
T; T- T !': T ''T:•: '," 

?:i:;i ,;,,,w? C'!~;,,,, n~w 'J'~ i~~~:;i C'!1P~ ?)'~;;c 
· : ~r:ml? n~w m;ii~:i n~~,., · .,~~7 1ii~~ : '~~ 

i10'!Vl nt:n~:n ni'IV!:ll7 ;,ii::iw i10116 ni::i::i7;, n,on 
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GLOSSARY 

Acrostic: 
poetic device in which the first letter of each verse forms a word or name. 

Amidah: 
literally, standing; prayer consisting of 19 benedictions, recited three times daily. 

Ashkenazic: 
term used to describe Jews from Eastern Europe. 

Birkat Hamazon: 
Grace after meals. 

BrilMilah: 
ritual circumcision, performed when a baby boy is eight days old. 

Chae ham: 
title of honor meaning "wise one." 

Chalan Torah: 
individual honored on the holiday of Simchat Torah by being called to the Torah when 
the last portion of Deuteronomy is read. 

Chalan Bresheel: 
individual honored on the holiday of Simchat Torah by being called to the Torah when 
the first portion of Genesis is read. 

Chazzan: 
Cantor 

Elrog: 
citron, one of the four species the Torah specifies for use on the holiday of Sukkot. 

Haggadah: 
literally, telling; the special book that tells the Passover story and contains the order of the 
rituals that are recited and discussed at the seder. 

Hakafot 
Seven circuits made around the synagogue with the Torah scrolls on the holiday of 
Simchat Torah. 

Hechal: 
special ark room in which the Torah scrolls are kept. 

LagB'Omer: 
the 33rd day of the Omer, the 49 days between the holidays of Passover and Shavuot. It 
is a day for picnics and celebration. 

Lulav: 
palm branch, one of the four species the Torah specifies for use on the holiday of 
Sukkot. 

Kabbalah: 
Jewish mysticism. 
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Kehilla: 
Jewish community. 

Ke tu vim: 
literally, the Writings; third section of the Bible. 

Maimonides: 
12th century Jewish philosopher. 

Mishnah: 
Code of Jewish law compiled around 200 C.E. Together with the Gemara it forms the 
Talmud. 

Motza'e Shabbat: the evening following the end of the Sabbath. 

Myrtle: 
one of the four species used on Sukkot. 

Nasi: 
president or leader. 

Neilah: 
closing service on Yorn Kippur, the Day of Atonement. 

Nevi'im: 
literally, prophets; the second section of the Bible. 

Passover: 
one of the three pilgrimage festivals; it commemorates the exodus from Egypt. 

Pizmon: 
literally chorus; songs sung on Sabbath, holidays and special occasions. 

Piyyut: 
religious poetry. 

Rosh Hashanah: 
Jewish New Year, a time of introspection and repentance. 

Sephardic: 
term describing Jews of Spanish origin. In popular usage, it has become a general term 
for Jews from Oriental countries as well. 

Shabbat Shira: 
Sabbath on which the Song of Moses at the Red Sea is read in the Torah portion. 

Shabbat Yitro: 
Sabbath on which the Ten Commandments are read in the Torah portion. 

Shavuot: 
literally, weeks, since it is seven weeks after Passover. It is one of the three pilgrimage 
festivals, and celebrates God's giving of the Ten Commandments to Israel. 



Sheva Brachot: 
literally, seven blessings, recited during the wedding ceremony. The blessings are also 
recited at festive meals during the week of celebration following the wedding. 

Seder: 
literally, order; the ceremonial Passover feast. 

Simchat Torah: 
literally, rejoicing of the Torah; holiday marking the conclusion of the yearly cycle of 
Torah readings and the beginning of the new cycle. 

Sukkah: 
literally hut, or booth. 

Sukkot: 
one of the three pilgrimage festivals that commemorates the booths built by the children 
of Israel as they wandered in the desert. 

Te bah: 
raised platform in the center of the synagogue from which the Torah is read. Also known 
as bimah. 

Temple: 
the central sanctuary in Jerusalem built by Solomon, destroyed in 586 B.C.E., rebuilt, 
and destroyed a second time in 70 C.E. 

Tiry ah: 
lamp lit instead of candles at the beginning of Shabbat, it consists of seven oil wicks in 
glasses that fit into a metal holder, which is suspended from the ceiling. 

Torah: 
the Five Books of Moses, handwritten on parchment by a scribe. 

Trope: 
system of cantillation. 

Willow: 
one of the four species used on Sukkot. 

Yahrzeit: 
anniversary of a death. 

Zohar: 
book of Jewish mysticism traditionally attributed to Rabbi Simon bar Y ochai. 

Zoor: 
custom of kissing Torah scrolls after Sabbath and holiday services. 
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1 . Jacob Harook blowing the shofar at the Shaare Rasone Synagogue in Calcutta. 
The Hazzan, Abraham Silas, is at his side, 1959. 
2. A Musleah family portrait taken in Rangoon, Burma (1-r): my Aunt Ruby, 
grandmother Flora, Uncle Meyer and grandfather Isaac Sassoon, 1926. 
3. My mother Margaret in a rickshaw on a recent visit back to Calcutta, 1980. 
4. My great-grandfather Meir Ezra looking straight into the camera without knowing 
what it was or that his picture was being taken, 1938. 
5. It was customary for middle-class Indian families to have Indian help, whom we 
called "servants." Here, a servant poses with my Uncle Meyer (r), age 6, and his 
cousin, Elias, on a trip to Rangoon, Burma. 
6. My great-aunt Dinah, 1918. 
7. My maternal grandfather, Shimon Sion Judah. 
8. A Sukkot gathering: my grandfather (I) with his brothers and sisters, and niece. 




